Kalidasa is well known for his dramatic 
and poetic compositions. Vol. 1 consists 
of his three dramas: Abhijfiana-Sakuntala, 
Vikramorvasiya and Malavikagnimitra 
which deal with the love romance of three 
famous kings of ancient India: Dusyanta, 
Puriiravas and Agnimitra. The text of the 
three dramas is accompanied by English 
translation and notes. The artistic skill of 
the dramatist is well brought out in the 
introductory remarks prefixed to the text 
of each drama. 

But he is no less admired for his grandest 
achievement in the poetic art. His unrival- 
led poetic merits are displayed in his 
Kavyas. Vol. 2 contains his five Kavyas. 
Srigdratilaka and Rtusamhara display the 
poetic imagination of his early youth. The 
Meghadita is the work of his advanced 
years. The Kumārasambhava and Raghu- 
vamga are the works of his mature age. 
His Kavyas are praised for the happy 
choice of his subjects, for his illustrations 
derived from nature and human life. Here 
too the text is followed by English trans- 
lation. Each and every Kavya is prefixed 
with an English Introduction or an edito- 
rial note. The general introduction has 
been incorporated in the Introduction to 
the text of Raghuvamsa to which notes are 
added to discuss the passages where the 
commentators differ in their interpretation. 
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PUBLISHER’S NOTE 


Kalidasa is known as the best of Indian poets and dramatists, 
Part l of his works was published by us in 1966. It was 
reprinted in 1972, 1977, 1981. That part contains his three 
plays : Malavikdgnimitram, Vikramoroasiyam and Abhijiiana- 
Sakuntalam. Therein Sanskrit Text is printed side by side with 
English translation and followed by notes at the end. A short 
introduction is prefixed to each play while an alphabetical 
list of verses and a metrical table are put in appendix. 

The present part (no. 2) treats of the Kavyas of Kalidasa— 
Srrgdratilakam, Rtusarharam, Meghaditam, Kumarasambhavam 
and RaghuvartSam. The general pattern being the same, 
this part deviates from the previous one in certain respect, 
for instance, here the order of arrangement is governed by 
chronology and not by preference. Syngaratilaka and Rtusarh- 
hära are the productions of the poet’s early youth, Meghadita 
is a work of his youthful. day, Kumarasambhava and Raghu- 
varhga are the works of his advanced age. In regard to the 
serial order of these works scholars have differed. But we have 
followed the chronological order as accepted by most scholars. 
To mention a few more deviations, Sanskrit text in this part 
is followed by English translation verse by verse, exhaustive 
notes have been added to Raghuvarha to discuss, in particular, 
the passages where the commentators have differed. 


The reader should also note that each and every kavya in 
this part is prefixed either with an introduction or an editorial 
note. As to the general Introduction, it may be stated that the 
same has been incorporated in the Introduction to 
the text of Raghuvarhfa. It has been considered unnecessary to 


pea ¢ same in the preliminary pages of this book. 
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It is possible that the reader may not agree with the 
translator on the interpretation of certain passages. But he will 
certainly admire the translator’s originality of thought and the 
elegance of expression in the rendering of controversial text. We 
find that ancient Sanskrit commentators too have differed in 
the exposition of certain verses. Then why not our learned 
translator? 

We are extremely grateful to scholars who have offered 
their suggestions for improving this work. They will be pleased 
to note that most of their suggestions have been adopted in this 


text. 
N. P. Jain 
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Srngaratilakam 
Introductory note 
Text with Translation 

Riusamkaram 
Introductory note 
Text with Translation 

Meghaditam 
Introduction 
Text with Translation 

Kumdrasambhavam 


Introduction ; 
Text with Translation 


Raghuvahsam 
Introduction 


Text with Translation 
Notes 
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INTRODUCTORY NOTE | 


The Sragaratilakam is a short poem of thirtyone stanzas on 
the subject of love where fancy and imagination exercise their 
sway. For instance, the poet compares a girl to a pool 
where the youth scorched by the fire of love takes a dip. The poet 
compares alady whose husband has gone abroad toa hunter who 
is caught in his own net. In another verse the poet wonders 
how a girl of tender limbs could have a heart of stone. The 
poet depicts the portrait of a lover who is frightened by the 
wag-tail eyes on the lotus-face of a girl. A naughty lover warns 
a moon-faced girl, at the time of eclipse, not to stand out lest 
Rahu should abandon the spotted moon and instead swallow her 
spotless face. The poet expresses his own experience when he says 
that pleasure cannot be had until one suffers for it. A lady 
refuses shelter at night to a traveller since she is all alone. 
But her way of talk seems to invite him. On another occasion 
a youth asks his friend to go home and not seek for the aid of a 
doctor. If there is a sweet heart at home she would be a better 
substitute. The poet thinks that lover to be lucky who can 
pass night on the breast of his beloved. A lover is ready to 
be struck with the arrows of her side-long glances, if she thinks 
he has offended her by the swift entwining of arms, the biting 
of lips with teeth and the stroking of her large breasts. 


From such passionate outpourings of heart we can conclude 


that Kalidasa wrote this poem when he was vergingon youth- 


ful age. It is natural that he should be so romantic. 
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ag at a aaaea maata 
Aian a Ararat eae | 
TENA: AADAL PaA- 
arararmatigaa fafat cet A aa ugu 
The arms of this lovely girl arethe lotus-stalks; her face is a 
lotus, her beauty is the rippling water; her buttocks are the stone- 
steps in a bathing pool; her eyes the aphari fish; her hair knot 
a mass of duckweed; her breastsa pair of wild geese. Thus 


she is a lovely pool made by the creator for men scorched by the 
fire of the arrows of Kama to dip themselves in. (1) 


ATA ALAA Ale Frater Ta Ta: 
rant arg aaraa afk Greet MA | 
ana: araa agak | Tye: 
HIG gada MAA MAR: NRU 


The sweet night is here. But if my lord does not come, I 


shall pray for death. May my life pass away in the funeral fire. 


As the hunter is caught in his own net or as a ise Rahu 


in ths SHDSE. ofthe secs FG floss oly Ker vas S gye ọn a the 


god of love, so is my desire centred in ‘the of my sou 


R qane 
AA ATA gang NA 
HAA TIAN AITRAR | 
ngia araa: a aa A: 
TA wy afeaatqret Aa: n 3N 


That creator fashioned your eyes with ‘the blue lotus; your 
face with the white lotus; your teeth with Jasmine; your lips with 
tender shoots; your body with champaka blossoms, having made 
all these in this way, why, O lovely girl, did he create your 
heart with stone ? (3) 


unt f Sata afana 
gee: Sila UGrwantiearcay | 
fa a aai ragan aR 
WA A aaa UYU 


When a single wagtail sittingon a lotus leaf could work 
more havoc than a host of four divisions, what that pair of eyes 
on your lotus face will do to me, I do not know. (4) 


qd asna Tar maa casas 

à ud Gaal vata gael eara qS: | 
CATARACT Tate À À AN- 

A maaan gA aag 


All those poets who see by chance, even a single wagtail on 

a lotus-leaf, grow as famous as mighty kings. Butall those who 
see your wag-tail eyes on your lotus-face become powerless, O 
lovely one, within the tangle of Kama’s arrows. Is this a matter 


for amazement ? (5 ) 
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mefa ria AB at afika FTA 
TENAATAAT AAA AACA: | 
wa Tare Wey At A Tg- 


data aa yes qaaa aga ug N 


Go into your house, at once, O lovely girl, do not stand out. 
The hour of moon-eclipse is at hand. That Rahu, when he sees 
your spotless face will surely abandon the Moon and swallow 
your moon-face. (6) 


HYUAAATH AHL Weal A sea 

a ga ata aad CaaS Tet A AAS AA | 
WT AT afaateaalaqege Atraraaterct: 

far wetla aana eat AIA Tha: welt 


The mass of leaf-patterns painted with the finest musk has 
not fallen from your cheek. O darling, the sandal paste on the 
curves of your breasts has not broken off. The collyrium in 
your eyes has not been washed away. The red colour deepened 
by chewing betel has not come off from your lips. O lady, whose 
intoxicated gait is like that of a king-elephant, why are you in 
rage ? Is your husband still a little boy ? (7) 


Ale AAA Tees Ha: Fal 7 Al Grant 
aAA A a Tew: Hage ATTA a AS: | 
at ascat aada ag aa 
get agu: HAM ga: Tate A QTE Nall 
I am not angry, nor is my lover. My darling does not sleep. 
That rogue is neither old nor young nor weak nor ailing. When 
he, the love’s planet, saw me in my youthful bloom with my face 


like the moon, his love was aroused at first but being eclipsed by a 


my husband, he went away, after all, dejected. (8) 
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Piru e Sy cal EENE tony hye 


x are fererny 


AAAS BA BIA F Glew AAT 
saamat ata crf wera t 
aa naene rated TTA 
arta stat ARARNAR eu 
O dear friend, when my husband returned from tour, half 
the night was spent on traveltaies. While I pretended to be 
angry, O dearest one, the eastern quarter like a co-wife became 
red. (9) 
RATE ATARUWSASARA TATEN: TAVSTAT: 
FA: TATCTAT: gag AAA: SHTEASAS SSAA: | 
arag aaga aa Naga 


wey gaT caat a fe Ge saqtaar AA NoN 


Hundreds of lashings with a dried stick, the sun’s fierce heat, 
the pain arising from the shaping of clay, the heat of fire—such 
hardships are welcome, when the delightful bliss in the swing of 
her vine-like arms has been obtained by you, O lucky earthen 
pot. True, pleasure cannot be had until one suffers for it. (10) 


te fe aaga gafa aiai cent at a 
TE te Wa Hoa aa: fH ag isa 

fag aa faama aria atig frat 
fatata AR ar eraai ce: een 


O shameless one, why do you come close to my face and 
kiss it by force ? Are you not ashamed ? Let go the hem of my 
dress. O rogue, in vain are your protestations. You knave, you 
have deceived me. I am weary by keeping awake at night. Go 
to her then who is your love. Gan the bee take pleasure in the 
heap of flowers that are faded and torn ? (11) 

CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


Walaa RR eta ic tri E pet ws 


IERRA x 
amda ma: Ta gaki a sat 
meea gaa aa NE TAT t 
atg aaqataat fata wea aaant 
are esate TAN Three CATA AT TATTA NAN 
My husband has gone on a business tour. Even report of 
him has not been heard. His mother whose daughter has given 
birth has gone to the house of her son-in-law. Iam young with 


the fresh bloom of youth. Now could I receive: you as I am 
alone in the night? It is evening now. Be gone, O traveller some- 


where else. (12) 
UAT agaia MATH 
faia aa qit verter: Haga: | 
TMA AS AY HANARNA 
qaaa: Tea frat atte N 23 Ut 
The night is overcast by fearful and dark clouds. My 
husband has gone to sleep. He is exhausted by the weariness of 
day’s labour. I am young indeed. I am seized by a violent 
trembling through the fear of village rogues. The village is 
beset by thieves. O traveller, give up your thought of sleep 
at night. (13) 
qa ataa? seas aai ate 
fea afa aa qg Praca aa ae gia AT A 
aed agaga, fret J anqa- 
PACA far teta fet Seat FTASATAT LAAT USN 


O brother, where are you rushing off to? What do you ~ 


say—To the doctor’s house?” But is that conducive to reco- 


very d HANS, YOU: BR SWESEASPEL ALOE IHG OUI kyan 


~ 

P 
a 
G 


< qanan 


illness—your excessof wind by the pressure of her round breasts; 
your bile by the nectar-breath of her mouth and your phlegm 
by the exertion of love-making. (14) 


qaaa RA a aeda 
AACA: Ha TA gargan a 
ASH ACTA AACA TIAA TAT- | 
CARATS SATA A SAT A ALT MUI 
O darling, that blue lotus which resembles your eyes is 
sunk into the water. The moon who imitates the beauty of your 
face is hidden by clouds. Even those royal swans whose style of 
walking was copied from your gait have left. Alas, even a small 


measure of pleasure with some one like you has not been 
granted to me. (15) 


AATASHIA agras TATA 
Wied qag ATATIAT: CHT STAT | 
aneka fearlessness ATTA: 
Bl Brat ARAARA: TATTA VEU 
The moon scorches like the sun. The gentle breeze is fierce 
as Indra’s bolt. The garland pricks me like a heap of needles; 
sandal paste turns into a burning coal. Daylight becomes dark, 


by the adverse power of fate, life itself becomes a burden. Alas, 
the separation from my beloved is like theend ofa Kalpa. (16) 


mae faatafe vata 

aaa vat faaan: eae: | 
aada Ra RRN Ia: 

met faai maafa n go n 
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Lord ofmy life, this is my humble prayer. How many days 
would we spend here. This place is not suitable for us. Even the 
rays of the moon are scorching. (17) 


wea aana: qefi mai 
Raraga manaa: | 
ae faa naii iara Aat 
qaa adferu slteKay n aU 


O pretty girl, having besprinkled your body with sandal 
juice, you should stay here for two or three days, somehow or 
other. I shall place you on my lap and clasp you with my arms. 
I shall cool even the fire of the sun. (18) 


aat naafgat At 

at aea feag aaargAT: | 
agna TENT- 

ATTA RAMAA A a ATITA N LEU 


How could the passion’s fires within be checked by smearing 
the sandal paste over the body, for the layer of clay over the 
potter’s oven is only for conserving the heat and not for allying 
it. (19) 


qat aai aag gag ar T > 
mem: qg aA: HSTATLTHTLT | 

arate eaga Ran sett: afia RT: 
aA gai: qafat aaa aaa RoN 


On seeing the beauty of the eyes.of courtezans, the black- cae 


spotted lovely antelopes abandoned their haunts. The elephants — 
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ashamed by the pair of their elevated breasts became mad. As 
a rule, fools though faced with defeat do not renounce their 
pride. (20) 


Tetfrsatisacatae kanana 

APACATAT TAA HAA AAALAC N 
agma aaan aAa 

Aai plata qorereay: SAE e TAR NRM 


Lucky is the man who obtains bliss granted by god whose 
bow is made of flowers—bliss which arises from the curves of 
breasts pressed during light embraces, bliss which arises from the 
nibbling of lips, bliss manifested by the utterance of hissing 
sounds and frowning eye-brows, bliss shown by the dancing of 
hands and murmuring of sweet words of endearment, bliss 
manifested by strikings and cries, bliss whose strength is in the 
untiring thought of courtezans. (21) 


` 


aaga FS HAT 
BRAMAN Aafaa: | 
aan fata yasatadi 
qa: TTT AIA aafaa: URN 
Lucky the.man who wearied by the exertion caused by love- 
sports rests within the confines of his beloved’s arms having 
placed his chest on her breasts which are as large as the swell- 


ings of a rutting elephant and which are wet with suffron and 
who snatching moments of sleep passes there the night. (22) 


= l Akiu cafe faaea wat 
ua aana qia afa gaian 
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Tanta & 
WAAL AM aes shaq 
stated aR fer gai Ta: URN 
O Rohini, you are the moon’s wife. O dear one, restrain 
that bad husband of yours. Having crept into my bed-room by 


the window, he touches the curves of my buttocks. Is this 
the trait of his family ? (23) 


afatatgaa:a fy a ag fear 
wentaicg aiharate ITAA | 

WA g HAHAH eA MITT 
manaa fa AAT: N VU 


A dull-witted person has said that bliss is a state devoid of 
attributes in which neither pleasures nor pains are felt. But, in 
my view, bliss is the loosening by some one quivering with the 
charming youthful vigour, of the waistband ofa lovely girl who 
being drunk with passion is making inarticulate sound. (24) 


Ua atagia fatten 
Gd gat aga fe efcaraarta n 
case aAa maaa 
aisgaa: saita tara fara | Run 
On seeing that he has fallen on your breasts, why do you 
feel uneasiness in vain, O girl, having eyes as long as those of 
a fawn. Even the sun who is immoveable, undiscerning and 


oppressor falls down or sets. What wonder is there ? Forhe who 
has risen high tumbles sooner or later. (25) . ; 


na aaga 


CC-O. Prof. ‘Satya Vrat SANAE Ahn eGangotri Gyaan i Kosha e 
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gaga aa: qa afa aa 
O ARATATA TAA UREN 


O girl, you are the cluster of mango-flowers on the tree 
which is the god of love. O girl, whose beautiful eyes stretch 
out to your ears, having taken the heart away from me, wither 
are you going ? could that which is not royal rule in my heart? 


(26) 
afe aa care giani caat 
facafa agaearalaat ata ate: 
qgfafasgarai act TATA 
qafagia AT SUMAN TATA: UU 
Having slipped, by chance, somehow or other, on a difficult 
path, should the slender-waisted girl hurt herself, let not that 
blame lie on us. See that the passage is blocked by her firm 
and large breasts. Her eyes which are at the ends of her ears 
stretch out to say this. (27) 


aeaa Ela Hat ate agaa 
aaa ada fear fatter | 
MUTA maagia- 
Wea: ANIA naag Us 
O lotus-eyed girl, that in your heart cherish ill will against 
me, I grieve to observe that there is a series of obstacles to. our 
union. In such a state the only course left is to give back that 


embrace which I gave youbefore and return that warm kiss 
which too was given by me before. (28) 


ara afaa yea lfa afad ! frearra: saa 
mata fads afa aa: cet aT TAA | 
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areal arqaary atand aaen 
eae A Teter Rra: TST HS URI 
O proud lady, give up your pride, O darling, will my words 
fall on deaf ears ? Why this anger to me, your slave, if you 
trust my words. The swift entwining of arms, the biting with 
teeth, the stroking of large breasts—if all this is an offence, do 
you then strike me with thearrows of your side-long glances. (29) 
te at fattafa ata afetada 
SAAT aaan | 
aa fatter ged aa arated 
aig Fetfgaate saat wef 11 30 N 
Why do you stare at me with your eyes halfclosed and a 


‘water-pot on your hips. Look on another man worthy of your 
choice. I do not like a girl whose hip bears the impress of a 


pot. (30) 
aa adta AHccaTATUTISt 
ag aaam faa n 
aatsa À frateaeda geaen: 
asi waafg wafafa A aa: uzm 


I say truly about my sufferings which are caused by the 
arrows of the cupid. I am not embarrassed by your glances. 
“This slave of yours, that is me, will or will not be overthrown 
by your glances—that is what I am thinking about. (31) 
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EDITORIAL NOTE 


This is a very glowing tribute to the glories of the six Indian 
seasons each of which is vividly described in a separate Canto. 
This poem is a composition belonging to the young days of 
Kalidasa, when he was yet far from attaining the zenith of 
maturity of his poetic genius. 

Yet it depicts in superb style and diction the mood and rhythm 
typical of each season, which find their unmistakable echo in 
the minds of the young. The picturesque imagery and bold 
imagination pay scant regard to the conventional moral code. 
The focus shifts back with ease from the beauty ofnature to the 
charm and wonder of youthful love. The emotional harmony. 
between a particular mood and a particular aspect of the season 
in question emanates from each piece of description. 

While admitting that this is one of the noblest forms of 
tribute to Nature, attention may be drawnto some aspects of 
construction of the -poem not always well appreciated. It 
must be remembered that the poet is describing the Indian cycle 
of six seasons which is usually supposed to begin with Vasanta 
(Spring) and progress through Grisma (Summer), Varsa 
(Rains), Sarad (Autumn), Hemanta (part-Autumn and part- 
Winter) and Sigira (Winter). For the purpose of this poem, 


it seems that the opening description of arduous summer helps — 


the poet to depict in some kind of progression the welcome and 
unwelcome features of each subsequent season until he can 
put a fitting finale to his work in his tribute to the most welcome 


season of spring. Instances of outer detail matching the inner ~ 


mossbabounda Thusdssummer while womennbestawardefirigour : 


ee tient oar 


f; 


eel 
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MAYS A, 


(iv ) 


of heat by besmirching high and firm breasts with sandal pastes 
under white garlands and then garments( ch. 1 vv6-7), the Moon 
and wayfarers yearn and grow pale (Ch. 1 vv 9-10). Under the 
spell ofintense heat, the snake slumbers right under the pleacock 
(Ch. 1. v. 13), elephants and lions forget mutual enmity (Ch. 
lv. 14), boar-herds thrust snouts under the drying mud of 
lake-bottoms (Ch. 1. v. 17), frogs fearlessly take shelter under 
the umbrella of thirsty serpent’s hood (Ch. 1. v. 18), open- 
mouthed and red-tongued herds of buffaloes look up for rains 
(Ch. 1. v. 21), chased everywhere by forest fires, herds of all 
kinds of wild animals run helter skelter while still continuing 
search for water (Ch. 1. vv 22-27). Moon-lit nights are 
enjoyable though in the company of dulcet-voiced damsels 
(Ch. 1. v 28). 


Then Comes the majestic rainy season with its water-laden 
and multihued thundering clouds which resemble pregnant 
‘women’s breasts (Ch. IT. V. 2), float leisurely, rumble pleasant- 
ly, shower frequently (Ch. II. v.3), and affect the hearts of 
 way-farers (Ch. II v, 4). The foliage drapes the earth with 
a flourish (Ch. II, v. 5), groups of peacock dance and embrace 
in warm confusion (Ch. II v. 6), rivers in spate flow violently 
(Ch. II, v. 7), lotus-eyed deer scampering on greenery increase 
yearning in human minds (Ch. II. v. 9), unhampered by 
thunder or rain love-lorn maids proceed to their trysting places 
(Ch. IT, v.10), Others forget in bed quarrels with their 
husbands (Ch. II. v. 11), while still others await delayed 
arrivals of their journeying husbands (Ch. II. v. 12). Snakes 
begin menacing frogs, bees leave drooping flower for the plum- 
age of peacocks, wild elephants echo back rumbling clouds, 
light-footed peacocks dance; groves of flower trees on cloud- 
kissed hill-tops assume soul-stirring charm. (Ch. II vy 13-17). 
Wholesome and tipsy women kindle ardour in their lovers, put 


flowers in their tresses and on the ears and deck out for the 
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night’s love-sport. (Ch. IT. vv 18-21). The season puts with its 
rainy fingers leayes and blossoms on the forest, while distant 
slow-moving lotus-like clouds sadden melancholy hearts of 
lonely women (Ch. II. vv 22-24). Women display ornaments 
on their ample limbs, flower-laden trees sway and dance, and 
forest fires are put out in Vindhya doused as it js by showers. 
Thus the rainy season grants innermost desires of men and 
women, animals and plants (Ch. II. vv 25, 28). - 


Autumn comes like a new bride, dressed in Kagaflowers with 
cooing of swans for the sweet chatter of her anklets and rice 
stalks for her limbs. The season is all dressed in white (Ch. III 
vv 1-2). Rivers flow slowly like proud women, white clouds 
an ttered in the sky, youths are yearning, flowers and cree- 
pers othe city’s towers, Kovidara trees wave gently in the 
breeze, bees feast on dripping honey, and with veil lifted from 
her face, the Moon walks in beauty, wearing a white garment. 
(ch. III. vv 3-7). Rivers are made more enjoyable by red lotuses 
and warbling birds, moonlight is feast to the eye, fields go 
aripple under breeze, statelyflower trees wave with joy and 
blooming lotuses and pairs of swans disturb the youth with 
deep unrest. (Ch. III, vv 8-11). Gone is the lightning illumin- 
ing the flag of heaven. Cupid is after cooing swans, nymphs. 
settle on the Saptacchada. Blossom parks are made lovely by 
birds and deer, swaying bouquets of flowers. (Ch. III, vv. 
12-15). The landscape stretching to the edge of horizon is a 
gay scene of careless bustle and song of animals and birds. 
Swan’s gait outdoes pretty women, their moonlike faces being 
outshone by blue lotuses, and their arched eye-brows surpassed 
by little ripples. Shyama creepers outdo their embellished 
arms while the women’s smile looks pale before fresh and bright 

jasmine and kandali buds (Ch. III (vv 16-18). Women 
bedeck every limb with flowers and ornaments sapphire-blue 


impi i ight 
and limpid, water reflects. the sky, the moon shines hrigt 


( vi ) 

(Ch. III vv 19-22). The morning sun quickens life and lends 
charm to lotus and swan that distract the sad wayfarers. The 
beauty that came in Autumn is receding fast (Ch. IIT, vv. 
23-26) . 

The approaching Hemanta is the season of harvest. Full- 
bosomed amorous women wear saffron-coloured garlands, leave 
their summer attire and ornaments and prepare themselves for 
the delights of dalliance with Kalayasa unguents, kasturi and 


black aloes again and again, though their bitten lips and squeezed ` 


heaving bosoms are aching exquisitely (Ch. IV,vv 1-7) . Ripe corn 
accumulates in the field, lambet lakes charm the hearts of 
wom2n; the Priyangu creeper shivering in cold misty breeze 
resembles a woman away from her lover, the breath of consum- 
mated love is pleasant on the skin and the signs of ceaseless 
amatory play are apparent allover the women’s bodies (Ch. IV 
* vv 1-12). 

Winter, dear to women beckons all to make love. In pleas- 
ing warmth of fireside or warm clothing or sunlight young 
couples enjoy in latticed chambers (Ch. V vv. 1-2), Nights 
outside being cold, terraces and open spaces are no longer to 
anybody’s taste (Ch. V. vv. 3-4). In warm bed room women 
with wine-fragrant lips offer betel, musk and flower to men and 
‘proudly forgive them trespasses (Ch. V. vv, 5-6). After fierce 
enjoyment of night-long passion new brides walk langorously in 
the morning. Gorgeous women enfold their lovers and exultant 
women drink all night the passion’s brew in a party of lovers 
(Ch. V. 7-10). A younger, prettier soul hurries to another 
bedroom at the end of one passion, while another comely one 
curls her loose tresses (Ch. V. vv 11-12). After the morning bath 


the mistresses of the house look like shining goddesses. Others. 


change their love-slained gowns to dress for the day. They tidy 
up before mirrors while relishing signs and memories of last 
night’s love. Winter with a lover and wine of corn and cane ! 
May that bliss be yours (Ch V. vv 13-16) . 
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Spring Season 


The mighty warrior that Spring is, pierces the hearts of 
lusty men with mango-shoots. It adorns whatever it touches. It 
is the season of mirth and merrymaking and makes youths and 
damsels, men and spouse give themselves to the varied joys of love. 
Love manifests itself in such diverse forms and makes special 
gifts to women whose ordinary acts assume bewitching forms. 
(Ch. VI. vv 1-12). Men and women cast off heavy garments 
and wear thin ones. The koyal and bee flatter their mate, 
mango blossoms sway exciting by beckoning women. Ashoka 
makes them pensive..Sprouts of Kurabaka make man’s heart go 
tender. The scarlet flowers of Kirhśuka groves make the earth 
look like crimson-clad bride, and the heart is nearly consumed 
at the sight of Palasa and karnikara flowers. The cuckoo’s songs 
are superfluous (Ch. VI. vv 13-20). Koyal’s trilling and bee’s 
humming confuses with shame the heart of high born girls. The 
bewitching kunda flowers adorning parks can beguile hearts of 
the saintly and the smutty alike. Women triumph with many a 
device over men’s hearts. The earth assumes a divine form. 
The thought of leaving their beloveds alone makes the way- 
farers weep (Ch. VI. vv 21-26). Cupid in imperial splendour 
spares none, not even proud mistresses. He is in league with 
Spring whose every agent ishis servant and minstrel. May he 
grant his favours to you 1 (Ch. VI. vv 27-28). 


One more aspect of the style and content is Kalidasa’s indif- 
fe rence to conventional ethical precepts. It remains a moot point 
whether these precepts should be applied in evaluating this 
literary work of high merit. The way of viewing this question 
is to consider whether the inner mood and human action have 
been presented in full harmony with the outer aspect of nature 
and whether the harmony is disturbed by a detail or image or 
choice of word and expression. By this test, we feel, the secular 
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treatment of the subject is fully justified. It may even be said 
that the ethical test is somewhat pedantic. Through lucid presen- 
tation of his subjects, the young Kalidasa was supremely 
concerned in faithfully depicting how youth reacted to the 
changing moods of the seasons. This has been achieved. 
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Pepsi et Be Ctl ES 


ATANA 


IR: AT: 


TAVSYA: qenta: 
aalatigatdtacasaa: | 
Rarasaan 
faarraretsamatra: Fa NR 
Here has arrived, O darling, this hot season when the sun 
is fierce, the moon is attractive, the ponds are denuded by 
continually bathing [if we read ‘ksama’ for ‘ksata’—when the 
ponds hold enough water for the people who will be continually 


bathing ], when the evenings are delightful and the ferlings 
of love are comparatively allayed. (1) ~ 


fam: STRUTT ATTRA: 
wdtatafad mamaaa | 
RAIET: ALA A Arad 
gal feat! afa aaa Hera UR 
Nights wherein the masses of darkness are dispelled by the 


moonlight, somewhere a wonderful house with a water fountain, 


various (heat-allaying) gems and juicy sandal paste. O darling, 
in summer, people resort to the use of these (2) 


gatfad griaa aE 


frarqates atatanfera ag 
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R agin 
gafada water Aai 
JA fraitasgaatea ma: NN 
At nights, in summer, the lovers enjoy the beautiful and 


well-scented terrace ofthe palace, wine stirred by the breath 
“and lips of the loved ones and well-tuned Vina which inflames 


passion in the heart. (3) 


frarafara: agga: 
Sa: ABITAT: AAT: | 
farcteg: eramana: 
ead fare aaa GIRATI usu 


Women allay the heat felt by their lovers by means of their 
orbed hips covered with silken saris and golden waistbands, 
by means of their breasts having garlands, ornaments and 
sandal paste on them and with their tresses perfumed by cosme- 
tics used in bath. . (4) 


faramana nasd- 
fafai a: ATS: | 
q q ganiga tefa- 
Sae faci frat ATA NYU 


Deeply dyed in the red laksa-juice, the feet of damsels 


whose anklets imitate at each step the cooing of the swan, 
excite passion in the hearts of men. (5) 


wanaanga- 
TPMT TASTLaAT: | 
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i ws BR O a es 


TIA: at: 4 


faataa agate: 
THI BET AN A MYTA ue 
Whose mind is not overborne with passion to behold breasts 


besmirched with thick sandal paste and adorned with rare snow- 
white garlands and hips clasped with golden girdle. (6) 


AAI taedataarwaraat 
fager atatia genu arsaa 1 
wg Tea RES: catis ghi 
fraaatet SAAT: UNTAT: Well 
With perspiration pouring out of their limbs, youthful 


women of elevated breasts now abandon heavy cloths and veil 
their breasts with thin garments. (7) 


Aaraalegoasa aaa; 

aaaf reni: 1 
aatan taaa- 

faatea ga gA RAT: New 


The quiescent love is awakened from slumber by winds 
wafted from fans wet with water mixed with sandal paste; by 
the placing of round breasts graced by stringsof necklaces and 
by soft sounds of music played on Vina. (8) 


faag gag fara Afat 
| gangrene gant Tae | 
facttaa Fat gna 

aà ara gaa mga nen 


~ 
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While watching the faces of women happily sleeping on 
white terrace tops, the moon is full of yearning and grows pale 
at the end of night, as if abashed. (9) 


TAUSHATATAAAT Aet n 
a qaad agafa saafa: 
Farana: oN 


The wayfarers whose hearts are scorched by the fire of 
separation (from their beloveds) cannot even look at the earth 
which is heated by the blaze of the fierce sun and wherein the 
columns of dust are raised by the hot winds, which they 


cannot at all bear. (10) 


gm: TATSTATATTAT Aa 

TAT agat AeyewaTaa: | 
aara? aatata saraat 

fatten faasa AN AR: 12201 


Much troubled by the fierce heat and with their palates 
dried by the unbearable thirst, the deer see the edge of the sky 
looking like powdered collyrium, mistake it for water and run 
into another forest. (11) 


afar: akaanga- 
fanaa mafa SARATH | 


MAG TaIAAY Fat 
aai IRN: TAT TATA: UMN 
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TIA: gi: x 


; Just as twilight embellished by the moon can awaken love 
in wayfarers’ hearts, so the languid dames kindle love with their 
glances, graceful, glittering and inviting. (12) 


fagam: ofa acacigfa: 1 
was gat Ran: stage: 
Tainaa ret faatafa ugg 
Being scorched intensely by the Sun’s rays and parched in 


the hot dust, the panting snake sprawls erratically and, with 
its head bent, sleeps right under the peacock. (13) 


ANT agat gatamater: 
x || erage aR: | 


a gasa TMA ATATT 
"so fiagni: new 


Breathing hard with his mouth wide-stretched and his tongue 
lolling and the ends of his mane rippling, the lion does not kill 
elephants, though standing near, for his venture is restrained by 
the parching thirst. (14) $ 


fagnar atatea 
afaasia: | 
EGI amiat 
a afaa: kartsa farata ugyu 


The elephants, parched by the rays of the sun and the möist 
foam coming out of their dried mouths, suffer from mounting 
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& GAIT 
thirst to drink and seek water into the dry throats, do not dread 
even the presence of lions. (15) 


gaam: afagrafeats: 
HATTA: qarana: 1 
a Afii afa adaa 
maang HARATA NRU 
Singed by the rays of the sun resembling fires to which 
oblations have been offered, the peacocks with drooping body 
and distressed mind do not kill snakes though they are 
closeby and even though their heads lie in the shade of their 
plumage. (16) 
anaga Rennan 
AC: CATANIAN: 3 
Aiga ara Way 
angad fasta FATA ger 
The mud is dry in the empty lake full of Bhadramusta grass 
The boar herds scorched by the burning Sun-rays dig, with 


their long snouts deep into the lake, as if for taking shelter 
under the earth. (17) 


faaam deuai Rea 
agaitar SHAT: | 
gaa Aaaa writs: 
Taraa aN Fratafes u ga t 
The frog isscorched by the sun with its thousand flaming 
rays. It leaps straight from the mudy water of the lake and sits 
under the umbrella-like hood of the thirsty snake. (18) 
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Re iy ONL ky ee, ee ae ee 


WIA: at: : © 


agama 
faii aiana | 
qerit aigi: 


wa At: aexfanawqay N vei 


The mass of lotus-roots is torn up completely. The fish are 
in peril. The scared swans have fied away. The elephant herds, 
each bruishing the other herd grind the thick slime of the 
lake. (19) 


taiga ataus 
faatagana: | 


far Ragataqara: Tat 
agia ASH TIFT: Noll 


With the lustre of its head-gem dimmed by the bright Sun, 
with its twin tongues twitching and licking a breeze and scorched 
by poison, forest fire and heat, the thirsty serpent does not kill 
shoals of frogs. (20) 


agantara 
fafreqarenigaitg pe bbid 
anga faaara- 
Aea ENEA AAN RN 


With saliva dropping from their wide open mouths and with 
their reddish tongues hanging out, the herds of she-buffaloes 
come out of their mountain caves and thirstily stare above in. 
the hope of rain. (21) : 
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z ai 
tegnar: 
qaaa kari RT: | 


faaara: RAAT- 
fgrufa ag FATEAT: URN 


The young shoots of corns are consumed by fierce conflagra- 
tions and the dry leaves are swept by violent gusts. All round, 
the water shrinks before the intense sun. Thus the skirts of 
forests viewed from above, look horrifying. (22) 


safafa fagrat: atraraaa re: 
RAHAT aaa gSA | 

waa maaga: aiaa aTa- 
sgag AA Maag PATA NZU 


The birds are panting sitting on leaf-less trees; hoards of 
tired monkeys climb up the mountain glades; herds of oxen thirst 
for water and wander here and there; the straight flights of 
Sarabhas suck water from wells. (23) ` 


fanqraggracasafaracatay 

TATA AAaIA FAA | 
aefa agag A 

ffa afa Ran yaa: qa nxn 


In every direction the grounds have been consumed by fire, 
whose red glow resembles the new bloomed kusumbha flower 
which is quickened by the force of strong breezes on both sides 
of trees and which is busy in singeing the ends of creepers and 
twigs. (24) 
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TTA: Bt: e 


saaa Tatas: timat 
egef gina: Merana | 
sari aTa mafa: aa 
TATA aT maaa aata: RY 


Fanned by the wind, the forest-fire rises up in the valleys 
and crackles on the ground through dry reeds. By feeding on 
grass, it spreads ina moment and starting on the skirts of wood- 
land it torments all beasts. (25) 


agar ga Ala: aeaa ary 

ERA HART: REN TATU | 
TRAAT- 

Taft qaaa: aANT NRN 


The fire grows ever bigger in the Salmali groves and flushes 
with a golden sheen in the hollows of trees. It leaps to the 
tall tops of trees, on whose branches leaves have ripened. 
It travels to the edges of the forest, everywhere accompanied 
by wind. (26) 


qaaa aaa: 
gga Fa aA gaurd fagta ı 
gaaeateearary ia RAT- 
tyynni afaattet nell 


With their bodies scorched by fire, elephants, oxen, and 
lions. give up their mutual enmity and join as friends and driven 


from their caves by the scorching heat, they quickly plunge into 
. the down-going rivers whose banks abound in sand. (27) 
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qo Gael 
RATATAT: TENATA: 
gee: : HeraeaaISNre: | 
aag aa fara: atait: aaa 
faf gaferenita Gages JAT N Ro N 


When waters are studded with lotus-beds, when the scent of 
Patala is pleasing, when sprinkled water gratifies the senses 
and when moon-beams and flowers are enjoyable—may such a 
summer pass for you in happiness when you, surrounded by 
lovely women are sitting happily on the terrace where sweet 


music is going on. (28) 


Taa: ai: 


AAHUMENATT AHS AL- 

Ta fectarHlsaMAaSTASTT: 1 
TATA aaga, R- 

ganm: maaa: Har n g u 


Now enters the rainy season with royal pomp, wherein the 

clouds with .watery spray resemble the rutty elephants, the 

. flashes of lightning as flags, the row of thunder as the beat of 
drums. The season, my darling, is courted by lovers. (1) 
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facta: at: 19 
faratan: 
aafaa Rissa iaai: t 
Fa face ITA Sea: 
aafaa SMA qA: AAEAAS UI 


Everywhere, the sky is enveloped in clouds, some of which 
gleam like the petals of dark-blue lotuses and others like 
heaps of powdered collyrium and in places their gleam is like 
that of a pregnant women’s breasts. (2) 


qagan frat ae: 
saaana aaa: | 
sama aa agafant 
TaSat: MIRAZA: ZU 


Beseeched by the flocks of intensely thirsty catakas and 
hanging low from the weight of water, the clouds whose sound 


falls pleasantly on the ear, in frequent showers, move on 
leisurely. (3) 


ASH aA TSTAT eT: 

gurari aaaeei | 
geua- 

agafa Ba: wad RAA U X 


The clap of thunder sounds like the drum of war, while the 
divine bow is stringed with lightning and the sharp showers are 


their iercing arrows, thus the clouds intensely aggrieve the 
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a ASG 
iiiacet kiks s CUL Fe 
amfa: Naana: | 
aa aeaa 
aaga aaan: 14 0 


Being full of shoots of grass like lapis lazuli and covered all 
over with plantain leaves as well as with blue Indragopa 
insects, the earth shines like a rich woman embellished by 


coloured gems. (5) 
aat aAa aaga 
aa atana ATA | 
aara gagag 
IA HAA ARTAN N 
A flock of peacocks coo in joyous excitement. With plumage 


unfurled, they appear ravishing. They now start to dance in 
groups, kissing and embracing in a warm confusion. (6) 


faasa: qaraca- 
maaan: afaa: | 
feaa: ggat ga MASAT: 
saka qaca TAA n on 
Like riotous strumpets the rivers uproot the families of trees 


on the banks and their mudded waters surge and swirl in swift 
hurry towards the distant ocean. (7) 


a a 
qaas g- 
fataarites fealaaeta: | 
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facta: a: 
aata geara gefa ara 
itici unese e i: A 
Adorned with trees bearing new foliage and full of numerous 
kinds of dark green grass which is chewed by the female deer, 


the Vindhya woodlands bewitch the mind as there the trees. 
abound in green felicity. (8) 


aratairaa- 
AM: anagara: | 
amfani gafa aaea 
agna ARN Brag: n en 
The sandy forest-ground heightens the yearning in human 


mind as it abounds in deer on whose faces the lotus-like eyes 


dart in sudden fright and which covers the thin greenery inter- 
spersed with sand. (9) 


3 


aieu gaT 
qaaa ta 

AST AAA: 
sata aiat: aa: gon 


The clouds thicken the darkness of the night and the thunder 
peals long and loud. Even so, the love-lorn ladies, their way 
lit up by lightning, proceed to their places ofassignment. (10) 

qatati eae 
witefgegfaaaaet Aa | 
HAITIAN ata: BaT- 
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gY l AGA 

The women deeply frightened by the loud reverberating 
rumbling of the clouds and by the thunder of lightning, forgive 
their erring husbands with a tight embrace in bed. (11) 


taada aga- 
Aaaa: | 
ARAARA TTJ ATAT: 
fexat aam: IAAT SARAAT URRU 


The wivesof wayfarers stand disconsolate with their charming 
sultry cherrylike lips wetted by tears trickling from their lotus- 
like eyes and renounce flowers, ornaments and unguents. (12) 


faaogt stetareguriad 
yaga amA ARN | 
aaa ATA TT ete 
gait aage adler neg 


Fresh water streams down to slopes, grown pallid with 
insects, dust and grass, moving in a zig-zag flow, like slithering 
snakes, is watched by many a fearful frog. (13) 


faqageat afl aqcaat 
fagia wet: fagre: 1 
qafa Het: fafaat saaat 
TANAR AAAA N V¥ N 
Bees quit the creeper of which leaves and flowers have 
dropped off. In their excitement, they hum sweetly to the ear. 


They swoop on dancing peacocks whose plumage resembling a 
fresh lotus deludes them. (14) f 
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facta: ai: ay 
aatenat aaa Raa- 
safaat saaat agag: | 
TART faster: 
aygyáiaaafam: n ggu 


The newly-formed clouds rumble and wild elephants retort 
loudly. The ichor bedecks their pure lotus-like glistening 
temples in profusion and attracts the dark bees. (15) 


Raana ante: 
amfaat: Tara: TATA: N 
square: fafa: aag: 
os AHH AAA FATT: N VEU 
The lily-white clouds kiss the rocks. Here and there, the 


runnels meander. The peacocks dance on light feet in delight, 
These hills fill the heart with yearning. (16) 


TAT: a Heller gT N you 


The groves of Kadamba, Sarja, Arjuna and Ketaki impart 
fragrance of their flowers to the breeze which is cooled by the 
touch of moisture-laden clouds. Whom does not the breeze make 
love-sick ? (17) : 

freee: teaa: 
gaad: FIA: Galera: t 
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2g agia 
ga: agaaa: TAZA: 
faat tia asaka TRATA UN gs Ut 


With the hair hanging down over their broad hips and 
fragrant flowers in their ear-rings and with breasts garlanded 
and mouths somelling wine, women ignite ardour in their 


lovers. (18) 
aferama naat: 
qaaa aa aA: N 
Raua wSdafuprsstissaat 
ache Bet gansa RaT n N 
Adorned by the curved bow and lightning the clouds bend 


low by the weight of water. Also the fair women with jewelled 
girdles and rings ravish the hearts of wayfarers. (19) 


Ala: nara RAN- 
Transat: arfa fata afeettser 1 
BUA WHAT RASH N- 
frearagatiaataadantsa u Ro N 
Women have designed strings of fresh Bakula, Ketaki and 
Kadamba as ornaments for the head; now they wear 
Arjuna flowers as ear-ornaments which they arrange according 
to their will. (20) 
magaaral g: 
guada ARAR NITANT: 1 
spar cata aqai afa sata 
aag geraes aA: u Re 
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facta: at: q9 


With their bodies besmeared with black aloes and ample 
sandal paste and their lovely hair scented with flowers worn 
over the ear, women hurry from their family quarters to their 
bed rooms, on hearing the thunder of the crepuscular clouds. 


(21) 
HATTA VAaATA ATH - 
gga aie: 
agaa Aaelaa: Axara: 
qasma teat NRN 


The distant clouds looking blue like lotuses and coloured by 
rainbow move slowly; being wafted by the gentle winds and 


heavy with water they beguile the melancholy hearts of lovely 
women. (22) 


gia ga warantaged: ana- 
ara aaa: afaa ada | 
giacta faa afafa: kantat 
aaa aAa fga aaa: NIN 


With heat allayed by fresh showers, the skirt of the forest 
seems gladdened by kadamba blooms and smiles through the 
ketaki thorns. It trips, dancing through the wind-swept 
branches. (23) 


frfa agaaa madi: Aat 
frafarragery ASESINA | 
faranaTara: TAGE AIA 
Taal SAAT: HATH TE Uw 
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y season arranges like a lover on 


la flowers twined with jasmine 
Nipa blossoms as ear-orna- 


With loving fingers the rain 
the heads of ladies buds of Baku 
and thick buds of yuthika and gives 
ments to the newly wed brides. (24) 


auf acpamencelcatee : 
ragmagperatad: aaa: | 

qamaRTaatgenat CATS 
afaaataiaug: Aaima ATT: NRN 


Women display necklaces lolling upon their round and 
plump breasts, diaphanous white saris on their hips and hair 
thrilled by water freshly sprayed and the pretty and thrice- 
folded skin above their waist. (25) 


AAR AHUA GSH AA ALATA: 
RYAACAAAL ATA: TATATA | 
afas: Ranat arth: 
afegia aaeata aat aaifa RRN 
Moist from fresh spray of showers and scented with fragrant 


ketaki pollen, the breeze makes the trees, overladen with 
flowers—dance to the pleasure of wandering men. (26) 


HAA AAT AT AAA SAHA TA 
TalafrMMAREAM ATMA SAT: | 
aaa: ATTA: 
aqaa Slaaedta fara URV 


“He is our main stay, our best support, when we are bent 


by the weight of waters, with this thought, as it were, the 
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qia: ai: qe 


clouds bent with water are gladdening, with the showers of 
water, the high Vindhya mountain burnt out by the fierce 
flames of fire in Summer. (27) 


agaa: Hilt aeraret 

cefacraarat araa fataare: | 
qazana we mfua saat 

Rag aa gara staat aregar ues 


May this rainy ‘season, charming by virtue of many excel- 
lences, the delighter of women’s hearts, the unchanging friend 
of creepers and tree twigs and thevery breath of animate beings 
grant nearly all your cherished desires. (28) 


aaa: At: 


RMT araa 
APA ALAT FLATALEAT | 
anaana agua lee: 
TAT ALATA TA STAT N g M 


Indeed, Autumn comes, like a new bride; the kasa flower 
is her dress; the fully-opened lotus is her charming face; the 
chatter of swans is the sweet sound of her anklets and the ripe 


rice stalks are her lovely slender limbs. (1) 
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Ro AGI 


ai airaa <a 
gaini afai qaa: ai « 
aega: HYAACAAAT AT 
qigan 4 arate: n RN 


: the earth by kāśa flowers; the 
nights by the moon, the rivers by swans, the white lakes by 
white lilies, the gardens by jasmine and the skirts of wood lanä 
by Saptacchada trees bent with the burden of flowers. (2) 


Everything is made white 


GSA AA AA UCAAT HATE: 
gases era aa vsaTS Saagi: 1 
am amag karalaaraiarat 
Wee Taka AAT: HAST gaT 3 M 


Now the rivers glide slowly like proud young women; the 
nimble and lovely dolphins are their girdles, the rows of white 
birds on their banks are their garlands and smooth sands 
are their round hips. (3) 


aA ahaa TAA g 
CARATS THAT ATA: TATA: | 
dasad Tadatadt: qata- 
WANA AALTATVTASAATA: 1 VN 


At times the whiteness of the sky rivals silver or conches or 
lotuses. The clouds have shrunk after rains; when they move 
in a hundred directions, it appears like a royal procession being 
fanned by hundreds of chowries. (4) 3 
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qda: a: 24 
faasnaraaatia aA aT 

aag ATTRA a ALA: 1 
aaa ATIHAA AAA ANTTI: 


Stenafa a aA gyfa Hea ga: YN 
In the mind of which young men do these not create a 


longing on this earth. The sky is splendid, dark like powdered 
collyrium, the ground is scarlet being strewn with Bandhika 


flowers and the city’s towers are wreathed with pretty creepers. 
(5) 


aaraa fort aT RATTAN: 


PUTAS AIC TATA: | 
aafaa- 


Gaa faatcafa mea a aaan: Wen 


The kovidara has a way to appeal to hearts (lit. whose heart 
does it break ?) Its very branches are waving in the gentle 
breeze; its delicate tips of leaves reveal the mass of flowers and 
the excited bees greedily drink its dripping honey. (6) 


MUATUAACTTTT Ta 
Para HAM ATA | 
TARE GRARAA Lott TATA 


_ ata saagi WARS aT Won 


As a girl grows into full beauty, so the night waxes daily 
adorned with brilliant constellations. With the veil of cloud 
lifted from her moon-face and wearing a white garment she 
glows daily like a girl in passion. (7) 
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RR aay 


areara agadan: 
PSFAATAAATGAA CAAT: N 
mata gafas: Theat TACs 
sift Aaaama: Na 


The rivers, reddened by the pollen of red lotuses, rejoice the 
hearts of men everywhere, with the cries of swans (on their 
banks), with their line of serried waves broken by the karandava 
birds, their banks full of flocks of kadamba and Sarasa 
birds. (8) 


akadt gagian aa: 
setae: aieiaa | 
qg iadaaa anaana 
Seat agaat AGA ATA NSU 


The moon is a feast for the eye and a balm for the heart. 
It isa great delighter sprinkling cool and pleasant dew. But to 
women wounded by the poisoned arrow of separation from their 
husbands, it adds a further burn. (9) 


AURETA EH AAA ATTA 
ooo TARRAA HYATAT SNA | 
sgag aft agaa 
qai aana a aaa NoN 


Ripe stands the harvest rippled by winds; stately trees bent 
under flowers wave with joy; the lotus pond covered with bloom- 
ing lotuses is shaken; the breeze disturbs the minds of youth 
with deep unrest. (10) š 
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qia: wi: À 22 


ataga ara trate 
TALGT HARA ATTA | 
Arq AAT aM aca fanm- 
yentoatea agat gad acia uu eeu 
Adorned by exulting pairs of swans, embellished by white 
and blue lotuses in bloom and rippled by the gentle morning 
breeze the lakes stir the heart suddenly. (11) 
Hee gaaf aag 
Aari egea are faaam t 
gafa aqi TAY THTAT 
qafa NATTA WTA HATT: N LI 


The bow of Indra has disappeared behind the clouds and 
the lightning the flag of the sky no longer shines nor is the sky 
agitated by the wings of cranes nor do the peacocks gaze 
upward. (12) 


qasa faga 
gaga maa agnita | 
BRA maage AAA 
PACTSHATITTA GTA: Ut 2B U 
The cupid leaves the quiet and danceless peacock and turns 
to the gently cooing ‘swans. Quitting the Kutaja, Arjuna, Sarja 
and Nipa trees, the glory of new blossoms has settled down on 
Saptacchada flower (13) 


Aeka mgar TTT 
aaka reagas Raa N 
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2¥ AJA 


qaita iaaa 
seraa ia Fay Uke N 


The minds of the people are made to yearn by groves 
charming with the scent of Shephalika flowers and resonant 
with the gabble of flocks of birds perched at ease at where 
skirts stand the female lotus-eyed deer. (14) 


gruagan agiagi- 
CAAA TH MAMATT AT: | 
gaga aai qaa: TTR 
qaradmgigag AJAA: N gN 
Shaking frequently the flowers of Kalhāra, Padma and 
Kumuda and becoming cooler by their contact, the morning 


breeze sucks drops of snow from the fold cf leaves and pro- 
duces a deep longing in the heart (of the youth). (15) 


anaman a 
aeaa ATH aaa | 

gå: aanaga: saraaa 
dararia maafa TT TATA ut 2g 


Men are delighted by the fields extending upto horizon 
wherein the ground is covered by the rich andripe rice, which 
are charming by the herds of cows lying undisturbed and which 
are resonant with swans and flocks of Sārasas. (16) 


gate gaa tianga- 
aetan Carat: | 
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qia: at: R4 
Aaina fanaa 
afsanna afacrenghrerce : 1 g0 0 
The swans have won the graceful gait of women; the 
lotuses in bloom have surpassed their moonlike faces; the blue 
lotuses have conquered their intoxicating glances and tiny 
wavelets have excelled the charming movements of their arched 
eye-brows. (17) 
VATA AAT: RAMA LAATTATAT: 
eiui gua quaga 
aaraa lawafercaeaal ied 
SE fagaafaa aama > Ug 
The Syama creepers whose leaves are bent with their flowers 
vanquish the beauty of women’s arms adorned with ornaments, 
the fresh Jasmine flower looking bright along with kankeli buds 


surpasses her attractive (lit moon-like) smiles bright on account 
of the lustre of her teeth. (18) 


Mallar tetagH aaa 
arafa aftat aanta: | 


BUY A TACHI SATHSATY 
Aaaa faan aaaea ugan 


The women weave fresh Malati flowers in their very thick, 
dark curly tresses; they place a variety of blue lotuses in their 
ears adorned with the lustre of beaten gold. (19) ~ 


grl: qarata: KAAS TTT 
NU Glazer aR: | 
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2E EAI ARSE 


qarga waa gAn 
ala: TgeeHaaisa fagaafa RoN 


The delightful women wear on their round breasts garlands. 
soaked in sandal-juice; girdle-bands on their broad hips and 
excellent sweet-sounding anklets on their delicate feet. (20) 


eqeguaraarat wageferarat 
aaaf ale qaqa | 
faaqafanaeai se Tatas 
agfa anali aR NRN 


Spangled with blooming lotuses and crowded with swans; 
and filled with water crystal clear and sapphire-blue, such 
beauty of lakes does the cloudless sky also wear amply when it 
is strewed with the moon, starsand planets. (21) 


ate gq Seta atta stat 

farasceacar fakaai ANAT: | 
farangeaty: saag afta 

fanafana ata are fafa naan 


In the autumnal nights the lotus-scented wind blows cool; all 
lovely quarters of the sky are rid of clouds; streams arc pure; 


the mud has dried; the sky has the clear moon; it is studded 
with stars.» (22) 


feraanTaa cand saa 
aaa TEs MENAS | 
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qa: ai: Vw 
HrcA Asea stad waard 
efeatka aqai Mfg fag wean 
Being awakened in the morning by the rays of the Sun, the 
sun-lotus expands like the fair face of awoman. The night-lily 


shuts as the moon sinks below the horizon, as does the smile of 
women vanish when their husbands are gone abroad. (23) 


alaaraacedt aafaa 
satu AagACaAy | 
aaraa syste aat 
gansta garii Afa arafa: eN 
The travellers lament loudly as they are bewildered by 
noticing among the lotuses the beauty of the dark eyes of their 
beloveds, the tinkle of their golden girdle in the sounds of 


infatuated swans and the gleam of their coral lips in the 
Bandhujiva flowers. (24) 


eat aga aal gA 
ald a jaaa ARY | 
TIHH AAA aR O o 
qati satia FANT ALATA: UR 


The lovely beauty which came with the autumn’s advent is 
departing somewhere, leaving the splendour of the moon on. 
women’s faces, the sweet cry of the swan in their jewelled 
anklets, the sheen of Bandhika flowers in their graceful lower 
lips. (25) 


famas patta - 
ARATAT | 


q : 
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25 IASI 


gacfa: arfadtatrraed 
sfataarg maada: MAT ATT UR 


Like a beloved in high spirits, may this autumn exhilarate 
your hearts, the beloved’s face is like a blooming lily( the autumn 
has the blooming lily for her face) ;the beloved’s mouth opened 
wide has eyes like expanded blue lotuses (the autumn has 
expanded blue lotuses for the eyes); the beloved wears a 
garment white like the open new kaga flower (the autumn has 
open new kāśa flowers for the white garments). (26) 


TANATAMATAAEA TTA: 

THe: Taste: | 
faiaga: saaa 

RARA: AIMAIT N g N 


Here comes the cold season ( Hemanta) wi i i 
with the ripe rice- 

mop; blossomed lodhra flowers, charming with the oraa 

of new i i 

aie wherein the lotuses are wilted and the frost is 


nagaan- 
Egg ag ANTA BIT: | 
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aga: qi: Re 
faenfactat saait 
aime feat aaaea 2 n 


The round bosoms of the ladies with their charming breasts 
are not decked by the captivating garlands which are white 


with the colour resembling the snow, the kunda flower or the 
moon. (2) 


a aggy faartaatai 
safa ag aaargafa | 
frear aa saci 
Taya Tatty uz n 
Bangles and bracelets on the arms of ladies no longer come 


in contact with each other. Neither the new silk garments with 
their round hips nor the fine cloth with their full breasts. (3) 


SAY: Hearts - 
at quartet saat farag | 
a gga wag: 


qarga rgant Raa eN 


No longer does a girdle inlaid with gold and gems adorn the 
hips of ladies now in this season. Nor do the anklets which 
murmur like swans adorn their shapely lotus-like feet. (4) 


mau atarata 

aaaf gargana | 
fria mag sana 

qika ad: qaaa 
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Re RTH 
For the delights of sexual union women smear their limbs 


with sandal-paste. They draw leafy lines on their lotus faces 
and their hair with black aloes. (5) 


qfaama auga: 
aeag aana: t 
gafa aeaa ANT- 
STSTATATAATTAATT N G N 


With their faces made pale and worn by the fatigue of 
sexual enjoyment the young maidens who may have obtained 
pleasant prosperity do not burst into laughter secing that their 
lower lips would pain being wounded with the ends of 


teeth. (6) 


ARANA AATAAT- 
ATA ACASAMTIAAT: N 
gauek: Tal 
qaaa fa aR: U9 U 


By the dewdrops sticking at the grass-tips in the morning 
the cold season is weeping as it were over the exquisite pain 
which the women must feel when their regions of bosoms, 
possessed of plump breasts are squeezed. (7) 


THAT esata Raa 
gagaan | 
Waletara rated ar 

Maraaya a Aa: us 
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peak ee ee 


aga: ai: 34 
Full as they are with the ears of ripe corn, decked as they 


are with the flocks of female deer and as they resound with the 


cries of kraunch deer, the numerous fields excite the mind (of 
the on-looker) . (8) 


THT TAA 
alertentaratatteratta 
sanaaa gatas 
acia Aifa gefa gary ven 
Adorned with’ full-blown Indivara flowers and looking 


splendid with the intoxicated swans, full of cool, serene and 
placid waters the charming lakes attract the minds of men. (9) 


TIARA Ata AUT: | 
fa fae: afaa 
faategat atta anea Ngon: 


Becoming ripe and being shaken constantly by winds that 
have become cold on account of snow, the Priyangu creeper 
becomes pale like a young lady separated from her lover. (10) 


qarararatagitaeal 
faan: FTAs: | 
qeg eaan 
Ha ma: magfag: NLW 


Their mouths fragrant with the odour of floral liquor, their 
ladies perfumed by their breath-winds and overcome by the 
sentiments of love, people sleep to have each other’s bodies in 
close embrace, (td )snastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


3R agi 


qaga: MaMa: 
saira TATA ATA: | 
aqeaa aangaat 
Carga ASAAATATA NN 
The relentless enjoyment in sexual union of women who 


have just entered youth is indicated by their lovers’ teethmarks 
on their roseate lips and by the nail-marks on their chests. (12) 


atag faqauta eraraataeat 
analy afiar qearetaraq | 
aaea aaa fatat 
qanana AAAA aNg 
A certain lady holding a mirror in her hand decorates her 
lotus-like face in the morning sun. She pulls out and observes 


her lips whose essence is sipped by her passionate lover and 
which are injured by the ends of his teeth. (13) 


WaT agaaa 
MARATE RAITT | 


AcaaAa ae fea eAee HA TTAT 
faat satis agga ugei 


Another lady, warmed by the gentle sun, sinks into slumber, 
while her body is exhausted by the passion’s play and her lotus- 
like eyes are faded by the total lack of sleep and her unbraided 
hair are fallen over her shoulders, (14) 


faktaan qgan 
CC-O. Prof. Satya Vrat snc RISE Ay AAAS SRIF clon Kosha 


Petrie ie dig Wan ath oe 
o> pre na den Tas wa a MURAI ll 


aa: a: 33 
Caterer cera: 
wafer ANARA: th ek 
Other ladies whose slender bodies stoop under the weight of 


their heavy breasts remove the faded and scentless flowers from 


their thick dark-blue long hair and arrange the hair anew on 
the head. (15) 


wear fata Ryaade as 
gram farfaaravaresrar i 


qiias tanki aaa 
ataata sant 


Being delighted at seeing her body enjoyed by her lover and 
after restoring the graceful beauty of her lower lip, another 
lady puts on her bodice, her limbs pierced by his nails and her 
eyes contracted and her beautiful dark hair hanging down. (16) 


WAAL gatara 
Ai wat: traean: 
igaara gaa AT —_ 
areata faqata aa: JAAT: urge 
Other pretty women fatigued by their long playful sexual 
enjoyment, their beautiful limbs rendered languid and aching 


and their hair raised on their pliant thighs and robust breasts 
message themselves with fragrant oil: (17) 


- - 
agga atai facet 
CC-O. Prof. Satya Vrat SSU GFE foq ARR La LAL Gyaan Kosha — 


gY agi 
aatan: BSAA ATIC A: 
ag age: ett UT FS T: NN 


May this over. charming cold season of Hemanta grant you 
happines—the season which is attractive by its manifold excel- 
iences, which is the delighter of women, wherein the snow falls, 
which is musical with the flights of Crauñca birds and wherein 
the entire countryside is pervaded by the thick crops of 


Sali. (18) 


qA: T: 


sesmar angaa 

waa leas rata RTA N 
THATS TATA ST 

ate wre aaga Tu g U 


O beautiful-thighed one, (now) hear about the season Sifira 
beloved of the ladies, wherein the earth is covered with clusters 
of grown-up rice and sugar-cane which is adorned with the 
cries of Kraufica birds stationed in some places and wherein 
the feeling of love grows excessively. (1) 


fragaraaaakaclet 
Beary agaat WHEAT: | 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


EEA 


ee ee ye OE E G, 


TTE: FT: 34 


TAT BATA SET RaT UU 


In this season, people can resort to th 
i ; e use of the h 
which the lattices are shut. They can enjoy the please gaa 
of the fire side, woollen clothes and: the rays of the sun and 
the company of young women. (2) 
a aa aata 
a gq magii | 
amaa: aragian 
aaen fai wafia aesa ugh 
Neither the sandal paste cooled in the lunar rays nor the 


terraces illumined by the autumnal moon nor the winds cooled 
with the thick dew can now delight the minds of the people. (3) 


gana galaa: 
maga: arra: ga: | 
fargaruargia 
aea Teg a Hae TAA: vi 
Now people do not enjoy nights which are frozen with 
the thick fall of snow, which are rendered cooler by the light 


of the moon and which are embellished by the clusters of 
stars. (4) . 


gan: 1 
MATAR YT SLT eA 
fafa mamam: fera: wy 
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GTI 
their bed-room which is filled with 
aking with them betal, cosmetics, 
Jike faces made fragrant with sweet 


RX 


Women eagerly enter 
the incense of black-aloes, t 
and garlands and their lotus 


wine. (5) : 
HAITIAN aa- 
PANIIT AAA: | 
fate va gea: 
aasa Aaa ARAT: UCN 


On seeing their husbands, who had behaved wrongly and 
were variously rebuked for it, trembling with fear and distres- 
sed but still desirous of sexual sport, the ladies excited by 
passion forget their trespasses. (6) 

sanana ata: aiid 
fang Aata aaka | 
wate ad aR RNE: 
aaraa aaataat: feta: ett 


After spending long nights in passion’s protracted play with 
vigorous youths who fiercely enjoyed them, the new brides walk 
in the morning with a listless and langurous gait. (7) 


AAtaptaHaecedat: 
ALITA ATA ATA LA: 
fafa: Fae: farctee- 
_ faquanita fered fea: nici 
_ With their breasts pressed by a tight fitting bodice and their 
thighs adorned with a coloured silk scarf and with their hair ad- 
orned with flowers, women greet the advent of winter season. (8) Í 
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Waa: qi: By 


IAR: FS Hays: 
 - Geltrteataatatterte: | 
faorfadtfa: aftesia: 
rata atte afta erfan: nen 


Lovers sleep overcoming the cold, their breasts pressed by 
mistresses with their bosom which are reddened by the saffron 
dye and which with the heat of fresh youth are to be enjoyed 
with delight. (9) 


gokart 
RART BATA TTA | 
frag geet: ag atfafa: feaa: 
fafa wet aadtagaay on 


The delighted women drink wine at night incompany with 
their lovers—the wine that is attractive, excellent, intoxicating 
and that which inflames desire for pleasure and, wherein the 
lotus-petals are shaken by their sweet-smelling breath. (10) 


Ata AATATATS AAA TAK UMN 


In the morning, a lady, her intoxicated passion ebbed and 
the tips of her breasts made compact by her husband’s embrace ` 
goes laughing when she looks at her body enjoyed by her lover, 
while she leaves her bedroom for another part of the house. (11) 
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a5 MTA 
aggin aai 
afraggratst aan ga | 
aaa geara FHTACATAATA 
gute aana Strat AMAT USI 


Another lusty lady thin-waisted and broad-hipped, leaves 
her bed in the morning to curl her loosened hair, wherein 
though flowers are gone, the scent of black aloes remains 


intact. (12) 
TARRAT: TE TANT: 
sanaca: TENEAT: | 
safi aafaa A: 
far ga agad dfaa: Afaa NN 


Today, in the morning, the ladies look like so many 
Goddesses (shining) in the house, with their water-washed faces 
lovely like golden lotuses, with their eyes red at fringes and 
widened upto the sides of their ears and while the hair fall 
upon their shoulders. (13) 


qyaTaaa: fnan 
CAAATULATIMAAS ATCA: | 
graad ATTY TATA 
afa Raadi ARATATA: NLLN 


_ Distressed by the burden of their hips and with their waists 
benta little under the weight of their full breasts, some other 
young women move very slowly while they put off their dress 

‘worn during the love-sport at night and put on another dress 
better suited for the day. (14) 
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WSS: Tt: 3e 


Tafana aam- 
anfaani aafaa EJEN: | 
Fe os bo 
afgaand gaea ue 
The young ladies powder their faces at the sunrise. They lick 
the surface of the lower lip bitten by the lover’s teeth. They 


observe the nipples of their bosom covered with nail-marks. 


Thus they rejoice at their appearance duly cherished by 
them. (15) 


getea: eagaiga: 
TAM Arata: | 
faia fama: 
fihinanana uva saa atseg fray een 
May this Sisira season be ever for your welfare—the Sisira 
season wherein sugar-sweats are plenty, which is delightful with 
Sweet rice and sugar-cane, wherein there is much of sensual 
Sports, and wherein the passion of sexual love reaches its height 


and which occasions anguish to those who are Separated from 
their lovers. (16) 


eS: Ait: 


THATS FACT ATT 
: feaa a: | 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


Yo Eel 


aaia aq qeasateat | 
agaaa agta: (TA Ug 
With the young mango-shoots for his sharp arrows and 


with the row of bees forming his bow-string, the spring season 
arrives like a mighty warrior, O darling, in order to pierce the 


hearts of lusty men. (l) 
gar: ager: afai AIT 
Raa: amit: Tat: IRT: | 
gar: satat kaata TAT: 
ag a arai FAA WRU 
My dear, Spring adorns whatever it touches—the trees put 
forth flowers; lotuses grow in lakes; ladies are restless ; the 
breeze is scented. Days and evenings are pleasant and delight- 
ful. (2) 
araa autaa 
IRATA SAINATH | 
qaa FaAAtteararat 
walla danaa aa: UZ N 
This season lends beauty to the waters of ponds, to the 


jewelled waist girdle, to the Moonlight, to women and to mango- 
trees abounding in flowers. (3) 


gga efua g- 
farfara faorfaataty | 
Tige: FF FATT 
Tae fna aeaa Ue 
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Kae 


WSS: mi: xX? 


The round hips of beautiful ladies are adorned with silk 
cloth dyed with the colour of Kusumbhaand their round bosoms 
with the garments reddened with the colour of saffron. (4) 


TUG Theat aniei 
SAT aleoqeracqs4nne | 
get a Heat Taatecrarat: 
satfa afta ATATA WAN 
The fresh Karnikara flower looks pretty in the ears of 


women; Asoka and the open buds of Jasmine in their blue 
bobbing hair. (5) 


CATT ITI: fararaatat 
PRY TH TATA 
| saraa IATA aT 
, faaata RAAY BISA: URI 


Garlands dipped in white sandal juice encircle the bosoms 
of love-smitten damsels. Bracelets and armlets adorn their 
hands. Golden girdles bedeck their hips. (6) 


Ta afrtarget: 
Aan fearcatgrft Wo 0 


On the faces of women painted with leafy designs ard resem- 
bling golden lotuses, there spread drops of : perspiration which 
look as beautiful as the setting of pearls amidst gems. (7) 
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8 RIAA 
% 
SUG AAI: TATA TAT IA 
MATT ragamnya tt 
adnaga tag 
agga Ta Wafer Ata: Vsti 
Relaxing their limbs agitated by love, on which the knots of 


garments got loosened in the presence of their lovers, women, 
now, become very much full of desire, for their lovers are close 


to them. (8) 
vata qeshi aaaf 
ggg ga uaaa | 
AAAs: SANATI 
Bla manar siy nen 
The bodiless god of love makes the body of women thin, 
pale, languid, yawning at intervals, flurried with beauty. (9) 
Tag sitet afecraag 
TS Ts: Bisa: FATT | 
nàg fret sare dia: 
eiaa Tea Rea ngon 
Love is manifest all over the body of women : restless in 
eyes, languid with wine, palein cheeks, deep in waist, plump in 
their hips. (10) 
qaaa fasanan | 
Aana a tafa 
AR RA: THAI NQ 
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q5: qi: ¥3 


Love makes a special gift to women: limbs, a Kittle 
sleepy and lazy, speech, a little slurred wi 


th wine and glances. 
crossed by the elevation of eye-brows. 


(11) 
fas qateitaage saad : 
cag Mg frerfeatha: ı - 
mea aaga- 
iara marga Ng 
Women languid with passion rub over their white bosoms 


the powder of sandal paste and musk mixed with Priyangu, 
Kaliyaka and Saffron, (12) . 


Jefu arifa fagra gat 
cata emasa i 
grfasreaneairarta 
TT HA: HIAATTTAT HE: tl ez N 
People, whose bodies are heavy with the passion of love, 


swiftly put off woolen clothes away and wear thin garments dyed 
with Laksi juice and perfumed with the incense of fragrant 


~ black aloes. (13) 


qaq fatas: 
fra ia: eR STE 1 Re u 
The male cuckoo intoxicated with the mango juice kisses his 


mate with the passionate glee while the humming bee on the 
lotus.seat flatters:his.raatenchbt bigitize By Siddhanta eGangotri Gyaan Kosha 


“¥ Ee CARE 
A ATATMEAATATAT- 
agaat: gaarne: | 
gafa TA TATA AT: 
ag gE AMATA N N 
The mango trees bent with the branches of reddish leaves 
and looking beautiful with their branches full of flowers and 
being gently swayed by the breeze produce intense desire in the 
hearts of women. (15) 
AT Aaa ax ACITATA 
aqaa: FOS IMAT: | 
Harare Cat TAH 
Eea adaa N gU 


The young women watch the Aśoka trees bearing sprouts 
and countless flowers red like the coral from the very root make 
the hearts of women just come into youth sorrowful. (16) 


aaea 
mang aTa: N 

gafra ataa gtg 
qaaa aT: AAATATTI: ZUN 


The pretty buds of the mango trees whose lovely blossoms ` 


are sucked by the intoxicated bees, whose tender sprouts are 
swayed by the gentle breeze, produce when observed, sudden 
excitement in the minds of young lovers. (17) 


_..  Sratgae_fagurafactanarat 
: ` 
CC-O. Prof. Satya Vrat nA a PELTA NE 


ASL 22h ETS 


qe: ai: vy 


; Wat faa agane waa Kez 
agaaa fg Fa: nest 


Having seen the great beauty of the fresh blossoms of Kura- 
baka trees which rival in beauty the bright feminine comple- 
xions; O my darling, the heart of which sensitive man indeed, 
will not be smitten with the fall of cupid’s arrows ? (18) 


ataa: 
waa egeat: FJR: | 
a arà fg amfa 
waatyet aaa arf afa: ngen 


Covered all over, everywhere with the Kimsuka groves bent 
under the burden of blossoms shaken by the wind and resembling 
the blazing flames of fire, this earth appears, during the spring 
season like a newly wed bride, clad in red clothes. (19) 


fe fege: gaqaeafafed fre 
ta at Ba A Tay | 
aenttne: Gara aga- 
qat Ha: Gaaathted agfa U Ro n 
Is not the heart of young men (already) rent by the red 
leaves of Palaéa bright as the beaks of parrots ? Is it not 


already burnt by the flowers of Karnikara ? Why then should - 
this cuckow kill it again by its sweet notes ? (20) 


Gentiva: maada: 
; » 3 aail . x a é 
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A ; aa GEUS 
amad aiai gad aa 
qaiga gR Ft a NRU 
On hearing the male cuckoo sweetly singing in indistinct 


notes and the bees rapturously humming, even the modest and 
bashful heart of highborn ladies is perturbed in a shame. (21) 


qana FAA: METREN 
aeara Taea aaia RA, | 

agiata gt gaT 
starcarafararegun IAN AU 


Shaking the blossomed branches of the mango-tree, carrying 
in all directions the notes of the cuckoo-bird, the Spring-breeze, 
charming by the cessation of dewdrops blows distracting the 
minds of youthful persons. (22) 


gra: aage- 
qargan AAT 
fact gree gefa fati ; 
qna TATA Aaa TATA N R3 N 
The beautiful parks resplendent with flowers, pretty as the 
bashful smile of ladies capture even the asceties mind which 


has seceded from worldly attachment as already they have 
captured the minds of youth sullied with passion. (23) 


maaga: Aag: 
maga AAAA: t 
mA a aga Fara 


CC-O. Prof. Satya Vrat Shastri gia Bii A nA Nev 
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WS: q: Yo 


With their golden girdles stretched, with their pearl gar- 
lands lying on their breasts and their limbs languishing by 
love’s intensity increased by the sweet sounds of the cuckoo and 
the bee, women in spring forcibly distract the minds of 
men. (24) 


amaaa gaa AMAA 
TEAR E CAEG CAE aatike E euli O 
aama Ruskeaa- 
aar wa: Refaat qaata aa: NRUN 
All men are happy to see the mountains whose sides are 
decked by a variety of charming flowery trees, whose peaks 
gladly resound with the notes of delighted birds and the sur- 


faces of whose numerous rocks are covered with thick mosses 
and ferns. (25) 


at Frettorerfer Afa na atte 
ara wea frais fret tea: 1 
srafi- 
q era: FANA ERATA RRI 
_ The traveller whose mental condition is distressed in separa- 
tion from his wife, on beholding the blossom-laden mango-trees 
shuts his eyes, weeps bitterly and ċries loudly closing his nose 
by his hand. (26) 
AAATHTA Anat a Aa: 
gaiagTR: TIREE TM: | 
egira gienata mitai 
Tgaat RAATI Ul Vo Ut 
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Since AJRA 

'The charming Spring season, assails as it were with sharp 
arrows the minds of proud women, in order to enkindle love by 
means of the cries of cuckoo birds and the humming of intoxicat- 
ed bees, the blossomed margo trees as well as the Karnikara 
flowers. (27) 


aira: TYR TST 
sat meats ragi oa aig: fray | 
aa aaah: TAA Taba eN- 
aisi at aariad Fagus aeaa: uct 


May that bodiless one, the conquerer of the world, accom- 
panied by the Spring season ever grant you happiness, he 
whose sharp shafts are the beautiful mango blossoms, whose 
mighty bow is the lovely Kirnguka leaf of which the string is 
formed by the row of bees, whose spotless white umbrella is 
the Moon; whose lordly elephant is the breeze from the Malaya 
mountain and whose bards are the cuckoo birds. (28) 


The Interpolated Stanzas 
(Canto II after V. 18) 


agfa agfa vata atia 
enata qafta amaia | 
AG AAT HANTS TATA: 
frarfagtet: afaa: coarser: wgn 


Rivers flow, clouds pour, rutty elephants trumpet, forest- 
regions appear brilliant. The travellers separated from their — 
beloveds pine for them. Peacocks dance, monkeys resort to 


mountain caves for protection from rain). (1 
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Reem it eee 


WS; qi: ve 
(Canto III after V. 22) 


ERANA: BTAT TTA 
qaaa: miare: | 
fargarante maa arfa Asa 
saae RART: RI 


Looking beautiful with their lotus-like hands which rest on 
their lovers’ (shoulders), with their faces excelling the moon 
in beauty, the passionate ladies go to their bed-chamber 
perfumed with flowers placed therein, leaving on account of 
strong passion (even) their love of music. (2) 


ataraaarar: aaah: AAA 
MaMa Tare THAT | 
MIATA wiser faata 
mR qaa: Tarte IAR nat 


In the Sarad season, young ladies with gesturés of their love 
of sexual sports, in company of their female friends, fully reveal 
their love-pleasures with faces extremely flushed, they joyfully 
manifest their pleasures in the midst of the night. (3) 


(Canto IV after V. 9) 


amt aiena faeit 
sataa Tftgaara: | 

HACIA TAAL: 
TATA ATTA UY 


Seeing the path from which water has flown out and think- 
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wearied of journey would come back, 


ing that their husbands, 
rouse up, from their very 


the fawn-cyed ladies, it so appears, 
sight, a longing in the mind of on-lookers. (4) 


(Canto VI after V. 2) 
Sea ate: FaaieTera 
qari are freee WETT: | 
qafa maisi aaan 
gad agti HAAAAMSTT: N 
In houses rendered slightly cool by the spray of cold water, 


the women too in the season of spring perfume their beautiful 
heads with champaka blossoms and cover their breasts of lovely 


flowers. (5) 
(Canto VI after V. 9) 


gai wa: anfaarsata aaa 
aed agfa ga: ari QN: 
era nR fag qaa a 
arat a meggi tana NRN 
People resort to the shade of trees during the day, to the 


light of the moon at the night. They resort to, their delightfully 
cool houses and closely embrace their beloveds on account of 


coolness. (6) 


(Canto VI after V. 27) 


qanana ga: JTA ; 
i Eiadiat Gau Gacie Gi tg | 
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QS: ait: x? 


afgaanit matasa art 
Hamar hraraa sate rarat non 


The traveller beholds in front on his way blossomed mango 
trees which when shaken by the gentle breeze drop heaps of 
blossoms as bright as resplendent gold. (At their very sight) he 


is struck by the arrows of the cupid. Being already thin in body 
he faints. (7) 


Now, Spring mocks women’s sweet voice with the delightful 
indistinct music of cuckoos, the rays of their teeth in their smile 
with the lustre of Kunda flowers; the beauty of their sprout-like 
hands with the young shoots of trees which are as bright as 
coral, (8) 


FARHATHTALITT: TENS- 
wate fagna: Saeed: | 
naaa kenga Aat- 
Jaaa: MaRa ETTA NEN 


With their pale-cheeked faces as beautiful as the golden 
lotus and with their breasts anointed with sandalpaste and 
having pearl-strings worn on them and with their glances spor- 
tive with intoxication, women bent with the burden of their 
breasts kindle love even in great asceties vowed to celibacy. (9) 
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UR BEARS 
agai Gated aaa Tsay 
aatasi: BATA AAA: N 
yercaage hula wa 
anala fafaarat atat aera go 
Their lotus-like face fragrant with wine; their eyes red like 
Lodhra flowers; their beautiful locks of hair adorned with fresh 
Kurabaka blossoms, their heavy pair of breasts and round hips— 
what of women does not excite passion now. (10) 
afana geatia waleattat 
ATA: spraga Rpa aT: | 
SpA: IANA HARANEAN 
NAMATH a NAAT: Ve N 
The hearts of even proud ladies are made to quake by 
breezes perfumed by blossomed mango-trees, by the cooing of 


intoxicated male cuckoos and bees’ noisy music pleasant to the 
ear. (11) 


VY: HATANA: HSA AA: 
g eattaerer faut qaa: qafa: | 
aetingataed faf dga 
Ta TATA TARJIMA I 2 N 
The beautiful sunset, the bright moonlight, the sweet song 
of the cuckoo, the fragrant breeze, the humming of intoxicated 


swarms of bees, the drinking of wine at night—all this is elixir 
to love. (12) ; 


nankang meaa: 
Patistrygaathtene: iepr: | 
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Sea agafat frag a: gnat THAT NZU 
May the spring season, beloved of cupid, grant you happi- 
ness till the end of a Kalpa—the spring season wherein the red 
ASoka flowers look like the lower lip (of the ladies) full of 
nectar, wherein the hum of intoxicated bees serves as the 
speech; the Kunda garlands as the bright row of teeth, the full- 
bloomed lotus as the face; wherein the gentle breeze is fragrant 
with the sweet smell of mango-blossoms and which is the 
preceptor in the initiation of love. (13) 


aeataatag: atic: 
qiagen: | 
fafaergra Adena: aat- 
J a Tara: AoT: ga gN 


May the excellent Spring season grant you happiness—the 
Spring which is full of breezes from the Malaya mountain, 
which is charming with the sweet notes of cuckoo, which is con- 
tinually fragrant by the dripping of odorous honey and which is 
surrounded on all sides by the numerous swarms of bees. (14) 
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INTRODUCTION 


In this poem, Kalidasa gives us a gli ila 
and the Himalayan regions. : A a E a 
over the ridges, cliffs, scarps, valleys, dales, glades and 
the gritty upland of that mountain. He delineates the 
story of a bereaved Yakşa in crystal-clear vignettes that 
are remarkable for their precision and romantic charm. 


PURVAMEGHA 


In the Pirvamegha the poet reveals the Yaksa facing 
a cloud, clasping a towering peak of Himalayas, whom 
he thinks of making the bearer of a message to his lorn 
wife; for he was cursed by Kuvera his Lord, to be severed 
from his wife for dereliction of duty. He makes an offering 
of Kutaja flowers and water to the cloud. He addresses the 
cloud thus :— 

“In the farfamed house of Puskara and 

Avartaka clouds art thou born. 

And with wonder-waiting eyes, 

The wayfarers’ wives will look at 

Thee confidently, holding the ends of 

_ Their dishevelled tresses, 

Then he describes to the cloud, on his journey to 
distant Alaka, the way he is to take to reach that city. 
He is to take a northerly course inhis flight. Soon he 
shall meet mount Amrakita fringed on its skirts by mango 
groves. ‘Going further on, thou shalt see Reva, split into 
tiny streams on the uneven rocks of the Vindhya; then 
thou shalt reach the Daśārņa country. Next, thou shalt’ meet 
Vidiśā, the far-famed capital, and shalt drink the waters of 
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His eye in a fine frenzy rolls 


(iv ) 


Vetravati. Sojourn makest thou on mount Nicala and spill. 
thy waters on the jasmine bowers on her banks. Although 
the way is circuitous for thee, set out to the north. Fail 
not to visit Ujjayini, this piece of heaven on the earth, 
with her flowers, sweet balconies and her black-eyed maidens, 
and the dread temple of Mahakala. Going across Sindhu, 
you will meet Nirvindhya. Your reflection, so lovely by 
nature, will be imaged in the deep waters of the Gambhira. 
Hie thee to Devagiri, where dwelleth Skanda, and bathe 
him with ashower of flowers. Propitiate the god of reeds, 


and honour Rantideva’s renown in the form of the river S 


Carmanvati, and cross that river and make thy form an 
abject of curiosity to the eyes of the ladies of Daśapura. 
Dive into the country of Brahmavarta, and repair to that 
Kuruksetra, which bears the traces of a fierce battle be- 
tween the Ksatriyas. 

Beyond the ridges of the home of snow, hie thee 
through Kraufica’s gate, athwart the snowy mountain. 

While upward, thou rushest, where the peaks of Kailasa 
- are torn apart by the puissant arms of Ravana. 

To the heavenly fair serve as a mirror; where they 
rear aloft their lofty heads, they shine as a lotus, 
whose white hue is like laughter loud of Siva’s mouth. 

Enjoy a drink of the waters of Manasa lake, where 
the lilies golden bloom, and proceed to Alaka fair.” 

Here we have a very mature piece of poetry worthy 
of the epic poet. The theme, apparently suggested by the 
sequestration of pining Rama described in Ramayana, is 
handled in an original manner. The personification of 
cloud serves many purposes, which are ingeniously exploited. 
First, a pining heart could not choose a more speedy mes- 
senger to convey his ardent message to his distant beloved 


dhan, the. fash: TAS KAD, Shaves, Redet Abote ARRROZCH 


of the rainy season, the propensity of the loving and long- 


mi ae aara Las 


fad 


(Eya) 


ing young souls to get lost in clouds makes the last the 
most apt vehicles of unfulfilled dreams and fancies. Again, 
at one stroke, the device of personification well serves the 
development of the theme of human love and affords the 
reader the vicarious joy of seeing, ‘en direct? as it were, 
the unfolding of the landscape as the cloud floats north- 
ward. The beauty and brilliance of description reach 
unique heights and are unsurpassed in their power to 
evoke sentiment. Rare would be a reader who did not 

secretly seek to identify himself with the cloud, thus show- 

ing a measure of his sympathy for the Yaksa Indeed, 

the success of the device of personification lies in such 

feeling of identification. Further, it is this feeling evoked 

in the mind of the reader which creates a living character 

out of the cloud and sustains its friendly and noble role in 

this lyric or lyrics. 

Before summarising the theme contained in the first 
part, we may refer to a further subtle innovation that puts 
to use the high social status of the Yaksa. Traditionally, 
in great literature, it is usual to enhance the poignancy of 
separation of the inseparable young loving souls by depict- 
ing the utter helplessness of one or both of them, who can- 
not somehow overcome social or physical disability. It 
may be heavenly wrath or evil omen. It may be the stars 
that bless not the union. It may be some sin or grave failing 
of the young souls themselves, or their family feuds or their 
unequal social or political status or some physical obstacle 
or handicap preventing union of the ununited. None here. 
. The Yaksa’s lapse from duty is serious but such as would 
attract banishment only for a year. After that this high- 
born erring soul is certain to reunite with his beloved wife 
waiting and distracting herself how best she can in their 
dloud-kissed., palarsit RRRIEBE ale kā Si pituat ed on a mount: 


an Kogha 
ain near the lake Manasa. There is no is€curity for 


( vi ) 


either of them during or after his exile. There is no 
physical torture nor social shame except on their own ac- 
count. Indeed, the Yaksa’s laudatory references to Kuvera, 
whose servant he happens to be and to Lord Siva whom 
he worships, make one think that he accepted punishment 
much obediently and without bitterness so much so that it 
was almost like a self-inflicted penitentiary exile. So much 
for the Yaksa’s inborn nobility and dutifulness, which 
enable him to face for a year temporary consequences of 
falling from grace of his master. 

Yet, in spite of the social circumstance, Kalidasa 
succeeds in evoking our sympathy for the two sequestered 
souls, for, the pathos in such cases is somewhat in situ. It 
is the intensity of love of the Yaksa and hi wife for each 
other which Kalidasa suggests and uses as the main motif 
in this descriptive narration of the journey that the mes- 
senger cloud has been asked to undertake by the yearning 
Yaksa. 

The Yaksa stays in exile at Ramagiri, from where the 
cloud is requested to take his message to his wife waiting 
in their abode in Alaka. In asking the cloud to do so 
(Vs. 13-16), the Yaksa showers praise on him and tells 
him how he is the object of hopeful eyes and resembles 
Lord Visnu in a ‘cowherd’s guise gleaming with 
peacock’s feathers.’ After putting out forest fires the cloud 
must rest on top of the mountain Amrakita (V. 17). After 
pouring abundantly, he must proceed to drink from the 
currents of the river Reva flowing in streams fast by the 
foot of Vindhya (V. 19). Then on, after benignly watch- 
ing the gratified nature bustling with deer, peacocks, birds, 
the cloud is asked to linger for a few days over the 
Dasarna country (V. 23). The cream of love in its capital 
Vidiga could not be missed nor the rippled water of the 
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Then, on _Nicais mountain covered with Kadamba 
flower trees, the odour of dalliance will proclaim to the 
cloud the love-making of the townsmen (V. 25). After 
casting his caressing shadow on the flower-gathering 
women, the cloud must turm northward and linger with 
the ladies of the city of Ujjain (V. 27). The river 
Nirvindhya will be sweet to taste and worthy of attention 
from the cloud (Vs. 28, 29). Afier leaving behind the 
town of Avanti the cloud will reach the most prosperous 
city of Ujjain where love manifests itself in such varied 
forms and activities (Vs. 30-32). Candisvara’s holy 
Sanctuary must-be visited and bathing women watched in 
the gardens swayed “by “breezes coming over the river 
Gandhavati (V. 33). The cloud must serve the Sceptred 
Lord Siva and his Consort, lighten the “path of damsels 
proceeding to their lovers and leave before daybreak. 
(Vs. 34-39). He must accept the invitation of the river 
Gambhira and after quenching the earth proceed to 
Devagiri (Vs. 40-42). After devotedly bathing and 
worshipping Lord Skanda (Vs. 43-44), he must float along 
the river Carmanvati springing from the sacrificed remains 
of Surabhi’s daughters (V. 45). After crossing the river, 
he will float over the Daśapur country to become the 
object of admiration of its women (V. 47). After casting 

shadow over the Brahmavarta country, thé cloud will go 
to Kuruksetra where Lord Arjuna pc:formed his Valorous 
deeds (V. 48). He must then approach the river Sarasvati 
only for self purification (V. 49). Then to the Ganges 
will he go, dip into its limpid water (Vs. 50-51) and 
‘proceed to the highest mountain wherefrom the river 
Springs. He must put out with thousand showers the 
forest fires (V. 53), go round the abode of Siva with 
humility (V. 55), send out peels of thunder in place of 


Siya’s PAUR (VeRO), ancuiothni-cPassiahGverdatae cydgesief 


( viii ) 


the Himalayas and through Kraunca’s gate proceed 
northward (V. 57), to be the guest of the white lofty 
mountain Kailasa (V. 58). He must play and frolick with 
lovely damsels at Kailasa, drink from the lake Manasa 
and wander at will until he sees the city of Alaka, resting 
in the lap of Kailasa, looking like one wearing a turban 
of dark clouds and strings of pearls. (Vs. 59-63 ). 

This is the journey’s end. The destination of the 
beautiful city of Alakā becomes the starting point of the 
narrative in part two of this poem. 


UTTARA-MEGHA 


“Where (at Alakā) love-lorn swains, lords of treasures 
ever undiminishing, in the company of Kinnaras, who with 
full-throated ease, laud the Lord of wealth in song, Yaksa 
youth pass each anxious hour in cool Vaibhraja garden on 
the outskirts, in converse with the best of hetaerae of 
paradise. 

Thou shalt not cease to see Alaka fair, where the man- 
sions fair teem with many a lovely and golden damsel, love- 
lorn love-inspiring, with winsome faces, longing for the 
lover’s close embrace; and wine sweet, bubbling at the rim 
of the bowl, urges her deep passion. And many a youth feels 
an answering echo in his heart to that generous feeling, and 
passion’s deep emotion flings him into a slough of despond. 

In mansions high, their damsels fair disport in diverse 
graces. Thou wilt our mansion discern. Softly alight and 
ee upon that peak, and glance within and seek that dear 
girl. 

She arranges flowers as tokens on threshold to 


measure her tedious days. At midnight then my message 


give to my bride, seated on the high window of my 
mansion, and address her thus, “a friend unto thy lord, 


(ix ) 


unwidowed one, I come with news from thy lord. Thy 
husband from the sanctum of Ramgiri is hail and alive and 
asks after thy well-being”. 

Having fulfilled my prayer, wander thou freely over 
realms thou favoured. Mayest thou be free from separat- 
ion’s pang from lightning, thy spouse.” 

The description of Alakā and of liře there is quite 
exhilarating. 

The splendour and beauty of the city of Alaka set in 
the mountain fastness vie with those of the abodes of Gods. 
Being the Yaksa’s dwelling place, it is natural to expect 
him to describe it with tenderness and vividness of detail 
not surpassed in the narration in the first part of this 
poem. 

Varied are the ways of the ladies there of embellish- 
ing their tresses, who use in autumn lotuses and Kunda 
buds, powder in winter their faces with Lodhra pollen, put 
in their hair Kurabaka flower in spring and delicate 
Siriga on the ear in summer. The fairest quaff Ratiphala 
wine and climb with the Yakgas the crystal-paved terraces 
or sit in shade under the Mandara trees or play at hide 
and seek or divert in the sport of love with their eager 
novice husbands (Vs. 1-5). 

The cloud dare not spoil the rich murals in the tall 
palaces. At mid-night he will gaze at women bathed in 
moonlight and tired of love-sport or the opulent Yaksas 
in the company of nymphs and geishas diverted by Kinna- 
ras. At daybreak he will find evidence in fallen flowers 
and gold ornaments of women keeping tryst with their 
lovers, for, they make up for Cupid’s timidity by using 
glamorous dress, heady wine, cute ornaments and flowers 
and lac paint (Vs. 6-11). th 

The Yaksa’s abode, to the north of Kuvera’s palace, 
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is proclaimed from far by the charming rainbow like 
arch-way. In the yard bows low the flower-laden Man- 
dara, tendered by his wife like a child. The pond with 
emerald steps and golden lotuses can boast of serene swans. 
Nearby is the pleasure-mound studded with sapphires and 
surrounded by gold-tinted plaintains. Close to it stand 
Aéoka and Bakula trees longing like enceinte women 
one for his wife’s touch, the other for her gargle of wine. 
In between the trees stands an emerald platform mounted 
by a perch of purest gold on which, when the peacock 
comes to roost, the Yaksa’s wife loves to make it clap- 
dance while her bracelets tinkle. (Vs. 12-16). 

Then comes the beautiful and touching instruction. 
The cloud must shrink to elephant-size, quickly enter the 
gate and modestly stand on the pleasure-mound to watch 
in his glow-worm lightning the divine presence of the 
Yaksa’s beautiful wife, almost his other self, weeping, 
sighing, fading like Moon enwrapped in the folds of 
clouds. (Vs. 17-21). 

May be, she will be absorbed in worship or in painting 
the likeness of her husband or in talking to the pet bird 
or in halting attempts to resume a tearful song to the 
accompaniment of Vina or in counting the remaining 
period of exile or in recalling joy and pleasure felt in past 
unions with the Yaksa (Vs. 22-24). 

The message must be delivered at midnight, for the 
Yaksa’s fair and chaste wife passes sleepless nights, leaves 
her bed, sits in the highest window in the palace until 
the long-to come daybreak comes. She is in no mood to 
enjoy the moonlight since she is neither fully awake nor 
asleep. Her lips go parch-dry, her hair grows coarse from 
want of oil; and her sleep is disturbed by tears so that 


she cannot dream o i iti i 
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( xi ) 
‘of the dishevelled pining wife of the Yaksa that even 
the cloud would not fail to grow tender. (Vs. 25-30). 

The Yaksa assures the cloud that this account of his 
wife is no exaggeration or given out of pride or boastful- 
ness. Since she has given up collyrium and wine her eyes 
have lost their quivering grace. Her comely self is uncared 
for. The cloud should not disturb her at night with his 
thunder, for she might be dreaming of reunion with her 
husband; he-must refresh her with a breeze and speak to 
her in low tones. He must introduce himself properly so 
that she will eagerly welcome him as her husband’s 
messenger just as Sita did welcome Hanuman. (Vs. 31-37). 

Then follows the message which is touchingly passion- 
ate and delicately personal : 

The first detail to be conveyed is about the physical 
wellbeing of the Yaksa followed by his solicitous enquiring 
after her health. His one. and ardent wish to reunite with 
her is thwarted by the one fact that she is beyond the ken 
of hearing or vision In her absence, the Yaksa composes 
the traces of her likeness from the beauty of nature, which 
he finds unequal to the task. He regrets his tears which 
prevent his eyes from uniting with the likeness of hers he 
is drawing with dyes on a stone. He madly wanders with 
arms outstretched for her warm embrace, or of the breezes 
from Himalayas hoping that they must have earlier caressed 
her. Pangs of separation are made more unbearable for 
him by the long dragging nights and the intense heat of 
the day. It is some kind of reverie and philosophy which 
sustain him in his grief. (Vs. 38-46). 

The Yaksa asks his wife to bear patiently their sepa- 
ratión for another four months of the rainy season, after 
which they would surely meet and enjoy every moment of 
their life. Memories of past love and jesting naturally 
comet Pmiifdya VAiftertagniriing. Dileri VHs yanda 


( xii ) 
continued affection for her the Yaksa consoles her with 
the thought that starved affection grows sweeter and 
deeper with time. (Vs. 47-49). 
The message ends here. 
Then the cloud is requested to bring back on his return 
a message from his beloved wife. The Yakşa’s nobility of 
soul is revealed not only in the final expression of his 
confidence in the cloud but also in his wish that the cloud 
may never suffer separation from his spouse, the lightning. 
In fine, we may indulge in what appears to us a logical . © 
and a worthwhile suggestion thrown up by the Yaksa’s 
request for a return message from his wife. Indeed, what 
would that message be like had the great Kālidāsa applied 
his mind to putting it into the inimitable verse as a sequel 
to the Meghadiita as we know it today? While pondering 
on possible answers to this question and regretting the sad 
fact that the great author of Meghadita did not think of 
writing a sequel to it, we may put it to the readers to 
think of the rich potential of the theme that can constitute 
_ a fitting sequel to this exquisite poem divided into two 
parts. Such a theme would be extremely challenging, no 
matter in what language the sequel is written. 


i 
| 
at 
i 
TIRES il 
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anarag enfrenta: 
mireg iaga aa wg: 

WTVH STRATA TTI Tag 
ferregnarey qafa wafia et 


A certain nameless Yaksa di 
$a, divested of powers by his 
King and condemned for his dereliction to za exile 
away from his family, lived in a cottage on Ramagiri hills 
where the tiees had a gentle shade and where the brook. 


had become holy from Sita’s baths. (1). 


aRt afafaeaenfarge: a are 
wat aaa RATATTA TORT: | 
aeea saafraa ; 
SRST TART UI 
_ A few months of separation from his wife ‘sapped his 
vigour and the bracelets slipped from his thinned wrists. 
Then, on the last day of Asadha, he noticed a cloud 


clinging to the mountain-peak, a visual pleasure, like an 
elephant playing and butting the peak. (2). 


aa ferret waaft ge: stgeraraaet- 
qaa aa RTE TET 
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anA wate qharsraatgia Aa: 
every aafaa A a gag TATÀ NAN 


The humble servant of the Sovereign Kubera stood 
somehow before it, tears welling up inside and lost for long 
in hesitant’ thought. Even a happy heart is perturbed at 
the sight of a cloud in the rainy season; what will be the 
state of those far off from lovers’ embrace ? (3). 


senma aaa afarian 
sigan agaaa gnau sgt | 
amad: FenRGe: tkana ax 
site: RRS CATT RTT USN 


While looking forward to the month of Sravana, he 
wished to sustain his life with the news of his well-being, 
sent with the cloud. He offered him a tribute of fresh 
Kutaja flowers. Like a delighted host, he hailed him with 
words of deep solicitude. (4). 


aafia terran afaa: qa Ñq: 
qamal: qa N: ATTA: aA: 1 


qiga gane aA 
maai fa saaga aAa NN 


A cloud is but an aggregate of smoke, lightning, water 
and wind; messages need to be conveyed by sensible beings. 
Yet, out of eagerness, the Yaksa sought him inconsiderately. 
Those woe-begone with love can hardly discriminate between 


the sentient and the non-sentient! (5). 
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yia: 3 
ma a yai anadai 
. went eat sega erred aa: | 
Cerrar cafe afg qeaegitatsy 
TST Ate aA aE EN gN 
(The Yaksa spoke thus—) 


You are born in the far-famed family of the Puskara 
and Avartaka clouds. You assume any form at will and 
serve lord Indra. 1 know you as his principal agent. Hence, 
I beseech you, now that my beloved is far away. Better a 
request refused by a- high-born person than to have it 
granted by a person without honour ! (6). 


daami aafaa aca ada fra: 
area A at qaafarmtatey faren | 
maat à aafaa A aANT 


tatake aangat oll 


O Donor of rains, a refuge of the heated ! The God of 
Wealth has angrily banished me. Please carry my message 
to my beloved in the city of Alakā, where the numerous 
palaces of mighty Yakşas are illumined by the white 
Moon, gracing Siva’s forehead, in the surrounding 
gardens. (7). 


CATATSS TANITA TS TATE: 
Saa fana:  teraranrarea: | 
q: Gets fagia agaa wrat 
a emasga Fat a: mag R: an 


When you reach the zenith, the way-farer’s wives will 
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push back the ends of their tresses, watch you as an augur 
and take cheer. Within your presence, who will neglect 
his lonesome wife? There would not be another like my- 
self, save a dependent slave. (8). 


ad wed aafa cary wat wt 
aami afa R STATE AAC: N 
mainaa CAAT TS ATT : 
Shorea mag A ai TTA: Ua 
All omens will be fevourable to you: the wind will 
blow gently, the proud Cataka will hail from the left; on 


you will wait female cranes in rows, so charming to the 
eye, in pleasurable expectation of conception. (9). 


at aai Ranae nAn- 
qanan agan sate SANY | 
amaa: gga ma Weare 
aana safe ged a fa Ngon 
My virtuous wife lives, counting each day. Move 4s 
you do unimpedingly, you will assuredly see your sister-in- 
law. It is the tie of hope which sustains women’s loving 


heart, delicate like a flower and prone to perish instantly 
on separation. (10). 


qg ara waa nigga 

TSG AAT T MANGA Tis TARET: | 
teateret Ean es EELE DE RSE 

TAA THT AAA E: ETT: NLM 
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Bite. 
tat ee taia ki 


qirq: A 
Your thunder will be pleasant to hear; it is able to 
make the earth fruitful and sprouting with plantain. It 


will remind the swans of the lake Manasa. They will keep 


you company upto Kailasa and provide u with lotus- 
stalks. (11). $ E 


ma farteng gamftes se 
Ta: gat Riga ang | 

PA BT wala Ra ae daa 
eigeutenfiaefaagei Braet arg eet 


This lofty mountain bears the impress of Rama’s feet, 
sacred to all men. He is your friend whom you cannot 
meet at times. Embrace him and bid farewell, shedding 
warm tears, which, being born in parting, express your 
age-old affection. (12). 


At masa y aea nET LENEE ES 
arent A aaa wee afa aq | 
faa: fara: firaftg oe aa vafa qa 
atta: afte: aeg qa: caat ATG Ngai 


O cloud, first listen to the road you should take in 
your journey, which I will describe and next listen intently 
my message to hear. Whenever tired, you must rest on 
mountains and when restless, please be refreshed on 
salubrious streams. (13). 


aa ae gett car: aaga- 
z neangannana qeftarsnta: | 
PUMA ga gIMasTa: SF | 
Renat ofa AMAA NN 


a . 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


q wage 


When from this place full of succulent bamboos, you 
are bound northward, eluding obtrusive elephants moving 
their trunks, the wives of angels will wonder on watching 

you, whether the wind is lifting away the hills’ peak (14). 


qasanan ga AEAT- 
gemana A RENEA | 
-aa gard agaat manea À 
agda egaa MAE fas: gxu 


A fragment of Indra’s bow, splendid like many mingled 
gems, rises before you from the top of the ant-hill and imparts 
asheen to your dark body; then you look like Lord 
Visnu in acowherd’s guise gleaming with peacock- 
feathers. (15). 


ead gfanafafa wi anaa : 
ARRA: aaa: | 
ATMA TAA ATT 
faacagan wafer ART NRN 
Since the success of husbandry depends on you, the 
peasant women, without coquettishly raising their brow, 
will stare at you with affectionate greed. On that high 
plateau, fragrant from being recently ploughed, kindly 


shower some rain. Then pick up a little speed and wend 
your way to the North again. (16). 


aaraa Aaaa AY Heat 
aeaa A AAT ARE: N 
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daaa: Y 


T aAA sagga istaa 
TÀ fast wafer farga: f FATA: ngon 


Your showers would extinguish forest-fires. 
tain Amrakita will certainly bear you on its head, to rest 
after the journey’s fatigue. Even a miser does not ignore 
a friend in need, remembering former obligations. Is there 
need to speak of those who hold their head high ? (17). 


gaa: quasn: amare 
feared firean: feratataaay | 
Ti mauaaga 
Wed FAA: EIT Ta ya: TafIeNcaME: ga 


Sitting on that peak, surrounded by wild mango trees 
laden with ripe fruits, you, with your complexion glistening 
like oiled braids, will seem to the pairs of immortals stroll- 
ing in heaven, like the earth’s breast, dark in the centre 
with pale expanse ! (18). 


fern aeara ged 
datata anfen see ated: | 

tat renega fasaa fatat 
afaa ita facfaai IRER mea gen 


Tarry a while in the bowers where the wives of fores- 
ters enjoy their stay and discharge your bounty before far- 
ing forward on nimble feet. There you will see the river 
Reva, split into streams by the boulders at the foot of the 
Vindhya and looking like striped decoration on an 
elephant. (19). 
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qenia anaa alae arvagi- 
iea i damama TÈ: | 
gaan aa ! gafa athe: areata cat 
Re: wat waa fe ee: GUAT Aaa NRN 
O Cloud, after pouring out, drink from her currents, 
which are obstructed by thickets of jambu and scented by 
the ichor of wild elephants and then proceed further. Thus 
full of weight, the wind will not be able to balance you. 
Everything empty becomes light; fullness gains weight and 
honour. (20). 
afta epi afeataat Aalt E- 
qa asagat: TAATA | 
qana anaa teat: 
MCSA saraga: qafasafa ATA NR 
The deer will show you path as you give forth tiny 
drops of water, while watching reddish brown Kadamba 
flowers, with half-formed filaments, eating tender plantain 


leaves on the marshy banks and inhaling in the forest the 
strong odour of the earth. (21). 


seat zante ae aR faac: 
maA BHAGAT TAA Tact A N 
THATS: AHA: FATA HAT: 
TEMA: TAA AAT WFATY SATA UR 


I see that as you journey on your goodly mission, you 
would be delayed on every mountain, redolent with Kutaja 
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flowers. The peacocks will meet you with moist eyes and 
welcome you with their cries. But, please, somehow 
continue your journey in haste. (22). 


mgagaaagaa: ag: afafa- 

fereg gagnant: | 
aa Ruaa aea TATE: 

aeaa aafaa erat: TEEL 


At your approach, the garden hedges turn fair with 
Ketaka flowers, Opening their apexes; in the villages, the 
holy trees show birds busy building their nests; the Jambu 
forests become dark with ripe fruit and the swans will 
spend a few days in the Dasarna country. (23). 


eet faey afama use 
THAT: PARRA MRA AN | 
daraa agai areafa eng ae- 
sR gefaa ait amanaia NZU 
You must visit Vidiśā, its capital, famous throughout 
the world, to quickly enjoy the cream of love. The river 
Vetravati awaits your charming call in her earlike fringe. 


Drink her sweet water, whose waves will seem like knitted _ 
brows over an:upturned mouth. (24). ` 


diae firfcattaters fara- 
sainganana staged: mard: l 
a: qaei aam fratrerer- 
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go HART 


Take rest thereafter on the mountain Nicais, where 
the Kadamba flowers will prickle at your touch and from 
whose caves the odour of Dalliance proclaims the unbridl- 
ed youth of townsmen enjoying the harlots. (25). 

fara: aq an aadA faery 

THA anang aAa L 
meaane 

Satara ayaan: gA RRN 


After resting, hike on and moisten with your spray the 
jasmine bowers and lovely gardens besides forest streams. 
There, the sweat on the cheeks of women gathering flowers, 
when wiped, will wilt the lotuses on their ears, Pause for a 
moment to caress them with your shadow. (26). 


am: qei gala waa: Raadet 
Ataganga At ex Aaa: | 
frggmegeratadeaa gA 
mas afe a TAN aasad aot 
Though it meansa detour from the Northward path, do 
not miss the acquaintance of Ujjayini’s palaces. Life will 
‘be wasted if you do not linger with the ladies in the city, 
whose glances quiver at the play of lightning. (27). 
Aaaa aaga mnsa: 
gade: raag ARTN: | 
fatarcatat: ofa wa tarat: afar 
gaada fast fe Fag ux 
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On your way, taste the sweetness of river Nirvindhya. 

The row of birds agitated by the waves is her girdle, which, 
when dislocated, 


will disclose her pretty navel, the eddies, 
Such amorous Sestures are women’s first overtures. (28). 


aaityamegatee maae frg: 
wega egan aR: ti | 


ama à gaa fatgraeaar saani 
md Aa canta fafaa a aa: ngen 


After a long Separation, union with you alone will 
succour the river; it is the least you can do for her. Her 


colour will be- faint owing to dry leaves fallen from the 
trees on her banks; her tenuous waters will seem like a 
single tiny braid—how lucky will you be ! (29). 


Trea gar aaga 
qium get ifarma famara 1 
aAA gaas aui at tami 
Ra: gig afaa faa: miaa URN 
Having reached the town of Avanti, where you will be 
beguiled by old men recounting the tales of Udayana, 
procced to Ujjayini, the most Prosperous capital city. It 
shines like a portion of paradise, brought over by Emigrants 
from Heaven whose diminished virtue came to Earth. (30). 


deigi we wand afad arena 
MAG pkan ANTA: | 
aa cate atta gure aE: 
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There the breeze is bliss; it carries the sweet love-cry 
of swans pairing; it is fragrant in the morning 
with lotuses blooming. Then it blows over the river 
Gipra and soothes, like a skilful lover, the tired limbs of 


women. (31). 


BTA AMA SA ATAZ: Zaden- 

agten qaaa iaag: | 
gian: ggg aAA: 

meat aa afaa qaam fgAg UJN 


You will swell with incense fumes escaping from 
windows, for, women have washed their hair; you will be 
greeted in a dance by domestic peacocks in fraternal affection. 
Do dispel the journey’s weariness in flower-studded mansions, 
peholding women, who enhance their beauty by applying 
red lae to their graceful feet. (32). 


ag: moga R Tat: Mae deaa: 
gud arafergargeaty sae | 
qia Haeacan afer iaaa 
eame aga aeaa Hee: NAR 


_ Your hue, being like that of Lord Siva’s blue neck, 
will be respectfully gazed on by his Ganas or servants. Hie 
thee to Candigvara’s holy sanctuary; He is Lord of the 
three worlds. Its gardens are stirred by breezes coming 
over the river Gandhavati, carrying the scent, both of lotus- 
bloom and of young women splashing and bathing. (33 ). 


AA SAAg 
AAT RENETTE male 
CC-O. Prot. Satya VERSE COP ATT AMS MAAN Mn kosna 


from contact ` 


pe a Ye E E 


qin: 3 


giq wearahrregai qa: serrin- 
amai taaa aea crte MTEI 


Whatever the time you reach the shrine of the Supreme; 
please stay on until the sun is no longer visible. At the 


such service your solemn thunder ofa moderate tone will 
achieve a full and noble fruition. ( 34). 


Taane: afua SUSIE L EI 
vagara faafafa: FAARETT: | 
TATA TAIRA sey autufarg- 
wea afa AAR Ree ELI 


Your first showers, mollifying tke bruises of nailmarks, 
will be rewarded by grateful glances, long asa line of bees, 
from the exhausted Hataeras. When they dance, their 
waist bands tinkle. When they gracefully fan the chowries, 
the staves glitter with gems. (35). 


TAS Y Trea asn ai: 

aed aa: saanane aera: 
TARA FC agada ara aiea 

aeaa mafiaa eeafetara UREN 


Thereafter, spreading round the forest of Siva’s upraised 
arms and tinted with twilight, which is like the gleams of 
red Japa flowers, do gratify, when Siva begins his dance, 
his desire for a wet elephant skin. Your devotion will be 
noted by his Consort, whose calm gaze will show that her 


iati i i i igiti i tri Gyaan Kosha 
SII s stiller nas (3P )iection. Digitized By Siddhanta eGangotri Gy 


gx RIA 


agit muaa Afai aa aw 
egrets aaa qaiea: | 
dema mannen aata 
ctateenteaargact At FA qfare: WRN 
see the King’s highway 


at a needle cannot pierce it—pleasc 
ding to their lovers, with 
Id on the touchstone. 
or thunder; 


At night when it is too dark to 


a darkness so thick th 
light the way for damsels proceé 
lightning bright like a streak of go 
But do not frighten them by either showers 
they are so timid ! (37). 


ai rebaz gaai 

drat tia aaaea Ra ara: 
ee qa gac wary argaaeaars 

aera A UY gga: UGN 


Pass that night on the deserted terrace of some mans- 


ion, when your bride, the lightning, is wearied by constant 
flickering and at sun-rise resume your onward journey. 
Those who have undertaken to do a good office for their 


friends, do not delay. (38). 
afaa ate aaaeei Aaa afisati 
mia aa afaa aA MANAN | 


mama wAeaaatg Ash gg TAT: 
TATA HLA aA TANA: UREN 


of | 


That will be the hour when lovers wipe out ‘tears 
women sulking in resentment. Leave the path of the Sun, ~ 


se intent on removing the dew from the face of his lady, the 
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qia: 


lotus creeper; otherwise he will be hi 


ghly chagrined. to see 
that you thwart his ray-like hands. ( 39). 2 


| aeien: qafa anan adta sterà 


gansa safga mea & ATI | 
aema: Syafraaragfa a a daf- 


Ang Tecaacadasferentr Yol 


You will find a place in the serene heart of the river 
Gambhira, when your natural beauty is reflected in her 
clear waters. When she boldly eyes you, with white agile 


fish leaping and flashing, do not frustrate her invitation 
from a hard heart. (40). 


rea: aeaa maae 
ga dei aaa gefa | 
sena a agate qA araara mfa 
maand agaaa at frerg’ wad: negu 


A branch of the Vanira tree is like her hand in 
which she clutches her garment of blue water as the last 
slips from her hips, the.banks. Having divested her of the 
garment, you will inevitably manage to delay your depar- 
ture. Who, that has known the sweetness of mating, will 


be able to leave, after viewing the loins of his be- 
loved ? (41). 


x4 


afaa aag NTRA: 
aateeaagat afafa: daama: 1- 
-Aaaa aaga a o o 
CC-O. Prof. Satya ATE AUGER ATS AEE e EILNE HWI 
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Drenched by your downpour, the earth will exhale a 
fragrance, which snorting elephants will pleasantly suck in. 
The breeze, redolent and cool and ripening wild ‘figs, 
will gently waft you on your way to Devagiri. (42). 


aa card faaata AAGA es 
gnan: FAY WATT SHAT SIA : | 
qgan AAA ATA 
mnei graye Aya ale Be: Weyl 


Turn yourself into a floral cumulus in order to show 
devotion to Lord Skanda, who resides there. Bathe him in 
a shower of flowers dripping with the water of heavenly 
Ganges. He is no other than the energy of the Crescent- 
Crested God, that surpasseth the Sun in splendour and 
was bred in, the jaws of fire for protecting Indra’s 
army. (43). 


Reana afd aU ae Aare 
GATT FATA TA TA | 

Aang gafan at RIX 
qanaka aAa: eeN 


Lord Skanda’s peacock moults a feather carrying circles 
of radiance; his mother, Bhavani, affectionately puts it upon 
her ear in place of a lotus leaf. The peacock’s eye-edges 
are lit by the Moon on Hara’s crest. Let your thunder 
reverberate around the caverns, teaching it a devotional 


dance like a percussionist. (44). 


masdi manaa agaga 
CC-O. Prof. Sat ERE: ALTA Oy R $yaan Kosha 
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Lhe} 


qiia: gw 


amA: gearan arafa 
Aaa yf auai thaagea mtag Neg 


After worshipping Lord Skanda, travel along the road, 
deserted out of fear of rain by the lute-bearing Siddha 
couples. Then respectfully float along the river Charman- 
vati, which springs from the remains of Surabhi’s daughters, 


sacrificed in large numbers by King Rantideva and celebrate 
his renown. (45 ). 


qea: ferent: gyafi ag gaq t 
Sera amad qanad ee 
te gaTguira qa: CAMA eg 


On stealing Krishna’s hue, you will bend low to drink 
its waters, which though broad, look tenuous from a distance, 
While watching you,’ the celestial beings will indeed 
admire a string of pearls around the Earth, with a big 
Sapphire at the centre. (46). 


agate an wth carat 

iloa ete tL Cae aeRO CAAT 
Sree ngaei gama aes 

WATT CAAA UH 


Please cross over the river. In the Dashapur country, 
your form will be an object of curiosity to its ladies. They 
know how to flutter eye-lids and eye-brows, whereby their 
glances outshine dark bees swooping on Kunda 
bunches, (47). 
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REA saaara ETT: 
ga qasai Ba ag WTE: | 
qai anada Aaa 
qreraTaeea aa RAAT TTA Wall 
Then cast your shadow on the Brahmavarta country. 
Repair to famous Kurukshetra, which bears the traces of 
battles between Kshatriyas and where Arjuna, armed, with 


the Gandiva bow flung hundreds of sharp shafts on the 
heads of enemy, just as you shower on the lotuscs. (48). 


feat gafant qe 
arate aag ate aT: RA I 
ganr amaari a araadtat- 
ma: geraai Alt AMAA HOTT: UA 
O Royal Friend, now approach the waters of Saras- 
vati, which will leave you pure within though your exterior 
is black. Balabhadra, the plough-bearer who avoided great 


war through friendliness to both the sides, also stayed here 
to expiate his sins, abstaining from wine of sweet relish, 


the dark colour of which carried the imprint of Revati’s 
eyes. (49). 


SEAT THOT TART gemaat 

A: weal amai | 
itteeragiecaat at fageta Sr: 

geet: RaagUAHClagerataged UA 


£ Thence you should proceed to the river Ganges, 
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eee RY, RAMP IE C ne 


en 
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nding from the King of Mountains, 
Heaven for Sagara’s sons. Her waves 


cks, caressing his crescent As G 
watched in anger, with wrinkled b Re Tike 
laughter mocked her, (50). a 


Wea: WY gaa ga fra qateterat 
a Agena IAURAIATER: | 
daden ate waa: atafasgansat 
eaga gA ngu 


With the lower half suspended, you will be a godly 
elephant in the sky. If you desire to taste waters, clear 
like crystal, dip in obliquely. While mirroring your shadow 
she will look beautiful, as if her meeting with Yamunā haş 
come off at a wrong place. ( 51). 


aitaa geai afama mai 

TEN ga saaa Ta NÈ Gare: | 
qarasa Tea TS faa: 

aE EGEE EISSI EE dit p e Nx 


When you arrive at the snow-clad mountain, whence 
the river rises and where the squatting deer leave musk 
from their navels on its stones, you will rest on the peak 
from the fatigue of your journey. Then you-will resemble 
the’ dark loom thrown up by the horns of the white bull 
of the three-eyed God. (52). 


at Sarat ati aema genT 
TAA MATA AT AAT TATA: N 
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Ro wage 


agent aatagaet aifrartiaget - 
CAANATAAAGAT ATT DAA UR 


Should the fire started by the concussions of tree-trunks 
in the pine-woods grow with the wind and should its 
sparks burn the hair on the chamari-cows, thus causing 
distress to the mountain, it would behove'you to extinguish 
the blaze by spilling thousands of your showers; for, the 
good man’s wealth is intended to aid and succour the 


lowly and the lost. (53). 


a deian: ATHAAM afeay 
garrari atte ACHAT agaga | 
ate giare g STATA TTT 
Bar veg: Raai AERA: NAVN 


The eight-legged deer, angrily straying from their way 
in a hurry, will, in trying to leap over you, break only 
their limbs. Strike them with a shower of hail and scatter 
them away. Who would seek humiliation through frustration 


of efforts ? (54). 


aa wae f UNAR gAN: 

sates wifaaaia aaa: TA: | 
aka ee muag g ATT: 

daea aaa AGATAT: NRAN 


In reverent humility, walk round the rocky shrine, 
which 4 lisplays the foot-prints of the crescent-crested God. 
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Taaa: 22 


Angels always worship here . Its very sight redeems the 
faithful from their sins, who on shuffling off their mortal 


coils, attain for ever the status of Shiva’s flock and soar 
beyond. (55). 


Se 


Merged AJAA: sage: aaa: 
danaa May faafia: 

fagia got ga emag eaf: q 
agimat ag TyWETs wat RaT: nggu 


. There the reeds pipe sweet tunes as they fill with 
wind. Kinnara wives hail with passion the victory over 
Tripura. Your thunder will ring round the valleys like a 
resounding drum. Thus, indeed, the preparation for Shiva’s 
music may get ready. (56). 

Maas aaam atea | 

gaat agaaa aalsaes7 | 
tA aaga Raiana 

ama: qat afafranarganena aN: Lo 


Enjoy the wondrous sights and pass beyond the ridges 
of Himalaya. Enter Krauncha’s gate and proceed on the 
path of flamingoes, where the Bhrgu’s King won his glory 
and thence go northward. Your bent and elongated shape 
will have the splendour of Vishnu’s dark leg extended to 
chastise King Bali. - (57). 


Te set aIgaysiteg aaaea: 
aaae franafraretareattata: SM: | 
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qpa: ggafangat faa fiaa: € 
qalqa: safaia saranangga: NN 


Rise again to be the guest of Mount Kailāsa, which 
serves as a mirrcr to the heavenly fair. Its tall peaks 
were once shaken by Ravana’s arms, like shining lotuses, 
they cover the sky. The white lofty mountain appears as 
if it was accumulatcd out of the loud laughter of 


Shiva. (58). 
gafa afa dete enaena 
aa: gagara AVA | 
aaa: feafaanansieaitat afa- 
Jaaa afa gaad Aas aada NLN 
When you spread yourself like wet fine powdered anti- 
mony on the mountain, bright like ivory freshly cut, you 
- will appear to wondering cyes as beautiful as did the 
plough-armed` Baladeva, with a dark cloth on his shoul- 
ders. (59). 
Rar afaq asada AT ag 
meN afe a aaan M | 
agaa farfaaay: cafeaatrasicite: 
MaMa Ke aergad got 
If Gauri, while moving on foot on the play- 
ground, hesitates to take Shiva’s proferred arm (which has 
a band of serpents), then congeal your vapoury frame and 
arrange it like a staircase studded with carbuncles in front 


of her for her to climb at case. (60). 
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PEAY Ee Ge ea ee 


qin 2 
amama aaga iat 

safa ai gga MANIRI | 
meat aaa afa aa ia a A 


MISTAA: sanaaa: Ng 


There the divine damsels will certainly turn you into 
a fountain-house. Intent on play, they will strike you 
with their million bracelets, whence showers will burst 
from you. If you find it difficult in the height of summer, 
to break away from their grasp, you must frighten them 
by stunning their ears with your thunder. (61). 


gaeta aft maneat: 

Ray WA ANJENA | - 
gaq He AMHaTIraATH a eaa- 

alarag ita aaae Ma NER 


Enjoy your sojourn on Kailasa with diverse sports; 
drink waters of lake Manasa where golden lilies bloom; 
making a charming vapoury, .though tenuous, veil for 
Airavata or shake with breeze the clothes of buds of wish- 
yielding trees. (62). 


aes sufia Fa AAT SSAA 
ae Ep 7 grant mea HAA, | 
ata: Te aga afatgnregeataaray 
o gefa aaa NRAN 
While wandering at will, you shall not then fail to see 
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wv tage 


the city of Alaka, resting in the lap of her lover, Kailasa, 


with her silken robe, the Ganges, a little awry. At the 
start of the rainy season she bears on her tall mansions, a 
head-dress of moist dark clouds like that ofa fair damsel, 
all strung with white pearls. (63). 


BALA: 


fa aa aaaf: Aai afar: 
adaa gag: feae NANA | 
aara auaa SAT gT: 
maat gaufagad aa Aea: ue 


The mansions of the Gods rival you in several features. 
You have lightning, they fair damsels. You have a bow; 
they colourful murals. You rumble deep and sweet; they 
have tambours struck to music. You carry water and 
they translucent gems. You ride high, while they reach 
the sky. (1). 


gA dama aagana 
AM AAWA WENA SÅ: | 
ASM TAHA arena free 
art A aga IT att IT U 


There the ladies twirl lotuses of autumn; wreathed 
with Kunda buds. They powder their faces with the white 
pollen of winter’s Lodhra. They weave Spring’s fresh 
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Kurabaka in the hair. Summer’s delicate Shirisa is placed 


on their ears and your arrival is celebrated by placing red 
Kadamba on the parting of their tresses. (2). 


eat wat: faarafuaarited edeqentt 
Agag ga aganaga: | 

Meat agem weagasgi 
cagreniteaitg Tate: grag UN 


On the crystal-paved terraces, reflecting the stars 
and amply studded with flowers the Yakshas climb, 
accompanied by the fairest women. There the drums beat 
softly, resembling your voice. They ‘quaff a champagne 
called Ratiphala, which flows from the wish-yielding tree. (3). 


warfare: afaa: Aaaa meafg- 
anaga Haar RAT: | 
waged: wananga ae: 
dated affari aa BAT Us 


In Alaka, the youthful virgins, meant for the gods, 
enjoy the breezes cooled by water spurting from the Ganges. 
On its banks grow the Mandara trees whose shade protects 
them from'the sun. They play on the golden sands a game 
of hide and seek, with fistfuls of lambent gems. (4). 


tates aafaa aa fararerctat 
ald Utahns ag | 
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RE wage 


aagana ma LATA 
Ararat wafa Haast qg: URN 


There also, the red-lipped brides find themselves help- 
less. They fling a modest handful of red powder on the 
jewelled lamps burning awhile when the lover’s hand, after 
loosening the knot, pulls aside the silken garment; but the 
powder fails to extinguish their light. (5). 


aa ata: gaaat agaaa- 
INCA aaan gaT TE: t 
TSS ga HAFAN MAAN- 
qamara ag HA aafia Ngn 


Among the clouds the like of you arc borne by swift 
breeze to the topmcest of seven-storeyed palaces. However, 
when their murals are smirched by fresh water drops, you 
would fear accusaticn and escape like smoke through the 


windows. (6). 


qa Aui aaay laga aaa- 
agata galai gmana: | 
aaaf aaa NA 
agrafa yeaa aAa: NON 


At mid-night, the women slide from the embrace of 
their lovers and seek relief for their tired-limbs. from Moon- 
_ stones strung on threads, which ooze water-drops under the 


brightly shining Moon, when the clouds are gone. (7). 
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maarajaa: Tae TER- 
wnatginataan: femia maq | 

amara faguafinagen agat 
agoan afgeraa mfa fataafa uci 


The love-lorn Yakshas, rich beyond measure, daily seek 
the company of nymphs and geishas. In deep conversation, 
they go to the park-land of Vaibhrāja along with Kinnaras, 
who sweetly laud the Lord of Wealth. (8). 


ngaranna aage: 
qag: wae: RUA AA | 
grist: aR R gA gR- 
at a: afagead aA mada en 
The way the women went at night to their trysts is 
marked at day-break, with Mandāra flowers and leaves 
fallen from the hair, gold filigree -slipping from the ears 
and pearls off the lace round the breasts, all strewn in a 
hurry. (9). 
aat ła qagfaad aa aaga 
mami a agit WaR: SAN | 
aa ag Sigaud: wfreederate-” 
aata agaaa aAa faa: UoN 


Remembering that in Alaka lives the great gcd Shiva, 
the friend of Kubera, tke lord of wealth, Cupid fears todraw 


his, Eow OF RES Sha RRt this, Wak d gdong when women, dart 


Re amga 


their glances at lovers from under their arched brows. 
Coquetry knows no failure in the hands of the clever. (10). 


qafa AJANTA TNR . 
gga ag raada aai Anea | 
MAT ALUIBATAAAKA A AEAT- 
AT: QA ARAAATAISA PIJA: NLU 
The one tree that sates all desires provides women 
with all the four fold aids to beauty; a decorative dress, 


wine which enlivens their glances, cute jewellery and fresh 
flowers with delicate tendrils for the head and an enticing 


lac paint for the feet. (11). 


aami Tarrfayergaraieaata 
gead FCAT AAA | 
ceMIT paraad: wat algat Ñ 
geata HAUAA MAARJA: UY 
Our house is near the Northern side of Kubera’s palace. 
Its postern arch, charming like a rainbow, can be seen 
from afar. In the yard grows a Mandira plant, bowed with 


clusters of flowers that hands can easily reach. My wife 
cares for it as if it is our child. (12). 


amt afer acmafiteragataanit 

green fara: adzi: | 
TAA HAA Aa aang 

qea aagana Tea gat: egal 
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There is a pond with e 
merald steps leading down to 
ian covered with golden lotuses, whose stalks AS veined 
wi right lapis lazuli. Swans glide on and revel in the 


clear water forgetting the nearb A 
i 2 y Manasa lak 
sight of you should remind them of it. (13) oe 


wae tafar: dafent: 

MISTI: TR HAATAT agta: | 

agfa: fa eft aa ! Aam 
TeatracEhaated cat ata afa uga 


In the pond’s vicinity a pleasure-mound is fashioned 
from glittering sapphires, which is surrounded by golden- 
tinted plantains. It is very dear to my beloved. My 
heart beats with excitement as I recall it on seeing you, my 
Friend, with lightning on your fringe. (14). ; 


CHANIA HAT: DARNA FTA: 
TATA pangad | 
UR: Tears Ag AAT aaan 
eee aaqnfart AETS: NMN 
There grows on it a bower of Madhavi creepers, girt 
by rows of Kurabaka. Hard by stand a red Ashoka tree 
and a white Bakula tree both longing like an enceinte 
woman; the former, for a gentle prod from the left foot and 


the latter for a gargle of wine, both coming from our mu- 
tual friend. (15). 


THEY A cHfenata stadt aea- 3 
AA sat ahafacatatetaa: | 
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ata: fsmraaagaidiaa: aaa Ñ 
area faaafana Aan: Gea: NIN 


In between the trees, there is an emerald platform, 
which has the sheen of young bamboos. On it stand a 
perch of purest gold anda seat of crystal. There, at even- 
tide, my beloved makes your friend, the peacock, dance 
by clapping her hands, with their bracelets tinkling, when 
the bird comes to roost upon that perch. (16). 


ufa: arat | gaiitan T 

gaara fafaaagat ag E pT) 
aaga waang Alsat TA 

qatar q ag Taa goaf CATHAY UI 


Treasure these features in your memory, with which 
you can discern my residence marked at the entrance by 
the lotus and the conch. As you can well imagine, a dis- 
mal gloom now enwraps it, bereft as it is of the owner. 
When the Sun is gone, the lotus does not keep its 
bloom. (17). 


Ta AS: wanaat taia: 
ater aana Laat free: I 
agaaa ng AeA 
aaant farag gN 


Please shrink until you are the size ofa young elep- 


hant, so that you enter quickly and alight on the pretty 


top of the pleasure mound which I have described. Then 
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SAAT: 22 


peep inside in the light of your vision, faint like a heap 
of glow-worms. (18), 


at saver rafa qaafarara itt 

wea a afeaefeattea feaa: 1 
Aietan Er eeni 

aT aa a afa gag: ngen 


There resides my wife, 
luscious woman, slender and 
and lips red like bimba fruit, a thin waist and a glance 
like that of a startled deer; she has a deep navel; with a 
measured gait owing to the wcight of the hips and she is 
slightly stooping from the weight of her bosom. (19). 


at mitar: aferama Afai A faita 
quae afa aga amaretfraary | 
mateni Jey faddy weg aati 
wat at farfarcafaat: aei arae RoN 
In her recognise my very life, sparing in her speech 
and cut off from me like a chakravaka from the spouse. 
Her heart overflows with longing as days pass heavily; I 
think she droops like a younger creeper in Winter's 
rigour. (20). 
Wai ae: Saata aay fart 
farrararrafataraa Rra | 
gaaei Fara eat 
fraa magacafagatrataata uren 
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the Creator’s prototype of a 
youthful, with pointed teeth 


BR | Hage 


My darling’s eyes are swollen red by constant tears; 
the colour of her lips fades by her burning sighs; her face 
rests upon her palms, hid by her long tresses. Indeed, she 
looks like wan Moon enwrapped in your folds. (21). 

area a farrier get at aeng aT 
aagi agag at aaar faat 
-gegi at agaaa Rai saai 
afag wg: aefa tfa a fe aca fafa URRU 

You will see her in front, occupied in offering worship 
and painting my emaciated figure from her imagination; or 
she may sit talking to the warbling bird in a cage thus : 
“Do you recall my Lord, O Pet, for, you were his 
favourite ?”. (22). 


sag at afaa dea fafaa AI 
agag facfrard Wa_EIGTTAT | 
auat arate: arefacat wafag 
waa: equate gat gegat faar NAN 


O Friend, or she may sit, draped dirtily, with the 
veena in her lap and wishing to sing a song in which my 
name is composed. Somehow she keeps wiping her tears 

' fallen on it, forgetting her own words repeatedly. (23). 


wma Aaa fagana 
faea ufa auaa gaange: t 

ddi a gaffa 
MATA maa ggi faAlar: uw 
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Or she may go on counting the remaining months of 


the fixed period of exile, b i 
» DY arranging flowe 
the front threshold. Or she may be as in ee = 


past union with me, close and he 
? artfelt. 1 
usual ways by which lonely women eae (24) 


aamen A AUT tteteficde: | 
SS Wt yngi fafi get 2, 

mR: Galagre wea area? frat 
agfa naea: yu 


Ta oe peels ee may find distraction in daily duties; 
t » + teck, being unoccupied, she is mo 

pained at the separation. So give my mesage y ae 

to comfort that chaste lady, who leaves her sleepless bed 


on the floor while you sit in the hj i 
magica ae e highest window of the 


maai farga afeat 
mA afia saai fgat: i 
Aa ufa: a ga aa ata faeareaat 
mAai fagaga Raat Reh 
Wasted with grief and tossing on sides in the lonely 
bed, she is like Moon reduced to a digit on the eastern 
edge. The night, which flitted like a moment in dalliance 


of sweet will with me, drags out in hot tears, now that I 
am away. (26). 


i taafaga as l 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


av GEG 


aa Aaaa: qenfasaraarel 
area sala anaa a qaia Fay Ul 


The moon beams, cool as nectar, enter through the 
lattices; first she welcomes them by past habit and then 
turns away. She closes her eyes in anguish, lids heavy 
with unshed tears. Neither asleep nor yet awake, she 
appears like a lotus-plant on a cloud-veiled day. (27). 


frsetearecinasasefar aai 

YHA TIA TANMVSAFAT | 
mia: agaaa FET 

ASMA aaa RANEA] NRN 


Her delicate lips are scared by her fervid sighs. She 
spills her hair, grown rough and dry since she washes 
them in pure water without oi! or a scent. She longs for 
my embrace even though it be in a dream. But tears well 
up and destroy the relief which sleep could afford. (28). 


ara wat faxgfeat at frat ara feat 
mua aaga at aA salary | 

CAE i: Ais b LEEGGES EIGE JSSLESA Gi 
menena aan FBLA NREN 


I had tied that single braid of unkempt hair with- 
out a wreath on the first day of our parting. I alone 
would untie it when I fly back eagerly after this curse is 
ended. With rough hands and unpaired nails she sweeps 


time and again the hair off her cheek. (29). 
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m danau tere aeaa 

diili RTTE FERA TAN | 
amaa aa Aafaa 

ma: aat wafa BVUTghaareATAT n3on 


Distracted and shunning ornamentati 
sorely afflicted tender limbs writhing on the bed, she will 
move you also to fresh tears. This is certain, n all those 
who are compassionate respond with tenderness. (30 ). 


wt Ferrets aly wa: damga- 

fiai raaf ai aema | 

aai att ay gurenaara: fa 
sana fafaa aee wa aq N3 


on and with her 


-I know your friend’s heart overflows with love for me. 
Hence, I fancy her plight to be so wretched. © brother, it 
is not my. pride which makes me boast. Soon your own 
eyes will be able to verify what | said. (31). 


CATT HAALATH CSA EAT TT 
meee Tag ferret freaq | 
eater AAAs TSE ATCT 
Gatil tia E a caba ka is ats k c L io BRIN 


Lacking the salve of collyrium, her dishevelled hair 
| impede her vision. Forswearing wine, her brows forget 
| their quivering grace. When you draw near the deer-cyed 


one, her eye will throb in its upper part (by way of omen), 
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3g Eero | 
as charming as fluttering lotus-leaves when fish dart | 
about. (32). : 


amamen: gag CUATAY aAA- | 
gata facafefad aa SATAT | | 
dima AA agad gadaa 
mEnE: ALARAMTAFATITATATCA NRN 


Her left thigh has not felt the touch of my nails. As 
Fate would decree, the rope of pearls no longer binds her 
waist. When love’s toils were over, it deserved a 
massage by my hands. That limb did throb like golden . 
stem of an evergreen luscious plantain. (33). 


akaqa BIN Aes Als AT wMetaTgat TA- 
qandai cafrafagel MART Tees | 
man: saaa ate aaa ma 
qa: MSAAFAAAT AKA MATI NISN 


If, fortunately she is asleep when you arrive, then, O 
cloud, check your peel of thunder and tarry awhile when 
my beloved has embraced me tightly in her dreams, do not 
loosen her arms around my neck. (34). 


mya aaa ataa ANA 
| o isti i mri ka tt igni: 
fragi: kafaaaai aA A 
am, A: afaa AAT: NN 
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IAAT: EAC 
Please cool the breeze with your spray to awaken her 
and also refresh her with the scent of Malati blooms. 
When she stares at you from the window conceal your light- 


ning and please address the lady in calm and low 
tones. (35). 


wg faa’ faafaa fafa aaraa 
aag catteacmtd cara | 

a gratia cacata ofa eneaat tat 
markata anaga URE 


Tell her: ‘Your husband is living and know me to be 
a cloud that is his dear friend. I come to’ you beating 
within me his message. I urge on hordes of travellers with 
friendly gentle words, to speed up though tired and loosen 
their darling’s braids’. (36). 


saa Tada Afat ar 
agaaa aaga ater. NA aay 
saae EAT AeA AAfetatat 
arated: Feria: agar fataga: uA 
On hearing this, she will greet and welcome you and 
with her face upturned and heart beating faster, she will 
listen eagerly as did Sita to Hanūmān, son of the Wind- 
` god. O gentle friend, to a married woman, a friend 


coming from the husband is only a little less than seeing 
him in person. (37). 


(The message begins—) 


agg AA ST TAMIA: | 
aa Ua aa aga TARARE: | 
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qaaa: gaan l gafa cat age: 
gatared gaai iA gst 


O long-lived one, be blessed in speaking to her on my 
behalf : ‘Your husband, in the holy hermitage of Rāma- 
giri, is hale. Separated from you as he is, he asks after 
your well-being. Such is the first enquiry from mortals prone 
to misery. (38). 


agag TAY aga meaa aa 
ATA araa AAATM AIS TEH SAA | 
siga aafusateg atiaat gaii 
agercatanta fafirar afar sgam: Ngan 


Obstructed by an angry and inexorable Fate, the dis- 
tant one seeks to unite with you, to mingle tears with tears, 
arms with arms, pining bodies, anxious heart to heart, sigh 
with sigh—such are his wishes. (39). 


qarda aaa fae a a: aai gead 
BU NA: wafagaramareaicnag | 
asta: sausage Aaaa- 
waTgestfathaard mgA Nvo 


He whispered into your ear, what he could have well 
told you aloud in the presence of friends, hoping thus to 
touch your lovely face. Now he is beyond the pale of vision 
or of hearing. Thus he speaks but through my lips the 


sweet numbers born of yearning. (40). 
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amag afargicattsy erat zfyatä 

arai ats feai agmg Herz | 
saaa saggy aitia w rnana 

gana aafaa q à afis araka Negu 


I can detect a little of your form in supple vines, your 
glances in the cyes ofa startled doe, your face in the Moon. 
Your tresses vie with peacock’s plummage. But do not 
frown; for, in no object is there full likeness of you. (41). 


amfa suaga argert: raa- 
mai A maa maa mga 
wa enaga agad A 
m afaa a aga AA al Fated: NRN 
As I paint with mine dyes your likeness on stone—you 
are pouting and I am begging pardon at your feet—tears 


gather to hang like a curtain over my eyes. Thus, even 
here cruel fate does not allow our union. (42). 


aTarerasttaigrys ann- 
demanà maa HAT aaia | 

qada aag agi A raat 
gaeaf AMT: aR NEN 


Having found you in dreams with great trouble, I 
wander with arms outstretched for a warm embrace. The 
woodland deities often see me distraught. Their tears, as 
big as pearls, drop copious in tender shoots of trees. (43). 
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Yo aaga 


facat aa: feanagery laare ATTİ 

X aaia fagat afar Sg: N 
aaga yuana à garrian: 

qå ag afa far vaaqafacaaia west 


The tender shoots of Devadäru uncurl because of the 
breezes, blowing from. the South, the fragrance of their 
milky juices spreads. O paragon of virtue, I clasp those 
breezes from the Mountain of snow in the hope that earli- 
er they may have touched you too. (44). 


afarcada aw ga sa Agaa faarar 
aalaeateageley KY neanta ATT! 

qa qaga ganii Ñ 
mea: paamu agaaa A: usyn 


‘Gan I reduce nights three time-spans toa moment’s 
space ? Or temper the day to curb its intense heat ? O 
tremulous-eyed, my mind, thus set on impossible ways, is 
helpless in intense agony from the pangs of separation. (45). 


ware ag farqni 
aerei carafe fact ar wa: maag | 
RATA FATIMA gana aT 
AAi a gan awafraara weet 


Indeed, I sustain myself somehow by many a reverie. 
O my good fortune, please subdue the anguish of your 
Soul. Nobody is destined only to happiness or to pain. The 
wheel of life takes one up and down.by turn. (46). 
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SAAT: Xg 
a & gaga E 


iii maa THT ag start dafen | 
Taai faggi a anenfiere 
fraeara: aRar AIT Ux 
My curse must end when He with the horned bow 
(Lord Visnu) rises from the scrpent-bed beneath the sea. 
Abide these four months of the rainy season which remain, 
with closed eyes. Then at last we twain shall meet and 


enjoy every single one of our desires, nursed through separat- 
ion, in the full-moon autumn nights. (47). 


yaang at gad moma get À 
frat meat fenft gad aai fasaa | 
aragia mfaanasq gogan aat À 
ag: tact fraa ! waag mafa cat RAR valt 
(Your husband further said:) “Long ago, you once 
went to sleep, clinging to me and suddenly you cried aloud. 
When importuned time and again, you : answered with a 


wan smile, tears streaming: ‘O rogue, I saw you in my 
dreams frolicking with another woman.’ (48). 


gaeraat garaam faa 

al ateina acafasattadt N: 1 
waging: fraa farg RA am- 

fap agga: tamaaa wan 


Let this message trusted to the cloud free your mind 


from doubts bred by rumour about my well-being. Affect- 
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¥ aaga 


ion does not die from separation, though they say so. But 
starved, it grows in savour for its loved object, until it 
reaches a massive volume, O amazed-eyed ?° (49). 


mada sanaga wal & 

amag faaaageteatagetiage: | 
aama aA reat 

ma: gasaafai sitet aAA: UoN 


Console thus your friend who suifers severely on her 
very first separation from me. Then turn back from the 
lofty range whose peaks arc up by the bull Nandi belonging 
to the three-cyed Ged Siva. Please bring some token, some 
word, from her to sustain me, whose life otherwise droops 
like Kunda blooms in the morning. (50). 


qaaa afaa argged cat A 
sama ag vat Aat weqarta | 
fasi aR ai atfareatatea: 
sam fe sufa aaan faa agu 


Arc you resolved, O gracious one, to carry this out for 
a fricnd ? Though you are silent I do not doubt it, for, 
I know you to be grave. When the Cataka birds bescech 
you, without a word you grant them water. Action wished 
for is the response of the good to their suppliants. (51). 


gaq gear fanafana A 
Age fage aqfaa ARZT | 
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Lane, a > 


traag - a np > meme 


- friendship or out of 


4“ 


SIVA: ¥3 


wa aa frat aaa ! iaa arasi: 
m await a A fraa fasaa: TECT 


Having fulfilled = unworthy prayer as a call of 
the sense of pity on one who is i 

ee wander where you will in these realms with on 
Slory augmented by rain. May you never suffer even for 


a moment a sec i 2 i 
iat one Paration from your spouse, the lightn- 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


GATE T A 
KUMARASAMBHAVA 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


INTRODUCTION 


Th: Kumdarasambhava of Kalidasa is a tour-de-force of 
literary effort of a very high order, and is in fact the 
Oriflacame of Indian poetic genius. It is a gem among 
Kalidasa’s poetic works. It sings of divine love and of the 
strife between Taraka’s demon hosts and godly hosts 
led by Kumara, in which ultimately Asura Taraka is 
worsted. It is based on a legend of the Sivapurana. 
Canto—I :— 


There to the north is the mountain Himalaya. It stretches 
itself like a measuring rod dipping in the oceans eastern and 
western, a miracle of beauty astounding, a mine of mineral 
dyes wherewith heaven’s nymphs embellish their limbs. 

Dark and white rows of clouds scud across its spoors, 
to shed numberless weary travellers. The lion's 
pug-marks, the Kiratas notice; the winds the bamboo 
hollows fill, sweet music to make, the mind to enchant; 
there the phospherous plants illumine the mouths of 
caves, dark and wide, to light Sabara’s love play. He 
protects darkness murky in his caverns, like owls scurrying 
swiftly to hide their faces being afraid of day’s light. 

He(Himalaya) married Mena and as the winged days 
flew on, she was with child. In due time she gave birth to 
Mainaka, the husband of Naga damsels, and Sati who was 
Siva’s spouse. And the king of mountains begot on 
her the auspicious Sati; she, who was chaste after she was 
born, waxed day by day, like the digit of the moon, and 
developed a beauty of a kind ineffable. 

Her relations, to whom she was dear, named her 
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ccRABY AU; t9, REK. fo) , dearnin Pay sia revious birth. She 


(iv) 


came ofan age, which comes after childhood. Nārada, 
while wandering at will, saw his (Himālaya’s) daughter by 
his side. ‘The mountain could.not prevail upon Siva to 
accept the hand of his daughter, because he did not sue 
for it. ; 

Lord Siva performed penance, with some desire in 
his mind; and the lord of mountains welcomed him 
asking his daughter to wait upon him, - with her friends. 
Gathering: flowers for offering, and sweeping the floor of 
the altar, and bringing KuSa ‘grass she waited upon Girisa 
every day. . 


Ganto—II :— i 

At that time, the gods, troubled by the demon Taraka, 
went to the creator and praised him. Having heard their 
praises, the god answered “O ye gods ! Why are you 
afraid ?” ‘The gods replied “The great demon Taraka 
growing impudent, through a boon you granted, has risen 
like a comet to devastate the world. The creator said, ‘‘So 
you try to attract the heart of Siva; only two are able to 
bear his seed—Uma and my watery form.” 


Canto—liI :— 

The thousand eyes of Indra fell upon Kama, who 
stood before him with folded hands, and said, ‘What do 
you seek to accomplish in the world ?” Indra replied, 
‘The gods desire a commander-in-chief to be born out 
of the seed of Bhava, for victory. I have heard from 
heavenly nymph that the daughter of the mountain, at the 
behest of her father, is waiting upon Lord Siva, who is 
practising penance upon the upper reaches of the moun- 
tain. Try that the self-restrained daughter of Himadri is 
liked by hira. Kama, accompanied by Rati, went to Siva’s 


Asrama. He was also accompanied by his friend Spring, 
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who appeared in the forest. Then approached Parvati, accome 
panied by her friends in the forest, and offered to Siva a 
rosary of lotus-seeds. He was about to accept it when the - 
god of love placed a shaft powerful upon his bow. Then 

arhkara curbed the agitation of his senses with strong 
will, and looking for its cause, directed his gaze to the 
ends of the quarters and saw Kama ; Then all at once, a 
flame of fire shot from his third eye, and consumed Kama 


. to ashes. P&rvati felt that her heart’s desire was of no 


availand she was led homewards by Himadri. 
Canto—IV :— 


Then Rati fell into a swoon and when she opened her 
eyes, she lamented wildly at the sight of her husband’s 
ashes. She said, “Thou didst leave me without cause; I 
shall smear these lovely ashes of my husband to my breasts, 
and lay myself on the funeral pyre. Oh fie upon the 
transience of human life !?? A voice from the sky comforted 
her, saying, “ʻO wife of Kusumayudha ! preserve this thy 
body; for you are destined to be united with thy „husband? 
Thus Rati, wilted by that calamity, awaited the end of 
that calamity. : 


Canto—V :— 


Parvati told her noble father her will to stay 
in the forest, to observe the vow of penance till she 
reaped her heart’s desire. A handsome hermit, who came 
to the forest, asked Uma, if what her friends told was mere 
chaffing. Then Parvati said that she longed to marry Siva. 
The hermit said thathe could not commend her choice 
and spoke in derogatory terms about Siva. This Parvati. 
resented bitterly. “Do thou stop this brat,” said Parvati to 
her friend, and moved away from that place. Now Siva 
revealed himself, and said, “O beautiful lady ! from now 
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( vi) 


on, I am thy slave, won by thy penance.” The moment 
Candragekhara spoke thus, she gave up her fatigue born of 
her penance; for labour renovates one when its fruit is 


reaped. 


Canto—VI :— 
Then Gauri sent her friend to Lord Siva, requesting . 
him to honour the Lord of mountains. Siva then went to the 
Saptarsis with Arundhati in their midst. They said, 
‘Blessed were they in that they had a direct vision of the 
lord? Siva then told them that they should request the 
mountain to bestow his daughter in marriage upon him. 
The sages then went to Himalaya’s capital, and requested 
- him to bestow his daughter on Siva in marriage. Himalaya 
consented to the match and Parvati was joined in wedlock. 
to Siva. 


Ganio—VII :— 


After elaborate preparations of marriage, Hara and 

his bride were joined in wedlock, and received the blessings 

- of their relations, Arundhati and the seven mothers amongst 

them. And then Siva and Parvati entered their palace, 
where they enjoyed marital happiness. 


Canio—VIII :— 

They went to Gandhamadana, where they indulged 
in various sexual pleasures; but they were not surfeited 
with those pleasures like the submarine fire with the flood of 
waters. 


Canto--IX :— 


Thus while he was savouring the pleasures of love, 
a pigeon, who was no other than Agni, entered the chamber 
Catt Paoight Gn behalrom ira ardcthes godgsiria,cormmaander 


So 


( vii ) 


to lead the godly hosts against the demon Taraka. Siva 
deposited his infallible semen in Fire. The moon-crested 
god, dwelling on Kailasa, pleased with various kinds of 
€njoyments with Parvati, rejoiced in the company of his 
submissive Ganas. 

Canto—X :— 


Then Agni bearing Siva’s semen approached Indra, 
and was advised to cast it in the Ganges, who would receive 
it. The seed of Hara passed from Agni to the Ganges, and 
it emerged pure from her. The Krttikas went to the 
Ganges for bathing, and received from her (i.e. 
Hara’s semen. The wise Krttikas, unable to bear 
it in a forest of reeds, and from it was born, 
surable splendour, a child with six mouths. 


Canto—XI :— 


There was a great dispute between the Ganges, the 
Krttikas and Agni, to take the divine child. Siva and 
Parvati came to that place and Parvati asked Hara, whose 
child it was. She was told by Siva that it was her son, 
‘the delight of the world. Parvati took hold of the child and 
caressed it. 

A great festival was held to celebrate the birth of the 
child. The child indulged in most graceful childish games, 
and attained on the sixth day fresh youth and talents; and 
he became a master of all the weapons and all the lores. 


Canto—XII :— 


Indra came with all the gods to Siva’s palace; and 
Siva said “On being requested by the gods to giye them a 
leader, I appoint my son Kumara to the command of your 
army.” Kumara accepted the command of his father and 
Indra was overjoyed. 


Ganges) - 
it, cast 
with immea- 
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( viii ) 
Canto—XIII :— E 
Kumara took leave of Siva, his father, and followed by 
the gods, traversed the path of stars, and reached hea- 


ven. Kasyapa and the mother of the gods blessed him, 
and the gods and Kumara marched forth to fight against 


Taraka. 


Canto—XIV :— A 3 s 

Egged on by the son of Andhaka, all together girded 
up their loins to kill forcibly their enemy, the great demon 
Tāraka. The dust, raised by the army from the ground, 
as it was hanging in the sky, was tawny owing to the glow 
of untimely twilight. And so the army marched on, and 
rent the skies with their war-cries. i 
Canto—XV :— ; 

The great demons heard that Kumāra was leading the 
godly hosts against them, and they trembled with fear. 
And evil portents appeared before them and they felt more 
uneasy. Although fearing disaster, they marched forth. ` 
The two .armies sought to annihilate each other in battle; 
and a great outcry was raised by them,: that filled the 


hollows of space. 


Canto—XVI :— 

A great battle was fought, in which the two armies 
clashed violently together. While thus they clashed, Taraka 
advanced to Indra ‘and the other gods to fight against them. 


, Canto—XVII :— 

The Asura said to the child warrior, ‘Thou art fight- 
ing against odds; wisely retreat from battle”. The son of 
Iga released his Sakti against the sovereign lord of. the 
Aspras, and brought his head to his heels. ‘There fell 
upon the head of Kumara a shower of Kalpa flowers. Indra 
and the gods congratulated the might of the arms of — 
Taraka’s foe. 
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SAGE | 


wegen fafa aren faaet are arrfercrat: | 
qid taR ama feaa: gfteat ga amave: ngu 


There is to the North, a mountain, named Himālaya, 
whose soul is a deity, with his spurs diving into the Eastern 


and Western ocean; he stands as the measuring rod of the 
earth. (1). 


d aiim: Geren aed AÀ feud afe ARR 1 
aeaf enfi adaa gaafagi gagi URU 


All the mountains Iooked upon him as their calf, while 
Meru stood as the milk-man, intent on milking; they mil- 
ked sparkling gems and herbs of great potency, ofthe earth, 
who had assumed the form of a cow, while Prthu directed 
the operation. (2). 


Baraca Tey fet a Aaa sag | 
wat fe att quate fiat: aaae: nan 


And of him, of countless gam; the source : he was not 
shorn of his beauty hy snow; for, one flaw is casily lost in 
a conglomeration of virtues, as the Moon’s spot blemishes 
not the moon, as itis sunk in the bright beams, whose 
gloam is divided between strips of clouds. (3). 


: e va 
maafa aaea artiataal Rractaate 1 
AMER UT AH AA AUT AGATA NN 
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He bears on his peaks, rich minerals, like untimely 
twilight, which help the nymphs of heaven, to fashion their 
amorous decorations. (4). 


gaat asad Talal gaang faga N 

safer gpa aaa aerate fat: Wyn 

Persons on. the way to salvation, having enjoyed the 
shadows of the clouds fallen below its peaks, while 


these clouds scurry over the slopes, being frightened by 
showers, resort to its sun-lit peaks. (5). 


qa gana fadada akaagana gR | 
fafa mi away TA: RaR Fray: ugu 
Where the Kirātas notice the lion’s pug-marked, blood- 
stained trail, which has the blood washed by snow, — (lions) 


who have killed the elephants, —by the pearls dropped 
from the hollows of their claws, without sceing it. (6). 


aa gA AA yaa: gaT: | 
qafa faaagaaga faama oN 
Where the Bhirja-barks, red like spots on the elephart’s | 


body, whereon are written letters in mineral ink, serve the : 
purpose of Vidyadhara ladies, as love-letters. (7). 


A WRAY martana ga AAA | . 
amana feat aafaa a 


Who, filling the hollows of the bamboos, by wind ris- 
ing from the mouth of the valley, as if to add melody to the 


song of Kinnaras, are about to start singing. (8). 
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mites: ahefatarg frafraret Ae ATU | 
qa a, aeteaat sga: aaa wey: grates nen 
Where, the odour of milky juice of Sarala trees, whose 


- barks are rubbed away by elephants, who scratch their 
temples to allay 


the itching of them, makes the peaks 
fragrant. (9). 


aaa afana ahygkast aware: | 
safa adaa aR: FARA: Ngo 
Where the phospherous herbs serve as lamps, burning 


without oil, illumining the broad mouths of the valleys to 
light the loverplay of the foresters, accompanied by their 
wives. (10). 


TEMAS ATTA AT farcthaafeAshs az | 
a greta faraa arat ARA: NM 


Though the frozen snow distressed the heels dnd toes, 
of the Kinnara women, yet they did not give up their slow 
, Sait, afflicted as they were, by the unbearable weight of 
' their hips. (11). 


kamaa at gata Ai Rarasaan 1 
aa sit qa Metal Tea aagana Acta NAN 
He, who protects darkness, which like an owl, has hid- 


den itself in his caves; for the good and the great spurn not 
the suppliant, however lowly his state. (12). 


mepa a herent: \ : 
oo BRAATHENS, TART.) era ARARA 


x HALAS 


For, the Camari deer, by tossing about their tails, 
whose gleam is white like moon-beams, as it is dispersed in 
all directions, give significance to his title “the king of 
mountains”, as if by waving over him the Camaras. (13). 


qais aaa aga arges | 
aganna seat wafet NN 


Where wives of Kinnaras being sansculotte, their 
garments being snatched from them, are filled with shame; 
and the clouds, whose masses, hanging over the portals of 
their cave-houses, serve as screens. (14). ; 


miaka eT YE: malaa: 1 
aggeggi: aAa Praferafoeag: Ngu 


Whose breezes, charged with spray from the current of 
the Bhagirathi, and which make the Devadaru trees to quake, 
are enjoyed by the Kiratas, as they breathe in welcome 
freshness, over the wearied faces of these hunters, when 
they quit the chase, and which have scattered the peaco- 
ck’s plumage. (15). 


qatga faacaraiadara: | 

qara ARUSHA sATA: NRN 

And as the sun revolves below its peaks, je breathes 
life into the lotuses, which bloom far aloft in the pools on 


the high Himalayan stceps and which remain after the Sap- 
tarsis have culled them with their hands. (16). 


agaaa VET A RAN N. 
cc:o. Mafao Ran RTA aa TN 


IIR: q: 4 


And marking him as the source of the materials of sacri- 
fice, and marking his strength, as well able to support the 
earth, the creator bade him share in the sacrifice, and him- 
self attended his installation as king of the mountains. (17). 


a Aaa Aaaa: faaui mat gaa Raad feafers: 1 

Rat gaama aitame fafa gan 

He, obedient to the law divine, married Menā, accord- 
ing to proper rites, the mind-born daughter of the manes, 


for the continuation of his line, —( she) who was respected by 
the sages and who was worthy of him in every way. (18). 


PARAMS AM: Tyr aAA gaas | 
ANT Baga MASNA HARTAT: Nall 
As the season winged with love flew on, and as they 
indulged in love-play, proper to their spirits, she, the wife 
of the king of mountains, who was so lovely, was with 
child. (19). 
aga Al aT Anaea fagan | 
mast qaga gaada Herat RN 
In due time, she gave birth to a son, Maināka, who 
was to be the husband of the Nāga damsels, and who had 
formed friendship with the ocean, and even when, Vrtra’s 
foe was wroth, he did not know the anguish, caused by the 
thunderbolt of Indra, ashe clipped the wings of moun- 
tains. (20). 
BASAAAT fg: KIM AACA HAT AATA | 
ad ad Aafaa al TAA a TIS URN 
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Then, the chaste Sati, Daksa’s daughter, and the for- 
mer wife of Siva, impelled by the insult to her father, shu- 
ffled off her body by the pathway of yoga, and resorted to 
the spouse of the mountain for birth. (21). 


aT WaT aeai aiaa ASAT | 
aama Ramai Aafa gA APTA NRN 


And the king of mountains begot on her, the auspici- 
ous Sati—she—who was chaste, and was observing vows, as 
the power of energy produces wealth, in association with 
political wisdom. (22). 


santearightaacaad agaaga 
qå eaa gaai germ asseaied THT UR 


The quarters were serene, and the winds were free 
from specks of dust, and there was a shower of flowers, 
after the blare of conches; the day of her birth made for 
happiness, for both mobile and immobile beings. (23). 


TA Figat Fatt aaa CHLSMATAIS AAT ATTA | 
fageafatatemeaighi gra RAAE Uv 


The mother shone all the more, with that daughter, as 
the mine of turquoise, which shines, by spurting pencils of 
gems. (24). 
fat fat ar radam settee arrada Far | 
SUT TIAA aS TACT TTT HAART URLU 

After she was born, as she waxed day by day, like the 
digit of the moon, she developed special features of beauty, 
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as the digits of the moon, when concealed in moon- 
light. (25). 


at miinaa ate seg hrat age Tete | 
S Afa arr aat fafaa wsargareat gA ATA NRR 
Her relations, to whom she was dear, named her 
Parvati; then as her mother forbade her, with the words 
‘U’ ‘Oh child’ and ‘Ma, Don’t’, from the practice of pena- 


nce, she, this girl with a lovely face, came thereafter to be 
known by the name, ‘Uma’. (26). > 


adaa: gads efector A ATTA Teg | 

AAA Ais Aa raat aag NRIN 

The eyes of the mountain, were not satisfied with 
looking at that child; for spring, albeit full of a variety 


of flowers yet the bee has a special attachment for the 
Mango-blossom. (27). 


saagan rada aaferanita faaea avi: N 
darada ira RAA a a Yara afa RGN 


As the lamp with a highly refulgent flame, as - the 
savanna of the sky by the triple-streamed Bhagirathi, as a 
wise man by speech is grammatically pure, so was he 
more embellished and purified by her. (28). 


aftara: AT TGS: SAGAR N 
A gedaan Talat e aia TA NRA 


She seemed to enjoy the relish of sport in her child- 
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hood, in the midst of her friends, with making platforms 
of sand, with balls and with dolls. (29). 


at gaam: ada Tet ngia aafaa: N 
fearlazargaaarnie Aa . eaa aE: NoN 


To her came the learning of her previous birth, — 
(her) whose learning left a deep impression, like flights of 
swans in autumn to the Ganges as at night their own reful- 
gence, to the great herbs. (30). 


AAA ASAT TAG ANE FLAT ACT | 
HAE Toa AAA EART AISA FTA: TAT NJU 
She reached the age, which comes after the age of 
childhood, which isan inborn embellishment of the body, 


an agent of intoxication other than wine, a weapon of 
the God of love other than flowers. (31). 


wafad qanda fat gat yfataedtaarseaaq | 
aya manag agani Aaalara wg 
Her body, as revealed by youth, was lıke a painting, 
developed with a brush, or like a lotus, blooming into life 


` atthe touch of the rays of the sun, looked beautiful, per- 
fect in all limbs. (32). 


agamsa aaa aatia | 
amgant gaai aaa aE 33N 
Her feet, with the big toe and its nail raised up, oozing 


out the dye, by being planted on the earth, robbed the 


beauty of the moving land-growing lotus-plant. (33). 
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TAA: aa: g 


a ufa aag mg etenfsaatanayg | 
adaa myag aga gafan Ng 
; She seemed to be instructed by the swans, in graceful, 
light tripping movement; she, of stooping limbs, who were 


ẹager to learn from her, desiring to impart to her the jingl- 
ing of anklets. (34). 


gargya a a astral aE YA qraet | 
Jrg faiu fanga Sete TATA AeA: UA 


The creator, having fashioned her legs, round and 
tapering from the knee down, had to make an effort in 
producing beauty for fashioning the remaining limbs. (35) - 


miega fanina ATTRA ANAT: 
aesa MS Thane St aana gaa: NRU 
The trunks of elephants, because of the toughness of 
their skin and plantain-stalks, because of their extreme 


coolness, were outside the pale standards of comparison 
for her thighs. (36). 


qaaa AAGAAM HSA TTA aca: | 
aA TERT TATA NN 
Thus, the hips, whose loveliness was inferrable, which 
were clasped by the golden girdle, of this flawless damsel, 
were taken in hislap by Lord Siva, an honour not shared 
by any other lady. (37). ‘ 


aet: sapt AMAT TTT Tat qaaa: V 
atarafamea fana AMAAMETAMLaTsta: USI 


The tiny line of soft hair crossing the knot of her 
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garment entered her deep navel, and shone like the sapp- 
hire, which shines at the middle of her girdle. (38). 


aAa a faaan RAA A IATE NAT | 
Mee qada aea Aaa SJEA VZLA 


She, whose waist was thin as an altar, bore on it three — 
folds of skin, which were designed as a stairway by fresh 
youth, to enable love to ascend. (39). 


MAASAI: MATA WS ANT TFTA | 
HEY AUT RAGS TE YU ARTAR oll 


fer twin breasts grew in such a manner that they 
pressed against cach othcr, so that between them, whose 
nipples were dark, even a slender thread of a lotus-stalk 
could not find a way. (40). 


fatlagensfimatgarat arg adaa A fas: 1 
arifsrerrsts gat LEA At aaa aaraa tive 


I surmise that her arms were more delicate than 
Sirisa flowers; for vain was Madana’s strife with Siva, till 
he chose those chains to bind his coaqueror, Hara, 
fast. (41). 3 


MVOC TMT: A FHA A ANA | 
aata THA ATC ATANA: URW 


Her neck, uplifted owing to her breasts, and the 
round pearls in her necklace, by producing beauty each in 
the other, shared in common the relation of the embellisher 
and the embellished. (42). . 
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aa TAT TU yg fa aerate | 
saga g Ra A Rai Ran aet: vZ 
The Goddess of beauty, when with the moon, does not 
enjoy the virtues of the lotus, and, when with the lotus, 
the lustre of the moon; but by resorting to the face of Uma,. 
had the satisfaction of resotting to both: (43). 
gs4 saraga ate cagaaEet al pelaa ATA | 
asgat aana: aa ues 
Tf a flower were to nestle snugly in tender leaves, or a 
fair pearl were to be setin fair coral, then would either of 
them imitate the beauty of her smile, which flasheth on 
her red lips.. (44). 
au aeamgaa Aa aR Aamanfa | 
aaa Agaa Agaa METAT Al 
On hearing voice, which seemed to drip nectar, when 


she spoke sweetly, the koil’s voice was repugnant to the ear 
of the hearer tuneless as the jarring note on a lute. (45). 


TATAAAATA ARTA TATA IATIAAT 
aor yii | TRTA gt FATE: WHEN 


The glances of the long-eyed one, tremulous as a blue 
lotus in a blast of wind,—did she borrow them from the 
does, or did they borrow them from her ? (46). 

i 


TAT: qme BIT, radat | 
at der caraquatgy: anda Yuta Uvelt 
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The charm of her long eye-brows, lovely through their 
graceful play, seemed to be produced by pencils of colly- 
rium; on observing that, the God of love, so adept in gra- 
ces, gave up his pride for the beauty of his bow. (47). 


aso faaali afa Rafa amada TAATA: N 
d Raat sarea gg atfairacd fafai ank: ea 


If, the sense of shame ever touched the hearts of lower 
animals, undoubtedly on seeing that braid of hair of the 
daughter of the mountain, the Camari deer would relax 
their pride in their bushy tails. ( 48) . 


adivameaageaar naa fafa | 
at fafaa fascqan aenea aA Rda vel 


She was created by the creator, with great effort, from 
all materials of standards of comparison moùlding each limb, 
as if the world’s creator would behold all beauty centred 
in a single mould. (49). 


at aa: maat afama fret Fea fag: aÀ 1 
amima nai tru ATA FLEA NoN 
Narada, while wandering at will, saw her near her 


father and prophesied that she would be the bride-to-be of 
Siva, sharing through love half his body. (50). 


Je: oeshy qaeaaiseatedeat agaaa: | 
mea mAd fe magada Aiea gq NL 


The father albeit, she was of an age, ripe for marriage, 
withdrew his desire for any other bridegroom; for except 
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JIA: TT: ?? 


fire, no other lustre deserves an oblation, consecrated by 
Mantras. (51). 


anfaani a R anfa: gat mgg ware | 
aaja gA gaea Ag SAEST UL 


The mountain could not prevail upon Siva, the God 
of Gods, to accept his daughter, since he did not sue for 
her hand; a good man, for fear that his request may be 
repulsed, assumes an attitude of indifference, towards even 
a highly desired object. (52). 


Bee Te HAN TAI AT TALIA Ae | 
qar Tyee fagwag: oe: qaaa NAAN 


When through Daksa’s wrath, the beautiful lady shuff- 
led off her mortal coil, in her previous birth, since that time 
on, the Lord of beings indifferent to worldly pleasure, 
remained unmarried. (53). : 


a srana TATE gA aa | 
sea Raa g aha faak NN 


That God of the elephant-hide, controlling his senses 
for the performance of penances, resorted to a certain peak 
of the Himalayas, where the Devadaru trees were washed 
by the current of the Ganges, which was odorous, with the 
scent of musk, where the Kinnaras were singing in a low 
voice. (54). 


et Aaaa HATA: STATIS N 
; nfereegicar Frey 5 Raa SG AR WAN 
GC-0. orate Shast# Collection. 3 3 


Digitized By Siddhanta eGangotri Gyaan Kosha 


RY HALAS 


The followers of Siva, wearing as ear-ornaments the 
blossom of the Nameri, and wearing Bhirja barks pleasant 
to touch and smearing Manassila to their bodies sat on 
moss-covered blocks of stone. (55). 


garage: gua: agaat: SFU | 
ae: wafsag madlang ama NRN 


The humped bull (of Siva) making a soft bellow thro- 
ugh intoxication scratched blocks of snow with the points 
of his hooves, and not putting up with the lion’s roar, bel- 
lowed aloud, and was looked at with difficulty, by the 
Gavayas (Bos gavaious). (56). 


aastaarana afrai cada Acdracagata: | 
cag faat AIA: Heat HATS RIAA AGRAT UY 


There God Siva who has eight forms, kindled the 
sacred fire, which is one of his own forms, which was 
blazing with the proffered oblations, performed penance, 
with some desire in mind, though himself, the creator of 
the fruit of penance. (57). 


aasian Tafel: eiin aaa aca | 

ATTA AISA aAA afa Tat AAA URN 

The Lord of Mountains received that invaluable one, 
with welcome offerings,—he who was worshipped by the 


gods, detailed his self-controlled daughter, along with her 
friends, to wait upon him. (58). 


satana at aaa: yaaa URE E 
CC- AEEA tafe, & afa tat. By q aifi LA a Ses MARU 


TAR: at: 24 


The Lord Siva, allowed her to wait upon him, though 
she was an obstacle to the concentration of the mind; they 


alone are self-controlled, whose minds are not affected, 
when the cause thereof is present. (59). 


yafaa afearanicet 
faafaa afgat A | 

fagan Teas AT Twat 
faafacafeaat RgO: gol 


Gathering flowers for offering, and diligent in sweep- 
ing the altar, and fetching water for the performance of 
vows, and fetching KuSa grass, thus she waited upor 
Giriga every day, her fatigue being removed by the rays of 
the moon on his head. (60). 


facta: mi: 
afer fare: HTT. mAN faata: | 
Gulag aa ATA KATA TA: RU 
At that time, the gods, troubled by ‘the demon Taraka, 


went to the abode of the self-created, (the creator), putting 
Indra at their head. (1). 


faa egaa | 


OJ 


aai gaT sadiaan NRN 


To them with their looks of woe, appeared the creator, 
as at the hour of the morn, does the sun, to a lake where- 
in lotuses are closed. (2). 
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AT AACA TMA A aa aga | 
aia aRar: sida RA NN. 


Then all those Gods, waited upon the creator of all 
things, who has his mouths in four directions, and be- 
sought this Lord of speech, with truthful prayers. (3). 


aafeqada ged magg: HAARAA | 

quasar angagi ui 

“Glory to thee, triple in form, who was of one uniform 
nature before creation, and who later underwent transfor- 
mation into forms of triple quality. (4). 

Waar ARN |! qa | 

aqaa fasad saara Way uy 


You are sung as the source of the world of mobile 
and immobile forms, which sprung into existence, from 
the germ you cast upon quickening waters. (5). 


fagiteanaeafiafearrgetay |: 
gaa Raan Am: SIA Wa: WEN 


You were the sole cause of the creation, dissolution, 
maintenance of the world, manifesting your greatness in 
triple form. (6). 


eg area a feta: Riqa t 
sgam: ater mda far Egit oN 


Of thee, whose form is the universe, male and female 
were the parts, desiring to create; they were the parents of 


othe pS HOY AVAL SPURS ILO, GHStERCe rn (Zdrgotr Gyaan Kosha 


facia: ai: 219 


gamara aeaa A 
at g amaA at a aA Net! 

Of thee, night and day that thou hast divided accord- 
ing to thy measure, are thy sleep and waking, are the rise 
and the dissolution of beings. (8). 

aeaaea aa AT: N 
mariae ma aiat: ven 

Thou art the cause of the universe, thyself causeless, the 
death of the universe, thyself deathless though; the begin- 
ning of the world, though thyself beginningless; the destroyer’ 


of the world, thyself without destruction. Thou, the master 
of the universe, thyself without a master. (9). 


amanna ARa TAEATCATTATCAT | 
aea pA A AAA IAA gol 


Thou art thyself capable of creating thyself by thy- 
self, thou knowcst thyself and .thou art dissolved in thy- 
self. (10). 


qa: AGA: eae: FEN AYE 
sual erawatta seared A fraferg ugar 


Thou art of liquid form, and hard by mass, gross 
subtle, light and heavy, manifest and unmanifest, and thou 
actest according to: thy will,” towards the elements. (11). 


| SUT: sea atai TAA RATA | 
© aa: He ie SA THAT TET URN 
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Thou art the source of speech, that begins with the 
sacred syllable ‘Om’, which is uttered with the three 
accents, which results in action viz. sacrifice whose fruit 
is heaven. (12). 


amaaa sgia prisia | 
agiaagatate carta geet fag: UU 
Thou art regarded as the primordial cause, which acts 
so as to accomplish the three ends of human existence, 
thou art known as the seer of that, thyself being indiff- 
erent. (13). - 
va taqani fret nafa Saat | 
qasa qaaa faarat aaa nge 


Thou art the father even of the fathers, the God of 
gods, greater than the great, the creator of creators. (14). 


aAa gai Ala a A AT A TA: | 
Ja a Afaat alfa ema AA A ACTA NJ 
Thou art the oblation and the sacrificer, the object of 
enjoyment and the enjoyer, thou art the perceiver, and 


the object to be perceived, the meditator, and the highest 
- object of meditation.” (15). 


gfe ma: eget: qa aat gag: | 
sanaga A: yna ATE: NN 
Having heard their praises, that were true in their 


import, and that : touched the heart, the creator who was 
Ce gipit tO favour, acisweete thesgids thus (/46)K<osha 


feta: ai: 8 


gue BATE AFT TAHA | 
grisa afarat aguat gel 
“The words, uttered by the four mouths of that ancient 
wise sage, had four functions, which were true in their 
import. (17). 
CAMA AAA TATA TARTS T: N 
BME gaga: MA: MAART: NGN 
Welcome to you, ye gods, who fulfil your offices, with 
your great prowess, which is due to your arms, which are 
long as a yoke and which you have obtained simultaneo- 
usly. (18). ; 
fefad afaarettat a arafa aa get | 
Raiga Aa ga T: Ue 
How is it, your mouths do not shine with their own 
lustre, as before, like the luminaries, dimmed by snow? (19). 


TATA ANTAAT TRU N 
qaa og: Firat Shiorretta AEM RON 


This thunderbolt of Indra, the slayer of Vrira by the 
extinction of its flaming lustre, is not shining with its usual 
lustre and appears as if its edges are blunted. (20). 


fax maafa: MA ITT: TATA: | 
AAU CARAT GUAT STATA: URN 


And this noose in the hands of Varuna, so irresistible 
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Zo Haarra 
to his foes, has been reduced to a lamentable state of a 
serpent whose power is stultified by spells. (21 ). 
gara aad Tacs TAA | 
qaaa agama gI FAP URN 
The dart that rankles in the hcart of Kubera, E 
to announce his discomfiture, by his arm which has divested 
itself of its club. and is like a tree whose branch is lopped 
of. (22). 
asi fafraq a asareataraat | 
meshes faina aa RRN 
Yama, too, scratching the ground, with his staff which 
has lost its lustre, shows it to be as powerless as an exting- 
uished fire-brand. (23). 


GA a waa: sarafa: | 
fanaa St Ta: THTATH Aaa NIN 


How do the suns, cool as they have lost their refulgence, 
have become mostly to be admired, as if they are painted 
figures ? (24). l 


qigani agg | 
aeania: sanana NRU 


As the winds are checked in their flow, they seem to- 
be arrested in their speed, as the flow of waters is checked. 
by going in an inverse direction, (25). 


_,, aaaea aaaea: 1 
CC-O. pRATAIT HENS AE eth MTG GTM RG YH: Gyaan Kosha 


facta: a: Xz 


The heads of the Rudras, with their matted crowns, 
bent low and with the crescents of the moon dangling from 
them, speak of their “Hum” sounds as being stilled. (26). 

waaafagr: sad aa fa aaqa: | 
aaaea: FATA: TW: ull 

Being firmly established, have you been displaced from 
your positions, by your enemics, as rules by exceptions ? (27) 

agaa aca: | fafaa: siasi aam: | 
afa afgig aam cat geateaaferat uci 


So say my children, why have you ,all come together, 
and what do you seek of me; with me rests the creation of 
the world, while its protection is your office.” (28). 

ae aaraa aaa | 
Je AAACAU AAA area: UE 


Then Indra, with his thousand eyes, which flashed like 
a lotus-lake, swirled up by a gentle breeze, urged the 
preceptor thus. (29). 


a fara Raa: agaang | 
araeafaearad MSAA NJON 


Then the preceptor, the Lord of Speech, with his two 
eyes, exceeding in sight the thousand eyes of Indra, with 
folded hand spoke to the creator- (30). 


gi aaa aNG T: R: A 
sae fage wa a meaa sat! naen 
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‘Oh, Holy one, just as you Say, our office has eae 
sacrileged by our enemies, how mayest we not HOS 
our Lord, that art present in everybody’s heart. (31). 


yaaan AIFS | 
sqraata vata qrangicafera: TELL 


The great demon Taraka, growing impudent through 
the boon thou hast granted him, has risen like a comet to 


devastate the worlds. (32). 
gt amaaa aati faa | 
ASTRA ATAATAT MEA UFR 


In his city, the sun gives as much light as is sufficient 
to make the lotuses in his pleasure-ponds, bloom. (33). 


wath: adar axed mag | 
wad Saat hat gaT usw 


The moon, serves him with all his digits, save the one 
that isin the crest of Hara. (34). 


AAAs ggn | 
a aR agaaa megan gyn 


The wind does not blow in his garden more than the 
wind coming from a fan for fear of punishment, for thiev- 
ing the flowers in the Garden. (35). 


TANJA FAFA: | 
GOATS ABTA TAA VARI 
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The seasons serve him simultaneously, giving up their 
sequence, intent upon serving him, with a wealth of flowers, 
in common with the keepers of Gardens. (36). 


amaata certs aa ofa: n 
HAAAETAAT ATA: acisi NEI 


The ocean somehow waits for the gems in its waters, 
to be ready for use. fit for making a present unto him. (37). 


vaerntuhraran aging fret | 
Fandan YTS: TTA NaN 


The serpents led by .Vasuki, serve. him with steadily 
burning lamps, in the form of their flashing crest- 
gems. (38). 


manga a. ggg cette: N 
agpi RETA NARTA: NJEN 


Indra, expecting to be favoured by him, ingratiates 
himself into his favour, by often sending him ornaments, 
yielded by the Kalpadrumas, (the wishyielding trees), sent 
through his emissaries. (39). 


qaan i JITA 
mAAR ARRU FAA: vol 
Though propitiated thus, he harasses the three worlds; 


a-wicked person is pacified by opposition, and not by 
conferring obligations. (40). 
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amag: ATATATATEAT: l 
afama fart aa T: NEN 


By him, the trees in the (paradisal garden ) Nandana, 
whose tender sprouts are culled by the wives of the gods, 
with their own hands, for making ¢ar-ornaments, are 
made cognizant of lopping and falling (of leaves). (41). 


Aal a iga: aaant: | 
amè: gardai anaa: RN 
When he is asleep, he is fanned with wind, as gentle 
and soft as their breath, with chowries, by the female 
prisoners from the god’s camp, which are dripping with. 
drops of tears. (42). 
aaa Aag qo grat g: 
ameda mea: Ag Ag NLN 
Tearing up the peaks of Meru, pulverised by the 
hooves of the horses of the sun, he has devised them as 
pleasure-mounds in his own palaces. (43). 
aafaa: qa: Ae feraruaafary 1 
RATE AACATA TATA ATA ATETAT Use 
Only the waters of the Mandakini, soiled by the ichor 


of the quarter-elephants remain, while the crop of golden 
lotuses finds a home in his pleasure-ponds. (44). 


yaeta: aiaga n 
a aaa aarraarafa usyn 
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The gods no more enjoy the pleasure of watching the 
world, the path of the aerial cars in the sky being blocked 
through fear of his attack. (45). 


asaf: aad ged fratsacaty a: I 
magara fascists a: ug 
He, the wily one, snatches from fire, the mouth of the 
gods, the oblations proffered by the sacrificer, while we ` 
are simply looking on. (46). 
GRAVATT gaa T 1 
agaaa faaea wat: NN 
He robbed the lofty horse, Uccaiśravas, a gem among 


horses, the embodiment of Indra’s glory, accumulated 
during a long time. (47). 


afeargqarat: aa a: me sagak: N 
agarose fantt arfeaarfaa uct 


All our devices against him come to nought, as potent 
herbs do, against a distemper caused by the inflammation 
of the three biles. (48). 


HAT AA AAS anatania | 
granu amea Hos aaia ween 
The quoit of Visnu, whereon rested our hopes of 


victory, from which sparks of fire rose, on account of a 
flow, seemed to offer him a golden necklace in his neck. (49). 
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adara gencraanticg | 
qraaka aa Aaaa TAT: WYoll 


His elephants, which have to-day vanquished Airāvata, 
practise the sport of butting, against the clouds, Puskara. 
and Avartaka. (50). 


afa fant ! ag Aara sea ATA | 
mae TH NAAT FARA: NLLN 
So, for his destruction, we desire to create some leader: 
ofthe army : those who wish to snap the bonds of Sarhsara, 


desire religious practice, for breaking the bonds of 
Karma. (51). 


TAL gaai A gega Mak” | 
saaa aaa sates gaa URN 


Making him the leader of the armies of the gods, Indra 
will wrest back the glory of victory, like a female 
prisoner.” (52). 


aaa afeay cast TATAN: | 
Tiamat gis Aada fa ar ngg 


When he had finished speaking, the self-born creator 
spoke and that speech ‘was far superior in beauty to a 
shower after thunder. (53). i 


aA a: BAST He: waia i 
qaa frat mena aiana nue 
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z klia =m! Ma 


fada: at: Bo 


“This your desire will be accomplished; waitf or some 
time, but to enable him to attain success, I shall cease 
from the act of creation. (54). . 


Sa: a Fea: mashia qaga aay | 
fagas dared ai qaes NAAN 


To me the demon owes his rise, and he deserves not 
to be destroyed by me; having grown a tree of poison, it is 
improper to cut it gneself (55). 


ga Aaa mg BT mA ATI | 
Ru aai ae arg fe TAT: N 


_ He has already chosen this, and I have promised him 
that; his penance, well capable of consuming the world, has- 
been allayed by me, by granting him a boon. (56). 


sigh aight aged sai E: | 
starred fafarner dtereitigataa: yor 


Who ‘would be able to bear him, so adept in fighting, 
except a portion of the seed of Siva, cast (in some 
womb). (57). 


a fg ta: oe sdin. aaa | 
ahtiarrsraatadt aat a a TT NaN 
That God is the highest light, establishcd , beyond 


Darkness, the greatness of his prowess being beyond mine: 
or Visnu’s conception. (58). 
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sme à aa danai RA: | 

aetan aena gaq NLLN 

So you try to attract the heart of Śiva, checked by 
self-control, like an iron rod, by a piece of magnet. (59). 

SH Ua aa ggati | 

aT at aeaa at aiaia AA Ngo 


Only two are able to bear the seed of Siva, She 
(Uma) or my watery form. (60). 

aenn Raveena ANAA a: 

Mead graratat autatafaufafa: nggu 


His soul (his son) assuming the office of your com- 
mander, will loosen the braids of female prisoners, through 
the excess of his prowess.” (61). 

gta ange fagana fasaatfafearcted 
aneatiganaeateast tar fet ag: nea 

Having addressed the gods thus, the source of the 
universe (i.c. Brahman) disappeared; and the gods, too, 
laying their duties to their hearts, went to heaven. (62). 

aa fafa aeadanacareaaa: | 
wre maalaat aE Ez 
Fixing upon Kama as one, who would achieve that 


end, Indra remembered him in his mind, whose 
doubled by eagerness. (63). aea 
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wa a afad amag 
qhana MATASA Tees | 

AACA AA UCT ATER: 
Marag safe: gaT nevi 


Then the fiower-bowed Kama, fixing his bow to his 
neck, (the bow) whose ends looked lovely as the creeper- 
like brow of graceful ladies and marked by Rati’s anklet- 
bearing foot, and placing his missile of mango-blossoms. 
into the hands of his companion, Spring, presented himself 
before Satamiakha (ie. Indra). (64.) 


adta: at: 


aenrnutateraairagra. gaai PNE L 
TATA AAT TAU Masa ALARA, Ugh 


The thousand eyes of Indra fell upon Kama simulta- 
neously; generally, the regard, the masters feel for their 
servants, is unsteady depending as it does, on their desire 
to gain their purpose. (1). 


| a aaaaanafrgyiaat fafa fragafi: \ 

ag: Nats fA qa qm, faa: MERTA URN 
i He was asked by Indra to take his seat near his 
throne, which Indra pointed out to him; and greeting the 


favour of his master, (Kāma) proceeded to talk mutually 
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ME 


30 HATTATAT 


gram mafaa gai stag ae mR | 
agg Tega rea aalgaarar A NN 


«Command me, O thou ! that knowest the special 
merit of men, what thou seekest in the world to accomplish. 
The favour thou hast shown me by remembering me I 
desire it to be augmented. (3). 


zarraga qag À aratia af: | 
DA GAUUSAAT AREA NRY EATSEA fataaat nen 


Who has inflamed thy wrath by sceking to attain thy 
position by performing protracted penances ? For he will 
be soon the target of my bow upon which an arrow is 
placed. (4). 


gana: HEAT HHA FATATIAAATEATA: | 
aghat fagg grate fara age: Fete: NLN 


Whom dost thou abhor ? Who, fearing the agony of 
rebirth, has taken to the path of salvation ? Let him stand | 
transfixed by the glances of beautiful women, accompanied 
by the dance of the eye-brow. (5). 


meme attr gesaat | 
Tendai At Gear faedteaetata za gA: wall 


Although taught statecraft by Sukra himself, whose 
worldly goods (Artha) and Dharma shall I block by send- 


ing as my emissary, desire for worldly pleasures, as erodes 


river’s bank, its overflooded curr 
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Matas A aaraa tiaga | 
Fanai geat ad cadarehamagg Uon 
What chaste wife, who suffers pain on account of 


keeping her vow, who has entered thy fickle heart on 
account of her beauty, dost thou desire to clasp thy neck 


in her arms shamelessly, of. her own accord ? (7). 
matter wry | gaama: MaaR: | 
TEA: HOA STFA SAn ATT vcd 
O thou, love-lorn, by what lady, hast thou been 
spurned, on account of your faithlessness in love, when 
fallen prostrate before her, whom I should cause to betake 


herself to a bed of tender leaves, being full of deep 
remorse? (8). 


sete fasneag ate! aa NAAA: waa: gaf: | 
fag atetgaatgata: eatteatsht naeg RATTET: ven 


Be pleased, O hero; let thy thunderbolt rest; what of 
the enemy of the gods shall I make by my arrow 
fear women, whose brows are wrinkled in anger, the power 
of their arms being frustrated? (9). 


aa saengga agma agia aat \ 
pat gena amadis è Aa RISA Ugo 


Through thy favour, I even the flower-armsd Kama, 
with Spring as my only ally, shall make even Pinakin 
(Siva) lose courage; other bowmen are nothing before 


33 F 
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qateaaeatara mamataan | 

agama fagarnataarasst sai T Ug 
Then Indra, lowering his foot from a wide em 
honoured the foot-stool by planting his foot on it an 
spoke to Kama, who had revealed his power in the accomp- 


lishment of the desired object, thus :— (11). 


ad a@ l acgaranagy MAISA giaa WA | 

aa andes ges a idma a MTR TNR 

“Frjend, all this is possible for thec; both you and my 
thunderkolt are my missiles; my thunderbolt is powerless 


against those who are rich in penance, but thou art 
ubiquitous and accomplisheth the end. (12). 


agfa & arena: ag wi wat yaaa fated tt 
anfa waada GIT gA AT: UA 


I know thy strength, and so I appoint thee, my equal, 
to accomplish a weighty task; Krsna, seeing his power to 
hold the earth makes use of Sesa to hold his body. (13). 

AMAA TUT Fes Bs cat a: MAARA | 
frat anisrymftarigeatgaritttadtata ext 


:_ Saying. that you will direct your arrow’s flight towards 
Siva, you have almost accomplished our task; know that 
the gods who have powerful enemies desire nothing else (14). 


aA fe Aisa waea sara Aawagatea AT: 1 
es nii wpe (a eee Ta ler aes TEAL gant 


adta: wt: R3 


These gods desire a commander sprung from Hara’s 
seed; he who has concentrated his mind on Brahma, by 
duly reciting mantra is to be subdued by the fall of only 
one arrow of yours. (15). 


art feat: saat rast anA Qafa aaea | 
wing atina: aq aaay nei 
Try to induce him whose mind is self-controlled, to 
be predisposed towards Himéadri’s self-controlled daughter; 


for she alone, among women, is capable: of bearing his 
seed; so Brahma has told. (16). 


quiatires aera ear! | ateartaheantarg | 
WAT CAAA FAM: Tt AAT ALTA: a at: gN 
For through her father’s command, Parvati (Nagendra’s 
daughter) is waiting upon Lord Siva, who is practising 


penance upon an upper ridge of Himadri; so have I heard 
from apsarasas’ mouth; for they are my emissaries. (17). 


aq wey flat Fe tqariaaisanatacaed va | 
AAT THAGAA cat ANER: MTER: gst 


Then proceed, accomplish gods’ business; for this busi- 
ness is to be accomplishes through another; for as a sprout. 
from a seed requires water before it appears, so does it 
expect thee as the best cause. (18). 


argu gA tae are: get ara 
arate oe fe Fama ay ugen 
For, the only means for subduing Hara is your arrow’s 
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flight; for you are, indeed, blest; an extraordinary deed, 
though obscure, leads to man’s success. (19). 


ga: qai aNT va are aA agn | 
aia a wa a makardi an egga: NRN 
For these gods are the snppliants; this business belongs 
to the three worlds, the deed wrought by thy bow 1s not 
very cruel. (20). 
aga a TAA arguataaragqeistt agra ga | 
mi Aafaa wate RA A gA URI 
Spring, O Madana, thy ally is, though unbespoken; 
who ever doth command wind to help fire to blaze 
up?” (2!). 
aafa Seria we amaa Heat Aaa: TATA 
draama SAT TTA ATH : UR 
“So beit”, said Madana, and started and honoured 
his master’s command by receiving it on his head as a 


garland of favour. And Indra patted him with his 
hand, hardened by striking Airavata. (22). 


a ATAMMAAAT ACT TATA MAGAJNA: | 
ayaasiaania fate: Tava AAA TIT NRM 


Accompanied by Spring, his esteemed friend, and by 
Rati in fear of peril, he wended his way to Siva’s Hima- 
vata Abode, by himself immolating. (23). 
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akaa dafrat gatat ata: agaaa | 
THETA ATA AATATAT AAT AT AGATE NY 


In that forest, Spring, opposed to the concentration for 
penances of the self-resirained sages, manifested himself, 
having taken the form which became the pride of the self- 
born. (24). 


gagat fangs wa gA aad faga 
Raimi mag gaa aitaa aa URN 


When the sun transited out of time, towards the quar- 
ter protected by Kubera, the Southern quarter experited 
from her mouth wind—the breath, as it were, of grief 
unbearable. (25). 


AGA TA: gagaran: eaa ATA | 
qa aaa Gada aeia NRN 


Aśoka forthwith burgeoned forth flowers from the 
trunk onwards, in leaves encased, and did not expect 
contact of beautiful ladies’ feet, with tinkling anklets 
dight. (26). 


qa: TAM STAAATA Na TATA ATATTTTT 
faama agema AMA AAPTAET NII 


When Spring had fashioned for Kama, a new shaft 
with tender leaves for feathers, he forthwith incised upon 
it the letters as if. of Madana’s name in the form of 
becs. (27). 
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aisea aft iuan gata iaat A XW: I 
mia aaaf g Ege rays: Sa: NaN 
Spite of richness of colour, from absence of fragrance, 
the Karņikāra pains the mind. Averse is the Creator’s activity 
from creating a totality of good qualities. (28). 


RR! 


amagama anag: aa R eA 
GAN TAA amaa AAA RAAT NREN 


The very red Palāśa flowers shone like moon’s curved 
crescent for want of blooming, as if they were the nail- 
marks by Vasanta, made on wood-land spots when he was 
united with them. (29). 


maae gA AAAs THAT | 
TAM AAA AITATHFAATSARTT UZoll 
Spring’s glory, manifesting on its forehead a tilaka-mark 
charming, with collyrium of bees thereto clinging with twi- 
light’s colour delicate, embellished her lips in the form of 
tender mango-sprouts. (30). 


gm: fara aasi anata fear: | 
Malad: watt AARAA: N3 
__ The deer, their glances obstructed by Priydla’s pollen 
yellow, wandered with intoxication swollen windwards, 


towards the woodland spots, treading the leaves so as to 
make murmuring sounds, (31). 


AMER TEA TATA GT: g entin aagi ATT | 
aaan aa Wet Tat ATA NJN 
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qia: at: yo 


The male Koil with its throat hoarse with fresh maago 


blossom tasted, sweetly cooed, so that it bespake Cupid’s 
mind. (32). 


Riam aaga ATA 
Agm: aegra aa qi cafes 13930 
Sweat appeared on ornamental paintings of Kimpuruşa 
ladies; pallid was their complexion from the snow being 
rubbed away. (33). 
akaa: eq aoaaa ea agag | 
saadaa afani saada na aag: gN 
The hermits dwelling in. the forest, seeing Spring’s unti- 


mely onset, were somehow ableto control their minds, 
with effort curbing their passions. (34). 


a Aaga ENA nA R 1 
signage aa we faa faa: ug 


When Cupid with his bow strung, appeared in the 
forest, accompanied by Rati, several couples exhibited their 
love by various appropriate actions—(love), which was 
mingled with heighteried affection. (35). 


ay fate: ggi ct fat eqragadara: | 
THU a aiaa giang FTIR: wag 


The bee, following his mate, drank wine from the 
same flower-cup; and the black antelope scratched with his 
horns his mate who., had`her eyes closed by the pleasure of 
the touch. (36) 
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CATAL eT MATA TSG TT: | 
isis Gaa mai AFATAATATA TRTA URW 


The female elephant gave to its mate a mouthful of 
water, flavoured with the scent of the pollen of lotuses ; 
and the cakravāka honoured his mate with a half-chewed 


lotus-stalk. (37). 
shanty TATA: Traag RATAN | 
greni Guya ewa Sra aN 
A kinnara kissed the mouth of his beloved, which looked 
beautiful, as it whirled in consequence of her having 
guzzled floral wine and which had its ornamental paintings 


disfigured by drops of sweat caused by fatigue in the midst 
of a song. (38). 


QAAR: THAR TTA: N 
AA ATACATASAATGAAAMATYRA eN 


The trees, too, were embraced by the bent branches, 
as if they were the arms of bride-like creepers, who pos- 
sessed fully round breasts in the form of their big bunches 
of flowers, and whose lips in the form of their shining 
leaves looked lovely. (39). 


ae ansaa ET TATA TAT | 
mAai q fe ag frat: afaa wafer voll 


Siva, although he heard the song of heavenly nymphs, 
set himself upon concentrating his mind upon himself, at 
this moment; obstacles impede not the mind’s concentration 
of those who are Captains of their souls. (40). 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


aia: at: ae 


AREAS Aral TATA: | 
galami ar AR aa aig uvett 


Nandi who was at the entrance-of the arbour, and who 
held a cane-staff in his left wrist, restrained the Ganas by 
making a sign to them by putting a finger in his mouth 8 
thus commanding them to refrain from his chief. (41 ). 


fearg aE waved Tea, | 
aegea ad farartqareaftaraer uve 


By the command of Ivara, the trees in the forest were 
not trembling, the birds were mute and the deer quiescent; 
the whole forest seemed to have all its activity drawn in 
a picture. (42). 


zei chet der aR: Guaafra Nae l 
TAY AAGANGNTS SATHTETS AAAA NYRI 


Kama, avoiding his gaze like a king from the direction 
which has Sukra in its frontal part, dived into the place, 
where the lord of the goblin-hosts practised meditation, and 
on whose borders were branches of nameru trees interlacing 
one another. (43). 


a Warren NARRA We MARAT L 
minaaa Anafaa AAA TAA USSU 


Aud Kama, who was near shuffling off his mortal coil 
saw the self-restrained-Hara who was squatting on an altar 
of Devadaru covered with tiger skin. (44). 
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qigaafenginagami aafaa | 
saraahugaahatang spaa ATAA USUI 


His body was steady owing to Paryanka posture; his 
shoulders were drooping and both his upturned hands rested 
in his lap, like blooming lotuses. (45). 


gagag TUlarHaqurengay | 
erage FoI Ula TAT SRN 


God Siva, whose matted locks were bound by a ser- 
pent and to whose ears was tied a rosary of Aksa beads and 
who was wearing a knotted black antelope-skin, which was 
extremely blue owing to its contact with the blue colour 
of the neck of Siva. (46). 


faamaaa aans fafana facaraeS: | 
Aafaa anA ATANA: NON 
His eyes, with their severe-looking pupils, were shining 
- a little; his eyebrows ceased to dance; his eyelashes did 


not flicker and ħis eyes with their downward gaze, he 
rested on the tip of his nose. (47). 


k d-ta tiiti GErE LAES IO TEE: E ESEE \ 
waa aeat farfara sateq vit 


He was like a cloud, not spilling down showers; like a 
lake without ripples; by controlling the inner winds, he was 
like a lamp unflickering in a windless place. (48). 


mamaaa aaea: area: 
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ganganna aa aR eaaa: Neen. 


A 


Tas: at: xq 


He obscured the light of the crescent moon, more deli- 
cate than a lotus fibre, by rays of light upshooting from 
his head, making their way from the eye in his 
forehead. (49). 


wh vaarefatvagia gfe aana amfa | 
wat Aafaa fagan reaa NoN 


Restraining his mind’s activity in the nine outlets of 
the body, curbing his mind, which was controlled by con- 
centration in his heart, he, who was known to the knowers 
of the Vedas as the eternal immutable, looking upon his 
soul in hisownsoul. (50). 


ENCANTAR TUATHA | 
AMAA AgeA: Aer AC BTA aga uxt 
Smara (the god of love) seeing the god (above des- 
cribed) Siva, not from afar, who had odd eyes and who 
was unassailable even by the mind, did not mark that his 


bow and arrow dropped from his hand drooping through 
fright. (51). 


faatuai att aquaria ayaa | 
AGATA ANEA FATACLIABAT NAAN 


Then appeared Parvati, accompanied by sylvan deities 
who revived his valour almost lost by the beauty of her 
body. (52). 


HMB LAATALTTAT STATA AH THI | 
TAT T Agel URAN 


4 u 
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¥2 Hararas 


Adorning herself with the flowers of spring in which 
the Asoka flower spurned the Padmaraga gem, the karni- 
kära cried down the sheen of gold, and in which the 
Sinduvara stood for clusters of pearls. (53). 


galinar bafia caret A AAA NERA t 
quiciquicaantarar aR aAA AE RSN 
She was bent beneath the burden. of her breasts and, 
draped ina garment crimson like the young Sun; she was 
like a moving plant covered with leaves, but beneath abun- 
dant bunches of fiowers; (54). 


wei RAEARAAT Ga: Ya: RATASE | 
angai eaaa CART aia feelaia sig eA ULU 
Frequently holding the girdle of Bakul-wreaths, slipp- 
ing down from her lips, and deposited there as a second 
String of his bow, by the god of love, who knew the proper 
place for it; (55). 
giranga aeaa tay | 
afta aaaea aaa ara wen 
; Warding off the bee that hovered around her bimba- 
like lip whose thirst grew by her breath smelling sweat by 


the lotus, that adorned her hand, her eye rolling every 
moment through confusion; (56). 


qi ater qalana Aa gaa | 
fated qaa gaan: eaardifate JATA LON 
On seeing her who was blameless in all her limbs, and 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


afa: ai: v 


put to shame even Rati, Kama once again, built up hopes 


of success in his venture in regard to the selfcontrolled 
Siva, (57). 


afaa: TETRA a we: aarrare grafa i 
MTC GEA: ITAA SWAT IX STETA YG? 


Uma came to the portal of the palace of Hara who 
was to be her future husband; and he ccased from Yaugic 
contemplation on perceiving within the light which is the 
highest soul. (58). 


aat yagi: cance: masaga RaT: | 
mpage: Tigard ffs fare nuen 
Then he, whose seat was somehow held by Sega, gra- 
dually releasing his vital breath, broke his fast Paryanka- 
posture, (59). 
TEA Ast Ther at gaa Nagg | 
TARA A APA WAIATATGAATaAATY URON 
Then, bowing down to him, Nandi announced to him 
that Umi had arrived to wait upon him and on his indicat- 


ing his consent by a flicker of his eyebrow, fetched her to 
Iga. (60). 


amr: adai tia caged: RTRA t 
amda anA ga: RNA: URUW 


Then she, after bowing down to him, scattered at 
the feet of Tryambaka the flowers of spring, mixed with 
bits of leaves that had been gathered by her friends. (61). 
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Sars Aana aea aa aRU | 
ART ayaa AA HLTA JINATA NR 
Uma, too, disengaged the fresh Karņikāra flower from 
her dark hair wherein it shone, and bowed down her head to 
Vrsabhadhvaja, while the leaf that adorned her ear slipp- 
ed from it. (62). 


RTA Target at aaaf waz | 
weraeatgaa: Farhacgeura sits ariani ugg 


And Siva said to her, “Mayest thou obtain a husband 
unwavering in his love to thee; for the words of the great 
do not breed a sense that is false”. (63). 


mag muaa vier wgahege fairey: | 
SARAN UFAA: TATA FETT NGEN 


Kāma, too, who was waiting for an opportunity to 
release his arrow, touched the string of his bow in the pre- 
sence of Uma, and'seemed to desire to enter the mouth of 
Fire, like a moth, making Hara his target. (64). 


aau Raa at aaa maan star 
aafaa ga agaga Ney 


Then Gauri brought to Giriga, the anchorite, with her 
hand which had a red gleam, a rosary of lotus seeds of the 
lotuses that grew in the Ganges and that were dried by the 
rays of the sun. (65). . 


Rag safaia tangan = | 
aaNet AM | g JUR TATA TA NEKU 
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Siva, who loved a supplicant, was about to accept the 
rosary, when the god of the flower-bow, placed upon his 
bow an unfailing shaft named Sammohana. (66). 


ety fateaaitqaadsastaurey SATPACTAT: | 
sarge fianna? ena faianta Ugon 
Hara lost a little bit his firmness like the ocean at 


moon-rise, and directed his glance towards Umā’s mouth 
with its Bimbalike lips. (67). 


aqa tagas wre: pam: | 
amisa maT aeat gaa iaf Nec 
Parvati, too, manifested her feeling with her limbs 


which were like flashing young Kadamba, and she stood 
bent sideways with bewildered eyes. (68). 


Bara AAA: gra farargacratenyer | 
egy aafaa vast eya cen 


Then Sankara curbed the agitation of his senses with 
a strong will, as he was self-controlled, and looking for its 
cause, directed his eyes to the ends of the quarters. (69). 


a afaumpiatasgis iang aaa | 
TEN angaa Neg agaat oll 


He saw the selfborn (Kama), resting his fist on the 
corner of his right eye, his shoulders bent, his left foot con- 
tracted and about to strike with an arrow placed upon his 
beautiful bow, fully bent. (70) 
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qa ASMA nR AE 
gogai: TEM giaa: HUTT: 
s third eye there shot up, all of a 
its rays blazing up; his face, 
was (frightfully) wrinkled as 
in his penance. (71). 


k 
TH AEA N 
farm Reana WOR 


And from Siva’ 
sudden, a flame of fire with 
difficult to see as its eyebrow 
he was greatly angered, at disturbance 


ate wit dex data wag Fre R meat aCe t 
qaa afge WEAN AEA AES NURIN 
«Q Lord | do curb 


While the gods cried in heaven, 
the eye of Bhava burnt 


» the fire blazing from 
(72). 


your anger, 
his only residue. 


Madana so that ashes were 


Aaea gia RT aeqeMAT AAI 3 
HAAN SAAT YEA FATRE qina NV 
the activity of whose senses was removed by 


the swoon, that made her oblivious of 


On Rati, 
fer an obligation for a 


the severe calamity, 
her husband’s death, seemed to con 
while. (73). 
garg feed aaae aea TeX LATA | 
ethan qig Aegea yeah: Aya: Wes 
Siva, who was practising penance, having blasted him 
(ie. Kama) who was obstacle in his penance, like the 
thunderbolt a tree, wishing to avoid contact with a woman, 
disappeared with his hosts (Ganas). (74). 
ë 
Ammi gesat 
aad aR agna t 
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Tata: ai: Yi 


Tet: qaa arfensacssr 
Par sar wae waf non 


Parvati, too, considering as of no avail both the heart’s 
desire of her high-souled father and her own graceful body, 
felt much ashamed of herself, now that all this happened 
in the presence of friends, was ill at-ease, and moved home- 
ward with great difficulty. (75). 


ale gator edwaiten 
gagaran draia | 
ga ga fasea qanat 
sR andteigars: gN 
Then Himadri led his daughter by her hand—(she) 
who shut her eyes out of fear of Rudra’s wrath, and was on 
his way (homeward), and stretching his body, appeared 


like the elephant of the gods (Airavata) carrying a lotus’ 
plant clinging to his tusks. (76). 


agá: ait: 
aa wera aa faa maag aa | 
fatter sfaaraftern wearer” Net 


Now Rati, who was sunk in a swoon and was helpless, 
was roused: by fate, who caused her to undergo the 
experience of fresh widowhood with its insufferable 


agony. (1). "eee 
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va gunas? 


gaa a AL aaraa aA facitae | 
q fede agat: haaa Ag URN 


She opened her eyes at the end of her swoon, ang 
looked about her attentively, and was scarcely conscious 
that the beloved object of her insatiable eyes was not 


ever to be seen. (2). 


afa faama sadaka aT gR: 
zen geaata fa SMTA RANA URN 


“Dost thou live, O Lord of ‘my life!”, thus she spoke 
and rising saw before her the ashes produced by Hara’s 
wrath, patterned after a man’s form. (3 ). 


aa at gare fae agge | 

fact aaa agaa Facil aq usu 

Then again, she was overwhelmed with grief, and 
sprawled on the earth, so that her bosom was grey with 
dust, and bemoaned (her loss), making the woodland 
region share her grief. (4). 

STATA sea BL AHA Vleet 

afd nantes! cata fread afer: ag: fea: yn 

Your limbs, which were a beau ideal of gallants on 
account of their liveliness, have been reduced to such a 


sad plight, and yet I am not broken down; Ah! how cruel 
are the hearts of women! (5). 


qa g niaaa fafnta aaga: | 
afai aaga maaga RA fara: usu 
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Whither, indeed, art thou gone? in a moment for- 
etting our kindly relations; leaving me, who depended on 
thee, like a lake burstiag its retaining wall, the lotus 
plant. (6). . 


erate Hie aR siege a a à mat gag 
feaarara cad aae tat a aaa oN 
Thou didst me no wrong, nor did J act in a way 


contrary to thee; why without any cause, dost thou not 
show thyself to Rati, who is lamenting? (7). 


THU TAT Aega Macafetg arty | 

e CEEE MARU TATA TTA AT tell 

Dost thou remember, Smara, how I tied thee, when 
thou didst blunder in speaking my name, or my striking 


thee with lotuses used as ear-ornaments, whose filanients 
escaping, pained the eyes? (8). 


eau aata nfd qealaeaaale Raag | 
waa A Aled ate: HARA Ta: etl 


That thou -didst say, ‘thou livest in my heart,” words 
agreeable to me, I understand to be mere deceitful cun- 
ning. Had it not been merely complimentary how is it 
that thou art bodiless and Rati scatheless? (9). 


qIalararattad: waar Teale TA : 
fife wat oa afsanna ag R JENON 
will betake myself to the path to the other worl 
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thou hast taken; fate has deceived the world of men; for, 
on thee doth life depend. (10). 


cHataracragiver FTA aa aAA: | 
aala unpa Aenea safe q Sat: nggu 


When the night is veiled by darkness, who, save thee, 
is able to lead the love-lorn lasses, distressed by the rumble 
of clouds, to their lovers’ homes ? (11). 


aaaea gaq aA RAAR TS 
aala a anaa: SAAJA ASANT UAV 
The intoxication caused by wine to the young hand- 


some ladies, making every word of theirs slip, and causing 
their red eyes to roll, will be of no avail in thy absence. (12). 


gaara wilted ag: (qaacatera ennaa: | 
agas aa amarag ganas Areata ugg 
Knowing that thou, his loved brother, liveth only in 
legend, the moon, who shall rise to no purpose, will give — 


up her tenuity with great grief, though the dark half of 
the month is past. (13). 


ghanruaraaa: sag naga: | 
az aenfa sea awa aaa Aaa veri 


Say, whose shaft, the new mango blossom, will be, 
with a green and red stalk, suggested by the cry of the 
male koil? (14). 


qifen UE aget aafaa | 
faza: maua Jealeragefadta ar vey 
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Aga: Ti: 42 


Now and then hast thou put to use a Tow of bees as 


a string to thy bow. By its piteous cries it see 
after me, (15). | ee 


skua aig? ag: garafat aragia: 1 
tigang Afai agcenafrentatsay NZRU 
Assuming a handsome form and again maine (from 


death), order the koil, adept in clever speech, to assume 
the role of the messenger of love. (16). 


farce soaa faagata aaaf a 
Gent a afa X te: eae dega aafaa X gon 
O Smara, the embraces accompanied by tremor, which 


I besought of thee and that love-play of thine in our 
privacy, give me no peace as I remember them. (17), 


dfaa cafea an agg aAA | 
fad gga Tt eae gÀ ga gal 
This decoration of my limbs with the flowers of the 


season still holds; O adept in love-making! But that hand- 
some form of thine is not to be seen. (18). 


fageda aea areurcaara Rna esa: | 
afaa Fe afaatat aca fana A gen 


This my right foot, whose decoration was incomplete, 
when the cruel gods remembered thee; come and paint 
that foot. (19). 
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QR FTIF 
os 


MEN TTS GATS sais A i 
age: genera: Ger cae AAA RE Ro 
i shall come in manner of a moth, and shall lie in 
thy lap, before thou art beguiled by the wily heaveniy 
nymphs. (20). 
qaa Great ee: auna fear eas A a 
qadah wafead org! eragarit seit RN 
The Rati lived, though for a moment, bereft of Madana; 


this censure has become a settled fact amongst men, Charm! 
I follow thee in death. (21). 


Taat maae yteratcaet Fa | 
anda maseaan tastes a NAT T NVI 


How may I arrange a funeral decoration for thee, who 
hast departed to the other world? Thou hast reached an 
uninferrable flight with thy body and life simultan- 
eously. (22). 


TM AA: TAT A agers: | 
aga ag wert wat aaaea faf @ aq RN 
I remember how thou didst straighten thy arrow while 
thy bow was lying in thy lap; and those smiling words 
thou didst speak to Vasanta and those thy glances 
askance. (23). 


aa J gagn: Ter pR ey ag: | 
qaaa in wha: ats ggat afi nee 
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WY wh ena 


Where, indeed, is thy handsome friend Madhu, who 


na a: afar ay frea fara: ı 
TerregrrratgT AUTRE: ZR 


Struck in the heart by those words of lament, Madhu, 
to comfort Rati in distress, manifested himself before 
her. (25). . 


TA WIS AT Ast aag IRF 


raster fe gaa fagaarefratarad UREN 


On seeing him, bitterly did she weep, and beat her 
breasts, so as to inflict pain on them; for before one’s 
relations, the flood-gates of grief are opened wide. (26). 


tet dagaa fan gee: cer ama fe feraq ? 
aR weet ftid qadi am A RON 
Then grieved at heart, she said to Vasanta, “See what 


remains of your friend. Here are the ashes, variegated . 
like a dove, scattered in particles before the winds, (27). 


af amt ify asta eax ! Tee oT area: | 
afena quia ag Ra ae FETA USI 


“Ah! Show thyself to me now, O Smara! Madhava is 
yearning (to see thee). Men’s love, which is unsteady 


towards their lovers, is not so towards their friends. (28). 
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DY gam 


aga ag maalaat amami AGIA TA | 
faarqqae vka aga: daag: NREN 
With Spring by thy side, together with gods and 


demons, the whole world was made to obey the command 
of thy bow, with its string of lotus fibre, and its shafts of 


delicate flowers. (29)- 


aa ud ae fads A TAT aia garaga: | 
BENET zat TT araaageaaat gaa NN 
Like a lamp, snuffed by wind, thy friend returns not, 


once gone; sce me; I am like a smouldering wick of that 
lamp smoking through unbearable pain. (30). 


fafa gandani ag at aad fageaat | 
AAA AAA AAA THAT ATTA zw 


Fate, by leaving me (unscathed), while killing Kama, 
has accomplished but half death; when the tree of support, 
which is undamaged, is smashed by an clephant, the creeper 
(clinging to it) falls down. (31). 

ated framat WATT RART | 
faqet aankan at sae TAT NRM 

So, do immediately this office for thy friend; reach me, 

distressed that I am, to my husband by throwing’ me into 
fire. (32). 

aim ag aft agi ae AAA afena | 

saat: fanin sta charred fe fates ugg 
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aga: at: GQ 


Moonlight goes b 

. by the way of the ightni 
melts with the cloud; that women follow hehe eae 
- husbands is accepted even by inanimate beings. (33) E 


agia safraeai gA arse | 
aanraai AAT afasarfiz ay Raat navi 


With just these lovel 
y ashes of my husband’s li 
shall smear my breasts, and I shall arrange Eey he 
myself) on fire as on a bed of leaves. (34). f 


SINEMA agaa aga: ale | qacermaat: | 
He ws aaay À surasam wax 


O gentle one; thou hast often hel i angin 
ped us in arr, 
our bed of flowers; now quickly arrange for me a funeral 
Pyre, which I beseech thee to do. (35). 


qag Fatt Falta adfant: | 
fafa ag & ane: aunga A At fat ggn 
The fire laid to my body; quicken it by wafting Malaya 


winds; for you know that Smara has not the heart to live 
without me, even for a single moment. (36). 


afi aà frara daai afacemtsafates va ati 
afrasa ova à vat afga: area & a area: Ug 


Afrer doing this, make an offering of a handful of 
water to both of us; that friend of yours shall drink it 
with me, undivided in the other world. (37). 
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| 4S AFAA 


qira a ma ! erga aANT: | 
frat: agrad: haraa k à TAT 3a 
O Madhava! In making obsequious offerings to 
Smara, offer him mango-blossoms with twirling leaves; 
for that friend of yours was fond of mango-blossoms.” (38). 
ofa afgod fai iaaa aea 
med gafara ran gisfraranrqag NIEN 
A voice from the sky took pity on Rati, prepared to 
throw away her life, like the first shower of the season, 
the fish, distressed by the lake drying up. (39). 
ggaguiter | ginena waT A factgfacata | 
TM, IA a TANT Ta: TTS FTAA voll 


O wife of the flower-armed! It will not take very 
long for thee to meet thy husband. Listen, how he flew 
like a moth into the flame of the eye of Hara. (40). 


afraragakataa: cagaarmactersttta: | 
aa aa frre fataarafaarca: Aaaa Use 


Prajapati, when his senses were inflamed, did lust after 
his daughter; and then controlling his passion, he cursed 
Smara, so that he experienced this plight (fruit). (41). 


afeateate Teel wat TIT aerate gT: 
sgena EAL AGT eat faafia usa 
When Hara will be favourably inclined to marry 
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ag: ai: big 


Parvati, through her penance, the 
will restore him his body. (42). 


wit aig a infaa: eraai area | 
aaaea aAA wea: aN 
Thus he spake, when requested by Dharma (Prajapati); 
for the self-controlled and : the cloud, each of these is the 
source of ambrosia and lightning respectively. (43), 
aa after atv afaa ag: | 
faaan Tae grater fe grad zat wen 


“Protect this thy body, which is destined to be united 
with the loved one; for a river, whose waters are drained 
off by the sun, is restored its current at summer’s end.” (44). 


sea A: feat wrested mian auaa | 
AAAS HYATTTAT CATA TAA aa a AT: WH 

Thus an invisible being repressed Rati’s determination 
to die; and through faith in those words, the friend of 


Kusumayudha (the god of love), comforted her with words, 
the meaning of which was to be fully borne out. (45). 


n feeling happy, he. 


aa aaga AAG RNANA | 
afaa ga fearraea tran faruatcerrrarcr ITR NER 


Thus Rati, the wife of Madana, wilted by the calamity, 
awaited the end of that calamity; like the crescent of the 
moon, pale owing to loss of rays during day-time, awaiting 
- (the approach) of the night. (46). 
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uc HALE ici 
QSTA: AT: 


TU aag agar wala anfen AAN Act tt 
fafa we gada nad frag daran. fF ASAT NR 
Parvati, whose heart’s desire was frustated by Pinakin 
(Siva) by burning the mind-born (Kama) before her very 
eyes, blamed in her heart her beauty; for beauty is that 
which wins the heart of the husband. (1). 
gA al ag aareqeqat aAa aah: | 
Bag a IAAI gat Tate He Asa ATE UW 
She desired to make her beauty fruitful by penances 


after concentrating her mind; how could, otherwise, be won 
two things: love of that kind, and that kind of husband? (2). 


fara ait ai gani gat irasan | 

sare Far Rara aera fared aga gaa ug 
Mena, on hearing that she had set her mind on the 
performance of penance as she had fixed her heart on 


Hara, spoke to her, forbidding her from undertaking 
arduous penance. (3). 


weilfaen: afr eg amea: aa ae | qa a aaa ag: 1 
qT aa wa fee fardteged TGA: qaam: uxt 

, “The gods, you desire, are in our house, what dis- 
parity is there between your fresh youth and penance; the 


delicate Sirisa flower can bear the bee's t d 
Rie ca read but not that 
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qaqa: a: ue 


aft Aaga gat were Rat a gga | 
a gani fered aa: cet Prenfirge seta uxt 


Mena, thus advising her daughter whose resolve was 
inexorable, was not able to restrain her daughter from her 
undertaking. Who can oppose a mind, resolutely fixed 
upon the desired object; and water, flowing on a down- 
ward course? (5). 


HAMA Tar A alert fat nafea 
WMAAACAaa MAA: TATAA ALAA ugu 


Once, Parvati desired to convey to her father her firm 
resolve through a friend, who was near, and begged him 
to allow her to dwell in the forest for the performance of 
the vow of penance, till the fruit was obtained. (6). 


Jagen RiR aN aaga FAUT A | 
sg aaa aare aa Aaa fraser” hun 


And permitted by her father, who was pleased at her 
resolve, which was quite befitting her, she went to the 
Gauri-peak, the haunt of peacocks, which was later known 
in the world by that name. (7). 


faga ar gg aan faciteatenfagaaraty | 
THY TAMA, THA AAR stl 


She, whose resolve was inexorable, discarded the string 
of pearls, which wiped out the sandal from her breast, and 
she covered her breast with a bark garment, shattered 
in the texture by her uplified breast, tawny as the young 
dawn. (8). 
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BS 


o FATRA 


mr Ra dai aragna aTa] | 
q ngai R Ra Tg aganaga ARTA eN 


Her. facce became as lovely by her matted locks, as 
by her well-dressed hair; for the’ lotus shines as well by 
moss clinging to it, as by a swarm of bees. (9). 


saxi m gadaa aa Aei frat IRT TA | 
mate RAZA Tal TAT LAATYAITETSY Nol 


The thrice-folded Maunji-girdle, which she wore for 
her vow, which caused horripilation every moment, and 
which tied before the girdle, made red her waist, the place 
of her girdle. (10). 


fagecrnaautratta: angera rgd l 
gagga RANE (et: FASANTA TAT BT UM 


_ Withdrawing her hand from her lip which was bereft 
of Alaktaka paint, and from her ball, which was red with 
the paint from her breast; the hand, the fingers of which 
eee ome as she cut the blades of Kuga grass, was 
made by her the companion of the 
eee rosary of Aksa 


Alga Tega: atagia aT e qaa | 
waa A agaaa fagot afisa qa aA Ngm 


Paint i 
: ed by the flowers fallen from her hair, as she 
rolled from side to side in her costly bed, she slept pillowed 
on her -li i 
her creeper like arm, as she occupied the altar. (12). 
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TST: mi: $ g 


EMERSI Saem Rat gaste faae ania gag | 
aag aly iaaa & EEA Sieur angu 


As she was observing vows for 
ae s ; penance, she kept tw 
eos deponits with two; her graceful snot with 
ne lithe plants and her unsteady el i 
mean y glances with the female 


aferar a TAIN Ser Hera aaa, | 
galsi Iai saaana] 5 gaara RCO eget 


Unwearied, she herself tended the irces, with water 
eascading from breast-like pitchers; her love for them (trees) 
as her children, being first-born, even Guha would not 
undo. (14). 


arataa an S Tet sour iaag: 
an adaa: HgTe: aaa GAA Lew 
The deer, reared by handfuls of grains (nivara) grown 

in the forest, so won her confidence, that she measured 


her eyes by comparing them with those of the deer before 
her friends. (15). 


gafant gata Ajeet arate tery 1 
REAN IASA Tay TA: AAAS ULE 
Now came sages to see her; she who had taken bath 
and made offerings to fire and had donned a deer-skin as 


her upper garment, and was chanting hymns; for age is 
no consideration in those that are rich in Dharma. (16). 
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€2 gaara 


frdfrred errant Anana 
aaee araa ATA THT AYA TAAT UCN 
That religious domicile became hallowed; animals 
inimical to each other gave up their natural antipathy and 


the trees welcomed their guests with their fruit, inside the 
new cottages where the sacred fire was fed (with oblat- 


ions). (17). 
mat Ga TAA AAT A maa AARRE MIS ATT | 
ETE CATUTATSS AT ASCH AN HAHA UT 


When she thought her desired object could not be 
accomplished by her preliminary ascetic discipline, then 
not minding the delicate beauty of her body, she started 
performing more austere penances. (18). 


qai Tat Bequests AT AAT Yala Ale ang 
a ag: aTaTafatad gg THT A AAAs T aN 


She, who was fatigued even by ball-play, now took to 
the life of ascetics. Surely her body which was fashioned 
out of golden lotuses, was delicate by nature and yet full 
of vitality. (19). 


Yat agti sancti ga at yfaterat Heat JAAA 
fafa aana sarge: afaarcaata RoN 


In summer, seated in the midst of four fires, she of a 
winning smile, and a delicate waist, conquered the dazzling 
blaze of fire, and not looking anywhere else, she concentrat- 
ed her gaze upon the sun. (20). 
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Taq: ais %3 


qaaa afagtakatag @ add maa aat | 
IRA: aaea didt: aa: as anf pi qq 
Her lovely face was so scorc 
that it bore the beauty of a blo 


a dark ring formed round 
eyes. (21). 


hed by the rays of the sun, 
oming lotus; only gradually, 
the long corners of her 


anfad Raa BAT UATE TAA: | 
aya Tem: fat menfa gagfenfaemaa: URN 


Only water which came to her unsought, and the rays 
of the moon, who is watery in form, became the means of 


her satisfying her hunger not different from that of 
trees. (22). 


famam fafatta afaa TeRM | 
aqad afefe Aaa aT aAA REAT NaN 


Intensely singed by various fires, and by theone that 
wanders in the sky (i.e. the sun) and bathed by showers 
of fresh water at the end of summer, she gasped out along 
with the earth hot vapoury breath which rose upwards. (23). 


fam: aa g mean: aAa aaa: | 
asig aen: cafa: AR Ru ata saatafaaa: uae 


The first drops of rain stayed, for a moment, on her 
eye-lashes, its compactness reduced to spray on her rising 
bosom, then stumbled in the three folds of her skin and 
-reached her (deep) navel after along time. (24). 
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A > 
7 FAENA 


Gunni qeka Frevercremracarergigy | 
anima Fe fadenferrdsiernaeeten 84 RAN: ET RU 


a 


Under the showers, accompanicd compactly with 
winds, she lived homeless; lying on a slab of stone, she was 
looked at with the eycs of lightning by nigkts who stood 
as witnesses of her ausiere penances, (25). 


Grrr meraka: KAARET | 
araea arani: get fager a array UREN 


Standing in water, she passed the nights of Pausa in 
which blew winds charged densely with particles of snow, 
taking pity on the pair of cakravakas who suffered severance 
from one another, and who were before her, crying to one 
another. (26). 


gaa a wagner fait Aaa NRA | 

gaian Aaaa NON 
With her mouth redolent of the odour of lotuses, and 

shining with her quivering lip, she seemed to provide the 


lotus-lakes with a lotus, whose wealth of flowers was des- 
troyed by a shower of snow. (27). 


CUI ATMA TT fe BIBT MTACATT Ga: N 
qanana: Saaai aaran wat gafaa: veh 
Subsisting on leaves, fallen of themselves, is the height 


of penance; even that she discarded; that is why the sweet- 
tongued one is called Aparna by those who know the 
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TSH: ai: 


BeierrteraaTntae ct: FAST Targa | 
aa: Ta: efenim Ren er TEST 


She got her body, delicate as a lotus-stalk, attenuated 
by observing such austere vows as these; thus she far exceed- 
ed the penances of ascetics by her penances performed. 
through the medium of her body. (29). 


Raa tasaa ates: sear Tay oN 


Then a certain bachelor with matted locks, holding an 
asadha staff and wearing a piece of antelope-skin, bold of 
speech, and as if flaming with spiritual lustre, entered the 
penance grove, as if, he was the first stage of life in 
bodily form. (30). 


amà agaaga an mega oat N 
wafa mAs fafasacat agaaa: firat: gen 


Parvati, offered him respectful worship and a welcome 
offering; the actions of those whose mind is concentrated 
are full of great respect, even towards their equal, who have 
an impressive form. (31). 


fafirget afoga akei aei ae fetta = aq 
Sat a AA AYO TAA AMAA ie: NIV 

That bachelor received the welcome-offering made ac- 
cording to proper. rites and dissipating his fatigue awhile, 
looked at Uma with straight eye, and began addressing her 
in the proper order. (32): °° © mn] 
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aE gamara 


ala front gerd aega steele emaan & 
af ARTA ATA TARA TAA TY THAT NIW 

“I hope samidhas and kusa grass are available in 
quantities sufficient for the performance of penance. Is there 
water fit for ablution? I hope, you perform your penance 
without overstraining your strength; for our body is the 
prime instrument of penance. (33). 


aly eaaTatraaticarnd saaga aa | 
ARa à gai aartefa anaa NVN 


I hope the leaves of the crcepers watered by thee are 
continuously burgeoning; which leaves are equable to thy 
lips, which are coral-red, though they are no longer painted 
with the alaktaka dye. (34). 
qf saa ghkag 8 aa: araa iananaRy | 

a aA | saaa aAa SRA RRN 
I hope, the mind is pleased with the deer, who © lotus- 
eyed, scem to imitate thine eyes with their tremulous 
eyes. (35). : 
agaa adfa | magad a eaan aga: | 
aar fe à tagan afamada Taq NIU 
_ . What they say that beauty of form does not- lead to 


sin is infallibly true; for thy character, O lady, large-eyed, 
is an exemplar even to the sages. (36). par 


faatuacatvafarerfatrera a mg: afiti: l 
a aAa Raa: watt a araa: NIV 
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I OEV 


qsqa: qi: io 
This mountain is not hallowed b - 
mo y the waters of the 
Ganges, spilling down from the sky and smiling with (i.e. 
shining with) the Bali offerings, made by the Saptarsis, as 
much as by thy pure acts (of devotion). (37). 


aa aà: afaa A fadar: sinta mfa | i 
wal aafaa ata qa, fag RA vac 


O lady: of noble intentions, meseems that Dharma ex- 
cels the other two ends of human existence, now that thou 
hast adopted Dharma only, (to the exclusion of the other 


two) with a mind purged of desire for worldly goods and 
desires. +- (38). 


sgeama A AL TL aeaaea 
aq: aqi aaaf | aga adfa: areraatagera ngen 


Waving shown me special honour, it behoves thee 
n t to look upon me as a stranger; for the friendship 
of good, O lady with stooping limbs ! is bred by taking to- 
gether seven steps only. (39). 


aasa falsagadt ageat amaaa: | 
qa Tt: TERRA | at Aged sanag R vot 
Hence I wish to ask you something, O lady, rich in 
penance, and of a highly forgiving nature, if it be nota 
secrèt; being a brahmin my outspokenness is but just and 
` proper. (40). "8 
ga safe: waren aaafeantnaleadinatiad ag: 1 
AJAJ Ad ATEAT GA CAMHAT: I Az uve 
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Re TuS i] 


Thou art bornin a family, descended from the primo 
val creator, and your body 1s dowered van a beauty: 
which represents the loveliness of the three worlds put Ae, 
gether; the happiness which opulence gives 3s yours, and is 
not to be sought, a youthful age; say what more fruit can 


penance give? (41) 


aaan ait gagad feats | 
Rrarcaninkes Ree a eae aoa gaf caf van 


Such activity of wise ladies results from unbearable 
misbehaviour (on the part of husband, or some other per- 
son). But, O lady of slim waist ! I do not see that in thee, 
however much I think aboutit. (42). 


maa Raana ana oa, | ga: ars | 
qafa a aaka T: HL TARAS AA sgt 


Your body is incapable of suffering pain from insult 
by your husband or any other person; whence can there 
be any affront in your father’s house? How can a stranger 
dare to insult thee? Who shall stretch his hand to grasp 
the pencil-like gem from the serpent’s hood? (43). 


fraai ater aa eat mia acer | 
qe TAG cHeaarce frat A Teast ex 


Why have you set aside ornaments when so young and 
assumed barks befitting old age? Say whether at the be- 
ginning of the night, when the moon and the stars are so 


manifest, she can be ready for the break of the morning 
twilight? (44). ; 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


fed aimi gare: fig: sea Sauna Ta 

aiamaa a eiua wae & aq vee 
if you seck heaven, your efforts are vain; for your 

father’s lands are a part of heaven; and if you seek 2 


husband, enough of penance; for a jewel seeketh not, but 
is itself sought. (45). ; 


fraid Rafala enw mg I daaa E i 
a gÈ udian we è aaefa MEZAN: Tay neey 
Your sighs have declared your mind, but my mind is 


in doubt; there is nonc, whom you need seek; how can 
ore be difficult to obtain when sought by you? (46). 


agi eae: wisht afad gat fren mataaga we 
Sml a: aR: s sears: wen 


Ah ! How adamant is the young man you desire, who 
recks not of the matted locks tawny as rice-clustertips, 
spilling down on your checks, bareft of ear-lotus. (47).. 


graent kanaga | 
wWargeraiika wad fear Whee: T aÀ a Tae vets 


What man, alive, docs not feel pain in his heart, on 
secing that you are thinned by the vows of an anchorite, 
and the places where ornaments are worn darkened by the 
heat of the sun, as on seeing the moon’s crescent by 
day? (48). 


waft dharma afead aa Grd WAG et: | 
BYES, SES. LATTE HAH ORTH AE 


gas AMER sha 


wo Haaear 


I understand your beloved to be deluded by the 
beauty of his form, that he does not make your lovely face 
with its straight eye-lashes the target of his eyes for a long 
time. (49). 

fukat gafa afc | faaa aaa qafanafsad aa: | 
qadwita anga mifa at aaga a ag Afega uyoll 

How long, O Gauri! will you weary yourself? I, too, 
have accumulated penance in the first stage of my life 
(Brahmacaryãäśrama); by half of it may you win the desi- 

red husband; I wish to know him well.” (50). 

ef sanaa eaaa anai at a aan ega | 

gat aaratofadaladt fraframenataatg N 
Thus, the Brahmin sought to worm the secret out of 

her, but she was unable to reveal to him her secret out of 

bashfulness; -but she then turned her eye which was with- 

out collyrium, to her friend. (51). 

wal adler agaa aii fate art | aa AGTA | 

aiara aaun EA ATAAANAAT AY: NYU 

Her friend said to the bachelor, ‘Understand, noble 
sir, if you are desirous to know the reason why she has 


made her body, which wards off heat, like a lotus, the 
vehicle of her penance. (52). $ . 


ga agaaa a agaaa ma | 
Serge Haney fngrkaaracta taaga nuu 
This proud lady moved by the behests of Madana, 
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disregarding the Guardians 
of great eminence, desires to 


u? 


of Quarters, Indra and others 
win Lord Siva for husband. (53) 


Wagar: ger Futeseange: faetga: ı 
eat gfe maana EMUAaTC gora: nen. 


The shaft of the flower-armed, formerly repulsed by 
God Siva, by an unbearable grunt, deep in P&rvati’s 


tender heart lay, although the body of the flower-armed 
god lay, a:shattered frame. (54). 


cat THe fags ANETA | 
TSG Ara ae ee fag fet garcasratirerageate TEE TE 


From that time on, passion-smitten, in her father’s 
house, her hair grey, with the sandal applied to her fore- 
head, the dear girl did not find comfort in her heart, 
although she would lie on slabs of ice. (55). 


Sree ated fra: aanre: qifa | 
RATT: Praca SAAT HAA aTT ULE 


As she sang the deeds of Siva in song, in words, falter- 
ing in utterance through her tear-choked throat, she often 
made her kinnara friends, her companions in the interior 
~ Of the forest, weep. (56). l S 


fomag fang a at faeter AR agar qA | 
qa ino amtaa anaaga NxN 
She had justa wink of sleep; while three quarters. of 


the ni ight yet gemained, she awoke all Aani CWRGESha 


` 


S garai 


dost thou go, Nilakantha? “She said indistinctly, clasping 
his neck, which was not there. (57). 
wat qa: aiaeag aq after aea TA AAT | 
ahr agaa FAY CECT AANA: ULSI 
‘As the wise describe thee as omnipresent, how do you 
not know this person who is in love with thee’? Thus did 
she in her privacy revile Candragekhara, limned by hcrown 
hand: (58). 
mat a ATER aa a fala aA t 
Wal aangaat gated Seat AIA WHA NACH 
When she did not find any means to win the lord of 
the World, with the consent of her father, however, she 
attempted to seek if. She came to this forest with us for 
practising penance. (59 ). 
gag aem Faaag ead Ga ag eRT N 
a a Agaga ea anteaise: aerate: Ngoi 
In trees planted by Parvati herself, although fruit has 
appeared, the witness of her penance, her heart’s desire 
for Candtamtuli does not seem to sprout. (60). 
a afa a maagin sar aathieataritinaricary | 
apma Tat Ta qtat TaaagAATY UW 
I donot know, when He (Siva) inaccessible though 
besought, will favour our friend wilted by penance. ‘So 
saying her friends looked at her, after shedding tears, like 
we FAVORED: She, dary, PI, by drought, (61). Kosha 


q: gi: 93 


gta aaf TAEJIN | 
watered ana neasa RAT: RN 

i The handsome hermit, who had vowed celibacy for 
life, and was concealing her good feclings, was told by her 
(Parvati’s) friend, who knew her heart; and asked’ Uma, 
without showing signs of joy on his face, if that was mere 
chaffing on the part of her friend. (62). 


WUE GEMMA Taal aaa 


mM 


aysan eat aan aeaea TENT 


Uma, holding in the palm of her hand, the fingers of 
‘which were closed into bud, a rosary of crystal beads, 
Somehow steadied her speech, and spake in measured 
words. (63). : 


Wat Ie Rat nan agg: | 
wa: a aaan aR fread next 
“O rich in Vedic Lore, what you have heard is true :. 


that this person is eagerly longing to attain a high place; 
for nothing is inaccessible to desire.” (64). 


gag au flat ngawa wT gata wal 
sagana fafa i aag TA wy Feats NRAN 

Then the celibate said, “X know MaheSvara; but as 
fer you, you scek him (for husband); but as I reflect that 
he is given to inauspicious things, I dare not commend 
your choice. (65). 


Ta Rg : a AE EA ER ETE ger i . : 
ears SR, ERRER MSA 


x 


ov gaara 


O thou! that hankereth after trifling „objects, : how 
could thy hand, which is divested of the marriage bracelet, 
bear to be clutched by Siva’s hand coiled by serpents, 
for the first time? . (66). 


wana aracaftiaras cad nafa afe ART: | 

AAR magana TSS marga Fuge 
Think thou, O lovely one ! if these ever deserve to be 

brought together : the bride’s silken garment emblazoned 


with figures of swans, and elephant-hide dripping with 
drops of blood. (67). 


aggusta: Ts Ht ATA agra | 
mamng Tat Tatar wag Ng 


Who, even your enemy, can commend your feet tread- 
ing the flower-covered quadrangle of a four flanked house, 
treading the cemetery ground, covered with hair—your feet 
painted with alaktaka? (68). 


wget fraa: qi aq alaaa: gaa anfa aq 1 
adsa gRaamen qå faamenta: nafa ngen 


What could be more improper than this, that thy 
breasts, fit to be plastered with haricandana, should be 
bespattered with funeral ashes, in thy easily available 
embraces by Hara. (69). ` 


ea a àsa geet ferent ag mmg | 
fanaa gataafatga cat Agia: Aaa afasafa volt 
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Wan: aT: ‘oy 
Scomfiture, that big masses of 
seeing thee, fit to ride huge 
of an old bull. (70). 


This is your another di 
men will be smiling on 
elephants, riding thy mount 


aa wt aenta stata SATA AAT. feat: | 
Te SAT athe raaa aA | MARTA Nog 


Now two have become deplorable by Pinaki’s desire to 
obtain them : the shining crescent of the moon, and then, 
the moon-light of the world’s eyes. (71). 


agemanna aand fated ag I 
ay ag agfa! gaa aaler fax aefa fetaà NVN 


His body is deformed, having three eyes, his birth 
obscure,- his wealth declared by his having the sky for 
garment; whatever is to be sought in a bridegroom, is that 
to be found even singly in Trilocana (Siva). (72). 


Fracdarenreadttanaa: va age waa JAAT | 
alat agai Afa says A graf NON 


Turn your mind away from this unseemly desire; what 
‘disparity is there between him of that type and you of 
auspicious qualities ! Wise men expect not Vedic.. conse- 
cration of the stake in the cemetery of the sort of the sacrifi- 
cial post.” (73). 


ef ama gaa saaa | 
fafana RA car faa Riga oen 


When thus the Brahmin spoke:something unfavourably 


ee ji b . bs 
to her oP RS, Whe fast B5 gas p¥isible from. „B GT ambing, A 


v$ HAA 


lips, looked at him with eyes, red at the corners, obliquely 
with eyebrows knit. (74). 


sara Sd qati gia Aha aX Ge ganea NG | 
aaaea aaga falta aerate ERTI HOU 


She said to him, “Thou dostnot know Hara in his 
true nature, that thou speakest thus; the dull hate the 
actions of the great, which are extraordinary amd inscru- 
table in their motive. (75). 


Reader see fideak yaaga art 


eoregrerer frofita: wa: Reaireatageienghata: NORN 


An auspicious thing is sought by one who seeks to 
counteract adverse circumstances, or by one who longs for 
prosperity; what has one, who has no desire, and is the 
refuge of the world, to do with the impuiscs cf the soul, 
marred by desire (for worldly objects)? (76). 


wea: Gate: a Wat falar: Raqumeac: | 

@ wea: fra gga a aftr araredfea: Raren: noon 
Though himself poor, he is the source of wealth—he, 

the Lord of the three worlds living in a cemetery; though 


frightful in aspect, he is called ‘auspicious in nature’; no 
one knows Pinaki in his true nature. (77). 


aR adi easier ganfe ar i 
| mare S eA & feaatzararda ag: onh 


His body may be adorned by ornaments, or may he 


coiled sound Rya SERRE Ape drantdnincelephaatnhide, 


C 


; he may hold a skull, or may be 
n 


n; the form of 
who Mcorporates the whole world is inscrutable, (78) e 


STRATE eA aa faman frgaà | 
aa fg ‘Tebrrafirareg fafaa Aafaa Usen 


The funcral ashes, coming in contact with his limbs 
tend to purge sin; while when it drops down in his dance 
it smears the heads of the gods. (79) re 


Aaaa test een iiai aft arg. area | 
TATA RTT ae MRT afaa lice) 


Speaking of his faults, you, of a fallen soul, have at 
least mentioned one good quality of his; how could he, 
who is the source of the self-born; be one, whose source 
could be noticed ? (81). 5 


wet aama qa smear TRR E: | 
WATT NAT wa: feat qagan teen 


Enough of argument; may he be of the nature you 
have heard; my heart is full of the one sentiment of love; 


i i i Kosha 
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vé FMA 


eee -care for a 
one who is caprice-ridden, does not 


fault. (82). 


frardaratia raad ae: aR CRLCATATIAT: | 
a Rac at agis TAA asai a: a TTNA USU 
Do thou stop this brat, O friend; he seems to be 


i i i ly he, who reviles the 
desirous of spea«ing again. Not on 
TA is a but he, who (willingly) hears the same from 


him is dlso so. (83). 
eat qaaa atiaat: Sate STAT TAT MAACHAL | 
gaea a ai Halen: AAAAA FITIARAT: NGYN 


Į will move from here”. So saying, the young lady, 
-whose scarf of the bark of a tree slipped from her breasts, 
left. The bull-emblemed god, smiling, hung on to 
her. (84). 3 


a der ga acareaty- 
. aaua wage ageerdt | 
amfaneafasuaiacta fag: . 
Maat A Wat A a usw 


The daughter of the king of ‘mountains, on seeing him, | 
‘was full of tremor, and had ‘sweat on her supple body; © 
and holding her foot uplifted to step’ forward, like a river | 


obstructed by a mountain she meets on the way, did | 


néither halt nor move away. (85): 
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qSqq: ai: 


we Teang | anfa ara: 
Aaa faf aet | 
aga M fiai aaga 
a: aa R graat faa egu 

“From to-day on, I am : 

i > th . Z 
stooping limbs !—won by thy ee ae with 
Candrasekhara spoke thus, that very moment she dae ny 

up 


fatigue, born of her 
E observa $ i 
renovates one, when its fruit is E z Tene for labour 


98 


Os: AT: 


HA frand Tht afa faa: acq i 
aa A gat ara: satinata ngn 
The Gauri secretly sent‘ her friend ‘to Lord Siva, who 


is the Universe, requesting hi 
g him to honour th 
mountains as her giver. (1): shone 


Aa agai. mat Fre HA 1 
qeatgftarea vat ag ne 
Having sent her message through her. (friend) she felt 
more attached to Hara than ever, like a branch of mango, . 
favouring the koil at Spring’s advent. (2). 
a aa Raa aqa Taga | 
ad ARAN TA E A: NRL 


` 
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go FEA 


i c- 
Saying “so. be it” he, the vanquisher R ee oe 
how ety leave of Uma and rememibere 

Saptarsis (the Great Bear). (3). 


@ gaozeit aaraa aT: | 
arei: ARE mgA gr: gA: NLU 


E eal EA by 
ich i e illumining the sky 

e sages, rich in penance, | Sa 
ee of light appeared before the Lo (Siva) 


with Arundhati. (4): 
recip croc the iag \ 
amang A: fegarraramieag Nan 
Bathed in the heavenly Ganges, whose waves bore 


ttered a 
the odour of the ichor of quarter-elephants; (5). 


farad ZATTI: | 

Tg: saai Rag T: URN 

Wearing pearl-sacred ‘threads and golden barks, and 
beads of jewels in their rosaries, betaking themselves to 
the life of sanyāsins; they stood as. Kalpavrksas (wish- 
yielding trees) . (6). 

qare AMTattaRgAT | 

SEAT THAT AKT: NON 


They seemed to be looked at respectfully by the Sun © 


himself who drove his horses nether-wards, with streamers 
flying low. (7). pr 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


clusters of Mandara flowers, and were redolent of 


VS; gi: c? 


AATEC AGS AAT BAT | 
AME Ea > aana tet 
And at the dissolution of an acon, resting upon the 


tusk of the primeval boar, with their creeper-like arms 
along with the earth, uplifted on it; (8). 


mT raat | 
gean: gagat eft aaa: nen - 
The creators of the universe, which remained uncreated, 


after Brahman had fashioned it, and named the ancient 
creators by those who know the stories past; (9). 


Tet fagatat amgin 
magy: GAIT ATCT: Noll 


These anchorites, enjoyed the fruit of their puic penance 
come to fruition. (10). 


At aen eA Tey: TAAT t 
maka m: Raina age ugu 


Arundhati, who stood in their midst, had bent her 
gaze upon her husband’s feet, was as the accomplishment 
incarnate of their penance. (11). 


amia FATAL: N 

eigen get fe aR ma MeN 

Iśvara looked upon those sages with equal respect; 
man or woman is no consideration with the great; it is 


actions they commend. (12). sea 
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2 Harada 


aima ATT ATLATAT: | 
ferret ag sayi at gaT URN 


At their sight, Sambhu felt considerable respect for 
his wife; for good religious acts depend upon good 


wives. (13). 
admi q aa wife AA ate t 
qira mag aa a: US 
Having caused Sarva’s mind to be disposed towards 
Parvati by proper marriage rites, the mind of Kama, who 


had previously offended, felt an access of the hope of 
revival. (14). 


BIA Fa: Ta Galas TEN t 
gages: Miele: Ug 
Then all those sages, adepts in the knowledge of the 


Vedas, honoured the Lord of the world, addressed him 
while their limbs were thrilied with pleasure. (15). 


aq We aame Asal fafa qq N 
qoa aa AACA farses TAT A gett 


“To-day has come to fruition our painstaking study of 
the Vedas, our oblations offered to fire, according to due 
rites, and the penance we practised. (16). 


aan ATA aaa | 
AACACATATT AAALAC: NON 
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T: at: c3 


Since you, the Lord of the world, place us in the 
region of your mind, beyond the region of our utmost 


wish. (17). 
wea safe adar: q aag FRAI az: 
fe ga Adaa Mafa TÄ gst 


Foremost among the blessed is he, in whose mind thou 
dwelleth; what need be of one, whom thou, the source of 
Brahman, dost remember? (18). 


aaant Aaa UTAEQIERS Taq | 
HI TSAR enq eqr et 


It is true, we now occupy a place higher than that of 
the sun and the moon ; but through thy favour of remem- 
bering us we occupy a still higher place. (19). 


mainaa ay aam aag | 
MA: RAINA FAYRAAAAT: RoN 
We think highly of ourselves, being honoured by thee; 
the respect paid to one ‘by the great, generally creates 
confidence in one’s good qualities. (20). 
aaqa Naena aagTiRa | 
a fradal ganai fT nggu 


The pleasure we feel in contemplating i thee, : Q 
Virūpākşa! need it be told thee? Thou art the indwelling 
spirit of all beings. (21). 


aeng edif + gaaei TARSAT A 
oo SHE SARNA, VEGYI biog BYAR borri Gyaan Kosha 


Ls ganaraà 


We have direct vision of thee; we know teaa = 
thy true nature; be gracious, tell us; thou art bey 
reach of our mind. (22). 


fa Oa qafa erage aa fafa aq | 
HA TRACT AAT HTT: HAT TT À URN 


What part is this of thine? Is it the one by which thou 


dost create, or the one by which thou dost dissolve the 
universe? (23). 


aaa great in Fa egy | 
fafadafeadicarasania a: ware Fa Navn 


Or, O Lord, let this great request stand aside; commend 
us, what we should do;-we, who have presented ourselves, 
the moment we were thought of.” (24). 


my alferardeatiemretamigry: | 
Bafaray Tat Aral Nee THAT: URI 


Then the great god answered, augmenting the dim 


lustre of the crescent moon on his crest by the serene rays 
of his teeth. (25). 


aa at ae carat aA aq Nga: | 
7g danae ga: un 


“You know that my actions are not for any selfish 
ends; the eight forms of mine suggest that I am of this 


nature, (26 


(26). 
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3 


4 


TR at: cy 
= Tng fr frena aak: | 
Refaredda: saia afir arfaa: Tron 
Like the thirsty catakas’ 
harassed by their eminence beg that’, Bee = he 
et Seg Preah ariin | 
Sea gfi asa FATT Ut) 


‘ to W. 


kiii garfatfara ara: | 
ffà a weed dare: agga: REN 
You should prey to Himalaya that Parvati be bestowed 


upon us in marriage; for relationshi s establi 
good do not prove fruitless. (29). : I 


TACT Rafa QATT ya: | 
tt ARa fre waa SAAT 3o 
By that lofty and eminent one, bearing the yoke of 


the earth, know that I to i 
marriage Ha (30). n E 


Tt is hardly necessary that i 
you should be advised to 
ask him for the hand of his daughter in marriage. The 
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eR garara 


institutions promulgated by you are honoured as standard 


rules by the good. (31). 


malacai aa nai eg RR | 
måga ma giui ATT NRU 


to help us in this 


It behoves the noble Arundhati ; 
are clever in such 


marriage, for (gecdly) matrons 

matters, generally. (32). 
aaaf fast BARJA | 
agas RaT GAA: gE A: NJIJU 


So proceed to Osadhiprastha, the capital of Himalaya 


for the accomplishment of this purpose; we shall meet 
again at MahakoSi falls.” (33). 


akaqa diafana mÀ RUNA | 
wg: afeagatei MATTATTATeaeT: USL 
When He, the foremost of the self-restrained, was 
favourably disposed to marriage, the sages, the sons of 
Brahma, gave up fecling of shame in respect of marrying 
wives. (34). 
aa: qafa IÀ AlaArsTy | 
qaaa dara: SAAREM NJUN 


Then saying, ‘I. is all right,’ the circle of sages started 


to leave; the holy Lord (Siva) tco reached the desired. 


place. (35). 
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T: aT: ae 


SCATTER ET Taa: | 


Meee ATA TE ATT: nae 


Those great Sages, fleet as the mind, flew into the 
sky, dark as a Sword, and reached Osadhiprastha— (36). 


aama a qala (IJRA | 
siia mAAR nan 
Fòunded by dividing Alakā, the home of riches 


which was as if a portion slivered out from the 
heaven; (37). “ 


Teratta aed amasa | 
genus yearly ANE Nast 


Encircled by the streams of the Ganges, with medicinal 
herbs shining in: the rampart, which was built with gems; 
beautiful though hidden; (38). 

Ratazana aaen fata: | 
met: Faget: she: atid qatar: naen 

Where the elephants had overcome the fear of lions, 

and the horses were born from holes, Yaksas - and 


Kimpurusas were citizens, and the forest women were the 
women of that city; (39). 


Rre sara ay INA | 
AGMA: Wig CET: Volt 
cc- Where are suggested, by. time-heats she sounds,efi dysmsysna 


~ 


ct Fanar 


confounded with the roar of clouds, 
tops; (40). 


an wean ave aaaea: ¢ 
qeararataretteaterectetere Weg 


Where, without the citizens wishing it, pet : ms 
‘flags of cloth, yielded by the waving branc he pS 
Kalpataru (the wish-yielding tree) the glory © P 
raised over mansions; (41). 


clinging to the house- 


aa cefne aad Aagi | 
maai saena mge NERI 


Where at night on crystal terraces, in drinking places, 
the reflections of stars become flower-offerings; (42). 


qatafarntadt ae NATT: 
HAAATEA ATT gaan: USA 


Where on cloudy nights, the love-lorn damsels 
(Abhisarikas) finding their way by the light of phosphores- 
cent herbs, know not darkness; (43). 


Aaa Sat aera AS: SAAT: | 
afa: Aage fat denfarta: ssi 


Where age ends with youth (knows not old age), 
where death comcs from no other cause but love (Kusuma- 
yudha), and sleep, induced by love-dalliance, is loss of 
consci 


| 
} 
i 
| 
di 


ousness; (44). PETOT ; a 
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aS: aT: El 


Weft: amy ife fi: | 
aa Ble: Be: eimai: Fra: usy 


; Where young men are made to supplicate damsels, 
till their favour is won, and their anger, indicated by 
knitted eye-brows, by throbbing lips, and by chiding by the 
lovely finger, is removed; (45). 


EESE LE EELE BACE | 

aa a ate gaia: es 

Where in the park on the skirts of that city, slept 
Vidyadharas, who were way-farers, under Santānaka trees, 


and where outside it was situated the odorous Gandha- 
madana. (46). 


aq araga faan: Yea gaai geq | 
wattfrafaged asana Aa nvon 


Then those divine sages, on seeing that Capital town 
of Himālaya, considering the good deed they performed 
with a view to winning heaven as deceit. (47), 


aai frtamengaateaatfiran: | 
aaaea aaa: yc 
Speedily did they alight at the palace of the mountain 
(Himalaya) and were looked at by the door-keepers with 


unturned eyes, and the mass of their matted locks glinted 
like fires, drawn in paintings. (48). 


MTATCAT AT NJEJT | 
daraan Bt ghar teat 


CC-O. hat, line of sage S, alighting from the sky in the order. 


Ro HATES 


of precedence of age, shone like the reflections of the sun 
_ in water. (49). 
anakaa xq Tegel fate: 
THA ACM: aag TTT NoN 


The mountain came to receive those worshipful sages 
from afar, bending the earth under his weighty steps.(50). 


Jaa: Tiga alesse aya: I 
sgaa farea: gaat gaaaf nye 
Himavan was, so named because he had metal-red lips, 
was full and had arms long as devadaru, and was by 
nature stone-chested. (51). 
Afgaani: tat aed NR: 
a AURAA gari JEAN: URN 
He ushered them, whose actions were pure and who 


were duly offered hospitality according to proper rites 
into his harem, himself leading the way. (52). 


aa ataata iaaa: | 
syna na msaa: gfadtar: EEN 
The Lord of mountains, folding his hands, occupied a 


seat himself, and addressed them, when they had seated 
themselves on cane-seats. ( (53). 


aAa aSa gH EAT | 
nalam at ata aA A yx 
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q5: ai: g? 


“Your sight appears to me to have come to me quite 
unsurmised, like a shower without clouds, like fruit without 
flower. (54). 


we qaia gataafraraayz | 
wWataqfrared HA waaga NLLN 


Through your favour, I, a dullard, feel enlightened, 
or like iron turned into gold, or like one climbing from 
earth into heaven. (55). 


we mae aanas RA get 
qacaradtetgetia AA AA UREN. 
‘From to-day on, I am approachable by beings for 


purification; what is occupied by the great is called a 
a holy place. (56). 


sata qana gata RATA: | 
ated WHIITAT aaa FT ON 


I understand, O best of Brahmins, to be purified by 
two; : by the Ganges falling on my head, and by the water 
with which I have washed your feet. (57). 


THA tamaa Mae AUST | 
fagni aa kemia A ag: Nucl! 


My two-fold body is favoured in ‘two ways by yous 
my mobile body by waiting upon you, as your servant; 
and my immobile body by being trodden under your 
feet. (58). 
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g3 gaara 


waiata Ra Ae t 
akarana aga afa Ñ Uya 


My limbs, although they cover the ends of me 
quarters, are unable to contain the pervading Joy 0 
contentment at the honour you have shown me. (59). 


a aei aiie amaai AAA T: | 
qanianaei A sA AL AA: NGON 
Not only is the darkness from the valleys dissipated 
by the sight of shining luminaries like your good selves, 


but also the inner darkness in my heart, arising from the 
quality of ignorance. (60). 


qaa at a ana careaq fer aR | 
wey aaa Tea Aa gent 
I do not see anything you seek to accomplish; and 


should there be one, could it not be accomplished ? I think 
your coming here is for the purpose of sanctifying me. (61). 


ware aaa vifaaa A aguas t 
fafratasrerar fe raa: safa Ngan 


Yet deign to command me to do something for you; 


servants are (only) favoured by the commands of their 
masters. (62). - . 


Ut AMAA A: ee gafa 
AA ast ame TAIT, NRN 
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aaea ion cig SS cee 


Bhi 92 


Here are we; here is my wife, and here my daughter; 
say, with whom can you accomplish your purpose? We 
have no regard for external objects.” (63). 


eaeaicray atgafaatrar I 
fafa Raa agn araa: ugan 
Having stated his purpose, he seemed to repeat the 


same, by his voice reverberating at the mouth of a 
cave. (64). i 


afg naga | 
AM: SLAG: NINA A ATRA UU 
Then urged by the sages, Angirasa, who was the fore- 


most among the recounters of tales, answered the 
mountain. (65). 


sqai wana: wats afa 
aaa: arei a aet A TGA: NRU 
“All this you have said, and even more, is possible ` 


for you; equal is the loftiness of your mind and your 
peaks. (66). 


eat cat eai faca_atgerat fe ot N 
STAT aat HALTATLAT Ta: got 


It is proper that you, whose form is immovable, are 
regarded as Visnu; for my belly has become the refuge of 


movable and immovable beings. (67). 
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3Y Hart arag 


maneg wa ATT gagga: GAT I 
MATA aana aa T aq Ugal 


How could the serpent (Sesa) have borne the earth 
his hoods delicate like lotus-stalks, had you not 


upon. 
k our feet from the very bottom of the 


supported him with y 
nether regions? (68). 


afamada: ag aR: | 
gafa Aaa gaa atta: aa & ngal 
Thy fame and thy rivers, flowing in all, uninterrupted 
and limpid current, unchecked by the waves of the sea, 
sanctify people by their purity. (69). 


AIT yra THT Wet ITAA: | 
saad fedlad aANT AAT iol 


As the Ganges is praised on account of her source, 
the foot of Hari, so also on account of her other source, 
thy lofty peaks. (70). 

feriqedaereniaa caret afeat ge: | 

fafammtacdenag a g enmana Neg 

Hari’s greatness became ubiquitous, only when he 
prepared himself to take the three steps, while thine is 

natural. (71). ; 

ARANJA ALY IARA REJAT N 


sag TH MAT NON 


ee establishing thyself among t e gd thou 


By th 
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q5: at: SK 
hast rendered the golden peak of Meru of no account. (72). 


area caret at waar waaay | 
ngA aana ag: uvm 
Thou has transferred all thy hardness to thy immovable 


form; but this your form, humble through devotion 
makes for the propitiation of the good. (73). 


TRITA A TU FA aaa aq | 
saagama aaraa: Wort 
So listen, for what purpose we come here; it is also 


thy purpose; by our advising thee what is good for thee, 
we also take a share in that good. (74), 


aragna l 
qadan ages: aia fait a: on 
He, who bears the name Iśvara, which is shared by 
none else, together with the crescent-moon, and who 
possessed the miraculous powers like Anima and the 
rest; (75). 
akaatu: gfare: t 
aAa fa fret qatara nosi 


Who supported this world with his eight forms like 
the earth and the others that help one another, as veteran 
horses hear a carriage on the road; (76). 


Afi a afaa amean | 
aagi TET TEATZAAATT: too 
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RR Hawaras 


Whom the Yogins seek, immanent in all beings and . 


whose place the wise describe as one from which there is 


no fear of return; (77). 
q à gka maq are fraea THT: | 
quA aca: iyana: TE: Moat 
Sambhu, the giver of boons, directly seeks your 
„daughter by asking us to convey his request to. you. (78). 
aaa aa AAT gaT aR rele } 
aten fe fag: mar aga siana Neen 
Deign to wed your daughter to god Siva, as sense is 


wedded to speech; a° daughter is no longer a source of 
grief, once she is wedded to a good husband. (79). 


grant wath errata ay T 
mat meaa fe sa: fat coll 


Whatever the number of beings movable and immov- 
able, should look upon her as their mother; for Lord Îśa is 
the father of the whole world. (80). 

sera Aaaa Aaea | 
A LSHARACAT A STH: USVI 
Let the gods bow to Siva, and let them thereafter 


irradiate his feet with the rays of gems in their 
crests. (81). 


SAT TINA sat atlas SÀ qaq | 
at TIT DS cages aa fafa: nazi 
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GSS: a: XU 


A bride like Umi, a giver like your good self, and 
we to sue for her hand, and a bridegroom like Sambhu; 
all these are enough for the prosperity of your family. (82). 


Weg: KINA eea: | 
gaaaf aq fag es: usagi 
Be thou, the father, worthy of being respected by one 


who bows to none, but himself bowed down to by all, 
praised by all, but himself praising none.” (83). 


qaaa taut crea frgratget | 
MATBATTAT TWAT Waal veri 


As Narada spoke thus, Parvati, standing by the side of 
her father, with her head hung low, counted petals of the 
lotus that graced her hand. (84). 


Aa: dAn Angagiaa ı 
TAT RAAN: maig poA: laI 


The mountain, although, all his wishes were fulfilled, 
looked at the face of Mena; for house-holders look through ~ 
the eyes of their wives, in the matter of marriage of their 
daughters. (85). 


aa Rant aad eg: ara aT | 
aaraa Ag fee TRATE: lagi 


Mena gave her consent to the object, desired by her 
husband; chaste wives do not invariably fail their husbands 
in their desire: (86). 
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Re FATAR 


gai afafa ga AA T: 
Gat UMA agigi JTA | oll 
Thinking in his mind that that was the proper thing 


to do, at the end of his specch he took his daughter by 
hand. (87). 


uf aaterat ace frat afcateqat | 
ata gaa: mea gaei WaT Nasi 


«Come, my daughter; thou hast been designed as alms 
to Siva who is the soul of the universe; the sages are suing 
for thy hand on behalf of Lord Siva; I have obtained the 
fruit of being a house-holder.” (88). 


UMAR TAA Frits AIA: | 
aa vata a: dal anaaga sen 


Having said this to his daughter, the mountain spoke 
to the sages, “Here is she, bowing to you all as the bride 
of Lord Siva.” (89). 


saadi Aasia mia: | 
ANAT: JX: Rna Eon 


They greeted the words of the mountain, lofty through 
the accomplishment of the desired object; they wished 
Parvati a long life, and offered her fruit with their bless- 
ings. (90). 


Tt CULE LE ESSES DLEE GEG G EE oi: | 
aganna aaa NEN 
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Lae ee N E 


TS: qi: se 


Arundhati, took the bashful Parvati in her lap, her 


golden ear-rings, slipping in her confusion as she pai 
respects. (91), eae 


TAAL aage gtagerefaectare 1 
neama faaan JÀ: nee 
She removed the grief of her mother, who was greatly 


affected by her love for her daughter, by lauding the 
virtues of the unique bridegroom. (92). 


fgat fate gorenei TJAT | 
A saggiare SeniteaferaT: NEJN 


Asked the date of the wedding by Himālaya, the 
‘ would be relatives of Hara, they who had tattered bark 
as their possession, said it was three days after i.e. on the 
fourth day, and then they left. (93). - 


A Raa ga: Sea a g 
fea aA freer? afeger: agag: neen 


They took their leave of Himalaya, and approached 
the trident-armed (Siva), and bidden leave by him, they 
flew to the heavens after narrating to him that his purpose 
was accomplished. (94). 


agaa agti greg, te 
ganagana: | 

RAITT + RTT 
fagatt dt wat egaa ara: NEHIL aan kosha 


e 
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Joo FARA 


Paśupati, too, passed those days 1 (Satan 
earnestly. longing for union with Parvati; who wou ie 
himself in patience under stress of these Sera 
they affect even the self-controlled lord of all? ( ). 


TAR: Ae: 


aitain gat frat a meg Raa t 
adagan Fata faaigatatiataaraiagg ugh 


At the waxing of the moon, on a day, when the aspect 
of the stars was favourable in Parvati’s horoscope, accom- 
panied by her relations, Himavan celebrated his daughter’s 


marriage, (1). 


Anka: egini ge Je magii t 

mg maA AN ANTRA NRN 
The ladies of the household in every house were 

absorbed in preparations of marriage; through love for 


Himavat, the whole city and the household of Himavat 
were as one family. (2). 


: wi a cies 
AA saasaa eaea Lay TANANA NIN 


The city appeared to be heaven itself transferred to 
~- another place, where Mandāra flowers were strewn over 
the broad royal streets and where buntings and flags of 
china flaunted the air; and it appeared to be so by the 
blazing lustre of the golden arches, 


3). 
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aA: gi: RoR 


qa comfy gt freen aika 
senida iA se aaaf ma wm 


Albeit, they had many sons and daughters, they looked 
~ upon Umi, seen after long time, as risen from the dead; 

and because her wedding was imminent, she was the very 
lifebreath of her parents. (4). 


ageage: Ar HOSATHNSATTTITSTT | 
adash fit: ga Agam wT UN 


Receiving the blessing of her relations, she went from 
lap to lap of her relatives, and received ornament upen 
ornament from them; although the family of the mountain 
was divided by reason of his many sons into many families, 
yet they became but one family by the common bond of 
love. (5). 


aa ggi ma att vas | 
FET: TT frat am gR at: AATA: NEN 
At the auspicious hour of Mitra, at:the conjunction of 


the moon with the constellation Uttaraphalguni, women with 
sons and husbands living, attended to her ornaments. (6). 


a ARa aaan gaia: ARATTA | 
Faea aga ON 


She embellished her entire person with a silken garment 
worn above the navel; its beauty heightened by dūrvā- 
blades sprinkled intermittantly by white mustard seeds; and 
she held an arrow in her hand. (7). 
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YoR HAT 


ait a duagqder ater faearedtarfatrarasst | 
EWU Wage agenda Target leit 


The girl, coming into contact with the arrow, in the 
initiation-rite of marriage, looked like the crescent of the 
moon which at the dark half of the moon waxes, by being 
filled with the rays of the sun. (8). 


ai ere TAT ATTY ARANAGA | 
aA aaa aaa MAAT NARTY: ue 

She, with the oiliness of her person removed by iodhra 
powder and dry kaleya smeared to her body as unguent, 


and wearing a bath-towel, was led by her women to the 
four-pillared bath-house. (9). 


farasin Rea maggaa REA | 

makapg: gA aig: ugoll 
Her women bathed with water poured from golden 

pitchers, on an emerald slab in that house where the walls 


were decorated with pictures drawn by the proper arrange- 
ment of pearls and to the accompaniment of music. (10). 


a agmg giangan | 
fageasteasafaant AFCARTAT agda UH UII 

She, with her limbs, pure from the auspicious bath, 
wearing the washed garments of her husband, and having 


finished her bath in open rain, shone like earth with kiasa 
flowers blooming. (11). 


maq Aaa fanaa ge afueaerageae | 
afea: afer fret i mga nee - 
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From that region wives, devoted to their husbands, led 
her to seat on the marriage-altar with a canopy, supported 
-by four jewelled columns. (12.) . 


at gge aa free A atu aaea gÀ faam: | 
wigan: sma ifafgasa a: ugm 


Seating her there, with her face turned towards the 
cast, they lingered, seated before her, with their eyes being 
attracted by her genuine beauty, although her ornaments 
were close by. (13). 


am aaa ai tamaga adag i 
qataq atfagarard gaam TOSARA NRAN 


A certain hand-maid dried her hair with fumes of 
incense, entwining flowers in them, braided them into a 
high coiffeur and strung a chaplet of Madhūka flowers 
interspersed with Dūrvā in it. (14). 


nea AN anA RARA | 
T amangan raaa: saada aet Ng 


They smeared to her person white sandal and decked 
it in ornamental designs in Gorocana; she stood, surpassing 
the beauty of the triple-streamed river, on whose banks of 
sands, straddle Cakravakas. (15). . 


mae Raa wa ataera aft faraq | 
amaia: sta | fess MEANA NU 


The beauty of her face, surpassing the beauty of the 
lotus wit ; pes Slinging to, it, and, the: aprh, of the, WIR sha 


go% gaara 


gevered by clouds cut short all talk of comparison, with. 
ker well known beautiful hair. (16). 


SANA VABTASR Aan Naaa t 
TEM: SN oeng TAT TAHT TATE: UI 


The Yava sprout, placed on her ear, arrested the eye, 
attaining the height of beauty, against the background of 
her forehead, conspicuous by Lodhra paste, and very red by 
the application of Gorocana. (17). 


Ratha: sfaw: tafenakestrageTt: | 
eae EAI, MANNENS: Ua 


The lower-lip of her, whose limbs were well-proport- 
ioned, enhanced her beauty ineffably; whose loveliness was 
frightened by streaks of bee-wax which marked it off from 
the upper-lip which quivered and which was close to the 
reward of its loveliness (viz. kissing, cossetting). (18). 


wy: Areara waif gwen agaga 1 

QT SMI SA FANT aed at freer TATA luge 
When her friend tald her chaffingly “with this your 

foot strike the crest of the crescent moon,” she made 

her friend paint her feet and receiving the blessings (of 


elders) was silently struck by her friend with a flower- 
wreath. (19). 


qar: TIATATTS TRAY ater | 
a aqa: mafaa MNS ASAI NoN 


dhe hand-maidens, seeing her eyes lovely as lotus- 
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petals, put collyrium in her eye, not with a view to giving 
brightness to the eye but for auspiciousness. (20). 


aia gaiid faiaga fram t 


oa 


Wa TAAL AAA FR NRM 


She shone, when her ornaments were removed, like a 
plant whose buds have yet to appear, like the night when 


the stars have yet to appear, or like a river where the 
birds have nestled. (21). 


aema a amag waatlaea kanane | 
AmA aR aa eatat aaee fe Fa: naan 


Seeing herself, appearing lovely in the mirror, with 

. her long eyes steadfastly fixed, she became eager to meet 

Hara quickly; for a woman’s dress receives its reward by 
being looked at by the loved one. (22). 


wag teat gaan agea nafa a 1 
BUATHMAATATA AT adi FaReAeT NZU 
Then her mother took in her fingers wet Harital and 


the auspicious Manasila adorned with ivory ornaments 
worked into a leaf, and raised her face. (23). 


VARA AGS! ANT q: wa INA | 
aaa Am gigg: safag faargctenttes R Navi 


With the first desire of her heart, which grew with the 
budding of her breasts, Mena looked upon the auspicious 
tilak-mark she made as initiation of the matriage-rite as a 
token of her desire. (24). 
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TY MgA: cararat TRAATI | 
qs fate: iadau suia ngng NAN 


When her eyes were perplexed with tears welling up, 
a woollen amulet, put not in its proper place by the fingers. 
of the wet-nurse, was tied to her wrist as an auspicious. 
token of marriage-rite (by Mena). (25). 


ates ats qatar a q fara | 
wa aaan RA at wat at TARTA NEI 


As she wore a fresh silken garment she mostly shone 
as the shore of the milky ocean with a welter of balls of 
foam; and, with a mirror in her hand, she shone like a night 
of autumn. (26). 


maama: galaa: ganag SURA REN | 
marca afara AMT TATA AAA NIN 


Then her mother, who was an adept in the knowledge 
of what was to be done, made her bow to the household 
deities who were duly worshipped and who were the very 
Support of the family; and made her fall at the feet of 
chaste and saintly wives. (27). 


west SA WET RY KYA aural IA AST 1 
aar g SEMANA agga agafats Nan 


A Then they said to Uma “Mayest thou win the un- 
peed love of your husband;” but Uma, who was, modest, 
ar excecded their blessings by becomin 
Hara’s body. (28). ee A 
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ata: at: {ou 


Realfauatigeriea acm: get Feasafacar | 

Wa AAT gekam seat JERRI: Ue 
: The mountain, having performed his duty by her 

suitably to his heart’s desire and his high fortune;—he, this 


noble father, waited in the assembly of his relations, ex- 
pecting to meet Hara. (29). 


TASTE FATA TE | 
WATT mgen a ILE JATA NIZO 
Then the diligent (eight) mothers, placed before Hara: 


(the chastiser of Pura), articles of décoration, preparatory to: 
marriage, on mount Kailāsa. (30). 


apia: AT TE aiT | 
a Ua aa: RARE marat aa faat: sae zen 


Out of regard for them, the Lord merely touched at the 
wealth of ornaments; that very usual garb of his was trans- 
formed into the garb, usually worn by a bridegroom, (31). 


aya HEAT AAA: HATAAATATAAN: 1 

saam a Was aaa FHCTATA: URW 
The ashes, applied to his body became the white un- 

guent; his skull, the beautiful pure crest, and the elephant- 


hide became the silken garment, with marks of Gorocana. 
at the fringes. (32). 


RETA a wg aaa A | 
aiana gnan aaa att ninaa: NIM 
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Ro PATS 
The eye, that wasin the Hat bone of his forehead, 


with the tawny pupils set inits centre, became the tilak 
mark in Haritala. (33). i 


TAK YNAT PRANANTI TAIR | 
aå asia A? ala aeg: GUANA: NJN 


The serpent—Lords, coiling round various parts of his 
person like the wrist etc. as ornaments, only had their 
bodies transformed; but the lustre of the gems on their 
hoods remained as it was before. (34). 


fart aga aaan aeaea aga Ssg | 

wa fred sfafratea aesa: fe wget ge nay 
Why should Hara care for a crest-gem when the infant 

moon was his crest-ornament,—the moon,who emitted lustre 


even by day and whose spot was not visible owing to its 
small size ? (35). 


gaggia: aq Raa aaa | 
aeaea as frst asi DEAT 


Thus À that god, the sole creator of marvels, who, 
through his power, fashioned the usual dress, saw his image 
reflected in the ( polished) surface of a sword, brought by 
one of his Ganas, who was close by. (36). 


a mute aaga mg aatan | 
afea e Aaa TAY go 


Supported by thearm of Nandi, he mo i 
bull whose hide back was covered by a ea z 
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IIR: A: {oe 


who, out of devotion to the Lord,, shrank in gi i 
x in girth 
was ascending mount Kailāsa. (37). AE 


im ga: Aani: 
Ba: aRU N: qE mefearratcery Nast 


The seven Mothers, as they followed him,—their ear- 
ornaments swinging, as their mounts were swaying under 
them,—turned the sky into a lotus-lake, with their faces, 


- red with the rays of the auriole, that i 
ea sat » that surrounded their 


Tat a Tag STATA RTT S RTA | 
aani at geiragaa ngeu 


: Behind them, with their golden sheen, appeared dread 
Kali, with her skull-ornaments, like a bank of clouds ac- 
companied by flights of cranes, with lightning flickering 
ahead at a distance. (39). 


RA A: a: Fee sA Aedes: | 

fr yrareat: Ta Aaa GA: toi 
Then the sound of auspicious musical instruments 

raised by the Ganas of Siva, floating over the tops of their 


aerial cars, reminded them that it was time for them 
to wait upon the Lord (Siva). (40). 


Sales. Aer agaheny et Aa aag 
a ag Rtlalagatiay Tat aEq mgA RA tse 


‘Fhe sun held over an umbrella, newly fashioned by 
Tvastr; .and. his head, being near the silken cloth of the 
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umbrella, he shone as when the Ganges fell upon his 
head. (41). 


Ta angagi aa aa aAA | 
aganTeaeqarash TATA FT AANA UVM 


The Ganges and the Yamuna waited upon the Lord 
with chavries; and although their river-form was changed, 
they appeared to have flights of swan swooping down on 
them. (42). 


WaT TIA ana saaan Fey ATT | 
Aa ararafearmea daa gfe aga van 


To him, first came the primeval Creator, and the first 
man Visnu, both hailing him with the word ‘Victory’ and 
raising his glory. (43). 


und alates fret aAa samaa 
fegra gfe: satfag Aeaaeai age nws 


Just one form was divided three-fold; equally great 
were they; sometimes Visnu took precedence over Hara, 
sometimes Hara over Visnu? sometimes Brahma over both 
and sometimes both over Brahma. (44). : 


@ MAI: gagag: aN aa: | 
qg sa gafi alae: TST: TAA: ey 


The Guardians of the Quarters, Indra and others, 
assuming a modest attire, casting away their attributes of 
greatness, made signs to Nandi to take them to Hara ; and 
led by him, bowed to him with folded hands. (45). 
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TAA: aAA area ate gaat Fenda 1 
AMBATAN FANN AAAI ANINI NSN 
And Lord Siva honoured Brahma with a nod of. his 


head, Hari with words, Indra with a smile, and the rest of 
the gods by mere looks according to their order. (46). 


TE ATA: MEST Geen valaen eraginn | 
Raga faasa yuq asada: qdgat waft ei 


The Saptarşis gave him blessings for victory; he said 
to them ‘smilingly, ‘You have been already chosen by me 
as chaplains for the sacrifice of the matriage-rite”; (47) 


forget: sale iaaa: | 
WAAC NAG Ia TAL amaer vaN 


Then the moon-grested god, the laudations of whose 
marvellous deeds were sung by divine choristers to the ac- 
companiment of the Lute, with Visvavasu at their lead, 
traversed the divine path, uncorrupted by temptation. (48). 


S@ em AGA Ae: aain: | 

aerated ag gray ge: Na Awa ven 
His mount, jogging along playfully, with small golden 

bells tinkling, shaking his horns to which bits.of clouds-had 


clung as if they were mud, sticking to them as when it was 
butting against the banks—carried him. (49). 


a mamanii AAA ATL gg | 
gfain: gaga FANTI MoN 
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That mountain, that never suffered an onslaught from 
foes, soon reached the city (of Osadhiprastha) guarded by 
the Lord of mountains, drawn by the glances of Hara 
as by golden chains. 


TAINS n: HIE GaNET: | 
saugai m magoa Fa: NLU 


In its suburbs God Nilakantha, looked at with curio- 
sity by the citizens, stepped down to the ground, descending 
(from his mount) at a path in the sky, marked by his 


arrow. (51). 


agaaga giia Ranai | 
sga: AA: mea RE NRN 


The Lord of mountains went forth to meet him, 
accompanied by. his relations mounting their elephants, 
as if they were his own spurs clad with treesin flo- . 
wers. (52). 


mig aani st gega ATA | 
atag aia iatl aA uN 


Groups of gods and mountains met at the city-gate, 
the portals of which were thrown open, as if they were 
streams of water whose loud sound rolled far in the distance, 
and which had burst its impounding walls. (53). 


Tang YA RT Aa FATT: | 
qi afgrat a fe cea ga arated aA fez et 
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The mountain was put to shame by Hara, who was an 
object of veneration to the three worlds by bowing down 
to him, he (the mountain) did not realise that his head 
was already bent before him (Hara), on account of his 
(Hara’s) eminence. (54). 


a ARA Renegar magaga | 
mamaq aagal uyantaq NxN 


The loveliness ofhis face was beaming on account of 
the contentment he felt; and he, going forward to meet 
his son-in-law, led him to the richly appointed house, al- 
ong a road going along the market-place which was strewn 
with flowers upto the heel. (55). 


akaa aga yga Saadaan | 
MATA age amanat fatwa NN 


At that moment, the beautiful ladies of the city, cager 
to behold Hara from numerous places, were occupied with 
the (following) movements, to the exclusion of all other 
work. (56). 


mAai AEA AN BIlagawararaarea: | 
ag, A Aaland Us aa Hea waste fe Ferma: nyo 


A certain damsel, going instantly to the window did 
not care to find her beautiful hair into a braid, although 
it was held by her in her hand from which (the braid) 
the flowers had dropped down getting loose from its 
coil. (57). 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


Rey FATAN 


saaana afer mag iTA | 
sapina aaea Tet TAT NN 

A certain damsel, withdrawing the toes of her feet 
from the hands of the female valet-de-chamber who had 
held them, traced, even while the paint was still wet on 


them and giving up her graceful gait, a line of feot-steps 
marked by the Alaktaka dye upto the window. (58). 


aaa anasa eared SAATAN | 
AAT ATAAAA AHS a AATHTATTT agt NREN 
Still another damsel, adorning her right eye with colly- 


rium, while the left was bereft of it, came near the win- 
dow, still carrying the pencil of collyrium. (59). 


maraa Kear 7 stacy ARE | 
mAAR FAA TEAAAAEST ATA: NGON 
Another woman, directing her eye through the window, 
did not tie the knot of her garment, which got loose by 
her (sudden) movement, but stood holding her garment 


by her hand, the sheen of its ornament, adorning her 
navel. (60). 


watt aangaan: TS at giafas na | 
menfi THAT ary TEE AANT Eg 
As another lady rose quickly, her girdle had at each 


step which was taken in confusion, the jewels droppi 
down; and it could be only half-strung, while what one 
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ed of it was only string looped round the root of the 

thumb. (61). 

TA FATT ANTAL AAA: ARNT I 

Reana: ANA ARA UNM 
The windows, which were filled with the faces wine- 

scented, of those ladies, whose curiosity was great, seemed 


to have been adorned with thousand-petalled lotuses, as 
their eyes flashed like swarms of bees. (62). 


TMA agaga Baa a ÀR I 
meag feat gaa Aena ues 

In the meanwhile, the moon-created god arrived into 
the royal road, beflagged densely with raised arches adorn- 
ing it, making the tops of palaces shine with double reful- 
gence, even day being bathed in moonlight. (63). 


ame aaa: aet at a gaara | 

an f fagei gaia aaa iagt Nge 
Drinking him, the one cynosure of the eye, with their 

eyes, the ladies had no other object in:mind; for, it seemed 

that the functions of all other sensés were wholly concent- 

rated in‘ their eyes. (64). 


SNA AN GACAATAT ATA aR N 
MAARA ANA AL AT LAT HATA ngA EW 


“Jt was proper that Parvati performed rigid penances, 
for obtaining him (for husband). Even she, who would 
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become his slave, was blessed; how much more must be she, 
who would roll inhis lap ?. (65). 


REI gga a Bad searing | 
wien aa eaaa: Tey: Tea Es usa 


If the Creator had not designed this couple for each 
other,whose beauty was to be aspired by all, the Creator’s 
endeavours to endue the two with beauty would have been 
vain. (66). 


a ATATSST AIT VA Awe HFATAET | 
Aeng agda AW darag: CAAA BTA: UU 

It was not through mounting wrath, that he consumed 
Kama’s body, but looking at this god, he (Kama) felt 


crestfallen at his own humiliation by him, and himself 
shuffled off his body. (67). 


aaa dna Ryn aAa RT A 
qaaa anag sn aefa ARTA: gatt 


Having come into kinship with God Isvara, which 
was sought by him in his heart’s desire, he (Himālaya) 
would hold his head higher still, which was:held alread 
high by supporting the earth.” (68). % 


aeaa oag eer: agaaa: | 
Saraquigaensgiy. feremearararaae eet 


Listening to this talk of the ladies of 


í Oşadhi 
which was sweet to the ear, Hara came PoR 


to the palace of 
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Himaleya, pounding to dust, the fried grains by the ends of 
his armlets. (69). 


aatsadtategaagea: aE Afamat: | 
mena y maaa maraa vo 


There, descending down from his bull like the moon 
from the clouds and supported by Visnu, he entered the 
various chambers in the palace of Himalaya, already 
entered into by Brahman (the lotus-seated). (70). 


aarattensgars Fat: ae > QARTA | 
Tan Raiana seerarrafaataaral: ioe 


Immediately after him, there came Indra and the 
other gods, preceded by the seven sages and other great 
sages; so also there came, to the palace of the mountain, 
the Ganas, like those who aim high to an auspicious 
undertaking. (71). 


aaa agong Wala ALAA UAA TET | 
aa FH ATMA anA ARATA NVN 


There, in that palace, Siva received welcome offerings 
of gems and honeyed curds, and silken garments, as pre- 
sented by the mountain, to the accompaniment of holy 
chants. (72). 


SHAT: T TIAA Fra fatter: | 
amasi Heat aAa MATTA: NOJN 
Vested in silken garments, he was led to the bride by 


the chamberlains that used to watch the harem attentively, 
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as the ocean, flaked with foam, is led to the shore-line, by 
moon-beams. (73). 


TA AFSIAAAAHT THATS: RIS i 
maa: Ras Kga: o ori 


By the loveliness ofthe waxing Moon -of her face, .the 
lake of the mind of Siva, whose lotus-like eye was bloom- 
ing, became lucid, like the world, when the autumn 
comes. (74). ; 


adk eins. arerctg agaang | 
Siam aay wears feta worn 


Their eyes, startled at chance meeting, slightly fixed 
and. then withdrawn and thirsting for each other, were 
constrained through a sense of shame. (75). 


TEM: HC age Tg areusyirawsala: | 
SAAT Jere: caer aaga: ifra Agg wg 


The God who has eight forms, held her hand with its 
red fingers, as it was offered by Himavat, who was afraid 
of Siva. Thishand was, as it were, the sprout of love 
growing in the heart of Umi. (76). 


CATH: TSCA FATA: Rearegia: garatge t 
ghee: afer ad aawa AAAI toon 
There was horripilation on Umā’s 
person, and the 
fingers of the Bull-emblemed God were wet with perspirat- 


ion; through their being united in wedlock, love divided ite 
self equally between them. (77). ; 
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genky TIA aT ga aT, | 
aikaani fe Fat sleet TA tec 


When, by the presence of these (Uma and MaheSa) 
other couples, on the eve of their marriage, attain a rare 
splendour, who could describe the glory of them both? (78) 


saasaa FAN. salanga Agi ware 
Adara aim MAANA eTATTT West 


By going round the blazing fire, the couple shone 
like night and day, clinging to each other and revolving 
round the fringe of Mount Meru. (79). 


at daat fa: afia afg aeateacecatfaiticcrent 

a RATS AT gaa aay ahata aanta laol 
The chaplain caused the couple who closed their eyes 

as they felt each other’s touch, to go round the fire three 

times, and made the bride scatter fried grains into the 

blazing fire. (80). l 

ar amasa gem aad faa | 

wadale: A a FRaAHTTAA A a 

_ That bride, instructed by the chaplain, breathed in 

the smoke of a handful of fried grains of agreeable smell; 


its crest, coming into contact with her cheek, became for a 
moment, an ornament for her ear. (81). 


AAT ATA Naq SES ATAH IAT SAACTMTACAT: N 
agga maada ATATMUGATE FAT Usa 
The face of the bride, with the cheeks, moist and red 
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with perspiration, with the black collyrium in the eye sligh- 
tly spreading out, with the yava sprout wilted, became so 
through the customary inhaling of smoke. (82). 


ee frat: mg cae ae afging sft iaei | 
fea wal ag iaai aat cao gear nag 


The chaplain said to the bride, “This fire is a witness 
unto thy marriage; thou shouldst perform religious duties 
with Siva, your husband, unhesitatingly.” (83). 


Arad AAU aaa Tet Yee Aa AAA | 
aaia Nada MAREN: JIA gf Uc 


Parvati drank in the words of her elders, stretching 
her ears to the corners of her eyes, as the earth, parched 
by the intense heat. of summer, drinks the water of the 
first showers. (84), 


Sau wat yeasts sara faa | 
W Se Rage staan RATTAN 


Her handsome husband, who was here for ever,urged 
her to look at Dhruva (the pole star), saw her, by raising her 
face; and she then spoke to him with diffi 
faint owing to shame. (85). 


eet aaa RIT ganai 1 
saage ad saai eaa faga agu 


i Thus, when the chaplain, who was thoroughly versed 
in the ‘procedure of the marriage rite,had performed their 
marriage, those parents of the world of men, then, paid 


culty in a voice, 
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their respects to’ Brahman, the lotus-seated. (86). 


aaam Ssa et e atereat wate 1 
amefa: vata Agaat aame AA Ts Ncw 


The Creator greeted the bride with the words, ‘Oh, 
auspicious one be the mother of a heroic son;” though he 
was the. Lord of Speech, he was lost in ' thought as to the 
blessing he should give to Hara. (87). 


qaaa A*raaal TaN Tal Braet | 
aT Anea maA laa 


They came to a square-altar, and there they were 
seated on golden seats; the couple experienced the sticking 
wet rice-grains which was usual and customary. (88). 


CAAA TAL MEIJEN | 
AMMAAATANAVSY ATA A: BATATAT Meal 


Goddess Laksmi, held over them a parasol of lotus, 
with a long stalk as the staff, at the fringe of whose 
petals, hung on assemblage of waterdrops, that gave it the 
beauty of tassels of pearls. (89). 


FU WHA a AEA Beal aay JTTA | 
dega at a TT GaUTiaray NeoN 

Sarasvati praised the couple in two ways : the most 
electable bridegroom in Sanskrit Speech which was adorned 
by grammatical purity; and the bride in Prakrta Speech 
which was easy of comprehension (90). 


at dfrg cafsactghaad caraeg aa | 
T ggi TAMAS Sia HATTA NEN 
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They witnessed fora while, the enactment of a drama 
by heavenly nymphs, in which there was graceful bodily 
acting; which displayed the four styles of speech at the 
various junctures and which had different melodies in the 
transition of emotions. (91). 


Sada EUS fadeza faaea 
MTA. a WaT FATT NERI 


At its end, the gods, folding their hand on their crow- 
ned heads, begged him to accept the services of Kama, 
whose life was restored to him. (92). 


Ten way fare anaa ATA | 
let TIT ay wrafaghee famat wag fafeate nezan 


The Lord, who was free from anger consented to the 
use of his (Kama’s) arrows against him; a request timely 


made to the master by those who know the proper occas- 
ion, bears fruit. (93). 


aa faqaricarirgetfataasa aaaea: TAT 
manaa RM ATS faafaa agamana 


The moon-crested god, took his leave of the gods and 
taking the daughter of the mountain by the hand, entered 
the bed-chamber, where a golden pitcher was adorned 
with floral designs and where a bed was made on the 


Tarua aa ANT aagi rA: 
afa maaac ecard mafa sagaen aE qeq 
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There the Lord drew towards himself Gauri whose 
shyness, due to her recent-marriage was an adornment unto 
her, who averted her mouth, spoke with difficulty to her 
chamber-attendants; and Lord Siva made her laugh by 
the grimaces of his Ganas. (95). 


USA: BT: 


niusa aa aaae sft | 
qamta Raga mgg ag: Nei 
Immediately after their marriage, the body of the 
daughter of the lord of mountains became lovely through 


intense desire of love, on account of her being intensely 
gripped with both love and fear. (1). 


aga Aa A aad mgA | 

Rat em aai mege at anA aà faafaa: NI 

She would not respond when spoken to, and desired 
to go when her garment was snatched, and averted her 
face. by turning sideways in the bed and yet filled the heart 
of Pinakin with love. (2). 

qada Maer Heer Tae clergy rafters | 

agea aferd fa aa AMAT NIU 

When, Hara feigned sleep, Parvati looked at her 


husband’s face with curiosity, and when he opened his 
eyes, she closed her Or as if she was struck by light- 


ning. (3). 
aafaa: aat a TRY TAT TT: | 
afana aa cad paa RaT NE N 
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When Sankara placed his hand in the region of her 
navel, she obstructed it; and her silken garment became 
of itself loose from its knot. (4). 


wantin lams aa ga aeaefale | 
a adifrarfasargen wee gaala HA ux 


And when her companions advised her “Friend, curbing 
‘your fear, wait upon Sankara thus in your privacy,” she, 
however being confused, did not remember the advice of 
‘her friends. (5). 


AGG PNGA TIAA AAA | 
Aaa cigar mid weraeTAagae eat NGN 


_ P§rvati, finding that the chastiser of Ananga was 
inducing her to speak about unattainable objects, realising 
it by just glance, answered him by nodding her head. (6). 


Qi: magda a dfaa aay Eagar | 
aed aR aea aag gN welt 


Silin with his two hands covered her eyes but she 
obstructed it, when her garment was snatched away, but on 
‘seeing the eye in his forehead, she felt distressed, at the 
frustration of her efforts. (7). 


Graroarcarratara MEINTRA | 
frescreranty fra wate gusta TILA Ushi 


In kissing, there was no biting of the lower lip, in 
their sexual congress; and the embrace was not close as 
the hands were wearied, in which love was not gratified; 
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that sexual congress knew no opposition from the bride. (8), 
TIARA TAHA AG T Aq I 
aza AAA FCA Aq Tact fag A Aaeq nen 


The holding of her mouth without the biting of her 
lower lip, the scratching by the nails without leaving 
scratches, that mild glove-play of the Lord, Parvati could 
well bear and not the hard one. (9). 


ufageagaeggert a amad adinaq | 
qatag fga afag’ J ata TA gol 


Parvati did not satisfy the curiosity of her friends, 
when they asked for an account of what happened at night; 
but her heart quickened to narrate it. (10). | 


Ta a aitai gea: mafai Aga: | 
seu farang farce: mA rie a ARR ANM 


As her husband sat behind her, she watched the signs 
of her enjoyment in a mirror and seeing her face close to 
that ofher husband, she acted in a variety of ways through 
a sense of shame. (11). 


Aana at fated Tait Tay | 
aq acne fe aa mga Ta TRA: NLU 
The mother cheered at seeing the enjoyment of her 
daughter’s youthful body by her husband; for brides remove 


the mental pangs of their mothers through being loved by 
their husbands. (12). À 
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aaa sa ria NAT qanda fat | 
gaaat Sa: ATA: AT Gates Clery ARMA URN 
somehow, for a 


Siva indulged in love-play with her, i 
gradually, 


few days, knowing the flavour of love; Parvati 
forgot the pain of love-play. (13). 


areas aafe mai gaT WET | 
Aaarreracterat we Bete free TAT AT Uw 
She embraced her lord, so that her breasts were pressed; 


she would not avert her mouth, when ių was sought by him; 
she, but, gently obstructed his hand as it was extended, to 


snatch the girdle. (14). 


aragian amea ANAA | 
efaa kagad SA SARATA NUN 
Their mutual love became a mystery to her friends, 
after a few days; it was indicated by emotions, it knew no 
conflict, it grew firm and it became apprehensive at even 
a momentary separation. (15). 


a aaRHae Fk ATT aaa AAT ATH | 

arcadia fe steal asta agada fea: ugg 

As the bride was enamoured of her husband, so was 
the husband enamoured of his bride; for the Ganges does 


not recede from the ocean, so is the ocean given to tasting 
her mouth. (16). 


faai kaadaa: starter. cafes TAARAT I 
fafaa aafargat cat mala graai NON 


Becoming the pu il of Hara in the act of sexual con- 
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gress, in her privacy the skill, she acquired, among women, 
was offered by her as fee to her preceptor. (17). 


Tegas am Aafaa RTEA | 
daa raag aa dlfranaata afta: ugan 


Ambikā waved her hands to wipe out the pain she 
suffered from the biting of her lips, after it was released 
and she wiped the pain, by the coolness of the crescent of 
the moon ‘in Siva’s crest. (18). 


Jaana efa tas art cee | 
SH ARCTATTAY zat idamaa ngan 
Sarikara too, put his third eye, smarting by the pain 
caused by the hair-powder, while he was kissing Parvati, 


in the way of the wind, breathed by the mouth of Parvati, 
which bore the fragrance of a blooming lotus. (19). 


qafifaagaen acta: RANTAAN: | 
MATA AAAI ATTATARATZ JAAT: RoN 
Thus Vrsadhvaja, by his enjoyment of the path of 

sensual pleasure gratified Manmath (the god of love) and 
lived for a full month in the palace of the lord of mountain 
with Uma. (20). 

MAASI ATARAR, aama ade | 

qa ot Rgn. daq aaa TEAT NR 


There, taking leave of Himavat, who was pained at 
severance from his daughter, Siva mounted on the back of 
Nandi, sported at various places, while Nandi jogged on with 
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unimaginable gait. (21), 
AA aaga: Aag: Hat | 
SATA AT ATT FCA TAATT RI 
Mounted on his bull, swift as the wind, he came to 
mount Meru, and there enjoyed rolling on beds of bits of 


leaves of gold, well capable of bearing the crush of sexual 
congress, and honoured by Parvati with her breasts. (22). 


qena gnag AACA A TT TAT: | 
AE FEST asa Nidaa: NRR 


He, the bee snuggling in the lotus of Parvati’s face, 
dwelt on the spurs of Mandara, stamped with the feet of 
Padmanabha (Visnu) and splashed with drops of ambro- 
sia. (23). 


MAMA ANA AAT BWISAATATAATEA aA: N 
unsafe agga, afaa Aaa: aera: NZV 


The lord of the world, enjoyed on the Kailasa moun- 
tain serene moonlight, where Parvati’s hands were clasped 
round his neck, as she was frightened by (the blaring) 
voice of Ravana. (24). 


TY Wg AMAEAILAT Taaradaa: (ATTA | 
AAA MARIA, ASH ga sharif: UR 


As, at times, he enjoyed sexual congress on the Malaya 
mountain, the Malaya breeze charged with the pollen of 
Lavanga (clove) which shook the sandal creeper; drank 
the drops of perspiration caused by love-play, and wheedl- 
ed her like a sweet-tongued flatterer. (25). 
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SATA SAAT aererrafa finite l 
aaga mga ARTAR RR 


; Uma indulged diving in the river, the fish rendering her 
girdle redundant, striking her husband, with golden lotuses, 
when her eyes were closed by his lotus-like hands. (26). 

at gaaaf: maag: TATA | 
wae faataa: e gaaf: RoN 
Adorning her with Pārijāta flowers fit for adorning the 
hair of Puloma (the wife of Indra) god Siva was seen with 
avidity by the wives of the gods.: (27). 
gadana Tat: Wiest a ahaa: Faq 1 
ARR saraa eaaa SATE NI 
Thus enjoying earthly and heavenly pleasures with his 
beloved, he entered the gandhamādana forest at the wester- 
ing of thesun (i.e. when the sun was reddening at his 
setting). (28). 
TA BSAA AM AAICAAAA AT MRA | 
SAAT aa ARTA ATCT UREN 
There seated on a golden slab and seeing the sun 


within the reach of his eye, Hara spoke to his beloved who 
was reclining on his left arm. (29). 


qanan AnA: Ana TA fa 
dad mka mia: Agag agi: ZON 
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«The sun, transferring the beauty of the lotus to her 
eyes, three parts of which were red, destroyed the day, as 
the Creator dissolves the world. (30). 


etnei miaa grace aa | 
sraka aat fracieda hga arat Ng 


When the sun was hanging low on the western horizon, 


his rays not being in contact with particles of water, these 
rivulets flowing down the slopes of your father (mt. 
Himalaya) are no longer adorned by the halo of the 
rainbows. (31). 


SAAT: BAA AT LAVA: | 
Fet: ati anaa qA TRAA Way NJM 


The small distance between the Cakravaka pairs þe- 
came very long (the Cakravaka-pairs) who were mutually 
dependent and who were crying, turning their necks away 
from one another; while they were biting the thread in the 
stalks of lotus. (32). 


TATA BANA ahaa: aeaaea gaa | 
MTT TRA aie akragqewrrey wag 
The elephants, giving up their daily places, suck up in 

their trunks water which is infused with the scent of 
bits of Sallaki tendrils, and in which bees are clinging to 
lotus flowers, for the performance of their evening acti- 
vities. (33). 

aa Tanfaracitan Riina frat faaea |! 

deter Raa asan aaaf Agr wax 
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© thou of few words, see, the suti, hangi 
i , See, s on the 
skirts of the western horizon, seems by images in the waters 
of the lake to build a golden bridge, (34). 


saria fafta qaei merganga: | 
adfant aaagaa TENS TAMET ZA UZLU 
The leaders of wild boars, who had bitten the threads 
of lotus-stalks with huge tusks, having disturbed the mud 
in the lakes, passed the heat of the day therein. (35). ~ 
UT ga ged araetwaagavEa: | 
Saaga MAN fada sige: nas 
Here is a peacock, O fair one, roosting at the top of the 
tree, with his plumage shining like liquid gold, and who 
seems to drink in the vanishing light of the sinking day. (36). 
qana Rdg Hae: | 
€ gaara faaan arte fanfaar MET ZON 


The sky in the east, being pervaded by darkness looked 
like a lake with but little water left in it and which seem- 


ed to expose mind in one part as the water in the formi 
of his light was withdrawn by him. (37). 


AAA ZEEMAN TL AAT FAT: | 
area: saaa fafa Paaa: nas 


Hermitages, looking splendid with sacrificial fires blazing, 
marked by deer, entering their courts and by trees, that 
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looked fresh as their roots were watered, were entered into 
by excellent cows.. (38). 


qaa RoR aa mada AAT l 
qaqa aaki meters gaa RA UZAN 


The lotus, though it had furled itself into a bud, still 
stood -awhile with an open aperture as if to give shelter 
to the bee that was seeking a home in love and affect- 


ion. (39). 


iiai ame area ga t 
wife Baraat aftser NaN TAT NVON 


The western quarter, with the crimson sun, whose 
rays could be counted at a distance ahead, looked like a 
bride adorned by tilak mark of the Bandhujiva flower with 
filaments. (40).. 


aaf: TEA: AKAN: IATA: | 
mafaa Ria iga anaa: negn 


Thousands of his companions (i.e. the Valakhilyas and 
others), who drink the heat of his rays, laud the sun, who 
has transferred his rays to fire, with songs from the Sama | 
veda, which appealed to the heart of h 
ete cai), orses of the | 


Ñ toa: e f T i 
aaa gan: aie faa miat NSN 


The sun, depositing the day in the great ocean, goes 
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to the setting mountain with his horses who have bent 
their heads, who have. closed their eyes, as the hair in the 
Camara smart their eyes, and as the hair in the mane 
ruffled by the yoke. (42). . 


@ gafa dfa <at oat aga feat wh: | 
qq aaaf agate Ate Ae aag RN 


The sky seems to sleep when the sun sets; that is the 
way of great luminaries; it illumines all that it shines on, 
where it does not shine, that shrinks into nothingness. (43). - 


daaa Aigina aata | 
Wt yig gegat agea se aaa eeN 


Twilight followed the sun’s orb to the setting moun- 
tains; how can one who is first honoured by some one not 
follow him in his distress? (44). 


Taian: aa ea: peah aaa: N 
aaa cafata iaaa aan Ra arg aiem: usu 
This twilight AET to have painted with a brush, 


the edges of clouds in red, yellow. and brown colours and 
that you might see them, has well adorned them. (45). 


Ritaa WHat ea AT TI 
qa gA ag daaa iaa NSRI 


The sun seems to have distributed his evening light 
among the filament-like hair of the mane of the lions 
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in the mountains, and the trees that hurgeon forth with 
leaves and the peaks ofmountains. (46). 


aiugaragaeatant: manege R: | 
Wea aaaea: Yer aaa gaa nvr 
Oh, daughter of the mountain, here are these hermits, 
who are such adepts in religious procedure, offering hand- 


fuls of water in their twilight orisons and eager to purify 
their souls, recite the Gayatri chant. (47) 


wygittEee sega faa na | 
wai fartafaga: adiaat seamieis aafia nean 


: O sweet-tongued beloved deign to allow me to offer 
my evening prayer; you will be diverted by your friend, 
so skilled in humorous talk.” (48). 


falas asad act af wg aT | 


AAUAAAAT RÅTTENT fasraregay nsen 


Thereupon, Parvati, showing b i i 

, y the pouting of her lips 
as if she had not heard those words of her husband, bean 
to talk casually to Vijaya (her friend), who was near 


her. (49). 
Sad Ramada araqdagaferars fafa 
, q1 
TANTRA SA R META Ukon 


Igvara, too, having offered his eveni 
; D vening prayer: 
for day’s decline, came back to Parvati, E CERN PRES 
angry, and smilingly addressed her. (50). 
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SSA: Tit: EAA 


goa akaa ean mafias aaa | 
Ra atte again amanea ATAA: NU 


“O thou, that art angry without cause, I have been 
bowed down to by Sandhyā and by no other; don’t you 
know me, your life’s companion whose behaviour towards 
you is that of Cakravaka towards his mate. (51 ): 


Gag tag adya at ag: gag qigfswa | 
saMeagad a Aaa Fa arfaft vara ateaq NLN 


When the selfborn created the manes he abandoned 
the tiny Sandhya; that is why she undergoes rise and fall; 
and so I honour her. (52). 


aiai fafazgfaifeat alae’ afaa anf eama | 
URACATAATAM al THT TRAE NNRN 


Oh daughter of the mountain, see this twilight trou- 
bled by increasing darkness, hanging to one side of the 
mountain’s spur, like.a river of liquid minerals, with Tamala 
groves lining one bank. (53) 


Wenner TATA faa fer | 
aaa anv eana Kaafesaq ux 
The western quarter bears all the remaining gloam of 
the setting twilight as if it were a red streak, like a san- 


guinary battleground looking like the edge of a wheel, left 
in a slanting position. (54). 


miata asf erage gre | 
oo CAT AIAN, GRE BH (ea, Sa AEA Ue Me Kosha 


23$ pte garana 

Oh, beloved with long eyes, Sumeru, having intercept- 
ed the light in the interval between night and day, this 
inspissated darkness, unobstructed, grows. (55). 


Aia ama aa a GLa A FSET: | 
wie ue fafactcaditedt miata ga aaa afa nye 
At night, this world is, as if, in a womb, surrounded 
by masses of darkness, so that it is unable to lift its eyes 


upwards, or bend them downwards, or cast around, or 
aheador behind. (56). 


gamfa ai anawmaqenfad a aq | 

WANA THN Alga fre agrara gaT NULON 

Darkness has reduced to equality, all thatis pure or 
impure, steady or moving or straight or crooked. Fie upon the 


greatness of the wicked, which makes no difference between 
good and evil. (57). 


arate avant ofa: miea anat fafaa 1 
gedag qe ge washer wire uy 


Here rises the moon, the lord of Brahmins, to dispel 
the darkness of the night; Oh lotus-faced one, the eastern 
quarter seems to be struck by dust, white as Ketaka 
pollen. (58). 


maraka Fra MEAT TAA TATLAT | 


mt aa faaam aAa aaah qea: nuan 


The night with stars, with moon, screened behind the 
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Mandara mountain, appears like me, accompanied by my 
dear friend, with you behind us, listening to us. (59). 


| aeina ieena | 
Gagahreta afa fat gafa TEAR Ngo 
Upto the end of the day, the moon was seen in the 
east; egged on by the night, seems to reveal the secret of 
the quarters, smiling with his own light. (60). 
Tee Terai farnega aaaea | 
faget gaiga amana fasera gg 
The cool-rayed one imitates the Cakravāka pair, who 
are separated by a little distance; whose image, which 


shines like the ripe fruit of the Priyangu, is reflected in the 
. sky-lake, and in the waters. (61). 


maafa: CARENT Tz | 
AMTCAMACMARMAMA GI AMAAS: HT: UG 


It is possible to divide the rays of the newly risen 
moon by the sharp nails, to fashion the ear-ornament, as 
if they are tender Yava sprouts. (62). 


WE mara Barra afer frat afa: 1 
FEAMHAALIAM aA FFAS gE AAT NER 


The moon seems to kiss the mouth of the night who 
has closed into buds her lotus-eyes, collecting with his rays, 
as with his fingers, her hair in the form of darkness. (63). 
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Lepi näi agha: mAAR IR N 
wane pacia deka nad AT Neve 


See, Parvati, the sky that has its dense darkness dis- 
persed by rays of the young moon, looks like the Manasa 
lake, which is soiled by the elephants sporting in it, but 
soon recovering its serenity. (64). 


IANA SAAT Ta Ga RAFAT: | 
fafeat a ag madga fraaxafag Rataa NGI 


The moon, giving up its redness, has now a bright orb; 
those that are pure in nature are not affected by change 
brought on by the fault oftime. (65). 


sag aka: wat fewer Reagana ANEA: A 

qaaa Ra AA gui E: ngg | 

The light ofthe moon stands in high places and the 
darkness of the night has fallen in low places; surely the 


creator has assigned to virtue and vice a position, proper to 
their nature. (66). | 


aaRS Garay rt | 
Tamaey fara aay rafter: neon 
The mountain awakens the peacocks, sleeping beneath 
the trees on its spurs, at odd hours, by means of the spray 


of water, spurting from the moon-stones, as they are | 
2 tou- ; 
ched by the rmoon-beams. (67). 5 i | 


makra iR megana 1 
gratenuaaight: RY MAGE: Sta eee 
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| aean: RaR 
See, my beloved, the moon out of curi 


to arrange ropes of pearls, by his flashin 
of Kalpa trees. (68). 


osity, now comes 
& rays on the tops 


sarmana afian aah faq | 
wikafadtgtaertactiar ma afa aafaa: uan 
The moon-light is mingled with darkness, owing to the: 


high and low places in the mountain, and appears like the 
ornamental patches on the body ofa wild elephant. - (69). 


Uagey afaadadaa gaaaf TARER | 
ganea aasa aà gy fraag Uvol 
This night-lily, unable to hold the liquid light of the 


moon, bursts open, and, quickly letting forth the rmurmer: 
of bees is opening from the stalk upwards. (70). 


qa aaaea gan mie eTa | 
amà qafa afis Fae aal aaga eu 


Oh, irascible one, as the wind stirs, the moon-light as 
it hangs on the branch of the Kalpa-tree; imitates the 
form ofa garment, that is shown as forcibly upturned. (71). 


amas gafe aca: maa Rag: | 
TAMA aaa RAAT AT NRN 


It is possible to wreath into your hair bits of moon- 
light broken by leaves, which are gathered with fingers 
from underneath the trees and which are like delicate 


flowers. (72). 
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ue megia Aa yeas aafaa A | 
megaa ada AA AT: NON 
O lovely one, here is the moon, united with the pro- 
per constellation— (the moon) whose orb is throbbing like 
a bride who is newly married to the bridegroom, who is 
quaking with fear. (73). 
qarana RA Aaa: N 
Veda aa merada, wafaratfaarier afexat wow 
The moon-light in thine eye seems to grow sprouts on 
your fair brow, which is naturally serene and which is white 
like ripe Sara grass. (74). 
Aamann magaang aa cary | 
ai eaaa manaa ARAT wey 
Here is the presiding deity of gandhamādana, come to 


offer thee floral wine of Kalpa tree in goblets of jewels of 
the red beams of the sun. (75). 


Aa GRT FX FS Aaa ANAA: | 
aa qaaa urai te faenfatt aa: wfcerfa nogu 


O, Pleasure-loving one! your face with its red and 
intoxicated eyes is naturally fragrant like wet saffron. What 
other feature of intoxication will there be when it begins to 
show itself on your face (after drinking wine)? (76 ): 


AoA Ae: Herta | 
SATA THCY AAT TART lt 
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Sankara then made Ambika drink wine, -lauding it in 
words, “The amiable friend of love, whose devotion is 
approved.” (77). 


qrat agtitminat fafrarata ai aang | 
asa fafaa Raa agema at toa 


Parvati underwent a delightful change as a result of 
drinking wine; the mango became the fragrant Sahakara 
by an unimaginable process. (78). 


cena fartrataaigat: aa: aaa: | 
Al Ys Taal Fat: afer: Great R | Mva 
That lovely one became a slave unto two; Safkara and 
the intoxication of wine as the two had lost all sense of 


shame, as their passions were inflamed, and as they carried 
themselves to the sleeping chamber. (79). 


L e e e ta fè R l } 
aaa a g mada, GALA agga TH tisolt 
Igvara drank for long not only with his mouth, but 
also with his eyes the mouth of Parvati, (the mouth ) the 
eyes in which were rolling, which was tripping in utterance, 
which was beaded with drops of perspiration and whose 
smiling was due to intoxication. (80). 


uictis i eoit iseer dte guitae tetis | 
amaaa Ria maaa RE gT: aN 


CC-O. Jévata., whe, had provided, himself with We m ser LG 


2%? o PER 


enjoyment through his divine powers, carried her,. who had 
worn the hanging golden girdle and who was difficult to 
be carried owing to her heavy thighs, to the House, const- . 
ructed with crystal slabs. (81). 


“ am RENN EAA | 
gaga qai Gare: areata Agaa: NaN 


There he lay on a bed with Parvati, (the bed) which 
‘was covered with a counterpane, white like a swan, which 
thus looked lovely like the sandy bank of the Ganges; (she 
lay) as the lord of Rohini sleeps on an autumnal 
cloud. (82). 


Emeka Naai egeraiqatad ARA | 

ma RAe iana Tay zN 

The love-play with Parvati, in which the hair was 
disarranged, in which the sandal unguent was blurred, in 
which nail-marks were made in unlikely places, in which 


there were mock-quarrels and in which the girdle was 
about to snap, did not satisfy Lord Siva. (83.) 


aan Saamranga sdfrarmaqag ws frag | 
at aardman Aagi FAT tex 


When the line of stars was declining on the horizon, 
Siva, out of kindness for P. 


arvati, simulated slee hil 
clasped his bosom, (84). pee 


q agaa qaradi: MAHATMA: TTT | 
qami aA: tartare teaser uy 
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In the morning, Siva was awakened along with the bed 
of golden lotus flowers, by auspicious hymns befitting wise 
People, sung by the Kinnars, who were thrumming on 
their vind instrument musical notes in the ascending and 
descending order, (85). 


at erat farfaferettan ait eet Cantata: | 
qaan: fader TAARAT: teg 
That couple, relaxing their embrace awhile, enjoyed 
the breezes from the interior ofthe gandhamādana forests, 


that raised ripples on the Mānasa lake and that indicated 
the bursting of one kind of lotus. (86). 


saaana TAY gafada ac | 
awa: ifea dad gaai faaamanaq tcistt 


Hara, with his eyes attracted at that moment by the 
line of nail-marked on her thighs from their roots upwards, 
prevented Parvati from tightening hor garment that had be- 
come loose. (87). 


a anea eraat 
MHMTMAHACEA ma Ter Raa SARER aa 
He, the passionate Hara, was delighted to see the be- 
loved’s face with its eyes reddening by keeping awake, 
with the lower lip bitten hard by teeth, with the hair dishe- 
velled and Tilak-mark blurred. (88). 


aa afgana neata l 
fraash aaa fanaa Rw amaaa aN 
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He did not leave the bed even when the night had 
worn to a clear dawn (the bed) with its counterpane 
crumpled, with the loose girdle lying all in aheap at its 
centre and soiled by the paint on her feet. (89). 


a igati afaa gigena faatag: | 
Sea fasted: NeoN 


Desiring, night and day, to enjoy the kisses of his be- 
loved, that heightened his joy, he became inaccessible to. 
those that came to see him and who were announced by 


Vijaya. (90). 
aaraa agaran ae: 
maT gat maA aa | 
AY gagag Ia 
TANT FA ATİNA: Ug 
There, enjoying sexual pleasure on even days of the j 
year right on upto midnight, Hara passed more than a 
hundred seasons as one night but he could not have his 


thirst quenched by sexual pleasure like the submarine fire 
with floods of water. (91). . 
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TUTTE LITT qana aga: fatat: | 
dam taana qrar AT: ngu 


At the time, when he was savouring the pleasure of love, 
he was like a bee in the lotus-like face of his beloved, 
and he saw a pigeon entering the house of pleasure. (1). 


garara GR RaTAT ATA | 
Teta AMS Jeg giang NRN 


Making a sound like the one, let out at the time 
of sexual pleasure, rolling his red eyes, stretching up his bent 
neck, and frequently contracting his tail. (2). 


Rage agaia aaa aaa | 
gaiga aeaaea sts aea git 


Making his wings flutter, unstrained and in a manner 
so as to cause delight, fullof exhilaration of the colour of 
the moon, with webbed feet, and moving round about in 
whirling movement. (3). 


dardda aaa ga gan: aga | 
at dea Grea ay aeaa ANRA: eN 


Siva was delighted to see him for a while, white like a 
flake of foam rising on the lake of nectar as Madana, with 
Rati, dived into it for pleasure. (4). 
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aenga aaf den araia aaa | 
afaa dafa a a agaa AT TT NN 


Seeing his form, as divine in an ineffable manner, the 
god, as he reflected, recognised it as Agni disguised as a 
bird and became dreadful of aspect, as, in anger, he knitt- 
ed his brow. (5). 


EAEan AA FATA: aR AA: TT | 
qaqa fact exude cat ATTE UM 


The Fire, having assumed his own form, was much 
frightened and trembling violently, folded his hands in 
supplication and clearly addressed the enemy of Smara 
thus. (6). 


afa ant aaa: aiani a farat feta 1 
AA: JANAT: TAT atga gaalaan: HeU 
«You are the sole lord of the universe; you dispel 


the calamities of the gods; hence gods with Indra at their 
head, when worsted by the demons, seek thy help. (7). 


aar frst aaa Te aAA | 
afe: Radisa caaeiterutat et i ma ge: gla: Uc 


When thou, who are fascinated by love of thy beloved, 
spent a hundred seasons in privacy for the sexual enjoy- 
ment, Indra, accompanied by the gods, experienced hard 


penury, being anxious for having not seen you. (8 
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aata aaa: Tea: ge | 
smsga airea fasrTaMfasa ten 
Besought by the gods, with Sakra at their head, waiting 
for an occasion to serve thee, I have come to seek thee, in 
the form of a bird which is proper to the occasion. (9). 
gfe sat Saft arent i ater wey area | 
mettre aa fas aaa aea aia gon 
Thinking, Oh Lord, thus in thy mind, pardon us, Holy 
Sire, our offence; being defeated, say, how can these, who 
are secking refuge, brook delay? (10). 
TA Talay aagi Hey Aaaa Gta: | 
TAMHAMNATTTANA TAA TA TT TATA Ugg 
Be pleased, Oh Lord; quickly send thy son, so chat 
obtaining in him a commander, Indra, obtaining the mas- 


tery of the presiding deity of heaven, shall rule the three 
worlds, through thy favour.” (11). 


a aaceatfat maamaai aea | 
ayq Tara: Rataa atta fara ugar 


Lord Sankara, having heard that meaningful prayer of 
Agni, was pleased; for those who are masters of speech, 
please their masters with agreeable and sweet words. (12). 


HAAR ATATABIA A ACHAT ATT | 
co MHRA, AA ALA MAS Saar. ts, Pe, MeN 


g¥c HAAS 


The destroyer of Madana, pleased in mind thought 
about the would-be birth of a commander of Indra’s armies 
for victory over the demon Taraka and thought a little 
about the future. (13). 


gmana kaag eg HICH A | 

Traa: a aaa AA averse UWI 
He who lived in celibacy, deposited into the Fire, his 
infallible semen, hot like the fire at the time of world-con- 


flagration, being ejaculated after the interruption in his 
sexual enjoyment. (14). 


AEP CATS erg cgt sitcidi tir | 
AMT ART aga gaa RARA: gN 
Now Agni’s pure body was soiled for the most part by 


the profuse semen of Lord Siva; was like a mirror whose 
surface is blurred by hot breath. (15). 


et aaa wa na FORAS: | 
FA amga FATT Wel NRA AST gE 


Parvati, on account of the interruption shesuffered in her 
sexual pleasure, was incensed and cursed Agni thus: “Be 
thou the consumer of everything; dreadful in your 


actions; suffering from leprosy and enveloped in 
smoke”. (16). 


TACT AMAT Tat ala caveat RAA ARA: | 
aga fred agemaraie afg: fra fia NLN 
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Then Agui left the sleep; | 
Ceping-chamber, bearin 
deformed by the quantity of Siya’s semen, like tenes : 
consumptive body, through the curse of Daksa; like a 1 
bud, blasted by snow. (17). ; Bo 


a maana Fret PRATER GEZE E E LEs AA 
friaa aagi LRN: Nest 


through love. (18). 


aut faatar maiang aad fraa: | 
Baana gaaaf gAs: ngn 


The collyrium, spread over the face of the beloved of 
Hara, by profuse perspiration in her eyes, was wiped out 
of Parvati’s spotless moon of a face by Hara with the end 
of his upper garment. (19). 


maa fear fever RU aay aen aama | 
RE THAT TEL gE Ala aAA RoN 


With his gently trembling hand, with its sweating fin- 
gers, Hara sportingly wiped out perspiration, removing it 
by fanning it. (20). 


. Ute anenai a | 
a nRa ge Bar ag: NRM 


That moon-crested god strung a Parijat wreath in her 
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braid, loosened in sexual enjoyment; (her braid) wel). 
on her shoulder from which flowers were dropping: 


aana Gatfatarraratgge: TFA | 
aea FASEA AENA fafaatieerera NRN 


Hara painted on the cheeks of the beautiful ae 
Patravali designs as if they were mantra-letters bewitching 
the world of the conquering god of love. (22). 


qara aufa Aaa aegapfgai AI T: | 
afenga a Ag gaT: NRN 


Hara placed near her ears, wheels in the Tatanka or- 
naments for the chariot of her mouth which the world- 
conqueror god of uneven shafis will assuredly mount. (23). 


amn: aae aaa FIAT INRA t 
ma Aafgaaea aita Raae gA AFA NLN 
He put in her neck a string of pearls which covered 


the tips of her breasts, and which attained the beauty of 
two streams of the Ganges falling on two Meru-peaks. (24). 


AGATA feat sara frarafara ANETA | 

AAAAMATATTT ANAT: TAA CATH: URI 

He tied a golden girdle round her plump buttocks 
lovely by a line of nail marks, a golden girdle for binding 


the deer of his mind, which was as it were a noose of the 
god of love. (25). 
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SICA FAASA A WE eT EN: Te FAT TET: | 
Tane: g avs friass qfageaed nen 

_ God Siva, taking collyrium from the fire in the eye of 
his forehead, put it well in the eyes of his lotus-eyed be- 


loved and he, then, wiped his finger on his blue and horri- 
pilated neck. (26). 


AAS maadega alegre: fat ifada | 
etarga Ra geata: UN 


Having painted the lips of the lotus-feet of the lotus-eyed 
lady, the moon-crested god wiped the redness of his hand 
with water from the stream of the Ganges on his head. (27) 


aenga agit canta agaaa fags | 
TILAASMAC ASAT AAAs aAaeTAL A: UR 


Having wiped the mirror gracefully with the ashes 
from his body, he held it before his beloved, that she may 
see the beauty of. her attire in it. (28). 


faa aa aiaia at dag aaga | 
ANAT TA TTT Qaar TRIAR UU 


Seeing in the jewelled mirror, the signs of enjoyment 
by her beloved, filled with bashfulness, she manifested her 
deep love by the guise of horripilation. (29). 


Aqai aata AercaTaateter facie | 
Wied daaag qinga AATA ZON. 
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beauty of her 
crestfallen as- 
among chaste 


Smilingly looking in the mirror at the 
attire arranged by her beloved giving up her 
pect, she considered herself as the foremost 
ladies. (30). 


ereattaamaatss aa feet aad fact sat T | 
qinni Saag icra a arare: NZWN 
Then Jaya and Vijaya, two intimate friends of Parvati, 
entered at the proper occasion, and adorned with orna- 


ments which all the wealth of arts devise Parvati who was 
seated in the lap of the moon-crested god. (31). 


MIG EA SMAGeaaa aa ea CAAT t 
ATT WTAE: aag TATA ANET: NZRU 
Outside, the bards loudly celebrated in song the splen- 


did exploits of Hara, and the Gandharvas, too, sang, with 
conches blaring for the pleasure of Hara. (32). 


Aa: CANAAAT FUE MAATA | 
athe ciara sutisa aA daaa gaea: TAL NZA 
Then, at the proper hour of their service, groups of 
gods, eager to see him, were announced by Nandi, who 


came to the door and bowed to him and folded his 
hands. (33). 


ASIA aang GL Teta fT: 1 
aint: ase Ett agea Frama vax 


The great god, Hara, holding by the hand the daughter 
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aaa: at 243 


of the mountain, the female swan of the Manasa of his 


mind, gracefully came out of the pleasure-chamber to meet 
them. (34). 


BAY agaga: wg: Afgana AAT | 

MIATA Tat A ST AAATAT aT RMU 
The gods, Makendra and others, folding their hands 
upon their crests, in due order bowed to him and to the 


daughter of the lord of mountains, the mother of the 
world. (35). 


aama ary faqa frasa scare. Arafat TAA | 
a akan aafaa Ft FATS: AE AAJN Ugg 
Having taken their leave, in the order of their arrival, 
he pleased them by bestowing honours upon them, and 
mounted his bull, with Parvati; being given a lift by Nandi 
with his hand. (36). 
asata HHA A ASA MEANS | 
gma: meaa fagregartfatatretar: gt 
Starting, mounted on a bull, which was swift as the 
mind, at the end of the path of the sky, he was bowed 


down to by the gods, who folded their hands, and who 
displayed sportive movements. (37). 


aiana raaa eT N 
at nRa g aq AA firicaritretat 3N 


Siva and Parvati enjoyed the breezes, blowing and 
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sporting over the waters of the river of heaven, allaying the 
fatigue of a woman caused by sexual enjoyment; and frag- 
rant by contact with the Parijata flowers. (38). 


nafsni nema: aman BlATFaTTAT: | 
yida Ni faia a ga TIS NN 
Siva, too, came to the mount Kailāsa, as to his own 
soul,—Kailasa that was made of crystal blocks, that covered 
a good part of the sky, that had the moon-crested Siva, 


dwelling on it, that had wonderful python-bedies, sprawl- 
ing about, and that was rich in costly minerals. (39). 


faataa aa cafea fact fagga: wanfafaraatrig y 
arar near faqaluatea frag maag TACT Uvolt 


The wives of the Siddhas seeing their reflections in 
the crystal walls from near from suspicion of rivals, turn 
averse from them, and take umbrage at their lovers, even 
when they bend before them (wives). (40). 


gfattanea eafesiqnasasea fagat: Oh | 

‘lafiaaeta <a at RaRa: mea MATT nvt 

The spot on the moon whose crystal rays are well 
preserved in that crystal mountain assumes the beauty 
of the Tilak-mark in musk, made by Parvati through 
pleasure. (41). 

adana sfafataneannamenea wat ENT: | 

arag kanastia aga nsu 
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In whose crystal walls, majestic elephants, finding 
their reflections and fearing that they are rival elephants, 
wrathful, bear the severe pain of very hard blows of their 
tusks. (42). 


fang aa sfafatantt agents neag I 
CAAT aeaaea fala faga: Ns 


Where in the crystal palaces, the wives of the Siddhas, 
seeing the reflections of stars, think them to be big pearls, 
rolling from strings of pearls, dropped at the end of sexual 
congress. (43). 


TATA eaan: gnaf ait Aer faa | 
gagasan aerated PaaS 


The moon, resting on the Kailasa peaks, assuming the 
beauty of a mirror for the nymphs of heaven, becomes the 
crest-ornament of Kailisa, the abode of Siva. (44). 


adifaatat zeta mai Riad aa Ger: afa: 1 
qafasi saara aara ARa aN: R 


Where gods, smitten by love, coming togetherin pri- 
vacy to enjoy sexual pleasure with their loved ones, appear, 
though but to be many, owing to reflections. (45). 


IAs iai ag aAA ERAR ) 
EARLE eRe SATA, URN 


God Siva, too, found pleasure in Gauri’s company on. 
the peaks of the mount Kailasa with love dalliance, beautt- 


ful and for long. (46). 
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Rae AEN CHCGaMEN Bed aaaea JAAA: N 
at afan aaaea gay Het TATA Uv 


She moved gracefully, having possessed the glory of 
graces, holding the hand of the chastiser of Smara, and 
led by Nandi, who was carrying a cane in his hand, and 
who preceded her. (47). 


qagan fase: qeg graig: | 
aaaf: a fe state aen adaa aA ART NYa 


And being ordered by Lord Sankara with the knitting 
of his brow, the tall Bhrngi with the end of his crest- 
lock waving, and with violent twisting of his limbs, and with 
a fair and fiery face danced to divert her. (48). 


PEANN ERATARA t 
MAT A HTT S A arent weraea ge aea vaN 


And being ordered by Hara, in his pleasure, Kali, with 
a string of human skulls dangling in her neck, and her face 
grim with her jaw-teeth, danced for the pleasure of his 
beloved spouse. (49). 


waa at famed tae ataa ater wafers | 
ATTA AAAS HHT CARTS on 


Those fearsome Kali and Bragi, danced so frantically, 
a the young bride, whose limbs were overpowered by 
fear at their sight, passionately clasped the | 
husband. (50). : BA 
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qaa: ai: Ho 


FA glaa att aaea: 
NTS AE: GAME: THA Sea aE nyg 


Isa, with Parvati, climbing in his lap, being embraced 
through fear by her, bearing the hard pressure of her high 
and plump breaSts, was thrilled with pleasure and exulted 
with passion. (51). 


sa faftaqenfamractenfataatanfatatedtiia: a7 | 
agaat gaaaf faaiti WLR 
The moon-crested god, dwelling on Kailāsa pleased 


with various kinds of enjoyment with Parvati, rejoiced in 
the company of his submissive Ganas. (52). : 


ana: AT: 


mama Trae nafa faa: aE | 
Uy ia cla aga gagag: len 
And fire, bearing the strong semen of Siva, came to 
Indra, who was in the assembly of gods. (1). 
TEAM TAA qsa aAtstraracy | 
gdi aaa qa RAAE Ul 
Indra saw with his thousand eyes, Agni, with respect, 
with his (Agni’s) vile body ugly to sight and enveloped in 
smoke. (2). 
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gaat aatasi afaa: qqa aaar | 
cofacaafeat fag Hada ATA URN 


in that‘condition, thought with an 


Indra, seeing Agni, of anger for the 


agitated mind something, arising out 
enemy of Kandarpa. (3). 


a faaeaga Adia: AU A | 
safes Gea mE ATCA Us 


Seen every moment by the perplexed gods, he respect- 
fully occupied the seat proferred by Indra. (4). 


gaang amada gated eat ga: | 
gfa gee: atau a faa autsaaq NRN 


And when asked by Indra, ‘‘Oh, Agni, how did you 
come to this sad plight?’’, he, sighing, said. (5). 


gaaman Weak AR | 
qai ag: Nea Aasaa uel 


aRt CAI amag AAA | 
aAA ATTA: TA CZATA NVN 


. Oh, lord of gods, at the inviolable command, I 
assumed the body of a pigeon; I approached Hara, who was 
absorbed in the pleasure of love-dalliance with Parvati; as 
if, the enemy of Smara was the veritable god of death, I 
trembling through great fear, assumed {my own torm. (6), 
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zaan gafat at gat faa afaq | 
TAT AIA Ve WIA RRA cit 
Oh, Indra, the slayer of Jambha, seting me in the 
disguise of a bird, the wise one recognised me and thought 
of offering me as an oblation into blazing fire of his eye 
in his forehead, (8). 
aai: amaaa MT AA ETA: | 
stfaarmagta: waite Hea a geet ten 
The Lord, who was praised modestly by me, with 
sweet and significant speech, was pleased. Who is not 
gratified with eulogy ? (9). 
ALY: THAATAT MAAA WHT: | 
aeai ATAAAA STATA: Uo 


Hara, the refuge and protector of all, saved me from 
being a morsel into the irresistible fire of his wrath. (10). 


afegra TEA cag gR: I 
makaa ateat ARTA A: U 


Giving up the pleasure of the embrace of Parvati he 


desisted, through shame, from the excessive pleasure of 


relishing flavour of love. (11). 


Tga aat gA 
egaga a fanen aag UARN 


ited i ody. his world-consuming semen 
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2go HACIrAS 
which was infallible and unbearable and which was ae 
lated owing to interruption in his sexual pleasure. (12). 


ginga Aare Aa ET | 
fianna g Fae GAAT: NR 
By that unbearable semen, which is of nature of fire, 
I am unable to sustain my heavy body, which is consumed, 
(13). . 
Au agaaa EN RAARART | 
aa mRNS AT ATAT UU 
- Be thou known to fame, as the protector of my body, 


which ` is being consumed by a very terrific lustre 
(semen)”’. (14). 


gfi seat ad ae: RaT N 
ag fafaga naat faqeeas: NUN 


Having heard the words of Agni, the lord of the 
gods thought in his mind of a means to: allay that 


malady. (15). 
aeara ma Rae aaga N 
fafaq gheata a feacaiacared ggn 
Caressing his body which was burnt by the lustre 
(semen) of Hara, the lord of heaven spoke to Agni 
thus : (16). : 
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Sta: gaa: NUA FTA | 
anRagagateaAmAi AE Ad: gN 
“Oh, Agni, pleased with offerings made with the words 


“Svaha,” “Svadha” and “Hanta”, thou dost thyself please 
gods, manes and men. (17). 


cata ata Rare gate saana: | 
WSuta eiae ain fe TRTI Uga 
The sacrificers offer to thee oblations and are purged 
of sins; thou alone, art the cause of attaining heaven. (18). 
alfa verges gaa cafe Gea: | 
qafeareatfate mfa ct aai IA: gent 
Anchorites, by pouring oblations consecrated by sacred 


spells in thee, accomplish the end of their penances; for 
thou art the master of penances. (19). 


frat ganmi a qaeatshraatt | 
adsa smara std: ATRN 


Thou `givest to the Sun, what oblations are poured im 
thee; thereby he sends showers of rain; from that is produ- 
ced food; from food subjects spring; for that reason thou 
art the father of the world. (20). 

aaas ware aft cat wafer T 


cet iaaea HT: ASR T NRU 
Thou dwellest in the hearts of beings; they spring 
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from thee; thou art their life-breath, and thou givest 
life to the world. (21). 


RUT: ARTA AASER | 
STATA THA ARIST: T: TTA URW 
Thou art the sole benefactor of the whole world ; who 
else has the power to enable us to accomplish our 
‘object ? (22). 
grist giai arasraaae | 
faafaa gandna ANSA URZU 
Thou alone art able to help the gods to achieve their 
ends; Oh Fire, even the misfortune of those whose vow is 
to oblige, is praiseworthy. (23). 
at wife ga eena: sfa | 
fasaa amd faataa uae 
We have already thoroughly gratified Goddess Bhagirathi, 


so that when you immerse in her waters, she would forth- 
with allay your very violent fever. (24). 


agi ag Tee AT miian Gergen | 
gaama faa fasrerttar uy 


Oh, Fire, don’t tarry ; immediately go to the Ganges; 
in matter of duties necessarily to be performed absence of 
_ delay leads to accomplishment. (25). 


NMA Ala: At Sat TTT | 
aw: mN set gat eee URE 
That Ganges, the watery form of God Siva, that River 
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of the gods will take over the unbearable 
Siva, and shall bear it.” (26). ee 


zada gA fara a ara: | 
agea TAY TAT AAA N Rt 
Indra, having spoken thus, Stopped ; and Fire, disen- 


gaged by him, took leave of him, and started towards the 
river of heaven. (27). 


Raa Aa Bat atng 1 
Autan A at faafafa Ua 


That Fire, going along the way, reached the river of 
heaven, that destroys all afflictions; (28). 


iga riata | 
sanggar giat UREN 


A ladder for ascending to heaven, the presiding deity 
of the way to redemption, averting numerous severe calami- 
ties, and helping to cross the difficult path of worldly 
existence; (29). 

aenea TWITTY | 
ATTAAAA THU TAAL 113 oll 


Living in the matted locks of Siva, destroying: sin, 
giving redemption to the family of Sagara, and the 
supporter of Dharma; (30). 


Feuman ATTAT | 
fata: aR gaan aAA NIU 
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‘Sprung from the water from Visnu’s foot, and coming 
from the world of Brahman, and with her triple streams; 
purifying, unwearied, the three worlds; (31). 


amanar TET: AHH, A | 

magadi gaea AT NRN 

She, who was most serene in her aspect, invited Fire, 
who was coming, (invited) with her hands of her rising 
waves, for the accomplishment of her purpose. (32). 


dhafgaaes: at wet TATA: | 
a aaifa ceria agia aaan NN 
Through the voice of throhging swans, that were crying 


sweetly and that were intoxicated, she told him that 
she would give him happiness and destroy sorrows. (33). 


meaai AeA A: N 
‘Sita amaa cael ARRA URS 
The river of heaven came to meet Agni, as if she was 


pleased, with her rising and rippling waves swirling towards. 
the lower bank. (34). 


aangaat fara: fret 
faar Raat: fe aafia fanftagy NIN 
Now came Fire, aff licted by fever and plunged (into 
her waters); can those, overpowered by calamities, brook 
delay? (35). 
qgan reaa sgi | 
aaa fg ft a gahi aR nggi 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


T: g}: taR 


Immersed into her water, i 
n S» he obtained relief: i 
waters, which bring happiness, remove fatigue mR aa 
to accumulate merit, and help them to cross (th ak 
worldly existence). (36), i TARN 


TA MR A apta afr’: | 
jittie penie TET 
The seed (semen): of Hara 
» Passed from the Fire 

Ganges, whose waves were swirling up and ho he = 
the distress of internal fever, (37). cm 

SRI aag afar am + 

Gaam aa: adhe. SUA agag usc 


When the semen of Hara was received fr i 
d om F. 
the Ganges, Agni emerged from her waters, pane 
immensely happy. (38). ` : 
garearcftaremfa: affa goaa: 1 
TIT STAT Tet fers fra ZEN 
i And Fire, bathing in those waters, as if they were of 
e essence of ambrosia, feeling immensely h i 
eae g nsely happy, went his 
aT ggi Bre a mafa AEG I 
ASAT TTT SATA von 
The Ganges, the river of the sky, hearing the wei 
seed of Hara, was greatly troubled by intense fever. Fin. 
afexrat g vita Rrena: | 
qia Meaney asiaa: len 
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The creatures in water, scorched by aaa z m 
of the fire that consumes at the end of an , 
her hot waters, issued out of them. (41). 


aaa aa Mae aA afara | 
aqaratedt weti SAY TATE AT MRU 


And the Ganges bore those waters, which were heated 
by the fire (the semen) of Hara, w ch (waters) were 
furiously swirling up and were hard to hold. (42). 


arafa aveid fifi | 
ag: pam ATS mA KATY T MARN 


When the sun, the eye of the world, was about to rise, 
the six Krttikas went to the river of the gods for bathing 
in the month of Magha. (43). 


qu ca adea: eiai TITY | 
PATAUAAA ATTA SAT USSU 


She seemed to describe her sorrows with hundreds of 
her waves that were white and that scoured the sky, to 
the gods that were seeing her, bathing in her, and sipping 
her water. (44). 


geai giau afeat | 
aR: guitert: eitalcitet gaterenfaat: wea 


Her bank outside was bespattered with clusters of 
flowers with. Dūrvā and rice-seeds, enough for the offer 
cc. dings, of great sages that had bathed well. (45). 
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rif à e . fi F: \ 
7 uve 
She was occupied by sages who were meditating on 
Brahma, practising Yoga, and had assumed the Brahma- 


Posture, and who were experiencing Yaugic sleep, and who 
had wound the Yogapitta round their knees; (46). 


Tes gomis: giie: | 
saa: 1 we Tage won 
(Sages), resorted to by the seven Sages, standing on 


the tips of their big toes, who had fixed their gaze cn the 
sun and invoking Brahma. (47). 


aa facut vat eaa faciter at: 1 
WANN eter aaaf vet 
The Krttikas, on seeing the divine river, were over- 
joyed; whose heart, she, this river of ambrosia, does not 
rejoice! (48). 
maasai agag weather 
qent faai got aqaqeat gar Efe uwan 


In their hearts, they had faith in her, who is borne 
on his head by the moon-crested head and whose sight 
produces merit. (49). 


fai fava ai i ataa | 
CC-O. ATE TTT TST SAAR TARR AMEN corn Gyaan Kosha 


RRL HATTA 


The Krttikas bent low in devotion to the divine river, 
the giver of redemption, who purges the world of sin, who 
issues from the foot of Visnu— (50). 


Aà: ae gri Aea ey | 
m sgae aT: sgam Raig NLM 
She who was easily to be won by one’s good fortune, 


who was a pledge.of heaven. They through their devotion, 
pleased her, and had faith in the river of heaven. (51). 


qfracttagaraa cas a faasin: | 
ROMAN: AES: FCATACATAT ATT: UAB 
There they washed themselves clean with her pure 


waters that were redemption’s messenger of love, and 
bathed themselves thoroughly in the company of 


ascetics. (52). 
STAT TA BereaTat wg: Thera: | 
akard Caen ag aT AAT FAT NLN 
Having bathed in that river, who was to be gained 


through ripening good fortune, they considered, in joy, to 
have achieved the purpose of their life. (53). 


BAYA VATA l 
WHA ATAU At gaga uve 


_As they bathed. in the waters of the Ganges, the infalli- 
ble semen of Hara was immediately transferred to their 
bodies. (54). +f 


Ca’ ERAT ITH TAT TET | 
CC-O. or MERIT AT STIR, TM RE UE, Gyaan Kosha 


aH: ai: 288 


Bearing the unbearable semen of Rudra, which was of 
the nature of fire, they were extremely, troubled and seemed 
‘to be immersed in the sea of poison. (55). 


TAA Fae AREA serge: | 
Wiel saaa Tae ga aT: NLN 
Unable to bear the unbearable seed, they issued out 


‘of the waters being troubled as if they were holding, inter- 
nally the blazing fire. (56). 


Sa Tite Stet aa at AE | 
amarga set fers miaa yo 
The great, lustrous and fructified seed of Sambhu, 


‘ayandoned by the Ganges and deposited in their womb, 
was transformed into foetus. (57). 


Gat fare at aiia agateAeaTar: | 
fastanag: weit we wa frat feat nc 
The wise Krttikas, knowing that they were not able to 


‘beir it, were dejected for fear of their husbands and were 
filld with shame. (58). 


aa: ATA ATT Na ENT az | 
TATAMATISA AT gaat ag: yen 


Then in the forest of reeds, with shame and fear, 
they left what was born from their womb and went 
home (59). 
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aifaaATaRTTeTR Ae ATAATA : 
afafa gaaat magg: | 
CATA aA AATATA ATA CAT TS, 
SET: TSA: CARETTRETAAT STATS RON 
They delivered from their womb, the foetus, shining 
softly as the digit of the moon into the middle of the sky, 
which was korn with various immeasurable splendour, with 
six mouths, as if out of rivalry with the preceptor of Hara 
(i. e. Brahman). (60). 


UH: aa: 


MAA aad: TAU: TE: GJANA | 

at naama garage quant ta aag RAT Wen 

The Ganges, whom all the humble gods headed by 
Surendra supplicated, having come to her, (the Gange) 


immediately became visible and fed him with her ovn 
breast full of nectar-like milk. (1). 


faq a aer: gaad): gute aa’ ata ATG AAT TE I 
sasia arate estat fama: ag gam: RU 


Drinking her breasts full of nectar-like milk and gpw- 
ing in good proportion, he, being attended upon ‘by six 
Krttikas, became possessed by an indescribable form. (). 
| Anienaag aA SATATT A 
q ara agaaa ree ead fara: iat 


There was a great dispute between the Gange th 
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fire and the Krittikas, whose eyes were troubled with tears 
of joy to take the divine child. (3). 


MARA qaga a fora: EBENI T: 
vt famia amga aisa sora aa uen 


Tn the meanwhile, Siva with Parvati, climbed into an 
aerial car with a speed which was speedier than that of 
the mind and flew to the sky, according to their free 
will, and came there. (4). 


freia faggatta TAART | 
aai & Raf gerd afaa N 


Girija, and Girīśa, with the joy of their mind increased 
by their natural filial love (with tears welling up out of 
their eyes) saw Sadanana, who was born only six days 
ago. (5). 


wag sat afrasa wise farging: geq | 
BEATA SATA FA aaa HT maag gal ugir 


Then Parvati asked the moon-crested God, “who is the 
child before us; who is the mother, the foremost amongst 
the fortunate ladies, of him, who is the most blessed amongst 
men? (6). 


simaa: Tenet: fr agate: | 
gat ware a aafaa atsana Wott 


This river of heaven, this fire and these Krittikas, 
mutually disputing “‘this is my child”, ‘‘this is your child”, 


futilely quarrel between themselves. (7 ): 
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way rA aa iret | 
gaa raaa amrai AAAA Well 


Oh, Isa, whose child among these, is this, the Tilaka 
ornament of the three worlds or whose, from among the 
Gods, the Siddhas, the demons, the Gandharvas, the serpen- 


ts, the Raksasas ?” (8). 


qai ara gafara: gen aana: | 
arasat aasa AIS: NA 


Having heard these words of the beloved of his heart, 
who was full of curiosity, Candracida, with the glory ofa 
serene smile on his face, spoke words that were full of the 
happiness ofa rising and intense joy. (9). 


STATA TT AT: TATAT TTT aasia | 
REA NT: FUT ANSET: TART AF: Ugo 


“This hero, giving delight to the three worlds, blessed 
one, is your son; he is the giver of delight to gods; who else 
could give birth to this child? (10). 


fa aana aana AT TTA: N 
aed aAA anaa VE gea wa E NM 


Oh Goddess, thou art the cause of the birth of this 
child, the theme of the auspicicus songs of the world. 
Think for thyself truly; a gem deserves to be in the 
ocean. (11). 
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Qaraay: ai: Loz 


ma: qusma ga Ri gamit fagei war aq 
aaa feareat aasang afa afaa ligu 


aiana Tea: mearan efi | 
WH THT agaaa gau 


Listen, therefore, O beloved, with an attentive mind, 
the seed that I cast in fire, was transferred from him to. 
the river of the gods, and from her to the Krittikas ie 
they plunged into her; that infallible seed developed into. 
a foetus, which they deposited into a clump of reeds; there 
he was born, an extraordinary great festivity of movable 
and immovable beings. (12 & 13). 


adafafa gal aaa ggati | 
wet ferereqraerrargta agaga fae gen 
The most lovely to the eyes of the whole world thou 
art; by reason of this child, the foremost of good mothers. 


Oh, daughter of the lord of mountains ! Don’t tarry; put 
this thy child into thy lap.” (14). 


ARa Ag THAT Tet: | 
AAT YAMA Stat TVET TRE Ey 
fatear aacatecte: | 
famas ai a alagaan NRN 


When Candramauli had spoken thus, Pārvatī, the 
mother of all creatures of well-developed limbs, hastily 
climbed down from the aerial car, she was immediately : 
bowėd down to by the gods, who had folded their hands 
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ov gaara 
on their coronets, and was very cager in her mind to take 
the child. (15-16). 
aiana TAG ASMAATAAAST LT | 
Raga a gaaat gia aaf at a gai UN 
| the festivity of her son’s 
the fire-god, the heavenly 
of her son; who is not. 
l of a son’s birth? (17). 


Parvati, eager to celebrate 
birth, disregarding the Krittikas, 
river, and other gods, got hold 
maddened with joy, at the festiva 


wala at a a aaa AAMT | 
qieg HCHSAATEAT garai ma aag UN 
y; she could not see 


ly caressing him with 
(18). 


Her eyes filled with tears of jo 
him, though he lay before her; on 
her bud-like finger, she attained joy ineffable. 


afaeraraeafaneacra: fagia gA: tt 
agaaa a ea TA NEN 


When the child came within sight of the Goddess; 
her eyés dialated in wonder and joy, rippling with welling 
tears, full of growing motherly love. (19). 


ater aaa agra AAA | 
AAA HAASAN, AT AM AAs WEA AA: MRON 
Looking at the child for a while, she wished to have a 
thousand of unwinking eyes; “whose mind is satisfied at 
any moment with looking at the auspicious sight of a 
son? (20). 


PATAAATY CCST i TTA RTEATY | 
ARAVA WN agers Fras ue 
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Pe oe, 


UAT: q: toy 


Parvati took the child, sweet like 
nud, the newly ri 
moon, into her lap, with her lotus-like hands, gaing Ea 
the backs of gods and demons. (21). 


FAST qartrerftarerat z i 
Am mn TE par qR gata nzu 


Putting that child, the one hero in the world, a store 
of nectar, into her lap, the moon-faced Parvati, became 
the foremost and adorable among mothers. (22). 


freniarcacacatafazar aasaga | 
TARGA STARTS Te safai TAT URI 


Drenched with natural motherly love and filled with 
the nectar of intense joy, this one mother of the world, 
putting that unique child in her lap, had her breasts drip- 
ping with milk. (23). 


ACARANE: MONJE: AJNAN | 
Tamas RNg ggg: MAET: NRN 


Kārtrikeya sucked the nectar-like milk from the breasts 
of this mother of all the three worlds and she was avidly 
and frequently looked at by the Ganges and the Krittikas, (24). 


TAIT WISH: HAART YNIA | 
AATAM IMITATE BARTS FIT UU 


Parvati, Siva’s spouse, with the lotus of her mouth, 
suffused with tears of joy, kissed in due order his six 
mouths, which had the glory of a cluster of lotuses, stand- 
ing on the self-same stalk. (25). Sere 
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au we aafitciae famea aada THY | 
gaa fas qaaa Weel ATTENTAT URI 
Parvati, holding that child, shone like a creeper on 


the snow-mountain, bearing a. golden fruit or like the river 
of heaven, bearing a blooming lotus, or like the East, 


bearing the new moon. (26). 


Maal AT Maa THReATAAEAT aaa | 
gangas Ta aaa fear gag UU 
She was supported by the hands of the self-controlled 
Siva and putting her son in her lap, climbed into a sky- 
scraping aerial car. (27). — 


agaaa AIETAN AILSA: 
AGSUAAA HA: AT AJ ASARANA] UGI 


Sankara, too, thrilled with the pleasure of great joy, 
took the child into his own lap, from that of Pārvatī, and 
she from his, and again he from hers, out of love for 


their son. (28). 
aaant AATAHAA ga fai QA IMST: N 
draama: MRE Raad ga TATA NRAN 
The moon-crested god, who was closely embraced by 
that daughter of the mountain, holding her son, who was 


pure and who was a perènnial source of nectar to the eye, 
went to his palace, with the swiftness of his aerial car. (29). 


afafa: cmas get fai a famrag è 
agaaa SRANJE NT ATARI ZONI 
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Residing in his own very beautiful palace on the peak 
of the crystal mountain, Sambhu commanded his big gana 
hosts, of which the Pramatha host was the chief, for the 
celebration of a great festival. (30). 


TYAS: TIM T TET: TAA JIARTEN | 
magma seated aaga faga wag 
The entire host of Siva, whose joy was intense, and 

who was efficient, started to celebrate the festival at the 

birth of Parvati’s son. (31). 

gertaka iranan | 

strafag: mea tat aaia EETA naan 
In the crystal palaces, the hosts of Siva hung big 


garlands of Santanaka flowers strung with gold-thread, that 
covered the sky, with their flashing rays, (32). 


Ra sateredbarrarararacrenaa na 

agaa agaga ot: qeg: qita naan 
Solemn and deep sounded the drums, as they were 

beaten by the servants of the gods, guardians of the quar- 


ters, and it rolled through the quarters to announce to the 
earth the great festival. (33). 


agaa Aa AAT maien aA | 
aatiaart ites yesra seria usu 


At that festival there assembled at the palace, Gandha- 
rva and Vidyddhara ladies, who were honoured by Parvati, 
and they sang auspicious songs. (34), 
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Yee HATarAa 


gageyan ATA mga FAT: t 
Rena gaaat afer fg: carey agai Nx 


The divine mothers, bearing vessels, containing auspi- 
cious presents, came to him like his mother, and putting 
Dirvas and Rice-seeds upon his head, put the child in 
their lap. (35). 


sag Tag gagag Aikaa TNA 
gita g: gangi maaga NIRU 


As the musical instruments ankya, alingya, and ūrdh- 
vaka sounded, the Apsaras danced according to the lilt of 
wellmeasured songs, with relish, to the accompaniment of 
gongs, dripping with emotions and sentiments in which 

* words coalesed well. (36). 


am ag: Herne: Tagua faqat gayfiadle 1 
wear AAAS TARTS AAT: ZVN 


At that festival, pleasant breezes blew, the quarters 
brightened . and fire blazed smokeless, the waters grew 
limpid and clear and the sky became immediately 
serene. (37). 


TENTH aa A FEAT: AZ: 
Ramai ants faiai faga FIAT: NZU 


: The musical drums (at Siva’s palace) sounded softly, 
blended with the deep blare of the conches, and groups of 
aerial cars of-gods in heaven scattered showers of flowers 
and sped away. (38). 
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Wy 


Thus the festival at the bir on of Siva 
i : th of the iva aud 
Parvati gladdened the world, to ether an all S vabi 
g g e 


and immovable bein 
shaken. (39). Bs, but the royal glory of Taraka was 


ae ane a gat fart: a aatan | 
hig’ ad sg gz a gent fey aretha: neon 
Then Kumara carried away the hearts of Girifa by his 


childish play which excited great joy; whose heart is not 


moved through j “1 49 s 
heart? (40 5 Joy, by a child’s play that captivates the 


TOUT: IAG a gaai qa 
am JAT wey | 
aaa ga gig Sag wih 


K ae Meherware and Parvati avidly kissed one after 
e other the toothless and lovel I 
we an ovely mouths of their 


adtacante: qalaraq: qafen: qafaareri: y 
ae: a aaa i aiaia em fret: ween 


The child heightened the joy of his parents by his 
eae at walking gracefully in which he slipped at 
places, and trembled at others and i 
Peay was steady at still 


a aT : 


vest 
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And sitting in the lap of his parents, the child glad- 
dened their hearts by lisping meaningless words, his moon- 
like face flashing with a causeless smile; and grey with 
the dust in the court-yard of the house, where he 


played. (43). 


eami gangen egaka RG N | 
a aga: gaai aai viaa EA RA: uss 
He was the joy of his parents, as he touched the 


horns of Siva’s bull and sportingly touched Uma’s Lion, 
or pulled a fine hair from the crest-lock of Bhrngin. (44). 


A aa gt aN TSA AANGE TATE | 
eRe TTS: AAAA: WAN 


The child of Iga seated in his lap, in his childish 
prank, counted the lines of fangs in the mouths of serpents 
in the neck of his father to the number of ten. (45). 


Paavo AHA Aa HAISES Tit ATATA | 
TAIN CAA AAT FATHATMeaAHe: FATT: NSRI 


ata: adsa: afcaeatmfantar TTS ARRAT I 
a manea feiu g aaan wo 


Kumara became impetuous to count the teeth in the 
cavernlike mouths of the skulls, in the string of skulls in 
the neck of Siva, thinking them to be pearls. He plunged 
his lotus-like hand in the waves of the Ganges on the head 
of Sambhu, with relish because of its coolness, and when 
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it was benumbed -with cold, warmed it in the fire of his eye 
in his forehead. (46-47). 


afama we TE ANNEE EN: | 
Tara fet mga fae ggra FRSA esi 


The child, whose neck was wobbling, touched for long 
the lovely crescent of the moon in Siva’s crest with curio- 
sity, hanging from his loose matted locks. (48). 


eet fart: daad aga isfar Ri | 
aana faa a wafa uwe 
Girijā and Girīśa, as they were absorbed in the charm- 
ing childish pranks of their child, which were a source 
of diversion to the mind, did not know night from 
day. (49). 
siaga atamtsafarataatza 
akaaka arated agea | 
amaa It gig ay RA qadt 
a fra amet aret cet fada faydan xon 
Thus indulging in various most graceful childish 
games, which gave intense delight, he attained on the 


sixth day, fresh youth and great talents, and he became a 
master of the art of weapons and all the lores. (50). 
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BSR ga 
gam ai: 


aa Tae faa: mgA ERT | 
giagia Tita guga: TRAY UU 
Now came Indra with all the gods to God Siva, 


troubled as they were by the harassment of a powerful de- 
mon as does the Cataka parched by thirst, to a cloud. (1). 


gaea suderlatagmamiq | 

qaan aranana aga eA: UN 
Embarrassed by fear of the proud demon, Indra descended 

to the mountain from the path, where clouds disport them- 


selves, hallowed by the tread of the feet of Siva and 
Gauri. (2). 


amaa: aasa TaN maag: | 


amsaa GA anng AN ER: URN 


Indra, then, having climbed down from his cloud- 
chariot, supported by Mātali, moved to Siva’s abode, as in 
summer a person, parched by thirst, moves towards 
water. (3). 


qasai aaan faetnara: aeeai u 
UTAAAANSACHAT FT AstaAMCKTTATAATS 1s! 


He, then, reached the abode of Lord Siva, multiplied 
into many, though one, through his reflections in the crystal 
mountain, as he walked about there. (4). 
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fafreasanfivatgag atagia ansi 
ii aeania ra: a 


He, then, reached the port of the courtyard to Siva’s 
Palace, which was adorned by multicoloured gems, where 
Nandi, with a gold-encased and fearsome cane in his hand, 
kept guard.. (5). x 


Tet a RRS ga Ra TE: | 
miaa GUAT Tea ai PRET, ugu 

Then putting his gold-encased cane in an adjoining 
room, Nandi immediately approached Indra, pleased him 


by the great respect, and himself announced to him (Isa: 
coming). (6). 


VARS paraga: gaii NRN | 
ARTE FE: JAT: AA A TAUA AEA: iti! 
Commanded by a sign of his eye-brow, by the Lord 


of the World, Nandi, preceded by the Gods, ushered Indra 
into that excellent palace. (7). 


a atsyfaugaifwestacaatatarcren: | 
fated date carat agar: agè ust 
Indra sawin the jewel-bedecked assembly-hall Siva, 


which was occupied by such weighty Ganas, as Bhrngi and © 
others of various forms. (8). ` 


abi E BEANE GRO INE SS Sa S 
à at UART AU 
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= 
His matted locks were tied by Lords of serpents whose 
hoods were flashing .with the lustre of their crest-gems, 
thus attaining the semblance of the peak of Sumeru, rich 


in minerals. (9). | 

amagang aai gi endi WHA | 

Te TRAST Tafa ea: ALATA? NoN 
The Ganges, swirling with high rippling waves, on the 


edge of his matted locks, laughing to scorn Gauri, seated 
in Hara’s lap, with masses of foam white like autumnal 


clouds. (10). 


agag fafaa: agua aa giga 
qrafa gn R RaRa gTa NN 


Bearing the moon on his head, that became many ow- 
ing to his reflections in the waves of the Ganges, the moon, 
who shone white, illumined white by snow and by moving 
masses of rays, white like frost. (11). 


MITA MALTA ATTA GAA | 
guage AMeIAMTTATETAY NRN 


Possessing an eye in the region of the forehead, whose 
brilliance was growing and which obscured the brilliance 
of the eyes, in the form of the sun and the moon and 
which was like the fire at the end of an acon, fit to con- 
sume the fish-bannered God. (13). 


ARTE TAT STATE CSTV: AAA | 
akama aaea Husa ugu 
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Wearing €ar-rings studded with costly gems, which 
spread their circle of light all round and which seemed to 
be the sun, and the moon, under their guise; (13). 


saaga shonta Aaanu gta taf: t 
Aaea mea qepet Brat Aga gaT gN 
Shining with great splendour, by the flashing lustre of 


his blue neck, as if by the necklace of sapphire, put round 
her neck by Gauri out of liking for it, (14). 


aefa agai fanata: RUSTET |, 
MASA AeA teetti rreak UU 


Bearing the beauty of the snowy mountain, where a 
great cloud seemed to appear, on account of the huge 
elephanthide (which he wore) his body smeared with the 
ashes from the funeral pyre of Gods and demons, taken 
toll of by the dread god of death. (15). 


qukaran agoa ARATTA | } 

makaasta WTS ae AA: URN 
Attended to by Visnu3 who abides in Vaikutnha, 

bearing in his hand a Brahmin’s skull, adorned by shreds 


of human bones, and holding aloft a trident, the instru- 
ment of death to his enemies. (16). 


gami aana WS AEE GACT | 
aqaa gpega TAT AT UM 


Wearing in his neck a string of ancient skulls of 
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Brahmanas, coming to life through the streams of ambrosia 
flowing from the moon in his crown, reciting Vedic 
chants. (17). 


airs Raa riag aatgiraafeaareat | 
Rea aasa afteqguasfaraiada esi 


Shining like an autumnal cloud, by the flashes of the 
quickly quivering lightning, and shining by Gauri, grace- 
fully sitting in his lap, flashing like a creeper of new 
gold. (18). 


zarangi iam agge | 
RU JEANA: FT AURRA NAN 


Wielding in his hand the Pināka bow, which is impo- 
ssible to be lifted by others, taking the life of Andhaka 
and giving widowhood to the wives of the great demons, 
which ( Pināka) formerly indulged in the sport of consuming 
Smara. (19). 3 


Walaa msaa GRE LEENE O TE DIEU TT | 


afafa qantifadtcveisaari AAVIUTATY NoN 


mananan afaa at: Gest | 
‘Risa naaa arrafttageat Sate urn 


Seated on an auspicious seat, variegated with arrange-. 
ments of costly rubies, on a golden throne, and fanned by 
chowries, white like moon-beams, by the Ganas; and look- 


ing gleefully at Kumara, engaged in the practice of weap- 
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ons and missiles, and the Ganas, coming, looked admiringly 


at him, who was waved b the tal in in: 
person. (20-21). ee 


anki argentine gaga fetter 1 
ATT aI g eT AAT a fe qrafa maaa NRR 


Indra, the spouse of Paulomi, saw Siva, the husband 
of Uma, in that condition and was full of agitation for a 
while; whose mind is not agitated at the sight of great 


splendour? (22). 

frma i gat ager a freer: | 

Qafa: aiina geme garat NRN 
Looking him with a thousand eyes, that resembled a. 

multitude of blooming lotuses, the lord of heaven with 


lines of horripilation of his person, looked like a mango- 
tree, covered with clusters of blossoms. (23). 


aa agau mi agaes faai aga: | 
qatga aadh faeces fanaat fala nevi 


Mahendra felt very blest on seeing Mahesa; then he 
realised that gawkiness of his whole body, the cause of 
anger in his spouse. (24). 

Aa: FAL Here IAC: Tet FATEAMEAT | 
AVANT AAA TAIT AAA TAT UR 
Then Mahendra, seeing Kumara, by his father’s side, 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


gcc ganara 


practising his missiles and weapons, felt a profound hope 
in his heart about victory. (25). 


simaa: qestet afa TUUATAAL sieg U 
EFANS wa FANT SPAT aÀ AGA URE 


ofa sagionfater A ana aaa ATT | 
qma Gta waa a eaga MEA URON 


Then Nandi, who had folded his hands in supplication, 
placing his gold-encased cane at the door, said to the des- 
troyer of the (three) cities, “Niīlakaņțha, the Lord of 
'heaven stands before thee, awaiting to be favoured by thee, 
O Trinetra, be thou pleased to favour with thy glance this 
thousand-eyed Indra, who stands before thee, to be the 
receptacle of thy favours.” (26-27). 


ga ga gragaed freitneenfeageigete: | 

stat ganran asgan; AAA ugh 
And then, the enemy of the demon Tripura, who was 

‘waited upon by the three worlds, honoured Indra, waited 


upon by all the gods, with a glance, dripping with the 
‘very essence of Nectar. (28). : 


factemtiesgartftsragettenturaaadt Heat | 

enaa Taal i tata qua Fa: ze 
Then, Indra, the one God, honoured in heaven bowed | 

to the god, the only one, to be honoured by the whole 


world, with his bent head, from the edge of whose coronet 
were slipping clusters of Parijata. (29). 
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AAMT HAATEHAME ngai a faa: a: | 
WMA MEH Fata: wa rst IA TAT RoN 
Groups of gods, and groups of Ganas, who were full 


of devotion bowed down to Siva, with heads humbled low 
and felt blest becomingly. (30). 


gafra cade safata verre: arfa: 1 
Ta: TAG: FCAT TUT TAM: TANT HAA: gR ugar 
Groups of gods and Ganas with heads bowed in humi- 


lity, stood at the edge of the foot-stool in proper order, 
and then bowed to Purari. (31). 


TAI Tyas: Yaar FAAA JLT | 

mafaa Tae ga: SJA fe Fe A TANZ 
Indra, then occupied the fine golden seat, placed by 

a Gana, at the command of Lord (Siva); and was filled 


with joy; who is not filled with joy at the favour of his 
master? (32). 


mam arash aaa ina: aferarteatar | 
sarfaaicarefaasatceat Etat TA FLT? AAA: NIN 


And in due order, all the other gods were smilingly 
honoured by the lord eyeing them, and sat within sight of 
hiin, and were full of great satisfaction. (33). 


amg tat igean Sat: | 


gaang A PACT: ATT AAT URL 
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So FATAEAT 


Then to the gods, headed by Indra, who had lost their 
splendour and who were overpowered by the demon, who 
had ‘folded their hands,. and had wearied faces, the lord 
touched with tenderness and addressed them thus: —( 34). 


TA TAATATTBAT fatwa AEAT | 

fgalafargraiqaea fe a: aa dey aaa galas NRN 
“Oh ye gods, who possess weapons, worthy of great 

‘warriors, and capable of achieving innumeral feats, why do 


your faces appear wilted like lotuses, smitten by 
frost ? (35). 


cal ea: eiaa: fe aquaria gagas t 
fag farts a g aaa faaam afea agi 
Oh ye gods, how have you lost heaven, even when your 


merit stood pretty high. Do not cast away the insignia of 
royalty, long borne by you. (37). 


Rataa dagg fer agerareremaaareay: | 
aa Ha HILAL Alaa ATTA Agia: NJON 


Oh Ye gods, why have you left heaven, and attaining 


community with man, whence do you. of loft id 
the earth ? (37). you, y pride, wander 


amanna gaea Tat a ARTATI | 
TRATETEAT AUT AeA UPC garaam 3a 


How did you come to lose your extraordinarily lovely 
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abode, like a heap of micrit, sli 
henious sin? (38 ). 


Raat at gaa seana giagia: | 
amama aa denara: nzen 


Oh ye Gods, whence did you lose 
like the water of an unfathomab 
tremendous heat of summer? (39). 


GU gaga adtget a: aag | 
WALA aaaratrcaeten gA farga llwon 


pping away through some 


that ineffable courage 
le lake through the 


Oh ye Gods, say whence your opposition of Taraka, | 
the great demon, the conqueror of the three worlds—yqu, 
who, all led by Indra, have come together in- distress. (40). 


TAS TET Hee fagga: | 
aama RA Agsaes STA TATTA twat 
I alone am able to condemn his reprisal of you; who 


else than a cloud ‘is able to extinguish the blaze of the con- 
flagration-fire which consumes entire forests? (41). 


qia aita Te: gaga Fay | 
Mea Aang ay: fret aaa: Ugh 


When thus addressed by Siva, the gods headed by 
Mahendra, takittg quick conifort, immediately wore a mien 
bearing glory, and which was rippling with waves of intense 
joy. (42). 
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eet faaea fret fares sere aaa? FTA: | 
qafa aAa gaT aa aafaa NRN 


When Giriga ended his speech, Surendra, finding the 
occasion, spake,—speech, properly timed, leads to great 
= prosperity, blest with fruit. (43). 


AAAI AAAATAAAACTS TATA 
qa agara a asa fetaerds aa aa TAT aq Uv 


Oh Lord, the omniscient, with the imperishable light 
of knowledge, of unfailing lustre; all, the past, the present, 
„and the future is accessible to thee. (44). 


GACANGTA ANÈT TRT t 
añaamraaat faxat aa fatat aq fea ata usy 


Oh, Lord, dost thou not know, that Tāraka, the des- 
uoyer of gcds, with his puissant and irresistible arms, has 
obtaincd the soveicignty of heaven, and has expelled us, 
therefrom ? (45). 


aawa a gamana aakay: | 
FUARNATIZCAAS east AGA FTA Ng 


Having obtained an infallible boon from the Creator, 
that conqueror of the three worlds, he, who was haughty 
through {the might of) his puissant arms, regarded as 
trifling as grass, the gods, each considering himself as the 
chief. (46). 
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Wet preh agta freid a: 1 

ata: dala deat gr: eniga fgka use 
Oh holy sire ! formerly, Brahman, the grand sire, 

pleased by our supplications, told us, that somè day, in 


the future, a son of the enemy of the cities (Siva) will 
slay this demon: (47). 


Ml ANSHACATAT ATs g AA mena N 
RAR gra gartacamattaast fafeataatsat uci 


Oh holy sire ! Since that day up-to-date, the gods have 
endured the humiliation of defeat at his hands and also 
his commands, as unbearable barbs rankling in their hearts, 
gods, though they are. (48). 


farmama aiea aaa | 
Grad TARAA A: Aara aama aq vei 
Oh holy Sire, do you order this thy good son, to be 


commander-in-chief, like a new cloud to the medicmal herbs, 
parched by the intense heat of summer? (49). 


aAA AA AIL TH | 
EATHAT FLAT AAAS AINIL gla at fa ot 


He who would remove our grief in battle by bearing 
the brunt in our fight, by uprooting that great demon, a 
barb in the heart of the rough glory of three worlds. (50). 


ABER ATA aaea Fat: Tea: fara: SaR | 
magi qaca fa an gedaag NRU 
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Let the ten quarters resound with the cries of ae 
of the wives of the great demons, whose heads a Pp 
off with sharp weapons in the severe battle. ( ). 


MTT aA TA garana \ 

afafeaaat gemi BUG ATTA FN TI: WAU 
There, offered, as victim-beasts, on the great battle- 

field, by thy son, let the gods unloosen the braid of hair of 

the imprisoned lovely damsels. (52). 


ga gta safe excite: quiet amada: \ 
gagang By qA giai URN 
When Indra had spoken thus, the lord of beings in- 


furiated by the foul deeds of the demon, took pity on the 
gods, and once more addressed them thus: (53). 


aA al mt: GAJA: ULA TAT AAT N 
Gaga aimt qa a: mata aÀ waai Gare: NREN 


Oh ye gods, Indra and others, listen to my words, 
here, I, Safkara,am ready to help your cause, myself, my ~ 
sons and others. (54). 


ga ansa itaga: siferaetsa faarnarsfà | 

AAT AG: SY THAT A aaa qa AA: UAN 
Formerly, I, though, a Yogin, married the daughter 

of the lord of mountains, my object in doing so was that 

the son born to me, through marriage, might slay the 

foe. (55). 
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WAN aai JA ENA JTA | 
freg aq gnn yag walsh ge: Usa: UAE 
Therefore, your task is Proper : Appoint this Kumara 


to the command of the army, and kill your enemy and let 
Mahendra once again rule heaven with the gods. (55). 


myi matam inaa | 
Tai R wig afafa daR Frame siet: uron 


; So saying, the holy sire, Sankara, said to his son, 
avidly thirsting for the gruelling fight, “Kill the enemy of 
_ the gods in battle.” (57). 


Te TY: A FATS: eaters freasa | 
qaaa faguiecariate wt Wea: AY TA: UI 
Kumara accepted the command of his father, with 


his bent head; this is indeed, the nature of those devoted 
to their fathers. (58). 


aqya aaa ag aat TEA \ 
fira g aafana aft a vrei ar ae R: myer 
When the lord of the gods had spoken thus to his son 


about the battle, Girija was delighted, what mother of 
heroes does not exult in the exploits of her son ? (59). 


qrafege: ste ate gagad- 
AMATATAEMAT a m a caa b h I 
SLAAAAN FH Bt. at Fat TR R URON 
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The Lord of the gods, having secured Be ee Te 
son of god Siya, immediately, who wholly we rA 
collyrium from the eyes of the wives of the a i ee 
whe was the giver of freedom from fear to the , 


delighted very much; who is not maddend with joy, when 


the desire of his heart is fulfilled ? (60). 


aaa: AT: 


marnan: FT GTA: N 
ga: BATT: Ar AAT aNg: ENT q NJU 
i i i for . 
Then Kumara, dressed in a splendid attire, proper 
marching forth, and followed by the gods, bowed at the 
feet of (his father), the lord of the three worlds. (1). 
shang Ra faced wa aT ara | 
gan i AUNT FGA FIST URN 
“Kill the enemy of Indra, and secure fixity to his 
position, as the lord of the gods.” Thus Iga blessed him 


with joy and smelt his head, as he bowed down at his 
feet. (2). 


TAMU HEAT TITS TART: | 
ASAT: HASTE TAA eana NCA TTT: URN 


Becoming humble, with his head bent very low, he 
bowed at the pair of toes of his mother; her showers of 
tears of joy became the water, for consecrating as king, 
a great hero. (3). 
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wae: a: K 


arga ge Ram aaa wre aa ar | 
Regas sina ara’ fat waratge arg ar nen ` 
Putting him in her lap, that affectionate mother smelt 


him on his head and said to him, “Conquer the enemy 
and make me, the mother of a hero, happy.” (4). 


sqmga: Tatgam: area | 
mgg wean fafcorrfirctat aa: adsa faa FATT UNM 


Kumara, the cause of the death of the o 
demon, ard having faith in the festivity of battle, devo- 
tedly took leave of Girijā and Giriga, and started towards 
heaven. (5). 


aa age fafeat a tat aa: weer fafana I 
safaia a AHA: ARTAIG: NEI 


All the gods, headed by Indra, bowed to Siva and 
` Parvati, and going round them, followed him. (6). 


AI ATGACATALAT: CENNER: | 
vat care Rat feratat faerie taaa: visit 


As all the gods went along, flashing with shining 
aurioles, the sky appeared to be pervaded all round with 
brilliantly shining stars. (7). 

Te aati att Arat Aer Hareisfrariaaa: N 
AAAS ITAA Area Ulett 


Among the gods marching along, was Kumara shining 
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with greater brilliance, as in the sky shines the moon in 
circle of constellations, stars and planets. (8). 


frdiadlaaada mi gaga famaaA | 
sed aaa agatntet aama Ue 
Those gods, with Indra, at their head, along with 


son of Girifa and Gauri, traversed the path of the stars, 
and reached the place (heaven) beneficial to them. (9). 


a aida faumagy agga | 
qa: A a Aa mA aaraa gT: AAA: Ngo 
They could not bear to enter the world of heaven 
. seen afier a long time, under the yoke of fear of the great 
demon, but all the gcds lingered awhile. (10). 
gà wae a get anfa mg JANSA gaa 
qa qra An: i eae” Hers Faery: gen 
All the gods, who were afraid of (Taraka). quarelled 
among themselves thus, when entering the heaven: ‘Enter 
thou first, I am unable to enter’, ‘No, you enter 
first.” (11). 
gunana gar gtaacamaned | 
ag: ganea garters eg Baana aq NM 


They (gods) with their eyes lit up through a brilliant — 
smile thrcugh joy, caused by Iccking at heaven, fixed their 


glances, filled with fright through fear of the enemy, on 
the lotus-like face of Kumara. (12). 
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ee ee pee a 


Ae: ai: TI 


Then Kumara, desiring to go ahead, his face brightened 
by a playful smile, spoiling for a fight with the demon; 
this hero in battle spoke to the gods. (13). 


ware aftesi eat wera: sg aE: | 
aa À EAT TINA q: @Y eva: new 

“Have no fear all ye gods; may, you immediately 
enter heaven; let the great demon, that you have already 
seen, (come within my sight here). (14). 
eanan AAs aoa wer TEJ | 
ser aata Fag ae AAA newt 

He, whose puissant arms are moving to drag the presi- 


ding deity of heaven by the hair, let these shafts of mine, 
immediately drink just here the blood of that demon. (15). 


TRAR THAR QARANT | 
eina farag: fart ge aga a q 

Let my Sakti, whose power is irresistible, which is 
strong in its power, and which is all-sweeping in its might, 
give you joy by relieving the suffering of heaven’s presiding 
deity and by lopping off the head of the demon Taraka,. 
the enemy.” (16). 


TUPAC SAAN JATAN N 
we gargana aga Tat TTA git 
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Having heard these words of the son of Siva, the 
enemy of Andhaka, whose mind was eager to kill the demon, 
all the gods, with their lotus-like faces, irradiated by a 


smile, were filled with delight. (17). 


_aramntangaaaie: RARAN: | 
aAA haraa fread are BATT WH: USC 


Indra embraced with horripilation due to intense joy 
and with his thousand eyes dialated all over his body, 
exchanged with him, (Kumara) his fine upper gar- 
ment. (18). 


SAMA AC Maa GAIT: IGOTA: | 
oat agaaga: sera seq freq faq Nge 


The primeval old Brahman, his eyes welling up with 
tears of joy, with his four very serene mouths, touched the 
six heads of Kumara. (19). 


a arg atfeacataa: sare Yat Hee AIR: | 
qaaa Kafe nA mR RATT: toll 
Gandharvas, Vidyadharas and groups of Siddhas praised 


him loudly with the words “Bravo, Bravo”, this son of 
Siva and gladdened his heart. (20). 


facade: AAAA Tracer AATA: 
fsg amaA AEA ARTA REN 


Divine sages like Narada and others congratulated him 
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ah i A E N EE weiss 


wae: at: Rog 


upon his success over his enemy, and exchanged their 
barks with his gold-woven upper garment. (21). 


Te: YT; TAME TEMTABENA: meaag: | 
SAR cate ey at Tahaan: NRN 

. Then the gods, giving up their fear with the support 
of the mighty hero, the wielder of Sakti, were emboldened 


to enter the heaven, as the elephants, through the support 
of mighty hero, (are emboldened ) to enter the forest. (22). 


aafagg igara qtacretfeast fatai: | 
Get fretgieage faeettiea mm: san: AAT NRIN 
Then the gods stood behind the back of the son of 


Girlja, desirous to kill the enemy of Indra, like the 
Pramathas, of Lord Siva, desirous of burning Tripura. (23). 


Te Heaters centers: AAAS TTT: | 

AR emaii ata: catgut gee nen 
By the unguents from the bodies of the wives of the 

gods, who were indulging in a plunge in the waters of the 


river of the gods, the river ahead was filled with yellow 
colour. (24). : 


fraka arfefrercarat wagta: | 
ACH ATA FECTATATAA Mt TSA FA Tae UAV 


cco. SERS siver) who was flopding, a series of basins of the... 


——— 


RoR ETES G 


trees on her banks, with the mighty waves lashed up by 
the trunks of the quarter-elephants at play in her waters. 
(25). 


stenzarfa: qaaa: Rana: | 
amanaia: Ai ARA: UREN 


(The river) whose banks had high platforms of golden 
sand, studded with rubies, constructed by the daughters 
of the gods in their ardour for sport. (26). 


dragana Tana RR ANA: | 
mAr: maaan sega: TT: Rig NN 
(The river) whose waters were yellowish, with the 
pollen of the blooming golden lotuses, garrulous with the 
murmur of bees which coveted their fragrance and shaken 
by flights of golden swans, in their play. (27), 
gege ganan Aea: aaaf: | 
wrataeta sfafatantag es Rai aa aaa NRN 
(The river was) giving joy to the people, passing 
about, by the reflections in her serried waves, of nymphs, 
standing on her banks, drawn there by curiosity. (28). 
aaa Taacniegt faa am: qam aa 
AARAA RJAR Ta: JAT: NZA 


Indra was delighted instantly on seeing the divine 
river, seen after a long time; then going ahead, showed 
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3) A to the son of the daughter of the mountain. 


a mlaka: gra: qa: gt: ang: qiraat aq 
agqaenaanana: afara: Aaa zo 
Kārttikeya, surıcurded Ey all the gcds, on seeing the 


divine river, not seen before, was filled with wonder, and 
his face was lit up with a smile. (30). 


sda at am aieas: FATT: | 
Matag: saat sua ade went glad awe igen 


Going near her, Kumara, who was full of devotion, 
putting his folded hands uron the edge of his coronet, prais- 
ed the river, praised by the gods, and bowed to her with a 
bent head and was filled with joy. (31). 


mAAR: Ge: Arafna: 
adang Ast gga alee: aeitz: uzu 


Karttikeya, then enjoyed the breeze from the river, 
making the series of lotuses wearing the blocm of a smile 
and swirling together great waves ahead of it, and remoy- 
ing the fatigue frcm the edges of the cheeks. (32). 


adt amaaa cata eaa: Greg | 
fafranmigqamaded aam aNg: N3 
Then the son of the enemy of Smara, going to Nandana, 


the pleasure-gaiden of Indra, saw it with the Sala groves, 
riddled with holes by shafts and uprooted. (33). 
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qaga aaa a a 
wed afer Raga T TAT UWI 


Reflecting that the garden of Indra was devastated by 
the demons, the enemies of the gods, ‘and had lost its glory, 
his eyes flared up scarlet, and a frown being formed on his 
brows, his face was terrible to look at. (34). 


fret minaaa AAA AAT t 
facada Fare Anaa A URRU 


Then he saw the city of Amaravati, the jewel of the 
worlds where the paths of the aerial cars were difficult to 
traverse, where the line of palaces was razed to the 
ground. (35). 


vata Raufa zat adtarafitat aama 
areas AAA A AMSA: PIAN NIRU 


At the sight of the city of Amaravati, overwhelmed by 
the formidable enemy, and wearing a gloomy aspect like a 
woman whose husband is impotent, his heart was, indeed, 
touched with a deep tenderness. (36.). 


ga (ga aafedt Aaaa: aacra slew: | 
anat at a fate qaa: qaii nzo 


Then Kumara, wrathful on account of the misdeeds 
of the demon and ready and eager for the fight with the 
demon, accompanied by the gods, entered the capital of 
Indra which was in that sad plight. (37). 
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Saarman: oraz: ealemgricen: | 
Ranana: a ater aeat freee MI: Nast 


He was instantly saddeded at sight of the crystal 
palaces, with their interior shattered by the butting of the 
tusks of the elephants of the demons, and whose lattices 
were bound by the sloughs of huge pythons. (38). 


VRAIS fafaa | 
Roia aigi zen 


miniagagioaart aAA | 


a gaat Aea faction fares Tare von 


He bore the burden of misery at sight of Indra’s plea- 
sure-ponds, in his pleasure-houses, devastated by the ene- 
mies, whose (ponds) margins were strewn with sprouting 
fresh grass, whose golden lotuses were uprooted, and were 
soiled by the rut of the quarter-elephants, and which were 
abandoned by the golden swans, whose huge sapphire-slabs 
were smashed to smithereens. (39-40). 


agrara NA EARANN | 
fra Rauda a Aarna sen 
Kumāra was ledby Indra to Vaijayant, his palace, 
whose gold-plastered walls were smashed by the tusks of 
. the enemies’ elephants, whose strings of gems were envelop- 
ed in cob-webs. (41). 


act faqieatar ge: RTARTA: | 
est fanaka Raa MaA atag uven 
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He (Kumāra) was led by him (Indra) into that palace 
by way of the stairway, whose many-coloured gems were 
prized out by the enemies, 
by all the gods. (42). 


faire ANA Ta MLAaATATATIEAT | 
feed: gaaei Gates casag TAT WSR 


Kumara, then, reached the palace, where wish-yielding 
trees naturally formed the archway; which ( palace ) was 
festooned with leaves and flowers of the Parijata tree; which 
was blessed with auspicious reading by the great divine 
sages; and wherein (celestial) ladies had already enter- 
ed. (43). 


qA waa: fea wearer pafa gg T | 

safara gaea: ceria: fare: a Taga eS eel 
He perambulated round the feet of Kasyapa, the proge- 

nitor of the races of gods and the demons, and folding his 


hands in worship, bowed to him low with all his six heads 


bent. (44). 
a agia Wal TAT UAA BAT N 
YA: HAA A TET ARU VANIS MATA ATT: UTA 


He bowed to the feet of the gods’ mother, the spouse 
of the Muni, the object of worship of the world, bending 
in devotion before them. (45). 


A HAAG AT Atal AIT Aaaama aT at 
TA a Aea Fa FI MTJ wei 
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and he (Kumara) was followed 


AQ: aT: Row 


Kagyapa and the mother of the gods, blessed him with 
good fortune; and through their blessings, he would be 
enabled to vanquish Taraka the conqueror - of the three 
worlds. (46). 8 


aimi agigi qaan | 
Tat a ofitaareaarataat tr: Gata soll 


He bowed to the feet of the goddesses, who resorted to 
the feet of Aditi; and who had come to see him; and the 
devoted wives wished him well by blessing him. (47). 


giagi fraenfrag ena: sat art Feadar: | 
THAR TARA GITAUAGT AT agaa live 


Kumara, the son of Smara’s enemy bowed to Saci, the 
the daughter of Puloma, and the wife of Indra, and she 
greeted him with her blessings. (48) . 


aafia: AAEN, ATA: AA IATA: | 
wie AAMT AAR ARTA TeX agait: STH Uva 


Now,,. Aditi, and other ladies together with the seven 
mothers, full of intense joy, approached the son of Maheéa, 
and greeted him with blessings as he bowed to them, (49). 


aaa adsa gi aa AgeTyerfeateataatse | 
amanea T AAA SaTTAT AT o 


All the gods, headed by Indra, met together and were 
full of joy; and their minds were rippling with joy, like 
the Manasa lake undulating with waves, they invested him 
with the office of the commander-in-chief. (50). 
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All the gods, whose grief was wholly wiped out, enter- 
tained hopes of victory over the enemy and found an 
opportunity for battle, as the son of Hara, of unlimited 
prowess, attained the full glory of the godly hosts. (51). 


gai ETAT AT- 
fanfraragat ma AA NN 


agia: Ai: 


atana A ARNAT | 

BETAS miaa fal TH g AT T NMN 
Egged on by the conquering son of the enemy of 

Andhaka, all together quickly girded up their loins, to kill 

forcibly their enemy, the great demon Tāraka. (1). 

a giani aaalshatrat safe: dai Tee | 

fafafat maaa grey aque: afmeatiseatigag ua 
He, arming himself with a bow and Sakti, climbed into 

his chariot Vijitvara by name, which was irresistible and 

swifter than the mind, and unbearable in its onset, and 

bringing the glory of battle. (2). 

qnasi aca graa 

Raf Asa afian Tare anaU NIN 


There was held on his head by some one, a beautiful 
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aJi: ai: “RoR 
golden umbrella, which wa 
of heaven, which was the 


of the enemy of the gods 
pieces. (3). 


maania: a eae TA: | 
geat: reaga: Agqa afir: uen 
By the Kinnaras, the Siddhās, and the Caranas, who 
drew themselves before him were waved the chowries, white 
like moon-beams, over him, who was extolled by them with 
high-sounding phrases and who was eager for battle. (4). 
TAMA ATA ARTETA | 
dai enema asfi a aeaa tii 
He was. followed by Indra, dressed suitably for moving 


out, wielding his thunderbolt that lopped the wings of - 


mountains, mounting on his Airavata who was like a 
crystal mountain. (5). 


maraga Aalad afafa: fret 1 
fafaa reais saaan ai Et 
He was followed by Agni, mounting a goat, huge as a 


mountain-peak, and overbearing with conceit, and who was 
wielding a weapon flaming. (6). 


tasn aign 1 
afafa: matgad Yel e ere Itt 


Yama, the chastiser, gladly mounted his fearsome 


tded off the distress of the glory. 
cause of the sorrow of the fortune 
and which tore the opponents to 
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buffalo, whose body was huge and fearsome as a mountain 
of sapphire that had split the big clouds with his 
horns. (7). 


Malad Sanafaecateanems fraqsrrang | 

ARATE TANGA: FUSS AA: Us 
Then a very Nairrta (Raksasa), mounting a Pi:dca, 

over-bearing with conceit, very fearsome owing to his hatred 


of the great demon Taraka, followed Kumara, for a fierce 
struggle. (8). 


adaa gga Set ABE Agee t 
FATA AVM aqaa AJATTAA wen 


Then Varuna, with his infallible noose, formidable in 
battle, mounted a huge alligator who looked formidable 
like a rising cloud and followed that son of the enemy of 
Tripura. (9). 


fraai UTA nglatanegiaaay | 
afatsr: asi enaa TA Ugo 


Fierce in his onset, like God Siva, the god of wind 
mounted a deer, flect of foot, unsurpassalle in traversing, 


spoiling for a fight, and quickly foll 
Maheśa. (10). y owed the son of 


aaa Mamaa amaai > 
i Qu naga aga | 
AeretTeutteafantertadt fagani ues 
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Kubera, carryin 

subera, & a huge club, desirin its glut 
enemies’ blood, followed the son of Iga, ses to la a 
the great cream of battle. (11). ie 


aalteftdasetmentran saakaan Jà | 
aegne agaga qatsfresraag: fanfa: NZU 
The Rudras, mounted on bulls resemblin 
» m th - 
mountain, and their matted locks bound ee a ie 
serpents, and armed with Pinaka bows, and wielding flam- 


ing tridents in their hands, followed him i 
battle. (12). Es Oe aie 


waste Tie Aealeratgiea: caftrerenteag: | 
saagaa Taeeatrttoan: siaaa: gan 
; Other gods, too, girding up their loins, having great 

faith in battle, riding their strong mounts, with the beauty 


of their lotus-like faces, irradiated by smiles of delight, 
followed him. (13). 


sgreat SAH TAS Aa aMATAIGTATT: | 
ATTA ATM TAT: RAAT CaaS HAT: wget 


aagana ea AM AAAATAART: N 
Ramai Asgar: fanana wat new 


Then the son of the: Pinaka-wielder, leading the godly 
hosts, full of golden flags; with tall staves, bright with 
umbrellas, shining and of a variety of colours, frightening 
with the loud sound of chariots, as of the rumble of moun- 
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tains, and full of the tinkling of bells of great elephants, 
and of their fearsome .trumpetings, filling the spaces of the 
sky, between the circles of quarters, by the circle of the 
flashing light of the different weapons, was followed by 


them. (14-15). 


Agaat Raimat agaga Jetted was: | 
qeg amaaan gaei aa RATA Use 


As the numerous godly hosts moved on with great 
noise, the circle of the quarters, the earth and the heavens 
lost all difference and became breathless owing to the great 


multitude of flags. (16). 


guieeriafaragaedt aranna ANART: | 
aiaga gat: cart agaaa: RRA ngon 


The drums, when beaten, produced a sound that filled 
the hollows of the sky augmented by the reverberations in 
the circle of quarters, that made the glory of the demons 
quake through fright. (17). 


saaara fanai: gaani: | 
aaa EM RAHA Ea Ts Genfaead: Ngan 


By the echoes of the loud sound of the drums, that 
brought about miscarriages of the wives of the demons, 
surpassing the rumble of the ocean asit was being churned, 
the sky was filled with clouds of dust, and seemed to wail 
loudly. (18). 
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TU waited ge: mtani: afea: renter | 
qa saa: megaa Tat ariga ate aag ngen 
The dust of the mountain of gold, trodden by the 


wheels of the chariots, kicked up by the hooves of the 
horses, gradually rose into the sky. (19): 


ara g? waging i arange: | 

Ta firargat: ade: gani qR -aa aaa Ron 
The dust of the golden foot-hills, bsaten up by hooves 

of chariot-horses, was carried to the ends of the quarters 


by the howling winds, where it bore a peculiar 
charm. (20). . 


AAAs gesa qesatsfinatste ATHY TTA: | 
agg atereagiseerdgder a aha TAA URW 
The golden dust, dispersed by the wind, below and 


above, before and ahead of the army, surpassed the abun- 
dance of the splendour of the morning sun. (21). 


ated swaai cat ait ferdy qara feraq | 

MITTS Te TATA Tage NRN 
The dust raised by the army from the golden ground 

in the ends of the quarters, as it was hanging in the sky, 


like a bank of clouds risen in the sky, was tawny owing to 
the profuse glow of untimely twilight. (22). 


Raig safran yelantenfrae ARTE: | 


Arete TST ATER, ll Sragerrengarit AR UIM Kosha 
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Rew ganara 


Big elephants seeing their reflections in the golden 
floor, thinking that they were (rival) elephants sprung 
from the nether regions, angrily struck them with their 
staff-like tusks. (23). 


gurafagemiaent: wi wag: PAAR: | 

gag waterway aeaa gq sfafaranaa: NIVU 
The elephants in the armics of the gods, as they moved 

gracefully, were tawny with the particles of the cxcel- 


lent vermilion dye and were not able to notice reflections 
in the clean floor of gold before them. (24). 


gf maaracamaliga agg ATANT | 

HAAG SAMA TA RARA ARKAT UR 
Thus gradually Indra’s army desirous of sporting in 

the ocean of a great battle, shaking the caves with their 

loud rullabaloo quickly descended from the golden mounta- 

in (Meru). (25). 

retik taiea tci iea Mechi bia t tata FT fea: | 

g RANAN: fal AAAS A AAT: NEN 
The lions in the caves of mount Meru gave up their 

dreams of enjoying sound sleep, being disturbed by the loud 

sound of the rumbling of the chariots in the great army, 


and by the trumpetings of the elephants which had bells 
dangling from their bodies. (26). 


THMeearaanceyeranamaage: | 
aanraai gefa faa agg ATAASAA NVN 
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RO CEE ai: > Ze 


The lions were rightly lords of beasts, si 
» Since they were 
unperturbed by the deep reverberations, augmented inside 
€ deep caverns, of the profound Tumblings of the drums, 
and by the sound of the wheels of the great chariots. (27). 


aguas fatratrai Wea faer | 

RR Fafrutshite na eiiie EAC GIEEIC NEN 
By the noise of the numerous godly hosts, that tore 

up the mountain-spoors, the lions became more conceited 


by their lordship of beasts, which was endowed with glory 
of their own heroism. (28). 


frat gerian fagngg tat za gm: 
Jetleragatetea gaan aeyiawe’ Fact gufn: ugen 


The deer were frightened by the tumultuous noise of the 
godly hosts and ran toa great distance, and the lions, all 
of a sudden, left the interior of the caves and boldly 
stood out. (29). 


factisa: aginst SEH STAT: | 
gaanar: Tet grega: sat gA gow 


The inhabitants of Indra’s capital together with their 
wives, saw the soldicr: descended to the extensive regions 
of the foot-hills of the mountain of the gods. (30). 


tearrfaarrcentea: Griaasmnaferaaigenhreracy 1 
HASTA THT eA: Nae 


The sky easily bore the illusion of the sity, otr byatPRosha 
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BRE gaaraà 


Gandharvas with the dust of minerals of the Sumeru, —black, 
yellow, 1ed and white, —that was blown about all 
round. (31). 


aga: dafaadana: mulapi gaa | 

qa: Ase ae TTA AFA YAMATAT: UR 
The great noise engendered by the crush of the loud 

army, split the hollows of the ears, and filling the hollows 


of the world, made the waters of the ocean swirl up to a 
great height. (32). 


agema Fea fid: gga aire | 

qA Tai panieka Afas Fea: NN 
The sound of the drums was muffled by the trumpet- 

ings of the great elephants, and by the very loud neighings 


of the horses, and by the loud rumbling noise of the 
chariots. (33). 


agga aAA AA | | 
ewy TG wg aag AWA adt gA TH: ZVN 
The dust, kicked up by the godly hosts, settled for a 
while on the hair, the eyelashes and the nipples of the 
orbed breasts of the wives of great Asuras and on the 
flags, the elephants, the chariots, and the horses. (34). 
qaa ea ACSe ATT Mae UTA N 
aaa gata TAMA maana Bafa: gN 
The swans secing the sky pervaded by the dust, kicked 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


AFRT: ai: R29 


up by the army, covering the sky, and obscuring the sun’s 
orb, started to go to the Manasa lake, and the peacocks 


aye with delight, under the illusion that it was a cloud. 


a? gitea araara | 
ETN saqina aeaa: ateguceaisat mat ga nagu 


When the thick clouds of dust, raised by the godly 
hosts, pervaded the sky, like banks of clouds, the great 
golden flags flashed all round, like multitudinous _light- 
ning. (36). 


aaa qeitrecty qa agfa Req | 
teqedcisa: fraser seid Asega aiaia Naot 


Seeing the great interspace between the earth and the 
sky, fully pervaded by clouds of dust, the people wondered 
whether the dust rose from the earth to the sky or fell 
from the sky to the earth. (37). 


aed a areata get Tassel a idag ai: 
TANT : TATA ea aaT NA Aaa: NSU 


The cloud of dust, raised by the army, was so thick 
that it could be penctrated by the point of aneedle, so that 
the sight of all living beings could reach neither above, 
nor behind, nor ahead, nor to the back, nor to the 


sides. (38). 


fraag aaa aessa: 
UTHAUACTMATALAMTA Tle TRlaawetag Ze 
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RRC HALAEAT 


By the uninterrupted sound of musical instruments, 
that dried up the ichor of many an elephant in the nume- 
rous directions, and augmented by echoes in the hollows of 
aerial cars, the sky sounded deeply. (39). 


ya amg saat ngaa: aafaa ari Rgat fai ag | 
gqagmaiaty aa faut sieaa FRAT NVN 


The great army covered the earth, and not contained 
therein, went to thc heavens, and ihere, through its weight, 
it became confused and did not know what to do. (40). 


saana agaa alrarage gaingfaa: | 
qaga fafaa hana aaga ag Ng 


The world seemed to have lost its breath, owing to 
the trumpctings of the elephaiis dripping wiih profuse 
ichor, and by the loud neighings of the very tall stallions, 
and by the rumbling sound of the chariots on the move 
as of the clouds scudding before the wind. (41). 


wens Jetieg aafaa TAT: | 
awa: saasa naaa aai fea: ween 


The quarters were extremely garrulous by the loud | 
trumpelings of the great elephants, and by the janglings 
of the dangling bells, and by the loud war-crics of the 
warriors, full of joy and delight. (42). 


aiaa aa: asa wet agar ggr? | , 
ma WAPEQUT: BAY AT ar: agna Ta: taga: Uva | 
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* By the rippling waves of the water of the ichor of 
huge tuskers, the rivers were flooded; and the rivers that 
were filled with the dust, pounded by the hooves of the 
horses, became full of clammy mud, which was turned into 
solid ground by the wheels of the chariots. (43). 


frear: sar: Targa waar A t 

TTR aat g: ata Later: afea: aiga: een 
Low lands became level, and high lands became low 

all round being trodden by hooves of moving horses, and 


made level by the movements of the horses and the 
chariots. (44), 


TAa igana: | 
qafat akfa faingana Nafaa: TAHT ieg 


The world was full of turmoil by the sound of instru- 
ments, that delighted in the sport of stirring the ocean, 
frightening by the echoes in the cndsof the quarters of 
the sky, and strong in ending the spoors of great 
mountains. (45). 


amea atafaidika nmani: | 
Ma: FAUST Aha Mga caer ia aA sgl 


A lac of flags, which were flitting about, as they were 
shaken by the wind, making it impossible to move in the 
quarters with strings of tinkling golden bells attached to 


them, plunged in the ocean of dust. (46). i 
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RRe JEA x 


qerá Uaatinerad faqeattaea: JAT: | 
aaf saaa a aAa reget fra: NAN 


By the constant dreadful clangour of the bells, ; and by 
the spreading and very frightful trumpetings of wild elep- 
hants, the sound of the drums in the army was drowned. 


(47). 

mUMaTaTrgarerqeatestenreacl Sem feat LACTATE: | 

Raad agira iaa: afta: gasa USSU 
The sun disappeared somewhere in the mass of dust, 

seeing the quarters soiled by dust whose openings were 


dreadfully sounding and where the sky was lost in the 
‘tumult of the army. (48). 


amragat Tae daag cata eiga | 
Iian safii WE gamara Uva 


The sky sounded deeply and the ladies of the quarters 
were forcibly molested by the soldiers; and by the echoes 
of the sounding drums, it sounded deeply as through deep 


envy. (49). 


geada ga maT wT aai? | 

year ga arfeerer car yafaale faad gagag iyoll 
The elephants, like mountains, swirled up by stormy 

winds, dived into the skies, and the chariots, like huge 


clouds, rushed on the earth, and there was an alteration 
in condition of state. (50). 


TARIJA HIACTHEAT HAT 
faqa garin MNN: 1 
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TJAT: ai: Vz 


qeacafencuguat laat 
A gaat erway nggu 


F The big mountains, and -the numerous godly hosts 
Iving deeply into the interspaces of the sky and the earth, 
although full, yet grew, like boundless oceans, in the short 


time cf the end of an acon, of th 
gods. (51). >» Of the powerful world of 


WSaaa: Ai: 


Amala HaaMARER ge gega aa aaa: 1 
aanta quest quisuienaaet gaaei LELT 
That Indra, the enemy of the demon Bala, putting at 
the van of battle, the son of the enemy of Andhaka, is 


coming with his armies; this news, that made the hearts 
tremble, was heard by the Asuras. (1). 


BY WaIRETAg faafaa afa | 
siar Guat ganana fad fat geet agga: nan 


The great demons were for a long time agitated in 
their minds, as thcy heard that the son of the killer of 
Manmatha, as the commander, was leading the conquering 


godly hosts attended by the goddess of victory, against 
them. (2). 


ate dfa: gt fam: fedleagisaeu: TUT A | 
AAA GIATIA FUGA a aga USM 
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RRR FIRANA 


The great demons coming together in the city of 
Taraka folded their hands upon their coronets, and bowing, 
reported that Kumara, desiring fight had come with 
Indra. (3). 


mizna + at fama ga wae: aiaa: I 
firdtagaea aaa aind sea facia a RIBMsEA NVN 


How many times has Indra conquered me—the conque- 
ror of the three worlds and he is sure to conqucr me with 
the army of the son of Girisa, so he laughed ironically. (4), 


aa: mat faeghcaae: ay a a aadi aT | 
ga feaa aaa: Aaaa UA 


Then in rage, his lower lip throbbing, the demon 
Tāraka, desirous of the sport of conquering the three 
worlds, ordered his commanders, inflated with pride of the 
strength of their puissant arms, to gird up their loins for 
battle. (5). 


agaaa AN: ANAT: AA AA: JTA: N 
agia anaig aena URU 


The commanders of the great armies immediately lift- 
ing up their weapons and girding up their loins stood in 
the middle of the court-yard of his palace, where waited 
vassal kings in humble postures. (6). 


a AAMT ge: amaaa fafana | | 
eaaa aama n ganag o 
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Waa: T; 333 


That king Tāraka saw many commanders of armies, who 


to shake up 


W anaana fek - qaq I 
witraticamd aat z werner a: non 


The powerful warrior went for 
midable chariot, whose movement could not be arrested by 
either mountain or ocean, which drowned the trumpetings 


of the quarters-elephants, and which brought about the 
attrition of the forces of Indra. (8). 


th climbing into a for- 


RUE sera fate anaaga aa: 

Water: qifa Tat gaaeaaag: en 
And the armies, ` kicking up a row 

of the sea, agitated, at the end of ana 


the heat by the Waving flags, 


that obscured the ends of 
quarters and the sun by the dust of the earth, followed 
him, as he marched forth. (9). 


FT: TT fateaehaat Aelgreafage sate: | 
aasang fit gwai FAT ateq IJA gon 


» like the rumblings 
con, that warded off 


long tusks of the quarter-elephants, and became clammy 
mud, on their temples thickly covered with ichor. (10). 


aai aaraa egadi: 1 
va a a a gin aaae ACATSHATTTT gN 


iti i i Gyaan Kosha 
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RIY RAAF 


By the deep sound of his army-drums, that were loud 
enough to split the caves of mountains, swollen into floods, 
the great oceans were agitated and the river of the sky was 


in high flood. (11). 

quieren agaga amana Gye JIT | 

agia eai akain NRU 
The river of the gods, in which the great tumultuous 


armies of the great asura plunged, whose waters were swirl- 
ed up by hundreds of waves, laved the rows of gods’ 


palaces. (12). 
qa afaa anal fea: geng | 
amagama TAS ANAA TAT UU 


And in front of the enemy of the gods, there occurred 
a series of evil portents that augured that he would be 
plunged into the ocean of misery. (13). 
amaaa HTH HATA AA TLETTT I 
aat ad afta guftaredterg vader Anfa: get 


And flights of dreadful and evil birds, expecting a feast 
of the corpses of the demons rose high into the sky, with- 
out warding off the sun’s heat. (14). 


Ye laATA ATALANTA ATS TT AHA ATT: N 
TATA R AERAR TAANS NSN MASTA: ULI 


A stormy wind arose, which broke the banners that — 
warded off the heat, that made it impossible for the eyes 
to see on account of the dust from the earth, making it | 
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Waar: wi: RR 


impossible for men to see the numerous horses, the 
elephants and the great chariots, that were shaken by 
it. (15). 


nt aasaga gAn fairer gei: | 
gX: qisa ARTETA WARN AR TW: RGN 

Great pythons of terrific forms, who were as lustrous 
as pounded antimony, hurling forth poisonous flames from 


their mouths, crossed the path ahead and frequently went 
along. (16). 


Rentan cyte Ama | 
Reqs paskaa ATH: igo 


The lord of day (the sun) assumed a halo, dreadful 
as several huge serpents, meeting together as if to suggest 
the death of the enemy, the great Asura, and so was very 
frightening. (17). 


famia gàs frat: Aa: Tee SATA I 
GUTS ET TTA NAT WE LATTA EF Ue 


In the orb of the sun, female jackals, coming together 
ahead of it, cried rancorously, as if to drink forcibly, and 
quickly the blood of the Asura, as he fell on the battle-field. 
(18). 


Rai arerecrcerecrefeanit: e: accion n: 
Raa iat are afaa a R: NN 


And round the ‘armies, even by day the Poo , e SAW ha 
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the quivering stars falling with force, and thought that 
the end of the enemy of the gods was near. (19). 


THALIANA TRIALS AUAT ATT AAT t 

WN Cig Fava wae se THE RR NFO 
And there fell from a cloudless sky, a thunderbolt, 

illumining the sky around in all the quarters by highly 


flaming lustres, and reriding the hearts, with its frightning 
noise. (20). 


VaTgMTANaAIAeNG FAG TTS TE ARRAT: | 

Ay Teer QTR WN KYRA TENTER Ue 
The sky rained down masses of burning cinders thickly 

together with bones and blood, and the quarters hurled 


flaming and smoke-like dust from the openings, of the 
colour of an asse’s neck. (21). 


faa aergad Asmaa: | 

mae ARRA: sA Aaea: NRN 
; The roar of lightning, threatening like the roar of the 
irate Yama, rending the peaks of mountains, and filling the 


inside of the hollows of the sky and’ quarte ly re 
the walls of the ears. (22). q rs, greatly rent 


amai SWART erR ATT: | 
saraet aa rasi Rasaan Rq 
And through the quaking of the earth and the splitti 
uaki plitting 
of mountains By the agitating ocean, che army of the enemy 
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Tae: TT: Rs 


had its horses falling and its soldiers rushing into each 
other, all round. (23) . 


seiis tacega: ater ad gerf: ge: ı 

Ma: ERY saraaa Prat sara: went frig: nevi 
All dogs coming together and raising their heads to- 

wards the sun, bayed aloud with a loud sound so as to 


split the inside of the ear, and wept together and piteously 
slunk away before the enemy of the gods. (24). 


adfa qaaa Rai Trenfisaatey 1 
Stagg A ay we MT TAMAR TASTE: NRU 
On seeing the very great series of ill-boding omens, 


bitten by ill-luck, the Asura did not in anger retreat from 
his endeavour of marching (against the enemy). (25). 


afer farmat Frartareitstr qizg: I 

ge STA agai gar waaeEUETAIEY fiaa ei 
Although fearing disaster, terrible in its effect and 

although dissuaded by the gods, he marched forth; 


the counsel of the great is lost upon those who are blinded 
by a thoughtless resolve, (26). : 


_ feat freed sfeegereargar Maa RCT KUT | 
Tere gR mena safer SETA HET Ul 


And his golden umbrella, which shaded him from the 
SUR). Was flung,.on:.to.theieearthciiby BiBidaidversswitide gag osha 


RR HALAS 


there shone as a big golden vessel to satisfy the hunger of 
the god of death. (27). 


farmer arfafarifte ad sata a cea ater N 
gigaa gaa: NRN 


And his wise coronet, anticipating the imminent lopping 
of Taraka’s head, wept bitterly as through sorrow, with 
tears in the form of quick-dropping pearls. (28). 


frardarachasgfatigigerica & ggg gE: | 
aa gA AiferarHer a aana: UREN 


The vultures swooped upon his head, going round him, 
desirous of often grasping him, prognasticating that his time 
of death was nigh. (29). 


watt fade fa CARANE | 
Raana cast wae ag RARATON 


And above his banner people saw a great serpent, of 
the colour of antimony freshly pounded, with the circle of 
the light of the. gem on his hood flaming, his hissings full 
A J fire of poison issuing as if from firebrands of poison. 


qatata aa anaana t 
ARETA FNNA: 3211 


; A great fire blazing up, all of a sudden, burnt up the 
hair and the Cāmaras of the horses of his chariot and the 
quivers of the arrows of his bow, appearing at the openin 
of his chariot, (31). $ aes 
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Serrated g aria fagramrtsage: ga: Ja: | 
aat Agee a Marat TEAC TAT TETRA AWAIT UW 
Though time and again, impeded by such evil Portents, 


the Asura did not retreat from marching forth; there was 
heard from the sky, the voice of gods. (32). 


AIT AT MT yasasa WAIST TTAT | 
Ge ards giaet: ae amaai fakr: ugan 


“Oh, thou, blinded by conceit, do not proceed to fight 
with the all-conquering gods, Indra and others, led by the 
son of the destroyer of Manmatha, (thou) actuated by 
the overweening pride of thy puissant arms, (33). 


TASH: asarana farani FARR: | 
aaa aiga fe ag? FATA aen ai Aha ELLU 


Guha, who was born only six days ago, will not tole- 
rate you confronting him in battle, like the sun, the inspis- 
sated darkness of the night; whence can there be your 
hostility towards him ? (34). 


aR: THA: Tad frasan: efine AAT: | 
ataa <i fafaa fà XaARaETEN AE aat Ha: NZL 


Mea giaa gaa Raag: aa watyRtY | 
saam afiafi: anaal NATTA a: Ng 
How do you think of fighting one, who bored with 
his arrows a hole in the Krauñca mountain that was 
hidden by sky-scouring peaks, and by the circle of quarters, 
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and who learnt the archer’s craft from the enemy of 
Ananga, and who quenched the fire of his wrath by bath- 
ing the battle-field with the thick blood of Ksatriyas, thrice- 
seven times. (35-36). 
a amaaa: URI aaa AAT Teale 
Qa aagana Aa gaisam: ag Fugue NJON 
Since even Jamadagnya, the dread night of death to 
` the Ksatriyas, dare not move to fight this one warrior in 
the three worlds, whence can there be any occasion for 
them to fight him? (37). 
amg TH HAAS AT eA AT: TaTaMaenfaMaAy | 
TNA TT ATA AMIGA Vege a fru sla AG Uza 
Oh, thou inebriated through pride, do not fall under 
` the strong power of the son of the enemy of Smara; go 


and throw thyself on the protection of that one great 
warrior in the world, so that thou mayest live long.” (38). 


qA ara aa ai mMeragercatt gT: | 
HSM AUAUAMNSH manaamaan A: gA 
Having heard these weighty words of the gods from 

heaven, the great Asura, bloated with pride, -who made 
- even all the three worlds tremble through fear, himself 
trembled and in anger loudly addressed the gods in heaven 
thus: (39). 

fe aa = anwar agrge: eaga Raai: | 

adamnan fe asqa se facafamadtsan voll 
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tae: at: Rae 


“What say you? Ye gods, taking sides with the son 
of the enemy of Smara; how dare you forget now the pain 
of the wounds caused by my shafts? (40). 


Pga: eaea: faatterers frsrrermen frq 
TA: TTA gE mi kt ei aA grim ga nsu 


Oh ye, gods, why do. you prattle with a bitter voice 
on account of the prowess of a child, born only six days 
ago, like maddened hounds of a Karttika night, or like 
wily deer barking in the forest ? (41). 


THA a mifa: fagia gasae TT | 
ATERTETERET HA Ia Tar MERA TAT asagn 


By association with you, the child pitiable from birth, 
will surely meet its death, as an innocent person in associat- 
ion with thieves; so I will kill you first and then this 
child. (42). 


Agua RET RESTA AETA FAT 
naaa RITATO Grae Agag: negn 


When the great Asura had spoken thus in a very 
gruff voice and vigorously flourished his big sword in anger, 
the gods took to their heels, and mutually bruising their 
knees quickly ran a great distance. (43 ). 


msani ga a eae Meet ate: | 

wt wat saa anie aada Tait nee 
Then seated in his chariot, he laughed rancorously, and 

then unleashed his good sword from its scabbard, and then 
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VR -gama 


‘asked his charioteer to drive his chariot to where Vasava 
was. (44). 


MAAATT TAT AAA TAT HSTTT: | 
TA: TAS gA NARUTA: NSL 
Then the great Asura, driving in his chariot, steered 


by his charioteer, reached ahead the ocean of the godly 
hosts of frightening dimensions. (45). 


ge: gi gi setii aa ae: geal A 
TIT WAT a gA: A: ARAR use 
Seeing before him the great army ofthe gods, the 


warrior bore’ upon his mighty arms, thrills of pleasure, 
being eager for battle. (46). 


AA ARR AMAA AT LEAT TANT WET N 
OR: agia gga: fe ear farad uve 


Then the emissaries of Indra, moving in the army, 
impelled by the impetuousity of sporting on the battle- 
field, moved forward with a speed, exceeding that of the 
mind; will they who desire to fight dilly-dally ? (47). 


gefi taftiaqac afan: Aaga: | 

q agaa Ra misgaat waaay veil 
_ The emissaries of the enemy of the gods advanced to 
. the ocean of Indra’s army, and lifting up’ their arms, 
loudly announced their names to. the enemies. (48). 
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gaa daane EUR JA RRR: 1 
KR agieren TAs uve 


The great. 
demon’s army, and through scorn of battle, the hostile war- 


y of the cities, out of utter 
contempt for the battle. (49). : 


oarra a aa: l 
naag Aerated SMEAR TAT Zon 


The son of the enemy of Andhaka checred with an 
ambrosial glance of his eye, with a view to encouraging 
for the great struggle, the godly hosts who were frightened 
by the army of the great Asura, as it worried them. (50). 


SaR: aware aiaa ASANTE HAAN: I 
ME A siguitatteara mea data aea dafa: TE SIT - 


The gods, the eaters of oblations offered in sacrifices, 
were emboldened in battle at the sight of the wielder of 
Sakti, enjoyed saying “I shall fight the enemy in battle”. 
Whose ‘spirit is not cheered in the company of the 
great ? (51). 


TREAT aae Tira feats aay execs aaa: | 
Inea angaa Te nen 


The soldiers of Indra and his enemy, wielding weapons 
to conquer their enemies, clashed together, their names and 
exploits being loudly announced by heralds. (52). 
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RIY ; HATTISAT 
Carel rear daad Aana 
PATI CAAT MEANT ATTA N 
menka TAT TAT: BAYT: WIT: 
AMAA AAAS VSPA: NNN 
The two armies of the gods and the Asuras respecti- 
vely, transgressing all limits, sought to- annihilate each 
other in battle; they had pervaded all the quarters; a 
great outcry was raised by them adept in rending the high 


sides of mountains and the hollows of Brahma’s creation, 
as they enjoyed the hospitality of the god of death. (53.) 


REN at: 
MATA MyM E: 
ganiga gR fen 
And a great battle ensued between the hosts of the 


gods and the demons, as they hurled terrific missiles and 
weapons against one another. (1). 


qa: aaa ma ai i | 
gea giret aad afafa fers: Nn 
An infantry-man attacked an infantry-man, a warrior in 


a chariot another of his kind, a horseman another hor- 


seman, and one mounted on an elephant i 
shee Gh ep another of his 
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ptt I 
gan mai SE nRa | 
dnm: gad gA ngu 


As the warriors solemn] ir rivals, 
y advanced to meet their Ti 
the bards, the ornaments of their race, announced their 
names so as to laud them. (3). 


wai afegrat sete famaracity | 
aU rara fant TY AGT: Fe: isi 
As the bards sang the series of exploits of the warriors, 
they hung awhile, and gave car to the songs, although they- 
were to fight. (4). 
imama a gaerfeae | 
miara Aani feat fre: E 
As the warriors encountered one another, their coats- 
of mail burst open as their bodies expanded through joy 
of battle as they were covered with horripilation. (5). 
Pred a già: eater: agfa: 
maed: aka men: ugu 
As the coats of mail were cruelly torn to shreds by swords, 


there flew out of them balls of cotton, which made the 
quarters of the sky grey, as with white hair. (6). 


agr faifai gT: | 
smaa i aai awd ag: non 


The swords of the warriors smeared with blood, shone 
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like the rays of the sun, and flashed about like lightning 
streaks. (7). 
faqaedt gås whet gt ASTAT: N 
fragt: gue waia RR ATT: NN 
Discharged by good warriors who were. angry, the 
‘arrows, which seemed to hurl forth blazing meteors like 
terrific serpents, pervaded the quarters. (8). 
aw agfa faa afai freaat fra: | 
aiaga via iaag: nen 
As the archers killed one another, their arrows, pene- 


-rating their bodies, had their tips, unsmeared by blood, 
and penetrated the earth to a great depth. (9). 


faha afaa: Ga nanang: 
Og: saana NATARE NoN 


In that festival of battle, the arrows of great warriors 
penetrated the tuskers and filled them and then fell to 
earth themselves. (10). 


TATA HAFAA ATA TT faata | 
sadaa eatfet AA FATAL] NUW 


When dense volleys of arrows had covered the sky 
thickly, the gods quickly receded from it. (11). 


fafai faai aiaa aga | 
Tae fare ata Aana NRM : 
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TST: mi: Bo 


Riddled with the shafts of archers, the sky was as if 


Overwhelmed with misery, and, as it were, bellowed vicious- 
ly through the cries of hawks. (12), 


aatar ggm: | 
anafaa ga ima nggu 
The arrows, discharged by archers from bows, drawn 


back to the ends of their ears, discharged to a great dis- 
tance, ran as if thirsty for blood of the fighters. (13). 


Tete: aai asta: TMN: | 
BAM MEA againna ugm 


The series of scabbardless swords, flourished by war- 
riors, seemed to laugh, through great joy under the guise 
of a network of their splendour on the field of battle. (14} 


ag: fuian qaa aizarfarg ı 
wa sa Gaai iwi aq: nggu 
Swords, dancing in the hands of warriors, and smeared 


with blood on that ample battle-field filled with dust, bore 
the splendour of lightning. (15). 


FARR sga ia | 
ferrin ada Aa R get 


The lances of warriors flashing fiercely, shone on the 
battle-field, like the lolling tongues of the god of 
death. (16). 
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manean AMT aA | 
qwigaensii ua TAY? NN 
The wheels of the chariots of great warriors, which 


flashed with flaming circle of light, and having the splen- 
dour of the sun’s sphere, whirled on the battlefield of the 


sky. (17). 
aA: cass Aag 
fag: Aa mge ggg NaN 
Jome warriors were thrown off their mounts, by the 


agitation caused by the deep outcries of charging warriors, 
and others, through intoxication. (18). 


ahaa R Raidt gana I 
qaga Wa qA aaaaga ia: ugar 


A certain warrior was overjoyed to find another come 
to kill him, and agitated at sight of him, felt sad to find 
him slink away from him, fond of battle, as he was. (19). 


agia: ag ggi ar Rua <atcaat: | 
sfa malg: sfà A qagqar Lat RoN 
Warriors, bold in battle, having engaged many in fight, 


turning round, approached those again, whom they had 
fought before. (20). ; 


aiats, iena | 
Aae AT AUS TAR o 
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TEL NAE E CATE L EIEE 


a: RR 


Warriors, bearin ipilati 

; \ g horripilation o ir pui 

aek in battle ali those who came hoa ae arms, 
r them,—warriors, who were maddened ph p Scour 

battle. (21), y pride for 


eater gr TEM Aem agers: | 
o agga iga gN 


that field. (22). 
Ani aaam aren <a | 
mear a ag g ataa. faa: TEETH 


The elephants that Tan amuck 
on the battle- 
though controlled by their mahouts, flehn a eae 
wild cries of the fighters, ran to the ends of quarters, d 
pite the goads. (23). pee 


w aU weet etf: 
feine g warren: uel 


The great elephants, riddled b 
i ; ants, y volleys of sh 
wandering without their mahouts who had ee Bia 
dived into rivers of. blood commingling. (24). 


amq RR TAT aay | 
vfartsiiieg: aa seedy R 


Even the high chariots, as they were immersed in very 
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wo Haars 


deep rivers of blood, the warriors inside them, angrily and 
with deep grunts, discharged arrows against their 


enemies. (25). 


aya aai anasa afa: | 
ya aaga RAT NRN 


The warriors whose heads were lopped {off by swords, 
although they fell from horses felled the enemies, quartered 


by swords. (26). 


eter seater farcifa frosts n 
AUSSI FAA RAT UR 
The heads of warriors, cut off by weapons, even though 


they fell, pursued the enemy, looking fierce as they bit the 
lower lip with the teeth. (27). 


Rri aana | 
Aaa At We: AT AMAT AA: NGN 


And hawks, holding in their claws, the heads of warri- — | 
ors cut by crescent-head arrows, pervaded the skies. (28). | 


aeaaeae: QTA: | 
NAR AENEA NRAN 


The infantry soldiers and horsemen, angrily climbed | 
the tusks of elephants, who were attacking them and smote | 


their mahouts with Prasas. (29). 
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Tem: gi: 
mafa fora ITEA: | 
GUase: et ga Ta TA NJON 

The elephants, whose mahouts were killed by weapons 


wanderirg about, appeared li z 
winds of aeon. B0) red like mountains, shaken by 


XZ 


fag frat ate! aag sed wer: 
AJERAN Wes: MUTATA NZZ 
Warriors mounted on elephants encountered others, and 


forcibly as they fought, took each other’s life ‘with their 
weapons. (31). 


wat frat agafada: | 
aasaga agag: N3 


The fire which was caused by the mutual clashing of 
the tusks of elephants, who angrily encountered one an- 
other, burnt down warriors all of a sudden, killed by their 
weapons, by their enemies. (32). 


aam ait aa: RT: Teta: Tey I 
agea: FACT FE: TAT gg 


The infantry-men, who were hurled with their trunks 
by great and angry elephants, killed them by strokes of 
swords, before their masters. (33). - 


shag afefag cegerat atfeat fata 1 
sift iana at fragt arn 
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RY FAENA 


The souls of warriors, flung.up far into the sky, attain- 
ed heaven, while their bodies fell to the earth. (34). 


agiia aga BUT BT | 
aa arte ant fagri A WET ag: NAY 
The warriors were not satisfied by only lopping the 


trunks of elephants with swords with their white edges, al- 
though they were felled to the ground. (35). 


maa ater: cea: nefa: ae: 
Ragana Ra aN NRN 
The infantry-soldiers, that were snatched up by the 
elephants with their trunks, and flung towards the heaven 


were quickly sought after by the nymphs of heaven, that 
were smitten with love. (36). 


QPAATGLTTSST WAUISAL: ATT 
TUS gae We _AaAA TY URN 
Archers, mounted on horses desired the warriors, 


wounded by arrows, and fainted, to revive, and waited 
for them. (37). 


mae afar: faga ae I 
fatter agaang free nash 
An infantry-soldier, who desired to cut the lower part 


of the tusks ofan attacking elephant, ascended his pestle- 
like tusk, with a view to taking it. (38). 
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ten: wi: wa 
TA A gear i rag 
TRA Sheets aa nge 


An infantry-soldier, who had penetrated the ranks of 
the enemy, having cut from the very root, the two tusks 
of an elephant, quickly withdrew from those ranks. (39). 


BLU BLT ate: gA m 
TANSI AAT AURRA: Voll 


A warrior, although seized by an infuriated elephant 
with his trunk, quickly killed him with his sword, himself 
remaining unwounded. (40). 


FUN yemes mga aafe | 
qaae aiena Fa Ele wg 


A warrior, mounted on the horse of a horseman, who 
was struck with Prāsa, struck him in the breast and did 
not realise that he himself was struck in the breast by that 
warrior, as he fell. (41). 


fast magan LarRsgaTaa: | 
zagen ga aa RN > 
A certain warrior, though killed by his foe with his 

Prasa, keeping firmly to his seat, on his horse, wielding a 
big Prasa inhis hand, wandered over the earth, as if he 
was alive. (42). 

garana megani Tt af l 

MARIA Aare a taa eN 
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A big horse with tears in its eyes, although free, waited 
for his rider, felled dead on the ground, to revive: (43). 


aera faau faratsh feyuTea: | 
AAT SAAT aa Use 
A horseman, although pierced by his enemy, with a 


sharpedged lance, did not fall into a swoon, and although 
falling down, desired to kill his foe. (44). 


faa: magi atfsreget afatat <a 
me ggag: Saan WTA Wey 


The warriors, struck mutually by Prāsa, and felled to 
the earth, fought angrily with daggers, by pulling each 
other by the hair, and by fighting one another with bare 


arms. (45). 


cast aNg ana geat: N 
aang Taa: ATT ga AR wg 
The warriors in chariots killed their rivals in chariots 
with arrows but who, keeping firm in their seats, and losing 


their hold on their bows, were thought by them to be 
alive. (46). 


Twat tat Wa: eea | 
TUATHA ATH TUACST LT TAT: Uwe 
A warrior in a chariot, did not strike another, swoon- 


ing under a blow from a weapon, but out of itching for 
fight, waited for him to revive. (47). 
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Re Bi a il aaah ne ii a 


arated f aa fd amet 1 
SPURT ATA TERT START thet 


pass ae eee in ones who killed one another. 

with goodly wea ns, i 
the heavens, and there had altercations for ie AN a 
the self-same nymph. (48). pn 


aasian anata tfit car i 
aa wie qat AENAUT NYEN 


Two warriors in chariots wh 
: ; h o had cut each 
heads with crescent-tipped arrows, shining brightly, ae ; 
their torsos, falling to the earth while they emel e 
wandering in the sky. (49). á 


gA Margai wa aafaa TAg: | 
TRY qg Radai mag Mg FATA: yon 
Lines of headless trunks wielding wea i i 
pons in their 
hands, danced somehow on the battle-field which was 
clammy with blood-wetted mud, while musical instruments 
were sounding and a multitude of the wives of ghouls were 
Singing. (50). 


gla geigg ga guaran: 

eftcattat asagahaasty aaa | 
ARNT: RT SIT IAG A gE: 
Rafe ENANAR JRI Ue 


While thus the godly and Asura hosts clashed, and 
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the banks of rivers of blood, elephants were 
Taraka, the enemy of the gods, his eyes red 
through anger, and his eye-brows moving threateningly, 
immediately advanced to the guardian of the quarters and 
others, to fight with them. (51). 


while on 
sunk deep, 


qaza: ai: 


agarga gaia ge- 
eoratrRged TANAN l. 

agg aa fafag: ayaa 
ARABIA TITIAN 


Seeing before them the Lord of demons advancing, 
greatly rejoicing through delight in the sport of battle, and 
who darkered the sky with volleys of arrows, the guardians 
of the quarters, proudly came together for fighting the 
demonlord, who had advanced to them. (1). 


aai ofegal free fagen 
AMMA aA aHeKagy | 
aaa sanka aat- 
afg: TULA menni: NN 
The leader of the enemiesof the gods laughed rancorous- 
ly and showered the gods with dreadful volleys of arrows, 


like a great cloud, mountains, with profuse unremitting and 


excellent showers. (2). 
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Perea: aa: 2%e 


aR aang 
am: fare GE ibuni e aa | 
Mar weditagt ga agma 
a i EUA TA NaN 
; The volleys of the sharp arrows of the gods shot from 
their bows, snapped to smithereens the volleys of arrows 


of the leader of demons, like flights of Garuda, immediate- 
ly snapping into bits groups of snakes. (3). 


Raga Asa game: eit 


The enemy of the gods, snapped to bits, the volleys of 
arrows of the army of the gods, with his arrows tipped 
with flaming iron points and with his name inscribed on 
them, and that covered the spaces between quarters, like 
unto fire, sheaves of grass, that cover them. (4). 


aaa safaf ata: 
GEN gata afer araf Taxi: | 

RAPE CER CEC UC RICE IC! ; 
Te aag aiaa Ux 


The arrows which the Lord of the demons, looking 
terrific with flaming anger, shot with ease, immediately 
turned into frightful serpents, and firmly bound the princi- 
pal gods. (5). 
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ave FRR 


a mataara agi: 
aafaa fagat TUA | 
Raman aeftgrger: tate 
ait: adtqaraaqg- agai: ug 
The guardians of the qnarters, of whom Indra was the 
principal, averse to fighting, were bound by the Asura with 
arrows, which were of the nature of nooses of serpents with 
_ their mouths full of the wind of breath, that stifled them, 
approached Kumara, the son of Siva, for ending their 
misery. (6). 
sasaaa gera- 
A ammam agag | 
gard yyfat aama a: 
Aai agina aR: wet 
Indra and others, who were relieved of the intense 
pains, caused by the misery of being tightly bound by the 
nooses of serpents, by Kumara, by a mere glance at them, 


advanced to that great conqueror, and extolled him with 
words of praise. (7). 


sA gT- 
Tet maaa asg: 1 
agt aat gwafanger: saw 
aaa qiga AARAA lal 
gat agar afanrfagua 
r ate aATAfag i 
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TIT: mi: 
Tester arma nen 


The enemy of Indra, with the flame of the fire 
enkindled immediately, spoke to his charioteer, 
with Indra as their principal, bound by me, have been in- 
stantly released by the infant son of Dhirjati, with a mere 
glance; so leaving these, I will offer him to the battle- 
ground, asa beast is offered in sacrifice; so immediately drive 
the chariot where the son of Sambhu is; I will encounter 


him who is proud of the strength of his arms in 
battle.” (8-9), 


VER 


of anger 
“The gods 


aeaa: aoe arated: 
saaat: | 

swe arena 
niaaa agaga: gon 


His chariot, immediately driven by his charioteer, 
while it produced a deep and solemn sound, as that of the 
ocean in agitation, moved frighteningly, its wheels lost in 
the gory mud, caused by the flesh and bones of the troo- 
pers in the hostile army, struck down in battle. (10). 


EBT We saaara ia- 
meq aeigaetiacrafaarectag 


aama ATT: ATTA 
aT ANT TTT ATATATATY NM 


The army of Indra, trembling through fear, was 
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greatly agitated at sight of the chariot, looking the moun- 
tain Himālaya, shaken by the winds of dissolution, and: 
looking especially terrific owing to the hubbub of his 
enemy’s army, that was being killed. (11). 


sa naranata fatai 

am: ad nagda | 
sgan ang Tavs qVs: 

Maa agea a MARAA NUN 


Seeing that the army of the guardians of the quarters 
was agitated, the Asura, fierce-looking with his puissant 
arms, wielding the heavy bow-staff, advanced to Karttikeya, 
the son of Siva, spoiling for the sport of war, and address- 
ed him thus :— (12). 


Vara aa You FSR 
alaqaa faa fafaadezaratz 1 

wea: fara vadtsgfaatcedte 
MAARAMA NCAT: WAV 


“Oh, the son of the anchorite Siva, give up the pride 
of arms in respect of ine; cease from doing this good office 
to Indra; what could your weapons avail here, which are 


improper for your very delicate infant hands and a burden 
unto them ? (13). De 


ga aAa aasia firitanitat: 
_ nR mafaa a: ata | 
amaata ita fagia- 


e 
shra aaea faf ugen 
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Thus, you are the only son of Girifa and Gauri, why 


do you fall into the domain of death, by my arrows; with- 


draw from the battle-field; sit in the lap of thy father and 
mother and make them feel blessed. (14). 
aramea fra fagra raga 
arafat afete saag | 
Ue ad afa aa gag 
maafa rasad ga aq gN 
Oh, son of Girīśa, think well for thyself, and quickly 
leave the side of Indra, the enemy of Jambha; he is sinking 
himself in waters unfordable like a boat, fashioned out of 
stones, and will draw thee along with himself.” (15). 
aa freer aed gf anea 
RPA fanana: | 
ataatarge agaa: 
Mara aragian cigar afer ugg 
Having heard the words of Taraka on the battle-field, 
Kumara with his lips quivering, and his eyes red like a 
blooming red lotus, looked in agitation at his bow, and 
reflecting upon his own strength, addressed him in proper 
words :— (16). 
ganfas waar aaalta aaf- 
aeaaaghaa aaa ng) 
apisan à sar gaai aft 


e 
í JERU REESI Diak URON 
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“Oh, sovereign Lord of Asuras, what thou didst say 
last in thy pride, is, indeed proper for thee; I shall (soon) 
feel the superior strength of thy arms; take up thy weapon, 
and put the string upon thy bow”. (17). 


acgraaeanackageiega 
ga: m toai far fafan | 
Jariggueysracatansta 
MUF AA MRANTI test 
The Asura, in anger, bit his lower lip, spoke to 
Kumara, “You are conceited with the strength of your 


arms, and urged to fight; bear to be riddled by my arrows, 
that have struck the backs of my enemies.” (18). 


gaca Raiga 
aat fraa fanfare aTa 
a aeiaai aad | 
WS safa RAN: FATT gan 


; Stringing his bow, dreadful to the eyes of his enemies, | 
he immediately placed upon that bow, dreadful arrows | 
which were frightful like an infuriated lord of serpents, | 


and he aimed arrows, calculated to conquer, at 
Kumāra. (19). 


autaa fa fapana | 
masaa: aga mT | 
TU fafana: 
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The bow, stretched to th 
volleys of arrows around him, 
sky, which made all the 
hair. (20). 


€ tip of the ear, sent forth 
strewing the courtyard of the 
quarters white, as with grey 


ard: aetfeage: sait- 

iE EEGEN JTA: | 
arelemfangtsadea Sa- 

Us: gatsfa i a sere aw: Rg 


By the innumerable arrows, shot from the bow of the 
enemy (arrows) of the end shining with numerous rays 
which by their terrific whipping sound, had struck fear He 
the hearts of warriors and which veiled the hosts of the 
gods in darkness, the son of Igawas nowhere to be seen 
by theeyes. (21). 


tat arate ma- 
HEUER agaaa | 
amaaa fiag aqua 
Ta: aam aN AAT Tee: NRU 
The bow, stretched to the tips of the ears, after it was 
strung, by the son of Siva, delivered sharp and conquering 


arrows in the battle which instantly snapped the arrows 
of the Asura. (22). 


n qarga re 
anai aAa 1 
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ga: sarafa CALTAT F: 
TAA: ATAATATAATAT RZN 


When the cloudy day, caused by volleys of the arrows 
-of the Asura, was dissipated instantly, which was the cause 
of the misery of all the gods, lord Karttikeya, the abode of 
dazzling refulgence shone like the very resplendent sun. (23), 


TATA gugat AA Attar 

arate cafe Nai HATS | 
AMAA AATATY ngA 

AMTTA LAGU LAMAR UV 


There, in the battle, as Kumara shone with a deeper 
splendour, the king of the Asuras, swift in fight, took to 
magical strategy in the battle, adept that he was in magis — 
cal devices. (24). | 


Tam wang fase fagra | ) 
cout aasi aLTEATA HAT | | 
Rreysinizsrrgeifera: ada : 
TAARI TAT ATT URI 


The Asura, excited instantly with anger, laughing 
rancorously, and thinking that fighting with Kumara with 
excellent weapons was futile, conceited by his conquest of 
the world, the conqueror, fixed with ease upon his bow an 
arrow, presided over by the god of wind. (25). 


daana aA gaT- 
Aara mea aN: «t 
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WT: WT: 
saa fered: fagara: 
Mef aR: 112611 


The very fixing of which 
fi on the b i 
beings great delirium and as a consequence of fia: See A 


THY 


gatean arnam 
f Aa mn gafiamg 
Sestarmmagagetaanh 
Amaaan anfa TAA: URON 


That wind blew up the umbrellas white like Kunda 
flowers, of men-at-arms in the godly host, umbrellas resem- 
bled flights of swans, and floated upwards in the sky, which 
was dark with cloud. like dust. (27). 


fa aa ganga 
Wat INATA TARATA: | 


eairt S 
mAn fafa araa Ra 


The huge flags of the godly host, shining like fresh 
jasmine flowers, had the grace of thousands of spurting 
tiny streams, of the river of heaven, under the guise of 
their white streamers. (28). . 


qafi geag 
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FFAA 


Og: a giaa A- 
AA ANGAI get aga NREN 


Herds of big elephants in the godly hosts, hundreds of 
them instantly distressed, were hurled by that wind, and 
fell to the earth, with their housings torn, resembling 


mountains, whose wings were lopped. (29). 


aem: Ru ASAT aradi 
Aaaa ATTA | 
faerat: UAT- 
gaga gad gaim NZ 
And those various lines of chariots in the armies of the 
gods, being shaken by that violent wind, had their horses 


coming a-cropper and fell down on the earth, after having 
wandered all round, whose charioteers, the leaders of their 


families, also fell down. (30). 


tessaa gtaeugeTarg) 

aAa aa Ag: qearaned | 
qenin geai 

ebay TARR THEY FEY NRR 


The horsemen in the armies of the gods, giving up 
their weapons, troubled by the wind as they were, came a- 
‘cropper to the earth, without being struck by weapons as. 
their good mounts fell to the earth. (31). 


AET: Cs 


CC-O. Prof. Satya Vrat Shasiri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


RAK 


Ry 
mafaia x 
Pretgeeacaeragaratsfisry au 


Struck by that wind i 
» the infant i 
hosts dropped their weapons, san eee pene i 
wep: bitterly and were whirled up in the sky a t = 
ae like a leaf going up in the eddying whirlwind. d 
ll from the sky to the earth. (32). ps 


fret sania: a a: TEE 


Seeing the entire armies of the i 

ein the gods, thus distressed b 
the missile of the Lord of the Asuras, for the purpose of 
securing the welfare of the royal fortune of Indra, Karttikeya 
manifested great divine power. (33). 


rareed rer gata ofa sae | 
epg enfia- 
girama: ag gaf: ugs 


The entire army of Indra, felt relieved through it, and 
prepared themselves for the’ battle, and seeing it, the 
enemy of the gods, his anger inflamed, instantly released 
the flaming missile, presided over by the firegod. (34). 


astrea Ta Tats 
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aa: TAA fadar nat 
emrawattad a fg ATT: UN 


Thick masses of smoke, shining like the very clouds of 
the rainy season at the skirts of the sky, that had darkened 
the quarters, instantly spread about—of the colour of a gar- 
land of blue lotuses, making all existing things invisible to 


the eye. (35). 
fearna aatia- 
fered rana MAJAA: | 
qafta gaa: ag iN 
mg a: a aag: NZRU 


The sky was pervaded by smoke, dark lixe the rows 
of clouds, dark for having swallowed the circle of the 
quarters, and at the sight of it, the swans were greatly 
delighted, and filled with a deep yearning for going to the 
Manasa lake. (36). ; 


waa fag: gag 
REAA IIRA: RRA | 
amga faaarataatt PaT- 
mA manaa TAIST NZV 


A great’ fire blazed around the army of gods, which 
was like the fire of a cataclysm, making the bright mouths 
of the quarters and the entire sky tawny with innumerable 


flames. (37). 
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SSME agaca fanien 
aangaf: | 
w adafa qaid- - 
ainean geafenfade: ETD 


By the numerous flames of the blazing fire, which 


knew no let or hindrance. a itti 

» and were unremitting the s 
was covered by the columns of smoke, which were like i 
rows of clouds, and looked as if it was thickly covered b 
shimmery lightning streaks, (38). : 


megua fax aanu 

WATA AA grata | 
agama gaa- 

aaga fragaea aAa 3AN 


By that blazing, unbearable fire, the luminaries of the 
sky were made to fly; the entire godly host being frightfully 
singed and greatly disturbed, advanced to the son of god 
Siva. (39). 

gafar TATU Tasha 
ae aiana fahi facie | 
AATATA HAMS TH ATTT- 
airaa AHA A IRMAN Yol 
Then Kumāra, secing that entire godly host, over- 


powered by that dense fire, and distressed, with a smiling 
face, fixed upon his bow, the missile, presided over by 
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Re HAE 


SAAS HUTA gara- 
RAMATATTAT A TASHA | 
makafara 
qg Aafragl TAGSHAITA Uv 


There floated high up in the sky, a dense mass of 
clouds, like clouds of inspissated smoke, and like the smoke 
of the fire of world-cataclysm, rending by its loud bellow- 
ing the peaks of mountains. (41). 


fasam ai atieagearea 
megana: Apa | 
A graa HARUST 
RAA MAANI WATAPI VU 


Streaks of lightning flashed among the rows of clouds, 
making a deep and frightening roar and rendering the 
quarters tawny, caused wonder like the dread, frightening 
and lolling tongue of the god of Death. (42). 


aata faea fanaina- 
VANAHALCHA ATA: | 
argat anaa aaiim- 
sE faatafa T a ean 


There shone a line of clouds, full of waters, like the 
dread night of cataclysm, that illumined in the sky on 
high the various quarters, veiling the eyes and threatening 
cay. ats, desa dr T0azectri (4:3}ion. Digitized By Siddhanta eGangotri Gyaan Kosha 


VW? 


ae Mara faaata- 
airain a AAS: en 
= Multitude of 


showers all round, v 
ters and distressing 


clouds sent down big and unremitting 

eiling the sky and the mouths of quar- 

the mind by their incessant roar. (44). 

aramaz: fafgaracre 
meia rag TIT 1 

agar Fal Hagel aaua 
fatata sara af: eu 


The clouds born of the Varuna missile, veiling the skies 
by formidable darkness, by their deep rumble, distressed 
the enemies of gods, and poured showers that quenched. 
the fire, which filled the hollows of the universe. (45). 


aasa Qag fafa: A- 
qapana: A WA: | 

ag Ataa anaga 
TE WHA RAAMAT NVG 


The Asura, too, excited by anger, struck deeply the 
son of the enemy of Makaradhvaja, (Kama), with terrible 
Ksurapra arrows, flying from his bow stretched back to the 
tips of his ears, through fear of which the entire godly host 
took to its heels. (46). 
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asà afairar? aad 

anani BUA TunT | 
aia Aafaa gman AAT : 

ainia faiaga NEON 


God Kumara, too, indulging in the sport of war, snapp- 
ed into bits the arrows and the bow of the Asura, just as a 
Yogi, himself dry as dust, hy his yaugic practices, snaps the 
infallible bonds of Sathsara. (47). 


wargatani 
ddang <a fagra i 
mennaan Sg R- 
ea seaatdataaeagakaay scl 


The sovereign lord of the Asuras, his face dreadful with 
its knitted eyebrows, with the fire of anger flaming in his 
face, left his chariot, and flourishing his dreadful scimitar 
flew to meet him. (48). 


MUTTMAATT ATA ATA 
gaang qfaia | 
agi gurcdagistrat gata 
ule saaana: ven 
The son of Isa, Kumara, his face beaming with joy, 
released his Sakti, that resembled the fire, that consumed 


the world at the end of an acon,—against the sovereign 
Jord of the Asuras, who rushed to meet him and the prowess 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


TTT: mi: Rea 


of whose arms was irresistible to 
host. (49). 


satamana: 
ae: a ef a aqm | 
gait fi: ag aaeain 
Mauma feet: ag TTA Yol 


the soldiers of the godly 


The Sakti, illumining all the quarters with its circle of 
rays, struck the heart of the great Asura together with the 
tears of joy of the guardians of the quarters and the tears 
of grief of the demons. (50). 


MAHA gagag 
memang aag | 


ap eega 
da: TAARE: NL 


The gods, headed by Indra, seeing the lord of the 
Asuras struck down by the Sakti, like a mountain-peak 
blasted by a blast of the wind of cataclysm, had fine 
horripilation breaking on their bodies and were filled with 


great delight. (51). 


TAA aafaa: TEE: 
parr | 

amana BUT 
EESLI BELEL aa NLN 
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There where fell the lord of the Asuras, dead, compa- 
rable to a great mountain, falling down at the end of an 
aeon, there, sinking down, the lord of serpents bore the 
earth on his hoods which were distressed by his heavy 


weight. (52). 


eaman aaa- 
ARAA a ARATAT t 

HOT ATAAL TCA ANEA: 
att: gaea farcfa amfa: nxn 


There fell all round upon the head of Kumara, 
the enemy of the gods, a shower of Kalpa flowers from the 
heavens saturated with the spray of the waters of the 
heavenly river—flowers surrounded by swarms of bees, 
attracted by their fragrance. (53). 


gaaaf yafana ag amaa sal: | 
TRAV HAY: gag AATAS NREN 


The gods with Indra as their leader, whose armours 
had burst by thick horripilation that broke out upon their 
bodies, their faces beaming with a richness of joyful com- 
lexion, congratulated the might of the arms of Taraka’s 


foe. (54), 
aft amn: qaar fasya 
Fryaracaea gA TE | 
qarga amea ser 
ASAT JAER TTE: NRN 
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WaT: ay: 


When the lord of Asuras 
warrior in the three worlds (I 
three worlds), was thus 
by Kumara, the victorio 
enemy of Asura Bala who 
heaven, had his feet rubbed 
was all triumphant (55). 


bat 
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INTRODUCTION 
Kalidasa, his date, life and works. 


Howsoever overlaid with fantasies or encrusted with a 
mass of isolated events separated in time and place, a widely 
circulaied literary tradition contains within itself a germ of 
historical truth and can be set aside on pain of doing 
serious harm to that truth. Thus it is with king Vikramaditya 
of Ujjain, the liberal patron of learning and arts, of whom 
the great poet Kalidasa was a contemporary. This 
tradition forms the starting point and the basis of the 
numerous theories regarding the age of Kalidasa. Of these 
two rival theories may here be stated as those deserving of 
consideration. According to one held by most European 
scholars, the Vikramaditya of the tradition is no other than 
the Gupta king Candragupta II who assumed the title of 
Vikramaditya and succeeded his father Samudragupta 
375 A.D. and made Ujjain his capital. Vincent Smith in 
his early history of India (P. 304, foot-note) expresses the 
view that the earlier works of Kalidasa were composed 
before 413 A.D. during the regime of Gandragupta and his 
later works were written under Kumargupta I (413 A.D. to 
455 A.D.) and that possibly his literary career extended even 
into the reign of Skandagupta (453 A.D. 480 A.D.). 


Some are inclined to suggest from the reference to the 
conquest of the Hiinas by Raghu in his Digvijaya, that 
Kālidāsa must have lived after the victory of Skandagupta 
over the Hiinas half a century later than the date suggested. 
But the evidence has no probative value, “There is nothing 
to indicate any reference to reality in this account of the 


coS*Pigits,.of A: king, of Jong Dightzd and am ea had lived 


(ii) 


in the reign of Skandgupta when the fortune of the royal 
house was evidently tottering to a fall, it would be difficult 
to understand the calm contentment with the established 
order which marks all his works.” 


The other view held by many Indian scholars puts 
Kalidasa in the first century before our era, and makes him 
a contemporary and a protege of King Vikramaditya the 
founder of the Sarnvat Era-—57 B.C. That there is nothing 
implausible in the assumption is clear when on the strong 
testimony of Patafijali’s Mahabhasya it has been possible to 
put back the beginnings of court poetry in general by a 
few centuries of the Christian Era. And “‘Epigraphy not 
merely confirms the evidence of the Mahabhasya that arti- 
ficial poetry originated before the commencement of our 
‘era, but shows that that poetry continued to be cultivated 
throughout the succeeding centuries.” Already in the days 

. of Kaniska (78 A.D.) Aśvaghoşa wrote his Buddhacarita in 
the artificial style and called it a Mahakavya. 


In connexion with this writer it is interesting to observe 
that there is a striking resemblance between his poetry and 
the poetry of Kalidasa. Not only is there a close paralle- 
lism between a few isolated passages and descriptions, but: 
between ideas and expressions fairly distributed over the 
poem. As Prof. R. N. Apte has observed these close resem- 
blances warrant the conclusion that “one of the poets is 
using the other.” Jt must be remembered that Asvaghosa 
is a philosopher first and a poet afterwards; while Kalidasa 
is an original poet. The probability, therefore, is that 
ASvaghosa is the borrower and Kālidāsa is an original. 
Cowell’s theory of Kalidasa’s indebtedness to ASsvaghosa 
rests upon the view that Kalidasa belongs to the Gupta 
period. The hollowness of this view, has, however, been 


ccshowh Sby: Prof Sherkbtendeuinedity WHORLS CARE Tate 


(ii) 
of Kālidāsa’ contributed to “the Journal of t 
of Bombay” (Vol. I. Part VI. P. 232-246) who points out 
that the Gupta theory is based on the assumption that 
Chandragupta II was the first monarch who bore the name 
Vikramaditya, whereas on the testimony of the Rajput 
Chronicles and the Kathasaritsagara the first king to bear 
that appellation was King Vikramaditya of the Paramara 
dynasty, the hero of countless legends, the ruler of Ujjayini 
in Kālidāsas day. It is held by many that the title 
“Vikramorvasiya’ is chosen by the poet in order to glorify 
and immortalize his patron’s name. According to Katha- 
saritsagara the father of Vikramaditya was Mahendraditya. 
It is curious to note that the word Mahendra as an epit- 
het of Indra is repeated by the poet no less than fourteen 
times in the play and in one place it is particularly 
significant to tind the names of the father and son linked 
up: (Rea adaa anata aq? watz) It is 
possible, as Prof. Shembavnekar suggests, that the play 
was written at the time of the intended retirement of 
Mahendra from active life, and the coronation of Vikrama 
as king ( Kathasaritsigara XVIII. 59-60). The iast act of 
the play, therefore, where prince Ayus is installed as the 
young king is but a poetic reflex of the actual course of 


events of the times. 
There is - nothing in the arguments adduced by Euro- 


pean’ scholars which is repugnant to this theory that 
Kalidasa lived in the Ist century before our era at the 
court of King Vikrama of Ujjayini who founded the 
Samvat era. Prof. Keith’s view that ‘the conclusive 
evidence displayed in the works preserved to us of elabo- — 
rate training in all. the learning available to a Brahmin 
student of the Gupta era from the science of politics to 
astrology and the Kamasitra......everything points to his 
flourishing in the time of Gupta glory” is only a dogmatic 
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astronomicàl terms, such as 


assertion. With regard to the ! 
lar Zodiac which are supposed 


the names of the signs ofthe So uy 
tó be of Greek origin and on which European critics lay 


so much emphasis, it has already been proved by scholars 
like S. P. Pandit, R. N. Apte, that there is nothing to show 


that they were unknown to the people. of India a few 
centuries before the Christian Era. While the occurrence 
of un-Paninian expressions and grammatical forms such as 
waat saama; HA Tat aT AT Aa, TRA BATA, in Kalidasa 
can be satisfactorily explained only on the assumption 
that he belonged toa time when the Paninian grammar 
had not obtained a complete vogue. 

The foregoing discussion is enough to justify the truth 
and the vitality of the age-long tradition that the poet. 
belongs to the days of the glorious King Vikramaditya of 
Ujjayini—the founder of the Sarhvat era (57 B. G.). 

With regard to the external details of the poet’s life, 
we know next to nothing; the numerous legends told about 
him are but empty figments, and only bear testimony to 
the greatness and extreme popularity of the poet in the 
land of his birth. “The truly great stand upon no middle 
ledge; they are either famous or unknown,” But Kalidasa 
is both famous ‘and unknown. We look in vain in his 
works for knowledge about the facts of his life. The 
impression that we gather about him from them is that of 
a man, deeply learned in literature and philosophy and 
other traditional lore of the times, and more deeply lear- 
ned in the book of nature. Ujjayini was the city of his 
heart and he is delighted to sing of her glories and of the 
romantic loves of her maidens. He sings of this Gem of 
Avanti, rich with the storied legends of Udayana and the 

consecrated past, this radiant bit of heaven, with her 
flower-sweet balconies, and black-eyed maidens; of the 


codread. shrine of. SivaueMahakala,, of her eEigh wardens nant 


(v) 
lotus-lakes that. send their fugitive sweetness through the 
gark land his fondness for the city is so evident in his 
loving and lingering description of her varied charms that 
one might legitimately conclude that the poet must have 
spent at least a part of his life in this city. Further he was 
a wide y and was a keen observer of nature— 
not only o í her sublime and wild aspects, but also of her 
mild and minute manifestations. “Rarely has a man wal- 
ked our earth who observed the phenomena of living nature 
as accurately as he, though his accuracy was of course that 
of a poet, not that of the.scientist.” 

He was essentially an eclectic in hi igi 
philosophy : for if the Kumirasarhbhave waka ANE 
stic, the Raghuvarhśa is no less distinctly Vişņuite in ten- 
dency; while Vedāntic monism or Sāńkhya dualism, or the 
active devotion of Yoga equally engaged his regard; so 
that, as Ryder says, “Kālidāsa moved among the jarring 
sects with sympathy for all, fanaticism for none.” A pleas- 
ing trait of his personality is his modesty which Coleridge 
recognises as a sure sign of great genius. Above all, his writ- 
ings are coloured with the suffusion of a charmed equanimi- 
ty and give the impression of a man who walked the earth - 
with a serene and god-like tread with mind and senses - 
keenly responsive to every form of beauty, and accepting 
life and the good things it offers in a spirit of sublime ac- 
quiescence. ; 

Of his seven works which have come down to us, 
three are dramas, two epics, one a lyrical piece and one a 
descriptive poem. It is possible to fix the chronology of 
his dramas, the Malavikagnimitra being the composition 
of his salad days, the Vikramorvasiya coming next, and 
the Sakuntala composed when he was in the prime of his 
manhood. There can be no reasonable doubt that the 
Rtusarhhara was a juvenile piece; while with regard to the 
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two epics Raghuvarhśa and Kumärasarhbhava, opinions differ 
for whereas the introductory stanzas of the Raghu suggest 
that it was written before Kumara, the abrupt and undig- 
nified ending of it suggests that the hand that wrote it. was 

cold before it was finished; but then we have to remember 
the tradition that in its original form it consisted of twenty- 
five cantos, of which only nineteen have come down to 
us. In general it would be only reasonable to assume that 
the great works on which his fame chiefly rests—the Sakun- 
tala, the Raghuvarhéa, the Kumarasambhava and the 
Meghadiita—belong to a period of his life when his genius 
had attained to the fullest maturity of its powers. 


The Raghuvarbéa : a Mahakavya. 


Among the orthodox enumeration of the five great 
poems or Mahakavyas, the Kumara and the Raghu are 
uniformly included, although a well accredited tradition also 
mentions—though erroneously—the Meghadita “in the 
short roll of feme.” A Mahakavya is thus defined by 
Dandin:— 


GUAT ACHAT TCT AAN, | 
anidan aft ER N 
sfieaeaiquatararal MATN, | 
TAM GHT AGUA I 
AMINA AATSAT TA: | 

TAMA OMS TLTTA AT: 1 
fasona gA: | 
aaga mR aga N 
asqa AT TAMA ATATA | 


“ace ~ ac a E 
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aaa agarda Area | 
ma eM TMT wae wea 


“A Mahakavya is a composition in cantos. and it is 
thus defined; it should begin with a benediction or salu- 
tation or a reference to the subject-matter; its subject 
should be one taken from history or otherwise real ; the 
attainment of one of the ends of human existence should 
be its aim; the hero clever and noble; as embellishments 
it should contain descriptions of a city, the sea, mountain, 
the seasons, sunrise, moonrise, sport in the garden or 
water, drinking scenes, love-delights, separation or wed- 
ding of lovers, the birth of a son, a council, an embassy, 
a march or a battle or a victory of the hero ; it should 
not be concise, and should be full of sentiments and feel- 
ings. Its cantos should not be too long, its metres sonorous, 
its transitions (from one canto to another) well-arranged, 
and with a change of metres at the close. Such a poem, 
suitably ornamented with figures, and a source of delight to 
the people, will last for ages. 


A practically identical definition of the Mahakavya 
is to be found in the Agnipurana (337, 24-32), Bhama- 
ha’s Kavyalamkara (I. 19 ff), Bhoja’s Sarasvati-kan- 
thabharana (V.128 ff.), Visvanatha’s Sahitya-darpana 
(VI. 315 ff.), and other works on rhetoric, and doubtless 
procceds from pretty high antiquity. ; 


That the Raghuvarhśa conformsin a general way to 
these rules will be obvious if only one cursorily glances 
through its contents; but with Kalidasa this conformity to 
rules is only a matter of common sense and not a strait- 
laced and pedantic regard to technical perfection attainable 
under the rules. The various topics in the definition, such 


as the descriptions of seasons, of mountains and seas, or love- 
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passages and drinking-scenes of councils, battles, and emba- 
ssies, come in a natural way in the gradual unfolding of 
the story and do not hamper the even flow of the narrative. 
One has only to turn to the other Mahakavyas, such as 
the Kiratarjuniya or Sigupalavadha to understand what pit- 
falls he has avoided, what temptations he has resisted and 
it will make us ‘more highly value the self-restraint he has 
shown in this matter of artificiality.” 


Raghuvamfsa, its theme. 

It is very difficult to surmise at this distant date the 
exact. motive which led the poetto choose the Raghu 
‘dynasty for the subject of his pocm, and it may be hazarded, 
unfortunately without any foundation in fact, that our poet, 
in singing of the Sun-descended race, was probably singing 
of the family to which the Ksatriya king of his day belong- 
ed. The list of kings given by Kalidasa is in general agree- 
ment with the one found in the Visnu-purana, and more or 
less so with those preserved in other puranas. Unfortuna- 
tely these lists end with a king who is said to have died 
in the Mahabharata war, and the names of his successors 
are not available. i 


The Raghuvamfa sings of the great solar race of 
Iksvaku in which Visnu was pleased to become incarnate 
as Rama, that he might destroy the demon Ravana and 
free the gods and men from his tyranny. This supremacy 
he had won through the favour of Brahman whom he had 
won over by his austerities. When, therefore, his 
yoke had become. too hard to bear, when the gods them- - 
selves were enslaved or banished, they went to Visnu and 
sought his help. This the God readily agreed to do by 
becoming incarnate as Rama, Dafaratha’s son; for the 
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made invulnerable, had omitted to secure 
mere human foes, 


This story of the Ramayana forms the central theme 
of our poem. The first nine cantos trace the fortunes of 
Rama’s four immiediate predecessors, cantos X to XV the 
story of Rama himself, his wonderful birth, his noble youth 
and manhood, his marriage with Sita, the latter’s abduct- 
ion by Ravana, Rama’s victory over Ravana and 
his happy reign, and the touching narrative of the abandon- 
ment of Sita upto the very end as we have it in the 
Ramayana; and cantos XVI to XIX carry on the tale of 
the kings who came after Rama to a sad decline in 
Agnivarna, ‘‘a worthless libertine whose excesses had the 
merit of hastening his death.” His widowed queen who 
‘was pregnant ascends the throne as regent in behalf of her 
unborn son, and the poem as we have it abruptly ends on 
this note of hope. 


himself against 


Critical remarks. 


That the glorious line of Raghu should suffer such a 
sad eclipse in the inglorious Agnivarna is in itself strangely 
unnatural, and there are good reasons for believing that 
the poem, as we have it is not complete. : There isin the 
first place the tradition which affirms that the Raghuvamsa 
originally contained twenty-five cantos. Secondly we find 
that there is no epilogue to the poem—the benediction 
which is inevitably to be.found at the end of all Sanskrit 
works, and which is to be met with in the remaining works 
of Kalidasa himself. Yet, on the other hand, the numerous 
commentators of the poem from various parts of India 
know the text. of only nineteen cantos; while the opening 
of the poem, where the poet speaks of himself as an aspir- 
ant for literary fame, points to the Raghuvamsa as being 


i i rks, .and the inference that the poct 
cc OBR Ey Bitar arlier works, and By Siddhanta eGangotri Gyaan Kosha 


(x) 


died before he completed the work is therefore scarcely 
justified. 

Hillebrandt, however, goes a step further and contends 
that the last two cantos of the Raghu are spurious. He 
points out that out of the numerous kings of the Iksvaku 
family around whose names legends have grown up, 
Kālidāsa has selected onlya few, Dilipa and his queen, 
Raghu, Aja, Dasaratha and of course Rama himself. All 
the more striking is the crowd of insignificant and inglorious 
princes with whom he concludes his work. Had 
Kālidāsa wanted to depict only a few select princes or 
had he wished to present the Gupta dynasty of his 
native land in the light of the renowned race of 
the Sun—kings—as Gawronski suggests—as could have 
been as economical at the end as at the beginning and 
have limited himself to the exaltation of few typical per- 
sonalities instead of versifying, towards the conclusion, a 
large number of empty names. Here we find an inner 
contradiction, for which there is one explanation viz. that 
the two last cantos are spurious. Other arguments which 
Hillebrandt puts forward in support of his view are in the 
first place the circumstance that those cantos have a rela- 
tively smali number of verses and secondly the contents. 
betray a later authorship. In place of really poetical des» 
criptions, wc meet with a miserable play upon the names 
of princes, after the superficial meanings of which the kings. 
are characterised. Such plays upon words are, indeed, not 
unheard of in poetry, but Kalidasa, true to his great art, 
would certainly have lent even to the most insignificant of 
these princes, at least some more poetic breath, if not 
brilliant deeds. The nineteenth canto describes the wretched 
Agnivarna in great detail, as if he were another Rama, 
and yet the broad description of the amours of the debau- 
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In the seventh verse the king puts his foot out of the win- 
dow at the instance of his minister so that the subjects 
may worship it—a lack of taste which Indian poetics chara- 
cterises as aflila. That cannot be Kalidasa. At the most 
it may be the sketch or material upon which he wanted to 
base his work; probably, however, it is the work of a 
successor who was not equal to the task of the poem and 
therefore rhymed in a series the several kings lying before 
him. 

It must, however, be remembered that subjective con- 
siderations such as these are not infallible. In fact, critics are 
wanting even in Europe, who have spoken in high terms of 
praise of the erotic portions of the last canto ; while opinion 
in India has throughout favoured these cantos as Kalidasa’s 
works; hence it is that we find quotations from these cantos 
in works that belong to` the XI century, and commentators 
of note such as Mallinatha have thought fit to comment on 
them. 

From the very nature of the subject it is impossible to 
secure unity of plotin a poem which manifestly sets out 
to chronicle a number of illustrious heroes of the past. 
There is no doubt “that the Rama story dominates the 
whole poem, but it is questionable whether the cantos deal- 
ing with Rāma are the most beautiful.” The poet attempts 
to give the story of the Ramayana «in about one thirteenth 
of the space given to it by his great predecessor Valmixi.” 
Thus the narrative is ‘too compressed, too briefly allusive’’, 
and many of the best episodes have escaped our pott. The 
fact seems to be that the poet never thought of _bringing 
his poem into comparison with the noble simplicity of the 
Ramayana; as a poct he was irresistibly drawn to sing of 
this most popular hero of India, and limps after “the first 
poet” without a thought of challenging the great epic 


ec n - 
directly. Thus as Ryder remarks “we must regard it as a 
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poem in which single episodes take a stronger hold upon 
the reader than does the unfolding of an ingenious plot.” 
Thus we have the episode of Dilipa and the lion, the des- 
cription of Raghu’s boyhood, his encounter with Indra, and 
that loveliest specimen of court-poetry in the last stanzas of 
the fifth canto where the bards awaken prince Aja at break 
of day—to give only a few from the first five cantos. 

The qualities which distinguish the Raghuvarhsa and the 
works of Kalidasa in general are “‘in the first place an 
elegant and chaste diction, novel thoughts, pictures and 
turns of expressions of surprising beauty, and above all a 
true poetic feeling for the aspects of nature and insight into 
the manly and tender moods of human emotion.”. 


Brief Summary of Cantos I to XIX 
I. After the customary salutation to Siva, the poet speaks 
of his rashness in attempting such an arduous task as that 
of singing of this famous line of kings; he feels like a “dwarf 
who would pluck a fruit for giants high; Yet he makes 
excuses for himself: in the first place the virtues of the mighty 
race have so fascinated him that they impel him to the fond 
attempt; and secondly he is but following along the path 
which ancient bards have trodden before him. Then after 
a brief glance at the origin of the mighty race and an 
enumeration of their characteristic virtues, the poet tells us 
of Dilipa, pious king who embodied in himself the spirit of 
ancient chivalry, and was feared and loved by his subjects. 
He was versed in all usefularts, was unshackled by earthly 
ties and made his subjects happy by the blessings of his rule; 
he was in fact a real father to his subjects. His wife was 
Sudaksina of the. Magadha house, gentle, courteous and 
wise, whom the king loved deeply. Eager to have a son 
born of her, he lived on hopes the realisation of which was 
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9 his ministers, and journeyed with his queen to the her- 
mitage of the saint Vasistha, his preceptor, to seek counsel 
and help from him. Their chariot rollsover a fine and 
prosperous country fragrant with lotus-ponds where the 
deer wandered in pairs, and the Sarasa-birds warbled sweet- . 
ly and flying together in a line formed over them an arch- 
way without supporting pillars. They receive blessings 
from pious Brahmins and presents from the villagers, and. 
cheered by good omens that attended them on their way, 
reach the peaceful hermitage. When the evening rites are 
over, they see the sage and his wife Arundhati and tell 
them of their errand. The sagepoints out the cause of 
their sorrow and the remedy to remove it. The king in 
his eagerness to see the queen had once neglected to pay 
due honour to the divine cow Surabhi, and must now with 
his queen pay all worship to her offspring-Vasistha’s cow 
Nandini, until she be propitiated and grant him the boon he 
sought. 

II. Thrice-seven days went by, while the king had 
been tending the holy cow from dewy morn to ruddy eve 
following her into the forest where the trees would cry “all 
hail” to him, with the twitter of gladsome birds, where the 
forest deities sang his glory to the tune of the bamboos filled 
with wind; and where the fragrant spray-charged wind cooled 
him when he languished in the hot sun. The next day, the 
semi-divine: cow desiring to try the devotion of her atten- 
dant entered a cave of the Himalaya, where the Ganges fell 
in a cataract and grass grew green and fresh. All of a. 
sudden, when the king was gazing at the grandeur of the 
place, he was startled by her agonised cries and saw her 
prostrate. under the paw of a fierce lion. The astonished. 
king hastened to draw an arrow from his quiver, but found 
his arm as if benumbed by magic. The lion now ‘spoke to” 


him in human voice, told him that he wasa servant of 
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Siva who had set him to guard a Devadaru tree beloved 

by Uma, -and the cow who had ventured near him was 

his lawful prey. The king would offer his own body to 

the lion rather than sec his preceptor’s cow perish before 

his eyes. The lion, however, tried to dissuade him saying 

it was most unreasonable to sacrifice himself for a mere 
trifle. But jealous of his honour, he once again offers his 

body as ransom for that of his charge, that she might go 

unharmed. ‘So be it”, the lion said, and while with his 
face hung down, the king was expecting the terrible spring 
of the lion upon him, there fell over him a shower of flo- 
wers, and the cow told him that she had created an illusion 
to test him. She was pleased with his devotion and pro- 
mised him the boon he sought. The two retired to the 
hermitage, where the king and queen drank the cow’s 
sacred milk. The next morning, they were dismissed in 
peace ard gladness to their capital; and shortly the queen 
became pregnant. 

III. In due time, the queen bore toher husband a fair 
child who was the delight of his father’s eyes and heart, 
and wore from his birth the marks of imperial greatness. 
And their mutual love although now divided by their one 
son, yet grew more intense; for “True love in this differs 
from gold and clay that to divide is not to take away.” 
His childhood passed and soon after the initiation-ceremony 
was over, the king invited learned teachers to educate him 
in the arts and sciences, while the king himself undertook 
to instruct him in the art of war. Then was Raghu married 
and made crown prince. Now Dilipa set himself to perform 
the Jong series of a hundred horse-sacrifices which raised 
the sacrificer to equal rank with Indra, the ruler of heaven; 
and the prince was appointed to guard the horse that was 
loosed to wander freely over the earth. He had performed 
rinetyemineysacnifices: cwithoubigileds spsidhindrancgy bytrwhea 
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again the horse was let loose for the crowning sacrifice, 


the jealous Indra stole the destined victim even from before 
his guards who were armed with bows; and to the East, 
Raghu saw the God bearing away the horse tethered to 
his chariot by reins, and first plied him with words, and 
then boldly attacked him. A terrible battle ensued: scarce- 
ly could Indra repress Raghu who snapped asunder Indra’s 
bow-string with a crescent-headed arrow; whereupon enraged 
he struck him with his thunderbolt which threw him on 
the ground. Yet again Raghu rose amidst the joyous shouts 
of his soldiers. The God was so pleased with his courage 
and gallantry that he granted that though the hundredth 
sacrifice might not be accomplished, yet his father would 
be blessed with the entire fruit of the sacrifice as 
if the rite were concluded in the proper manner. Then 
king Dilipa bestowed the empire upon the valiant Raghu 
and himself retired to the forest with his queen agreeably 
to the traditions of his house. 

IV. On his accession to the throne of his father 
Raghu ruled mildly but firmly and soon took even a higher 
place in his people’s affections than his father had held; 
and the earth like a loving bride clung closely to him as 
though she had never loved before. He soon disarmed all 
opposition to his rule, and having consolidated his position 
reigned in peace for a while. Then when rains were over 
and autumn came, he set forth with a mighty army on a 
career of universal conquest. He marched eastward to the 
bay of Bengal leading his vast army like Bhagiratha leading 
the Ganges to the eastern ocean. Smiting down all his foes 
in the East he swept to the vicinity of the sea and then 
along the eastern coast to the South conquering on his way 
the Surbhas, Vangas and Kalingas. There the Pandya 
princes could not resist his might, but acknowledged him 


id him tribute. Then he led his victorious 
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forces over the mountains Malaya and Dardura and cross- 
ing the Sahya, conquered the country of the Keralas, and 
levied tribute from ‘the Aparanta princes; then along the 
Western shore he went to the North till he came to the 
regions drained by the Indus -conquering the Parasikas on 
the way. The Hunas, Kambojas and the mountain-tribes 
of the Himalaya fell before his might. Finally through 
the North-eastern passes he came to Kamariipa and having 
received tribute from the king of the land the conqueror 
turned homeward. Then with magnificent pomp he perfor- 
med the Viévajit sacrifice which was attended by all the 
vassal kings, and gave away to the priests ail the infinite 
treasures he had received in tribute. 

V. The gorgeous sacrifice had drained away all his 
vast wealth, and left the king a pauper, when there came 
to him Kautsa, a learned Brahmin, who sought from his 
generosity the fee required by his preceptor Varatantu. 
The king received him kindly and in gracious words in- 
quired of the welfare of his preceptor and then the purpose 
ofhis coming. The eminent Brahmin, seeing the king had 
stripped himself of all his possessions, was reluctant to make 
any unseasonable request; but on being urged told his need. 
The king, unwilling that any suppliant should go away un- 
satisfied, invited him to stay for a little while as his guest, 
and himself prepared to start forth to obtain, by force of 
arms, if necessary, the boundless wealth wanted from 
Kubera the lord of wealth. But while he slept, the God 
poured down into his treasury immense showers of gold. 
This the king offered to the Brahmin who would not receive 
more than his teacher’s fee. He was however persuaded by 
the generous monarch to accept the whole; then he blessed 
him with the Promise of a glorious son and departed- 
Through his blessings was born to Raghu a son Aja, so 


called because he came into 
CC-O. Prof. Satya Vrat Shastri Collection. 9 ths eWorld. at. Brabman’s nour. 


( xvii ) 


He had all the noble qualities of his father—his figure, his 
valour and his inborn loftiness. Soon, he arrived at man’s estate; 
and when king Bhoja called the princes of the land that his 
sister, the fair Indumati might choose her husband from among 
them, Aja was sent by his father to Vidarbha. Accompanied by 
such army as befitted his royal state, he came to the bank of 
the river Narmada where he encamped his tired army. All ofa 
sudden, there emerged from the river a huge, wild elephant 
who at once threw the camp into confusion ; the prince hit him 
between the temples seeking to turn him away, when lo! there 
appeared before him a heavenly form who told the wondering 
prince that he was in reality a Gandharva by name Priyarnvada 
who was transformed into an elephant by Matanga’s curse and 
was now restored to the splendour.of his original form through 
Aja’s arrow. He'then presented the prince with a heavenly 
missile whose virtues could strike whole armies with sleep. Then 
proceeding on his way Aja reached Vidarbha where he was 
well received and luxuriously lodged for the night. In the 
morning he was awakened by the sweet voices of minstrels that 
hymned his praises outside the sleeping-chamber... 


VI.. There in the Svayamvara hall, the princes of the land 
had assembled for the maiden’s self-choice, Led by Vidarbha’s 
lord, Aja took his place among them and at once became the 
centre of attraction. Then the maiden came in the hall and 
passed down the path between the rows of daises. She drew to 
herself the hearts of princes who showed theirlove for her by 
various arts. Then Sunanda, her guide, who knew the families 
and careers of the various kings, led her past them in’their 
order, eloquently praising each. But neither the pious lord of 
Magadha, nor the wise and wealthy king of Anga, nor the 
valiant lord of Avanti, nor the king of Anupa nor Susena, the 
gallant prince of Sirasena, found favour in her eyes. Equally 
disappointed were the king of Kalinga and the king Pandu. 
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As the maiden passed by them each one sank into gloom. When 
at last she came to Aja, the royal maid laid the wedding wreath 


on his neck. j 

_ VIL Vidarbha’s king now prepared to enter the city with 
his sister and her chosen lord, while the disappointed suitors 
repaired to their respective camps. The bridal procession now 
passed along the royal road, under archways and shading 
banners, while the lovely ladies of the city looked eagerly from 
the lattice-windows, forgetting in their haste that they had not 
finished their toilet. The procession arrived at the palace where 
the nuptials were duly consecrated. - 

So when Aja and his bride started on their homeward 
journey, the. haughty band of Kings barred their way. Then 
directing a trustworthy officer with a large number of warriors 
to guard the bride, the prince dashed on the hostile ranks: and 
a fierce fight ensued. At last when Aja’s army was worsted, he 
rushed against his foes and was soon hemmed in by them. At 
last he launched that sleep-compelling dart which Priyarhvada 
had given him, and the entire armed host was struck to sleep. 
He then sounded his conch, at which his warriors returned. 

Thus worsting his opponents, he came home, where Raghu, 
his father welcomed him and his bride, and then making over 
to him his kingdom, his father retired from active life. 

VIII. He was then crowned King of the earth. His father 
Raghu then, prepared to leave forest, but besought by Aja, 
consented to dwell in a place not far away from the city, where 
he trod the path of peace. 


Soon Indumati bore to Aja a noble boy, DaSaratha by name 
and Aja’s life was filled with joy and happiness. 

Once, while the king and queen were disporting in the city- 
park, there fell on Indumati’s breasts, from the sky, 2 wreath 
of flowers. At its touch, the queen fell dead. The King, too, 
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swooned, and on recovering, burst into a passionate lament for 
the cruel loss, which moved to tears even the trees of the garden. 
Then with great difficulty his kinsfolk removed the 
queen from his lap and consigned her to fire made of sandal- 
wood and aloes. The King bore himself nobly, and stayed on 
in the park until the obsequial rites were performed. Vasistha 
then sent him his disciple who told him the true Story of his 
lost Indumati : she was a nymph of heaven, condemned by 
Trnabindu’s curse to a period of exile on earth, and now she 
was recalled to her home. His words of consolation, however, 
fell on deaf ears. For eight years he endured, till at last sorrow 
broke his heart. Then committing his kingdom to his son, he 
starved himself to death, and was reunited for ever to his beloved 
in the Groves of Paradise. 

IX. Dafaratha succeeded his father to the Uttarakosala 
realm and wisely ruled it. He was a peaceloving king and 
during his rule no sickness set its foot among the folk, no enemy 
dared oppose him, nor did the earth fail in yielding bounti- 
ful crops. Firm in mind and steady of purpose, nothing led him 
astray, neither chase nor gambling nor wine nor women. To 
him the kings of the earth owed their rise or fali, and soon 
the entire earth was brought under his sway. 

He wedded the virtuous daughters of the kings of Kosala, 
Kekaya.and Magadha, and with these for wives, his power and 
glory ever increased. 

Once, when spring-time renewed the youth of the Earth, 
the King enjoyed with his fair wives the Season’s festival to 
fulness, and now sought the more manly delights of chase. So 
braiding his locks with woodland wreaths and putting on the 
green garb of the hunter he went into the forest, where he 
smote lions and boars, but spared the gentle deer and peacock. 

One day, however, in the heat of the chase, he far outstrip- - 


ped his followers, and spent, the night alone in an unknown, 
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place. At dawn he rose from his leafy couch, when he heard 
among’ the reeds in the sacred river Tamasa a gurgling sound . 
as of an elephant drinking. In his eagerness he forgot the law 
forbidding a king to slay an elephant, and discharged an arrow 
in the direction of the sound. A cry of agony rose from the reeds 
where he discovered ahermit-lad mortally wounded with his 
water-jar beside him. At his request, the King bore him to his 
blind and aged parents, where as soon as the shaft was removed 
the boy expired. The aged father then laid on the penitent King 
the heavy curse that he too would die of grief for his son in 
his old age. Meekly the King received his doom rejoicing that 
curse as it was, it carried with it the promise of a son yet to be 
born. 


Then as his followers came up to him he did what the aged 
parents bade him do, and came home, his mind disturbed 
by the sin he had unwittingly committed. 


X. Years rolled by quickly yet the King had no son. Then 
Rsyasriga and other pious sages began the rite that might 
win for the King a son. They hymned him in words of the 
highest praise, and the Supreme Lord promised that He him- 
self would be born as Dafaratha’s son and would slay the demon 
Ravana and free the Gods and men from his tyranny. 


- So, at the end ofsacrifice which Dagaratha offered, there 
arose from the fire a divine form that gave to the King a Golden 
dish containing a milk-and-rice preparation which he scarce 
could bear as the supreme lord had entered it. This the King 
divided among his three wives who in due time bore four Sons, 
Rama, Bharata, Laksmana and Satrughna. These grew up, 
were trained to all royal virtues and knit together in brotherly 
love, cherished by the subjects and loved by their father. 


Once upon a time, Sage Visvamitra came to Dagaratha and 
egged o him Rāma t F i i i 
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the Raksasas who were putting obstacles toit. Dagaratha accepted 
his proposal, sent Rama and Laksmaya with the sage. There in 
‘the hermitage, Ramakilled Tadaka, the demoness who was a 
terror to the peace-loving inmates. Rama killed Marica, son of 
Tadaka together with a demon named Subahu. 

Visvamitra was pleascd with the performance of two 
brothers. Meanwhile Janaka, king of Mithila, made preparations 
for a sacrifice and invited the sage who accepted his invitation 
and reached Mithila along with the two brothers. 


There, after the performance of sacrifice Rama strung the 
bow of Lord Siva and broke it! Janaka was delighted at Rama’s 
feat and he gave him his daughter Sita in marriage. Rama’s 
brother Laksmana married Urmila, who was the sister of Sita. 
Rama’s two brothers—Bharata and Satrughna married Mandavi 
and Srutakirti who were the daughters of Janaka’s brother. 

Then, there appeared Parasuramez, son of Jamadagni who 
was in rage because his lord’s bow was broken by Rama. 
Paragurama challenged: Rama to put his string to his bow, 
apply an arrow and draw it. Rama accepted the challenge 
and drew that accordingly. By this very feat Rama subdued 
the pride of Parasurama and Parasurama retired from active 
life. 


XII. Prince Rama enjoyed his conjugal life for a pretty 
long time. The king Dasaratha who had attained old-age 
wanted to install Rama as the crown prince to which his 
queen Kaikeyi objected. By virtue of two boons which she had 
earned by her service to her lord Dagaratha she asked two 
boons—by one tosend Rama into exile for fourteen years and by 
another to instal her own son Bharata as the crown prince. 
Lest his father should fall-from truthfulness, Rama accepted 
proposal, entered the forest together with Sita and Laksmana. 
Dagaratha being dead due to grief, Bharata’s attempt to per- 


suade Rama to return and resume Royal prowess went i vain. 
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Equally fruitless were the efforts made by Sirpanakha to woo 
Rama. Rama wandered from forest to forest till he reached 
Dandaka forest which was a strong hold of Raksasas in those 
days. In order to avenge the insult offered to Sirpanakha, 
Ravana carried away Sita by deceit to his capital Lanka, 
Haing confirmed his suspicions about Ravana through the dying 
declaration of the vulture-chief Jatayu Rama proceeded to 
Lanka. On the way he befriended Sugriva the monkeychief by 
killing Valin, king of Kiskindha. Later on, he killed Kumbha- 
karna, Meghanada and Ravana providing Vibhisana with the 
kingdom of Lanka. 

XIII. Rama returned to Ayodhya, after completing the 
period of exile, along with Sita, Laksmana, Sugriva, Bibhisana 
and others. 

XIV. Rama underwent coronation and reigned happily 
from the throne of Ayodhya over his ancestral kingdom. 
However, he abandoned Sita because of scandal that she had 
lived in Lanka with the Raksasa king Ravana. Sita passed her 
Days of exile in the hermitage of Valmiki. 

XV. Satrughna killed Lavana who often put obstacles to the 
Sacrifices in the hermitage of Vaimiki. Satrughna knew about 
the birth of Kuga and Lava there but he did not inform Rama 
about the same. Rama killed Sambiika of low caste who was 
practising penance, contrary to the dictates of his Dharma. By 
this act Rama revived the deceased child of Brahmana to 
life and was hailed as the saviour of varnasrama dharma. Valmiki 
composed Ramayana which he taught Kuga and Lava to sing. 
Rama perforned a sacrifice and invited Valmiki. Rama was 
delighted to see his sons in the ascetic garb singing Ramayana 

He was inclined to accept Sita if she-could convince people of 
her chastity. Sita got ready to prove her chastity. She invoked 
the mother Earthand requested her to hide her in her womb, if 
‘She was faithful to her husband. Immediately there was a chasm in 


the earth. The mother earth appeared in human. form,cplaced.Sita 
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on her lap and took her to the nether region. Rama wassad but 
. he centred his affliction for Sita in her two sons. Then kala came 
to inform Rama that his day of departure was near. Soon after, 
Rama met a watery grave at the appointed hour. 

The presiding deity of the city of Ayodhya informed Kuéa, 
the prince of KuSavati about the delapidated stage of Ayodhya 
the capital of Iksvaku kings. Prince Kuga ordered for the 
immediate transfer of his capital from Kufavati to Ayodhya. 
Thereafter, Kuga subdued Kumuda and married Kumudvati, a 
Naga princess. 

XVII. This chapter records the Genealogy of ‘princes. 
of the House of Iksvaku from Atithi, son of Kuga and Kumud- 
vati, the Naga princess. 

The chapter records the Genealogy of princes of the House 
of Iksvaku from king Nisadha, son of Atithi onwards. 

XIX. The poct gives an account of Agnivarnd, the last king 
of Iksvaku dynasty, describes his voluptuous conduct, recounts his 
miserable end due to excessive sexual indulgence. The account 
of the dynasty of Raghu would have ended with the tragic end 
of Agnivarna but the poet has introduced a joyous report : that 
the chief queen of Agnivarna had conceived and that the line 
of Iksvaku dynarty would not cease but continue further. 
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anafaa aget aiaa 
ma: Fact a nida Aa 1201 


I bow down to Parvati and the Supreme Lord, the 
world’s parents, who like word and meaning are unified, 
that I may attain right knowledge of word and sense. (1). 


qa Fara aa: a Bewfagar ala: 2 
factg g eat Atergstarfer aire wan 
How great the Sun-descended race ang how small my 


genius with its limited range ! Ah, fondly on a fragile raft 
I tempt the sea so difficult to cross ! (2).- 


wa: afara afreareqqgrerary | 
igara Get gaga ATA: RN 
Dull of intellect and (yet) aspiring thus a` bard’s 
renown, I shall be an object of people’s derision, like a 
dwarf who in his greed uplifts his hand to pluck a fruit 
which (only) the tall may reach. (3). 
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R qaal 
aan gaara isai: | 
aut aaga qaeaaried A aft: en 
Or to this race to which ancient bards have opened 


the doorway of Speech, I may get access even asa 
thread may pierce a diamond-perforated gem. (4). 


Aganaga nnn i 
agaaa ARATE NUN 


Of kings who were unstained from their birth, who 
toiled until success was given, who ruled the earth to the 
sea, whose car-track reached to heaven; (5). 


qarfafagatratra AYIA AAA 
aAa ANATA AAT USM 


Who duly worshipped the sacred fire, who gave his 
wish to every guest, whose punishments were in proportion 
to the crimes, who were watchful at the proper time; (6). 


ama dygai vara anfa t 
aaa fafaguina yeAfaary NON 
Who sought wealth that they might give it; whose 
words were measured for the sake of truth; who sought 


victory for glory’s sake, and for offspring took unto them 
their wives; (7). 


siaasearafrart ated aafaa 
ares gagi AAA AGA ltal 


Who, in childhood, studied all good arts, and next in 


youth sought each worldly joy; who in age lived hermit’s 
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lives; and cast away their bodies by devotion’s power at 
last; (8). 


qama set agna aa | 


a 


TIN: SUA ATT wate: ue 


Such was Raghu’s lihe; and ‘such ‘my theme, though 
meagre be my wealth of speech; their virtues, having 
reached mine ear, impel me to the fond attempt. (9). ` 


q aa: Agafa waaraf: 
art: daal git fagfa: afam ar gon 
Then be it heard by the wise, who ‘can well discern 
between good and bad; the-purity of gold as well as its 
impurity is tested in the (refining) fire. (10). 
qarat AAA Ata AeA | 
ATA UAATATS: saaana UL 
There once lived Manu, the son, of Vivasvat, highly 


honoured by the wise, who was first among earthly kings 
like ‘Om’ among the sacred triad. (11). j 


ma gfgafa ga: Blane: 1 
facita sfa aaaf: aiana URRU 


In his pure line was sprung Dilipa who was purer 
still, who shone among kings like the Moon in’ the milky 
sea. (12). - ya 


aaee FIER: AMY HET YM: | 
anamin Ae erat TH T: Ugg 
Broad-chested, his shoulders lıke a. bull’s, like Sala 
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boughs hiş long arms—he was as it were the very essence 
of the Ksatriyas residing in a body capable of doing its 
proper duties. (13). 


qaae iR | 
Raa: aat me ANET EN 


Endowed with all-surpassing strength, and graced 
with a splendour that overpowered all other, towering 
over all on earth, he strode like Meru with his lofty 


form. (14). 


MATEI: SAA HEMMA: | 
anA: EmA era: NLN 


Like his form was his intellect, and like his intellect, 
his learning; his efforts were worthy of his learning, and 
like his efforts was his success. (15). 


Aam gA: a TA | 
aaan aena AARTE: NN 


By kingly virtues which inspired both awe and con- 
fidence he was dreaded and yet loved by his subjects like 
the Ocean with its monsters and its gems. (16) 


naaa aa AAA: T N 
a aig: a aga agaa: ugo 


With him to govern them, his people whose conduct 
was like that of the outer rim of a chariot-wheel did not. 
deflect by so much as the width ofa line from the path 
dredden sincerthe daysoeftidMannized 6} Bdhanta eGangotri Gyaan Kosha 


WAH: q; 4 
maa mai a aet aR | 
agarugetearad R <a a: gal 

It was for his people’s good alone that his royal reve- 


nues were collected, as the Sun drinks earth’s moisture 
up to pour it back a thousandfold. (18). 


Am Rega ANTA | 
meagan afadtat agfa mam gen 
His army was to him a mere ornament; but by two- 
fold means he accomplished his objects—a mind which 


unimpeded could penetrate the lores, and: the bowstring 
stretched across the bow. (19). 


area AAA IREA 4 
AJAM: ALENT: ACHR: MAAT Fa Noll 
His counsels were undivulged; his gestures and form 


inscrutable; his actions to be judged from their results, 
like the impressions of a previous birth. (20): 


gimana Wat THAT: | 
agga disiram: FIAT UR 
He guarded his life, though not from fear, and practi- 
sed virute, though in health; collected his revenues, with 
no greed for wealth, and enjoyed the pleasures of the earth 
without being enslaved by them. (21). y 


MA site eer att emt enaa: 
JU yogakan UAA FA URI 


With knowledge he combined restraint of speech, with 
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might forgiveness, and with generosity absence of vain glori- 
ousness: his virtues being thus associated with other virtues, 
seemed to be twin-born. (22). 


angga faaataeat aeesa7: | 
ae aAa ATAT AAT NRAN 
‘Unshackled by ‘earthly joys, thoroughly versed in 


all useful arts, he, who loved virtue, was without aging 
old. (23). 


MATA PATA ATA gTa | 
a faat farai Bact Tea: NXN 


By educating his subjects, by protecting and suppor- 
ting them, he was to them a father; their natural parents 
merely gave them birth. (24). 


feng aosaat aosaraRAg: sga | 
aaja aenea Ta va aata: NN 


: Chastising guilt for order’s sake, and for offspring seek- 
ing marriage-ties, even material well-being and enjoyment 
tay for him incorporated in the higher spiritual end. 
25). SF iat 


gag at a ama wea AEA faq: 
ATERRAR] aag AZAR NIII 


Earth’s best in sacrifice he gave; and heaven's best 
Indra poured back for the crops: thus by mutual inter- 
change of wealth, the two sustained the twofold world. 
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a engagea erat chaque: 
SAG RAA: Wat ER feta Nel 


Other princes could not indeed rival the fame of this 
protecting monarch; for theft, ungrasping other people’s 
wealth, lived in name alone. (27). 


goasa dua: fperearter adag | 
Isat Se: Hralscavetas: JANAT Vall 


Virtue he honoured even in a foe, like bitter drugs 
by the sick man prized; and the friends, who sinned, he 
would forsake, like a finger bitten by a snake. (28). 


a tet fade ad agracaarfiar 1 
Ta fe Aa EAT ATAR HA TAT: URE 
Surely the creator made him out of the materials from 


which he fashioned the elements; for every faculty he 
possessed was bent to secure other’s weal. (29). 


a maaa RAAT | À 
amaaa ngaa NoN 
Earth, girdled by the rampart of its sea-beaches, and 


circled by its ocean fosse, he ruled unmatched, as if it had 
been a single town. (30). 


TEN IRISA AAT ATIAN | 
qe gaada aAa. ATT NR N 


His wife was Sudaksina, of the Magadha house, a 
name she received from her courteousness like the Dakine 
of Sacrifice. (31). s 
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marnan Aaa agafa I 
am aX nakan aer a agni: UR 


Many were the women that claimed him lord; but in 
this wise lady and in Laksmi he found a true wife. (32). 


TARAC NANANA ae: oOo 
faaiaata: wisi a Ana ANTA: NIJ 
Eager to have a son born of her, his worthy spouse, he 
lived on hopes, the realisation of which was long deferred 
(33). 
dmana fad crymaaattcat | 
at gine gat afaag fafa navn 
To perform rites that would secure him progeny, he 


resigned the burden of his state-affairs to his counsellors. 
(34). 


aareTed fanai sat GATE | 
a duet afager Aag gull 


Purifying themselves, the (royal) pair worshipped the 
Creator, and then with the desire of securing progeny they 
sought the hermitage of Vasistha, their preceptor. (35). 


Raadha aaant 
maga qaing aa aramfaa unggu 


Seated in one chariot that rumbled on with a deep and 
pleasant sound, like the Airāvata and lightning occupying 


coca. Glen datjavihenssaconcof rainsed B(3fijunanta eGangotri Gyaan Kosha 


TFA: af: g 


m aaa fagrari | 
agaaa Amaga zvn 
But scanty retinue was theirs, lest they disturb the her- 


mitage; and yet such their peculiar splendour, an army 
seemed to surround them. (37). 


aaa gan: maataan: | 
gu Rataa: was 
Breezes that were gratifying in their touch played over 


them, fragrant with the exudations of the Sala tree, scatter- 
ing flower-dust and waving the groves of trees. (38). 


AAA: qaa ya: | 
agada: eet fear fren: ferafveta: uzen 
Listening to the cries of the peacocks that lifted up 
their heads at the sound of the chariot-wheel, the cries that 


charmed the mind, that answered to the Sadja note and were 
broken twice in utterance. (39). 


qee gA STAG, | 
Weal Wat aaae voll 
Seeing the likeness of ‘each other’s eyes in the pairs of 


deer that had fixed their gaze on the chariot and had left 
the way not far off. (40). 


Hatlarafearaha cecent TIAA | 
ae: Hafele: PAfageriarraT Weg 
At times raising up their faces at the Sarasa birds, who 


sweetly warbled, and by flying together in a line seemed to 
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form a garland at the archway without supporting pillars. 


(41). 


qareng Ragai Ra: 
atgan USA 


And as softly the breczes swept with them, ominous of 
good success, neither the (queen’s) hair nor the (king’s). 
turban was blemished by the dust which their steeds uprai- 
sed. (42). 

ardar Afaan | 
amagansrdt afaa Rna usa 

Smelling the fragrance of lotuses in the ponds—a fra- 


grarice that was sweet as their own breath, and was cooled 
by the ruffling wavelets. (43). 


macarcfaaseg saftey aaa | 
water: Rygai: wet 


Receiving after welcome offerings, the invaluable bless- 
ings of sacrificers in the villages, marked by sacrificial posts, 
of which they had made a grantto them. (44), 

eater agaaa | 
aaa gegat atai AMAA negn 


Questioning the old herdsmen, who came with presents 


of fresh butter, of the names of forest’ trees on the way. 
(45). 


TAME TATA ARA: YEAH: | 
CC-O. ogag aN, EUG Ur itic or Gyaan Kosha 


: TIR: at: 22 


And a nameless grace was theirs as onwards they 
moved, clad in bright raiment, like the moon with Chitra. 
beaming, when the mists have rolled away. (46). 


aeg facta: cea aiaa: | 
afa we aaaea age a qatar: uel 
The gracious monarch, comparable to Budha, did not 


realise how much of the way they had cleared, as he was- 
showing the various objects they met to his queen. (47). 


A FONT: ATTA ATRA: I 
ami autres ags Afg NTE: lva, 
In the evening, with jaded horses, the king whose glory 


none could attain, arrived with his queen at the hermitage 
of the self-controlled sage. (48). 


aaraa: AHAB: N 
Qua Tae atianga fea fat: neen 
The hermitage, which was being filled by sages who 
returned from the depth of forests bringing with them 


sacred fuel and Kuga grass and fruit, and who were wel- 
comed by the sacred fire that remained invisible. (49). 


aa TegeTaC: 
adfa Aaaa T: Wyott 
With the deer herding together, and blocking the door 


of the huts, expecting to get a portion of the Nivaras— 
these who were so to speak as children to the wives of the 


co REER tS ah Denaste Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


R EEEN 


Reread ginaren N agan | 
tnaa agamana aa RN 


Where after watering the trees the hermit-girls moved 
away from them, lest they should scare the birds that drank 
the water from their basins. (51). 


maaadaaa anaf: | 
gidagi NRN 
Here in the opca spaces before the huts where, now 


that the blaze of day was over, the Nīvāra grains were 
piled in a heap, squatted the deer chewing cud. (52). 


aganna gaasiga | 
gi Tate A aganna: gz 
Which purified the guests arriving at the hermitage by 


fumes of smoke scattered by wind that had the smell of the 
offerings and that told of the kindling fires. (53). 


aa wama gata a: 
AAA ae CAAA a ee 


Then bidding his charioteer give rest to his steeds, 
he helped his queen to alight from the chariot and then 
alighted down himself. (54). 


ae aen: antata aes qatar: | 
agma ARYAN ATAAT LU 
The polite sages, pre-emirient in the virtue of self-rest- 
raint, offered worship to their worthy protector who was 


accompanied by his wife and who saw with the eyes of 
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fam: aae a aa agifafan | 
aaaea MRIs Say wT NRN 


When the evening rites were ended, he saw the 


mighty sage jwaited upon by Arundhati, like the fire-god by 
his spouse. (56). 


adiga: WAM AT Tait | ATTA A 
at Jey wett & shear sfaaarag: nytt 


The monarch and his queen, the princess of Magadha, 


reverently grasped their feet, and the preceptor and his wife 
with joy greeted them. (57). 


Sareea ATTRA Rea i 
amag FAT Usd usag ata: Ings 


When each hospitable office had banished the pain: 
caused by the joltings of the chariot, the sage questioned. 
this hermit who owned a kingdom for his hermitage, on. 
his kingdom’s weal. (58). 


aaraa aea fag: Ft: N 
seataaaieatantad agat at: NREN 


Then the king, graced with matchless eloquence, the 
conqueror of his foemen’s cities, spoke significant words to 
the sage who was deeply learned in the Atharva. (59). 


sind aq fired acreagy Fea Ft 
dint ngai a sfe arat NEON 


It is but natural that it fares well with all the seven 
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constituents of my state, since you are there to avcrt divine 
and human harm alike. (60). 


qa aaga nAg eaaa A: 
wafia ga À geau fa: AT: NRU 
By your spells—you who are a maker of spells—that 


from afar quell (my) enemies, my arrows that can hit but 
visible marks are as it were repelled (rendered useless). (61). 


gacatad gaat fafaa 1 
giana aaan ANAT ug? N 


O sacrificer, the oblation which you duly offer to the 
fires is turned into the showers that cheer the crops with- 
ered by drought. (62). 


gagat faust aiaa: 
ARA: NNA gA TAAA NRIN 
That safe and unharmed by calamities my people live 


the utmost term of human life is surely due to your spiritual 
might. (63). 


ada faan gem aaam | 
ana: HY A g: AA Frege: ngen 
With you, my preceptor born of the creator, guarding 


me who am free from vice, how will fortune not bless me 
continually? (64). 


fag qrat. SE GELE EAEL EIEEE | TA TA 
CC-O. Prof. och WAS, SA, SR, Alaa, Ad Fedctli Gyaan Kosha 


TAA: AT: 24 
Yet what is Earth to me with all its isles and precious 


gems, when never from your daughter has spru F 
worthy of me? (65). prung a child 


Ta Ae: Waa: favsfaeteetira: | 
a SERY: ATS CANA MEAT: EEN 


The manes of my fathers seeing that after me the 
Sraddha offerings must expire, cannot indeed accept too 


much at a Sraddha, since they are busy storing the offered 
food. (66). j : 


MAL gii Hea qatata AAT | > 
qa: Fa: aAa: KAUZITA URON 


` And foreseeing too that after me the holy water which 
I have poured must cease to flow they drink it now all 
tepid by their woeful sighs. (67). 


assag Taretafrattert: | 


THAT MHI FATA: USI 


Thus purged in soul by holy rites and yet darkened 
by a failing line, like mountain Lokaloka I stand, splendid 
and yet wrapped in gloom. (68). 


daraga pi aag say | 
ata: qai R TAg aT TAT gen 
For the merit sprung from.penance and generosity is 
the cause of bliss in the next world; but the progeny of a 


pure family is the source of joy in this and in the other 
world. (69). 
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am aed faaata aA ATE l 
Rm afaa RANA lvo 
O Creator, does it not pain you to sce me bereft of it, 


like a young tree of the hermitage affectionately watered. 
by yourself remaining barren? (70). 


ats maranana A 
ae gaiarnaa atea aqfaa: Negu 
Reverend sire, know. that the final debt (that to the 


Pitrs) galls me, as galls the cutting chain an elephant that 
has been kept without a daily path. (71). 


aerga TAT aa Alay angia | 
qrargert gAs cacti fg RET: NORN - 
Order it so then, father, that I may find deliverance: 


for in matters difficult to gain, the Iksvakus have ever 
depended on you for success. (72). 


gfa faarfadt cat carmfeatractaa: | 
ALATA AAEM FTAA FT Ba: WOM 


_ Thus requested by the monarch, the sage stood awhile 
closing his eyes in thought, like a lake with the fishes 
sleeping. (73). 


MSTA Aca: APART te 
afem yat Ag Tat maata Worl 
Pure of soul, through meditation’s force, he beheld the 


cause that obstructed the king’s line, and spoke about it to 
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Qe aagana satel sf areas: 1 
ainga geht: fa tion 


Formerly when having paid worship to Sakra you were 


returning to the earth, on your way stood Surabhi under- 
neath a heavenly tree. (75). 


piticii eiin TART | 
saferufeatgtat teat a ary TAC: og 
And remembering this your queen bathing after men- 


struation, and fearing the transgression of right conduct, you 


did not honour her (the cow) .who deserved to be honoured 
by your walking round her. (76). - 


te 


aaa At aema a afaa | 
MAT ATTA Tafel Kat ATT AT tio 
‘Since you disregard me, therefore, shall you lack child- 


ren until you will propitiate ‘my own offspring’; thus she 
cursed you. (77). 


HMA a qa Cred A mf aa: | 
TAHT Sa: AeA Nest 
And as loud roared the stream of the heavenly Ganges, 


in which the intoxicated quarter-elephants sported, neither 
you nor your charioteer heard the curse. (78). 


. sfai aaaea ania: | 
skas g aa: Geagstrentrm: NNE 


That impiety shown to her is as a bar preventing the 
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attainment of your desire; surely good fortune is hindered, 
if honour is not rendered where honour 1$ due. (79). 


gaa Aiara aT Jari IATA: | 
yifan crereafafagia Naon 
She now stays in Pātāla the entrance to which is blocked 


by snakes, that she might provide offerings at the long 
sacrificial session of Prachetas. (80). 


gai adai FTA: geat saaa gia: 
anea welts: tat aTagat fe AT Na 
Looking upon her daughter as representing Surabhi, you 


with your consort, after purifying yourself, tend her: for, 
when well-pleased, she would bestow the boon you seek. (81). 


gfe nka carer AER | 
afaa afa ATA Aag FAT US 


Even as he. spoke, came Nandini, the blameless cow, 
from the forest—she who gave the oblation the sacrificer 
made. (82). 


aaay ARRATEN | 
aad adag deta RA Tag NN 
Softly reddish like tender leaves, she bore on her fore- 


head a mark of white hair, slightly curved, as bears the 
evening twilight her crescent moon. (83). 


ya BAA get Reaaraqurats 1 
MeAaaiaadeat acavatssataa4r leas 


Co-0. Pro tat Sa abe BHE eg SH pee Uh ete with 


TAR: AT: 28 


warm milk, which was holier than the Avabhrtha bath, and 
which had started streaming at the sight of her calf, (84). 


wet: ARA: again | 
dataan qfi vate: cy 
Giving the monarch the purity which a bath at a holy 


place gives by the atoms of dust, raised by her hoofs, resting, 
when near, upon his limbs. (85). 


ai yaaa estar ffrae: | 
PRO CIC CIC OEIC C MLC EE CIC GRN 
The sage, who could read omens, seeing the holy cow 
spoke again to the king, who was worthy to be a sacrificer, 
and whose hopes for the boon desired were destined to bear 
fruit. (86). 
agait fata mafaa: | 
sgk Heart afer aiaa Ct Aq aN 
Know, monarch, that the fruition of your desire is not 


far distant, since the moment her name was mentioned this 
auspicious cow has come. (87). 


qaga waarengTaad TA | 
famea aAA lect! 

Living on what the woodland yields, propitiate this cow 
by constantly following her, even as learning is propitiated 
by constant study. (88). 

aai sigt: aaa feafrarae: | 
faai aaea aeaa AN: Use 
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Move onwards when she moves, whenever she rests you 
rest; recline when she is pleased to couch, and drink when 
you see her drink. (89). 


qia aaia aT | 
AAT maag ATA gga NeoN 
And at dawn of day, your spouse after getting pure 


herself must devotedly worship her and follow her to the 
edge of the sacred grove and thence at eve receive her com- 


ing home. (90). 
sa mani Raai a 
aama A A: fata gfe gara Ner 
Thus shall you yield her reverence meet, till you win 


her grace. May success attend you! Be you first of all 
who bear a father’s name. (91). 


aafa castrate eraa: t 
mea ama: a: MRTA: NEN 
Saying ‘so be it’ the humble pupil, well pleased, and 


‘knowing well the proper time and place, and his spouse 
accepted the command of his preceptor. (92). 


HA TANT Toa: Aaa ariaa t 
q: maaga stay Weyl 


Then as night fell, the learned son of Brahma, who was 


true and agreeable of speech, dismissed to sleep the monarch 
endowed with exalted glory. (93). 


wert RA frame fa: 1 
CC-O. Prof. say ORT CTA, ET UH, TTL MEX kosna 


TTR: Bi: | T 


Although through the power of penance he could create 
whatever he desired, yet in consideration of the vow, the 
sage, conversant as he was with the rules of the vow, made 
ready for him such materials of bedding as are available 
in a forest. (94). 


agnen 
afaa: gaan frat faa negu 


Retiring to the hut shown by the head of the place, 
with his consort by him who was pure, sleeping in his bed 
of Kuga grass, he passed the night, the end. whereof was 
announced to him by the pupils of the Sage reciting the 
Vedas. (95). f l es hock: 


ee 


‘facia: ait: | 


aa TATA: STAT. TTT eT ATCT | 
ara tasftagacat aattet Agg ats ue 
Then, when morning broke, the lord of the people, 
whose glory was his. wealth, loosed the sage’s cow for the 
forest after she was honoured by his wife with scents and 
flowers, and after her calf had drunk and then been “ 
(again) secured. (1)., S ie 


sea: qenien afe i 
co-o BT sabe cencereigerit ster Gee ies SH eTATERAG ARUN Kosha 


=` 


RR CTT 


The lawful consort of the king, who was worthy to be 
reckoned the foremost of chaste women, followed the way 
she (the cow) went, hallowing the dust on it with the 
tread of her hoofs, even as Smrti follows the sense of Sruti. 


(2). 
fracd ust afai angea teat geai: 1 
waaga gi eR NRN 

The kindly monarch, shining in his glory, having bidden 
his wife return, protected the cow born of Surabhi, as if 


she were earth embodied, with the four oceans for her 
udders. (3). 


ama gR Aa sagana: | 
a araea Tea aiga fear: safa: usu 


Following the cow in his vow of service he prohibited 
even the remainder of his attendants (to follow him); 
nor was there any other means of self-protection; for 
Manu’s race their own valour defends. (4). 


aaaf: TACIT mogan | 

AMS: TAWA: F AEA: Ale AATLTAAAATISAT AU 
Now offering her savoury morsels of grass, now 

scratching her body, and now warding off wild flies, with- 


out impeding her free movements, the great king devoted 
_ himself to propitiate her. (5). ; 


fer: eagal: carat agaaa: | 
HAHA THAT SAS at Rea we 
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fedra: we: 3 
went he; when she lay down, he sat by as firmly to his 
seat he was tied; and when she drank water, he would 


drink it: thus like her shadow close the monarch followed 
her. (6). 


a Tear User agat ea: | 
artana aaa ga fete: toi 


Bearing royal glory the outward marks whereof were 
laid aside, and yet the presenceof which was inferred 
from his peculiar lustre, he was like an elephant, the king 
of his race, whose passion burns within, though the flow 
of rut is yet undisplayed. (7). 


sanaga: a iaar faat aag | 
qag agaaa aa gamana aN 


With hair tied “up-into a knot with tendrils of creeper 
and with his bow strung, he ranged the forest, as if under 
guise of guarding the sage’s holy cow, he was taming the 
wild beasts of the forest. (8). 


faqueqtsatgaced cer TAA AT: TAA TACT N 
sdang aaan aa facta: wet 

And with the, twitter of gladsome birds, the trees 
on both his sides seemed to cry “all hail” to him, who had 
dismissed his attendants and who was an equal of lord 
Varuna. (9). 
HAGUE AAA THSAATCTA AAAI | 
TAG GAAAA: ATTA TERA NoN 


An lants ‘stirred by the wind scattered 
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flowers before him, as close he passed, looking like the 
friend of the wind (fire) and deserving to be honoured, 
like the maidens in the city scattering fried grains before 
him as was the custom. (10). 


aga Asaa TAT ae A: I 
faama aguigeent aaen RA: NU 


The female deer got the reward of their wide expand- 
ing eyes as ‘they looked at his body with fearless hearts 
that told of his kindly nature in spite of the fact that he 
carried a bow. (11). 


a mataa: Raig NRANG | 
qara FUG AT: agaga aaa: NLU 


And he heard his own fame sung aloud in the bo- 
wers by sylvan deities, where the bamboos, sounding as 
their holes were filled with wind, served the purpose of 


pipes. (12). 
THEA aaga | 
TAATIAKATATATART ALT THA: FATT Ugg 


And the wind, which was charged with the spray of 
the mountain-streams, and fragrant with the scent of the 
flowers which were slightly waved on the trees, waited 
upon him who was purified by his devotional acts, when 
he languished in the hot sun, and was: without his um- 
brella. (13). eae . 

award gen fat anaa Tergergia: 1 
cont pit, SRA RS AeA MR TERIA ALB ¥itbsha 


facta: ai: 34 


Soon as he, the guardian, entered the: woodland, the 
forest-fire was quenched even without ‘a shower; more rich 
‘bloomed flower and fruit, and strong brutes no longer 
harmed the weak. (14). 


aaregatit faerie gear ferret fra gA | 
TARA THAMTATAT TAT THEA Fase Aq: gz 


After purifying the spaces between the quarters by 
their rambles, the light of the sun and the cow of the 
sage, ruddy like the hue of young leaves, started at the 
end of the day—the one to the setting-mountain and the 
other to her house. (15). 


ai taarteafatatearatacaraat ANRT: | 
aul a at aa aati aad Maa atetfatetatedr get 


The lord of the middle world followed her at each 
step—she who was the means of gratifying the gods. the 
manes and guests; and with him who was honoured by 
the good, she appeared like faith . incarnate attended by 
the performance of the religious acts. (16). 


a Warieiaacrgqrararagareyateans | 

wat gunkan aaa ATT TNN 
And he went (after her) _ gazing at the darkening 

forests as. the herds of boars rose from the puddles and the 


peacocks turned to the trees of their perch, and as the 
deer-herds: squatted on the grassy glades: (17). ~~ 


aaaea eS KAT Ra 
saaiamg saae adaga TTA UE 
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The cow who had calved but once, by her efforts to 
bear the weight of her (distended) udder, and the king 
by the weight of his body, both by their graceful gait 
adorned the way back to the hermitage. (18), 


akitan amaia afar aag | 
qi aaraa ataa Aa MANATA NN 


And as he, the follower of Vasistha’s cow, returned 
from the forest, his wife seemed to be drinking him in, 
with her eyes that had fasted as it were, slow in closing 
the rows of her eye-lashes (even) in winking. (19). 


gegat aAa naa yga otisaageat | 

aa at aaa Agaa AEAT NZN 
Going ahead of the king on the way, and welcomed 

back by his lawfully-wedded wife, the cow appeared bet- 

ween the two, like the twilight between day and night. 

(20). 

maga akai at gA MAINAR | 

TUT aad amaa: qerat gania: ure 
With a vessel of rice grains in her hand, Sudaksina 

went round the cow that yielded plenty of milk and 

bowing to her worshipped her wide temples stretching 


between her two horns, which were as it were the door- 
way leading to the accomplishment of (her) object. (21). 


aaga fafaa aat mandate mage | 
anaa fg amai smalag Gee NRN 
cc-0. Picheytyawenenpleased-ticto Oxsteocthatidchithogetnotidngingesfer 


feda: mi: IC) 


her calf, she yet stayed to receive their worship: for, those 
who are filled with devotion towards such as she, find 
these signs of favour to be the indications of the app- 
roaching fulfilment of the desired object. (22). 


ga: aaaea farts tet eared ated a fata facta: | 

AMAA FACS QRA qatga gA UA 
After falling at the feet of his preceptor and his wife, 

and finishing his evening rites, the king who had destroyed 


his foemen by the prowess of his arm again waited upon 
the cow who, now milked, had lain (on the ground. ) (23). 


aafaa aa Tea TUTE: | 

maq gang daa grater mamafa NXN 
The king and his queen, sitting after her, near whom 

were placed evening lamps (kindled in places) where 

flower-offerings were made, went to sleep after she had 


gone to sleep, and in the morning rose after she had risen 
from sleep. (24). s 


gai ad meaa: sai ae nig agitata: | 
aa aiga cea afa AANT URAU 


Thus thrice-seven days went by while he had been 
observing the vow along with his queen to secure pro- 
geny for himself who was of adorable fame and was 
accustomed to relieve the distressed. (25) - 


MAGA ACE AT FATT afiataag: | 
TSETTATATA ESA area ARTNR 
desiring t 
cc-0. Prot. seb Aa BORE daN. the holy cow of the sage, desiring to 
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try the devotion of her attendant, entered a cave’ of the 


Himalaya where near a cataract of the Ganges the grass’ 
was freshly grown. (26). 


a gaaf arate feet feaa | 

safarga TIT ee fag: feet at ART RoN 
And unnoticed by him, it is told, a lion sprang and 

roughly seized the cow, while the king, thinking no wild 


beast would dare to harm her even in thought, was gazing 
upon- the beauty of the mountain. (27). 


adamantaan gaaat | 
qRafanaa arent faina ager gig NaN 


Her distressed lowing, long-drawn owing to its rever- 
beration in the mountain-cave, drew back the eyes of the 
king, who was kind to the distressed, from the mountain 
‘as though they were held by reins. (28). 


OW Went afa akaid aac: dafu aaa | 
aranana gaai tea a AAT: TREATY UREN 


The archer saw the lion standing over. thé ruddy cow 


like a Lodhra tree full-blossoming on a red-chalk upper 
ledge of some hill. (29). 


et ga git AA AENA ae ION: | 
mamargi TRga AR: 13011 

_ Then the king, a refuge to the distressed, himself ‘a 
lion in his gait, who had vanquished. his foes by his might, 


feeling defeated, desired to snatch an arrow from his quiver 
tocslay:the:tlionat wher GetertoePideeetey Sieggy2 eGangotri Gyãan Kosha 
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AACA AT: Teg TAIMA AIRETA | 
wane jit: angg va fantana gaa gai 


The striker’s right hand, ‘the fingers of which clove to - 
the root of the arrow whose heron feathers were lighted by 
the gleam of his nails, remained fixed as if its activity was. 
represented in a picture. (31). 


agera fagaga 
qar TAM aagaraaita e TESI 


Highly incensed at the restraint put upon his arm, like 
a cobra whose power is restrained by some spell and herb, 
the king burned inside him with his own fiery energy 
which could not touch the offender though so nigh. (32). 


aay pl AqaaTga | 
facaraafateraacngen agad aama fag: UIM 


The lion, who had scized the cow (now) spoke to 
him in human voice, thus amazing him who was already 
amazed at his own state, who was a friend of the noble, 
who was the most illustrious of Manu’s line and who like 
a lion was very brave. (33). 


wet AAT TA AAT gea FAT AG | | 

a mataa ig: fares aai TT ULI 
Enough, O king, of your exertions; vain would be your 

shaft though discharged at me: the force of the wind which 

has power to uproot a tree does not prevail against a moun- 

tain. (34). 

BATMAN AIAN: ELEU GULE baek a bis | 

wate at famosa: getat AA fagra UIN 
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Ro waa 
: Know me to be a servant of the Lord with eight 
forms, Kumbhodara by name, a friend of | Nikumbha, 
whose back is hallowed by the Lord’s favour of planting 
his foot on it whenever he desires to mount his bull that 


is white like the Kailasa mountain. (35). 


aq ge: qafi taae gipsa Jra | 
at gagana aa ATG: qag TAT: UREN 


Do you see the Devadāru tree ahead, which has been 
regarded as his very son by Lord Siva of the bull-embla- 
zoned banner, which tree has tasted the water poured by 
the mother of Skanda from breast-like golden pitchers, (as 
Skanda has tasted her milk coming out from her breasts 
as from golden jars?) (36). 


BUSTA GE nafaa fiaa ae | 

ALANS CATA gata AAATATSASHATYTIEA: NON 
Once a wild elephant rubbed its temples against the 

tree and stripped it of its bark; whereupon the daughter 


of the mountain lamented it as she would her son Skanda 
if wounded by the missiles of the demons. (37). 


vara aafaa mainaa | 
amfa: Tere fear fagcargntdacagta ugctt 


From that very day the trident-bearer appointed me 
to scare away wild elephants from this cave, transforming 
me into a lion whose sustenance is provided by the beasts 
that venture near him. (38). 


ACATAATT qaaa Tea saen ART | 
oo SUE Satya Vrat kul TTA EANAN UA: CERNE Ua 


R4 


And this (cow) who was given the appointed time 
by the great lord, is sufficient to stay. my hunger. Here is 
bloody meal awaiting me like the nectar from the moon 
awaiting the enemy of the Gods. (39). 


q wa fades fara a ginataan: | 

Sea a TS AMAT A Maat: Tear ata volt 
Do you, therefore, go back without feeling shame; you 

have shown a pupil’s devotion to his preceptor. For what 

even weapons fail to protect will not (if lost) damage the 

honour of a Ksatriya. (40). 

gamei pri gnie set fN | 

SeATEATEAT firana aatan Neg 
The lord of men, hearing these bold words of the lord 

of beasts, and finding his missiles rendered futile through 

the power of Lord Siva, weakened his contempt for him- 

self. (41). 

saadeta iag Fata: | 

AAPASAATAANT TAT gga aaa: NVN 


i ing his effort futile in 
He made answer to him, finding 
shooting arrows which had for the first time aie 
hindrance, like the thunder-wielder who was zon ` 
motionless by the glance of Siva when he was about. 
release his thunder. (42). 


dagaa Firs ate Bled Tate FAA: | 
anid saat fe az aa Wa Tea U¥RU 


Surely the words I desire to speak would only move 
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(your) laughter since I stand restrained from action; yet 
I will speak; for you know the . innermost thoughts of all 


living beings. (43). 
aa: a A eaii aikaan: | 
qed anaia geag USE 

He who is the cause of the creation, sustenance and 
‘destruction of all animate and inanimate things deserves 
to be reverenced by me: and yet I should not allow this 


property of my preceptor who keeps the sacred fire to be 
destroyed in my presence. (44). 


aa wala miga ga diig sete 
feraariegrarcaen frasadt dated ag: Wey 
Do you, therefore, favour me by satisfying your 
hunger with my body; release this cow of the great sage, 
whose young ‘calf is yearning for her at the end of day. 
(45). 
aaa akaga samara: weet gia | 
ya: a: Aaaa fefafegearTata TATA NRN 
At this, the attendant of the lord of beings smiled a 
bit, thus breaking to pieces the darkness in the mountain- 
caves by the rays of light from his teeth, and once again 
spoke to the king. (46). 
gaq ATA: Tet Aa aT: Halas AIST | 
aeea gag eighearaarne: Terai A aq lve! 
The Sovereignty of the earth marked by but one royal 
coumbrelayayANBe Age iend. this chandsenaes SoxmontSAquRGns 


SNC Os Nae a on 


so much for such a paltry thing, you strike me as one 
who is devcid of reason. (47). 

qaga va Afi ata eanan at | 
siaga: mag TAA: Tot: TTT fla ITA stl 


If pity for living creatures moves you, then this one 
cow will live by your death; but if on the other hand, 


you live, O lord of the people, then like a father you will 
for ever guard them against troubles. (48). 


TABATA: FATA Ale | 
aadis megia ag m: afeat: ia Tete vA 


Or if you are afraid of your preceptor who is the 
very image of fire, and who having but one cow, would 
get severely angry at your dereliction, then it is possible 
for you to remove his anger by presenting him with cows 
by crores, each with pot-like udder. (49). 


A FAERIT ARAARA | 
aiana aga e Usa TaAraATg: Nol 


And so guard your body which will enjoy a series 
of blessings and which is so powerful: for a prosperous 
kingdom is said to be the very abode of Indra differing 
from it only by its contact with the carth. (50). 


qaragan fara aie TET Jerid | 
masa afaa: Meat TATA RATATAT ARN 


When after addressing him thus the lion ceased, the 
mountain too out of love (for him) seemed to repeat aloud 7 
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the same thoughts to the king by means of the echoes that 
came from the mountain-cave. (51). 


fina amana na aqaa: gayaa | 

qa aaeatfanmiaieat CeaMa: gA SATA? ULU 
Having heard the words of this attendant of the lord, 

the lord of men much more compassionate (than before) 

spoke again, being looked at by the cow whose cyes 

were tremulous through fear, as she was in the lion’s 

power.(52). 


aaea Add AT: AAA eat YAY FE: | 
qda fr afgatlaed: nuana meg 


The high sounding word meaning a Ksatra (Ksatriya) 
is well known to the world by its derivation: ‘‘one who 
saves from destruction;” of what use is a kingdom to him 
who acts in a reverse way and of what use is his life to him 
which bears the stain of ignominy? (53). 


ag q ada agi aaa Ra | 
gaaat gafe aaa g Nea aaea ULV 
How may I remove the anger of the sage by present- 

ing him with other cows? Know her tobe not inferior to 
Surabhi; and you could strike her only by the might of 
Rudra. (54). 
Aa agina anat aa Raag waT: | 
a qq atfegat aad ndaga ya: frad: nyun 

So it is Ee that I should free her from you by giv- 


in 
ce. Brot say Vrat body Coiectes Dia Batis hus sidak g al ai ea «fast a 


facta: at: 34 


will not be lost; nor will the sage 
forming his religious act. (55). 


waada maaa agg cetera Baar | 

eang fratagifg NAAN AA wed TARAA NAGI 
And well-you know, who serve yourself a master, — 

for with anxious zeal you protect this Devadāru tree, —that 


if one lose his charge himself unwounded, it were not well 
to face his lord. (56). 


fraag AaS AAT wa® earg: | 
garaf aaa fiescanea ag tag yon 


But if you think to spare me, be kind to spare the 
body of my fame: for such as I scarce value their fleshly 
bodies made up of the gross elements and bound to 
perish. (57). 


lose this means of per- 


ATITAAUTaA Es ot: A At Ate | 
agyag Asta ca daat J aa fagga ysl 
They say conversation leads to friendship: and that has 
sprung up between us here where we meetin the forest; 
therefore, oh attendant of the lord of beings, it is not proper 


for you to decline this request of mine, now that I have be- 
come your friend. (58). 


Afa angered facta: ve: Rerama: | 
a CATE BA a aR ATA NEN 
‘So beit’ the lion said; and king Dilipa found his 
arm instantly. released from restraint; then throwing down 
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his weapons, he cast himself a prey before the lion as he 
would a ball of flesh. (59). 


aerat nafig: agaa: fergie | 
; aars FACNAT goraftz: qqa aaaea gat gol 
At that moment, while the king with his face hung 


down was expecting the terrible spring of the lion, there 
fell upon him a rain of flowers let down from the hands of 


Vidyadharas. (60). 
fase adagan Tell framaitfaagicat: FT 
wast Uist Hated cal WATT: aaa a REMM 


«Rise, child”, when he heard these words nectar-like 
spoken, he rose and saw before him no lion, but the cow 
who was like his very mother distilling milk (on the 
ground). (61). 


a fafa Square a aai Ag AS | 
aaa mansa 1a: gg gara: NRU 


And to him who was dumb-founded the cow said, 
«Good child, I created an illusion to test you: for through 
the sage’s power, not even the god of death can do me 
harm; what then of other cruel beasts? (62). 


HAT JÀ aaga a iRA A ga ai TUITE | 
a Sacra aai sgag at magai AAT NGAN 


By your devotion to your preceptor, and by your com- 
passion for me, o son, I am pleased with you: choose a 
CC-0 fRodrBatyDonotstthinkotimentaizbes peerelyia herska milk; 


facta: mi: 209 


but one who, when pleased, yields you your heart’s 
desires”. (63). 


aa: AAT a Afsana gett egea: | 
aaea aaan gaara wd aaa Nex 


Then he who honoured his suppliants, and who had 
won himself the title of hero through the prowess of his 
arms, folded his hands, and begged that a son be born to 
Sudaksinaé who would perpetuate his line and would earn 
eternal fame for himself. (64). 


damama BARA TT TT siaa afeat at 
gen qa: Tage aA giae afaa ugu 


Promising to the king who desired progeny that it 
would be as he desired, the cow of copious milk said to him 
“Now, my son, draw and drink my milk in a leafy 
cup.” (65). 


aae graders AATA RTA: | 
starafacafa aatratag iaai sq ATATNRRU 


«Well, mother, if the sage allows me, I will drink 
what will remain over, after the calf has drunk and the 
requirement of the sacrifice satisfied even as I accept one- 
sixth of the produce of the well-protected earth.” (66). 


gee aa arsagaia Maat THA | 
aafaa gaama Fels MAMAATATAAAAAT Uv 


Thus requested by the king, that cow of Vasistha was 


more pleased than ever before; and accompanied by him, 
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without any fatigue she returned to the hermitage form the 
cave of the Himalaya. (67). 


AEM: Agga: TAS FET TAT yea fade 
qifa frat sete ATA great NEI 
The lord of kings, his face beaming like the unclouded 
moon, first made known to the sage her favour, and then 


in words, which were as it were superfluous, repeated what 
the signs of joy had already told her, his beloved. (68). 


a afie aera agna | 
qit afassa paraga: YA TA AART: NA 
Then with Vasistha’s permission, he of unblemished 
soul, who was kind to the good, drank what remained 
of the milk of Nandini after it was drunk by her calf and 


was used for sacrifice, as if it was his spotless fame in con- 
crete form. (69). 


NAAM HATTA AAT ACMA NASU | 
at daat cat fet taai eaaa salt afao 
Then in the morning, at the end of the concluding | 
meal of the aforesaid vow, the self-subdued Vasistha gave 
them his blessings which were appropriate to the occasion 
of their leaving, and then started the couple off to their 
capital. (70). 
safiga EX EMAL AG LST Tl 
OY AAA TAT TAT THT AMAT: NO 
Then after going round the fire to which an oblation 
cc-wWasor. Offered; snandothen. oxaunchybisuprecepionrandahis mile 


facia: ai: 39 


Arundhati, as also round the cow with her calf, the king 
started forth, his power rendered more invincible by th 
auspicious rites (performed at his departure). (71). 


ettatfarracatan wat a qinda: aRU: | 
AAAZEMGaA A Aa gua AAA ier 
Then with his queen the much enduring king now went 
on his way in a chariot, the rumble whereof was delightful 


to the ear, and which was pleasant as it was free from jolts 
as on (the wirigs of) his own successful desire. (72). 


aatfgategaaaastaa Te: AHMAR ATS | , 
na: aged frmarcqatgdated qrafada woah 
And his subjects now drank him up, nor could satiate 
their eyes with gazing upon him whose absence made them 


pine, and who had waned through penance for offspring, 
as they do the newly risen moon, the lord of herbs. (73). 


ga: gega sofas itara: | 
NA AANRAAI Aa: T AAT TRASA NOVN 
Hailed by his subjects, he whose splendour equalled 
that of Indra, now entered his capital with its banners 


uplifted and once more took upon his arm, mighty like the 
lord of serpents, the yoke of the earth. (74). 


aa Aaa RaRa at: 
avafetaa ast afafrssrraarg | 
maga THAT Tat 
gefa anga: Woy 
cco Aadtheyasthe heavens Ronseths, dumingus hody PEM Ssha 


$ 


fes. 


Yo wat 


from the eyes of the sage Atri, and the divine river the seed 
of the lord deposited by fire, so the queen bore the embryo 
which was entered into by the mighty splendours of the 
guardians of the spheres for the prosperity of the king’s 


family. (75) 


adta: añ: 


waited ag aRadad aAA | 

faafemggzam daa: ga Ag RN TT ng 
Then Sudakşiņā bore signs of pregnancy, which was 

her lord’s dream now approaching, its realisation, which was 


moonlight to the eyes of her friends, and whence Iksvaku’s 
stock should spring without a break in its continuity. (1). 


AAMAR GAA AAT TAWA | 
Tatas faaam TaTaHeaT Aa Tay NN 
Wearing a few ornaments as her person was thin and 
attenuated, with her face white like the Lodhra flower, she 
looked like the night which has almost worn to dawn, 


with the Moon shining dimly and but a few stars 
visible. (2). 


aati Rgp aa gana a qfar | 
atta Re ged: agai garama aaa NRN 


The king was scarcely satisfied as in secret he inhaled 
cehe Prbréath Vo Bhaheicolnsieeth oifta ey si eonagerConegtthyaaNesih 


adta: ai: vg 
elephant smelling a pond in the forest which at the end of 
summer is sprinkled over with drops from clouds. (3). 


Ra nefa went aa arafa fe mga: | 
aans TAH qafa ae amaaa aT USN 


As Indra heaven, so her son would rule the earth, and 
his car would range to the remotest bounds of space: and 


for this reason, rejecting other savours, she fixed her mind on 
desires of that kind. (4). 


a A fga stata fefaattad cagradt aeqg Sq arte | 
fa ct yegua: fraradieatalaasac: ut 


The lord of the Uttarkosalas, fearing she might not 
tell him of her fancies because of her bashfulness, con- 
stantly inquired in all earnestness of her serving-maids 


what things this daughter of the Magadha king would like 
to have. (5). 


ster at Agg ata aa ATAGAN | 
a geene faasa aaaea saaa: ei 


When ‘feeling ill at ease by some longing in her pre- 
gnancy she would desire anything, the king saw to it that 
it was provided her: for there was nothing in the three 
worlds she desired which wasinaccessible to the king with 
his bow strung. (6). 


TAT Meaty a Agat TATA AAA TT AT | 
gaanar TA daaa NoN 


Gradually getting over the ailment of the longing of 


her pregnancy, as she began io grow in every limb, she 
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appeared like a plant which having shed its ripe leaves is 
covered with beautiful young leaves. (7). 


fala magg aradi adtaarterge crags | 
Ream safe: gadt: aANT: Brey al 
And as days passed, her breasts grew full and rounded, 


and with their dark nipples shamed the beauty of lovely 
lotus-buds where black bees cluster. (8). 


fermata mamai aitaan Aan | 
qataraataat aadi qa: qaca ngama NaN 


The king regarded his pregnant queen as the sea-clad 
(earth) with her buried treasures, or the Sami tree with 
fire concealed within it, or the river Sarasvati with her 
waters hidden (below her bed). (9). 


Ragne maaga cristata a aain 
anai gaam: frat gAra le: agia E: Ngo 


And the noble (king) performed in due order the rites 
beginning with thc Pumsavana, in a manner befitting his 
love for his qucen, and the libcrality of his mind, as also 
befitting thc wealth of the ends of the quarters which he 
had earned by (the prowess of ) his arms, and the joy he 
- felt. (10). 


B Vara AAT gA: | 
arana RaR ama eataa TA Uggit 


And when the king went to her place, he was deli- 
ghted with her, who with great effort rose from her seat 
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entered into by the portions of the guardians of the spheres, 
and whose hands folded together to welcome him felt the 
fatigue (of that act) and whose eyes were tremulous. (11). 


ganyang Ast Fafa miaf | 
qR: seta: saage frat east are feanfacnfia Ng 


And when reliable physicians who were expert in treat- 
ing children had devised (measures to secure) the nourish- 
ment of the foctus, the husband happy at heart saw hir be- 
loved nearing confinement at the proper time like the 
heavens filled with clouds. (12). 


mea: WWafreaisawqa: faamai i 
aqa FA Tas ate faan aeania sn 


At the right moment, she who was comparable to 
Saci, gave birth toa son whose glorious fortune was indica- 
ted by five planets occupying high places, and far removed 
from the Sun, as regal power gives birth to inexhaustible 
treasures through its triple means. (13). 


fam: Agt ag: ger: Tafaunfagfactiatee | 

aa ad Yusha mati wat fe Aaga AeA Ug 
And at that moment, the quarters brightened up, and 

the winds blew gently, while the fire with its flames curl- 

ing towards the south accepted oblations; all augured 

happiness: the birth of such as these brings good to all 

mankind. (14). 


afcszarcat ofeat aau ganea ferret Asa | 
fat: gat TAZUMAAAIAT TT NUL 


e 
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And, all at once, dimmed by the native glory of this 
well-born child that spread around the bed in the lying-in- 
chamber, the midnight lamps showed but as- pictured ` 
lights. (15). 


HA YSRTATA Tat HATHA AATAT | 
alaaa ATA: TAT grg TF ATAT ULE 

To the attendant of the ladies’ apartments who an- 
nounced the birth of his son in words which were (as 
sweet) as nectar, there were only three things which he 
could not give as presents—his imperial umbrella shining 
(white) like the moon, and his two chauries. (16). 
faaata AA aq aged aed faa: GAA | 
agad: TL FAFAAAMSYS: TAT: TINA AAT ngon 

And as with steady eyes, like lotuses in a windless place, 
the king drank in his son’s fair face, he could scarce contain 


his joy overwhelming him, like ocean’s tide at the sight of 
the moon. (17). 


a mania akaa adana yur Fa | 
Riggina: sgain gafan ait iect! 


When all the rites attending the birth of a child were 
performed by the preceptor who came from his hermit-life 
in the penance-grove, the son of Dilipa shone more brightly 
like a jewel from the mine when duly polished. (18). 


gar agai aeaa: cited: ag arfaa 
wae mafa Arete: afa caged fratmarata geil 


CO. BpessQunds Pf sAURpIciONDS gausicabinsinuntendsy Gpdeasings 


qa: ai: y4. 


to the ear, with the delightful dance of courtezans were 


heard not only in the king’s palace but also in the heavens 
of the Gods. (19). 


a Mareted THs Cagiaaite gaara: | 
MUTA RAIA GAT ART fani gga rang RoN 


For him, the protector, a prisoner there was none 
whom in his joy at the birth of his son he might liberate; 
he himself was freed fromthe bond—the debt as it is 
called—of his forefathers. (20). 


aea aaaea Tat gi Afa faa: | 
HA MATARA AER MeN TAATAAN NR 


The king, who knew the proper meaning (of words) 
named his son Raghu seeing that the root (from which the 
name was derived) meant ‘to go;’ for he thought that the 
child would pass through all sacred lore; and exterminate his 
foes on the battlefield. (21). 


fag: saaa anaana: JA: maA | 
gata gfs gferadtfaaasaaa aaa: NRU 


Under the care of his father who possessed all kinds of 
wealth, the child developed in all his fair limbs as days 
passed, even as the young moon waxes day by day as the 
rays of the sun enter it. (22). 


sagart aaa TAT TAT sara TATA | 
TAT AT AT a Yaa ATT aaga TAA URI 


As Uma and the bull-emblemed god rejoiced in 


Karttikeya, or Saci and Indra in Jayanta, even so the king 
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wR TTT 


and his queen, the Magadha princess, their equals, rejoiced 
in him who was similar to them. (23). 


CUT BAA y AAT ATA THA ETTA | 
Raada TAA: mee iaa Ugvit 


And their mutual love which drew their hearts to one 
another like the love of the Cakravāka birds, although now 
divided by their one son, yet grew more intense towards one 


another. (24). 


zaa TAT safa Tal ad adama aS RAR I 
aasa qa: siaaa fagga Aa ama AISA: URN 


The child spoke the words which his nurse first uttered, 
and toddled along by catching hold of her finger; he 
would bend low when taught to bow; and by all this he 
gladdened his father’s heart. (25). 


aagana hana: galasiga afa | 
smadi aA aa angaia TAT NRN 


Putting the child on his lap, who seemed to distil 
nectar on his sense of touch by the pleasure of contact 
with his body, and closing his eyes at their corners, the 
king after a long time came to know the pleasure there is 
in the touch of a son’s body. (26). 


aie aAa Tease arctan kafa | 
siara Laaa Ta: TAA AAT: RON 


Thus, following close the Law, the monarch saw in 
this child of excellent birth his line firmly established, as 


Brahman regards his creation well establi i i 
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qata: qi: XY 


incarnation of himself whi 
of all virtues. (27). 


I JATARI: aeia: | 
fertdaraquana aE ad algae agrafa urs 


After the tonsure-ceremony was over, he, 
the sons of ministers, of his age; with their waving side- 
locks, by a proper study of the alphabet entered upon 


the study of literature, just as they enter the ocean through 
the mouth of a river. (28). 


adada fafafa fafegta geal gaq | 
HAAAT SALA A frat fe aega walk uzen 
Afterwards, when he had gone through the initiation 
ceremony in the proper way, learned preceptors to whom 
he was devoted undertook his education; and their efforts 


with regard to him were crowned with success: for instruc- 
tion when imparted to a worthy pupil bears fruit. (29). 


faa: UAT: a Gua: maag: | 
wae faa: qaaa erate feaa: ugolt 


Endowed with excellent talents, he gradually traversed 
the four lores which are like the four oceans, with the help 
of all the qualities of intellect, even as the lord of the 
quarters (the sun) traverses the spaces with his horses that 
surpass the wind (in their swiftness). (30). 


waa a Rat akara Ataa faga naag | 
a èa aganta: aragi a: ugg 


Donning the holy Ruru-hide, he learned the missiles 
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ch is endowed with the best 


along with 


Ye qqa 
secret formulae from his father; for not only 


with their 
but he was also an. 


was his father a king without pecr, 
archer without an equal on earth. (31). 


mAai eee: TINA flexes BA: AAT | 
ty: emda Raa: FAT MEMAANSS FZ: URAL 
Gradually, as a steer attains a bull’s estate, or the calf 


that of an excellent elephant, so Raghu passed from 
childhood up to youth and bore a form of gracious 


` majesty. (32). 
aurea daaa Faget frags: | 
agaaa ra mai TAZA CATA TATA: FRI 
Then after the Godana cerernony, his father performed 
his marriage-rite; and ihe daughters of kings obtaining this 
excellent husband shone like the daughters of Daksa by 
obtaining the moon who dispels darkness. (33). 


Bar gramang taa: HATA: RUFET: | 
agsia aaa atalararagiad Avil 
Young, with arms long as the pole of the yoke, with 
sturdy shoulders, with a chest broad as a door-panel and a 
full broad neck, Raghu was above his father by the excel- 
lence of his body, and yet through his modesty he looked 
smaller. (34). 
aa: saat fanna yat faaagal aafaa FT | 
faide ada saat TW sar gaa NAMI 


Then trying to lighten the burden of the yoke of (the 


governance of) the people which was for a Jong time borne 
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by him, the king, seeing 
and by his education, 
Yuvaraja. (35). 


that he was modest both naturally 
conferred upon him the title of 


ALATA qaei ety aera | 

amaa gR aaan TAN NATAT REI 
Royal glory, that loves virtues, now, transferred herself 

in part from her original abode, the king, to the one beside 


it, named ‘Yuvarāja’, like the beauty (of lotuses)_partially 
moving from one lotus to another in fresh bloom. (36). 


frarag: anaa aga enda aafeerathre 1 
aya catfaatt gare: Teda wia Miaa: NZV 


As fire by its helpmate the wind, or the sun by the 
dispersion of clouds, or an elephant by the opening of its 


temple, so by him the king became more irresistible than 
ever. (37). 


fasa à Aaima ager AJITA | 
AART TABATA: Mi BJARTAR A: ZN 


Häving appointed this archer to protect the sacrificial 
horse, with princes for his comrades, he who was compa- 
rable to Indra, performed ninety-nine sacrifices without let 
or hindrance. (38). ; 


qa: WL AA ASM aal gigi FA: | 
SAY amaa Ta TAT ATT aH: fet Tela: UREN 


After this, it is said that when the horse was again 
let loose to wander freely for (the remaining) sacrifice, 
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Indra in disguise carried it away even from before his 
guards who were armed with bows. (39). 
famagrasfarta akai gard ania feat a aq 
afasstige FETS MTA-AaTATAaT aAA Alaa Uso) 
` Scarcely. had the princely host stood by, perplexed, 
not knowing what to do in their (extreme) dejection, 


when all by chance they saw Nandini, Vasistha’s cow, 
come, whose power was well known to all. (40). 


agaaa MAT IA Faq gepa: Aa | 
aAA agaaa TT WAG aaa: wen 
The son of Dilipa, honoured by the good, wiped his 
eyes with the holy water dripping from her body (her 
urine) and thus was blessed with a vision of things veiled 
from sense. (41) 
a Yaa: viaa mai aa 2a aeeadtaa:. | 
gt: ga: qaaa gean tacada uve 
And in the east, he—this son of the lord of men— 
beheld the God who clips the wings of mountains, carrying 


away his horse tethered by reins to his chariot, whose 


restiveness was ever and anon being curbed by his 
charioteer. (42). 


HTT FUEL fafacat gR afai: | 
aatal miae TY: FART Sita faia weg. 


Recognizing him to be God Indra, by his hundred 
unwinking eyes, and his bay horses, Raghu now addressed 
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him in a deep voice that pierced the sky, as if to win him 
from his purpose. (43) 
aimi R aitaa Bex aa faa l 
MAANA RIA: farfara HT TATA I 

O Lord of Gods, the wise ever describe thee as the 
chief of those that share all sacred oblations: how is it 


then that thou art bent upon obstructing the sacrifice 
‘ of my father who is constantly engaged in sacrificial 


vows? (44) 

aama wat afar feat ay feram | 

a Bread wig Tact ATC afa SoA ELL 
Being the lord of the three worlds and possessed of 

divine vision, thou shouldst restrain those that hate sacri- 


ficial acts; but if thou thyself prove an obstactle in the 


acts of the righteous, then, indeed, farewell to all sacred 
rites! (45). 


+ aage gii sgi | 
qa: Adian fa aaa a aTa gN 


Be pleased, therefore, O Indra, to set free this horse 
who is the principal element of the great sacrifice; for 
great ones who point the way (taught by) the Vedas 
never stoop to unrighteous ways. (46). 


aft mei aa afa aA aeni 1 
Radama <a afana: Sane a Ragg voll 


The Lord of the gods, hearing those bold words 
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uttered by Raghu, wonderingly turned back his chariot 
and began to make the following reply. (47). 


aaa UMAGA TCA aeg THT Te WATT: | 
TTT AAA ATAMT WATS Q ag AAA wee 

What you say, O son of a Ksatriya, is true: but 
then, those who regard their fame as their prized posses- 
sion, must needs guard it from their enemies; and your 
father seeks, by his sacrifice, to rob me of all my world- 
wide renown. (48). 


grida: getan: egal agane TT ATT: L 

aa fagat gra: aang aianei afg ea gA T: NLE 
As ‘Purusottama? conveys none but Visnu. or 

‘Mahegvara’ denotes the three-eyed God alone, even so 


the sages understand me by the title ‘Satakratu’; these 
our titles do not belong to any other person. (49). 


adana: Began frgeaataca marag: | 

eae Tata Aaa AT fet: TE qai TEN Aaa: Yo 
And, therefore, following in the wake of Kapila, I 

carried away this your father’s horse; do not make any 


further efforts in this regard: seek not to tread the path 
which the sons of Sagara trod. (50). 


Ta: ALATA: FLAC FATT eTEN Thera | 
JER et ate at ga à a aafaa Ta Hat waT 


At this, the horse’s protector laughed and fearlessly 


addressed Indra once again: “Take thy weapon if that 
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is thy resolve; for thou canst 
achieved thy object, 
quered.” (51) 


not consider thyself to have 
so long as Raghu remains uncon- 


So he said to Indra, and as with his face raised up, 
he was about to place the arrow on his bow, he seemed 
to resemble the great God Siva by his eminent form 
looking very handsome in the Alidha posture (he 


assumed). (52). 

Tera sara gfe ad maea: | 

aaran TST ATTA maT NLN 
Struck in the breast by Raghu’s arrow breathing 

defiance, the mountain-cleaver was filled with indignation 

and put an unfailing dart upon his bow which for a 


moment becomes the emblem ofa host of fresh 
clouds. (53). 


feia: a qaqa aa itafaa: | 
mamen gang: gN aa UA 


That arrow, accustomed to taste the blood of grim 
demons, plunged into the broad space between the two 
arms of Dilipa’s son, and seemed to drink human blood, 
untasted before, out of curiosity as it were. (54). 


R: FINISH Fare faaa: FATE RT TMAATS TA | 
We aita carta Frere ary LAN 


cc-C her. prinoeat toe;tri braveradiKumaraycplantedsano@mpwy Kosha 


uy waa 

bearing his own name, on the arm of Indra, the fingers 
of which were hardened by the constant goading of the 
celestial elephant, and which was marked by leaf-like 
figures in paint on Sachi’s (person). (55). 

HET ATA AATACATT ALT THEA ARTA AEA | 


gata vet a Hat qe: SAE PASAT UREN 


And with another, fledged with peacock’s plume he 
rent the great lightning flag of Indra; whereupon Indra 
was greatly enraged at him, as though he had forcibly 
torn the heavenly Laksmi’s hair. (56) . 


miaraka eani: 

aa ga Gan Afi eg eae: RN 
And now ensued a fierce fight between them who 

strove for the mastery, their arrows hurtling upwards and 

downwards, like so many fierce-looking winged serpents, 

while the siddhas and the soldiers stood by. (57). 

afnaaien gag ASA: N 

aana fratatag + aa: aaaea afafrargfrerdaustt 
Nor could Indra, even with a ceaseless shower of 

missiles, repress him who possessed such irresistible fire, 


just as a cloud is unable to extinguish the lightning-fire 
released from itself. (58). 


aa: A garaga a aaa ee It 
WH: TAGS eat erases Mastaa: MXN 


en with a_crescent-hea Ra ed 
CC-O. Prof. Satya Vyat Shastri Collection. D} ieaS Se batho Oe Raghu snapp 
asunder e ow-string of? a, which was. r 


oaring aloud, 


qaita: at: 44 
like the ocean when churned, at his wrist smeared with 
yellow sandal. (59). 


a RR AJAT: IURA aae falga: | 


mAN FENETRE NoN 


Highly incensed, he flung aside his bow, and desiring 
to slay his gallant foe, took up the missile used by him 
in clipping the wings of mountains, bright shining with 
a halo of light. (60). 


CE a aak Aa afea: qara atag ares FH: | 
Raamaa ageaat aAa: Aang read: Neen 
Struck in the chest by that he fell to the ground 


along with the tears of his soldiers; but shaking off his 


agony in a moment he rose up with their joyous shouts. 
(61). 


mart ernan faata FATRE TEJA: | 
gate datada gagi qa fe aia galada URU 


. However, Indra was pleased with his great heroism, 
who for long stood in a state of hostility, a state made 
terrible by the use of weapons: for indeed virtues find 
access everywhere. (62). 


agia aa a À ada fenga | 
arate at Marga gitarka aaa CHEATS TRT: NR 
“No other person save yourself. has withstood my 


weapon. which. by its might did not suffer resistence even 
cAr@rtrotrieuntalispstkAdiactimeDide:cheypleaseda suikoty Oven $8yha 


ihe. 


Kg qi 


what you desire, save this horse,” thus Indra clearly spoke 

to him. (63). 

aa fawiaacag. d gadas aalasans wey | 

aaga: Sfedgetag Bidaa: mAg gyn 
Then putting back the arrow which was not wholly 

drawn out of the quiver, and which by its golden fea- 


thers made his fingers radiant, the sweet-voiced prince 
made answer to the king of the gods. (64). 


aeaaad afa maA TA aa: ANH falar Tah) 

MAASAR: A ABTS: BACATAT HA JATT NGN 
O Lord, if you think that the horse cannot be 

restored, then let my father, who is hallowed by constant 


vows, be blessed with the entire fruit of the sacrifice, as 
if the rite were concluded in the proper manner. (65). 


an a garai aAa Raamaa graa: | 

aaa deR: aata sta aa aaa us 
And O lord of the worlds, so arrange that the king 

sitting in his assembly, irresistible by reason of his being 

a portion of the three-eyed god, hears this news from 

thine own envoy. (66). 


aaa wat aga amea arafrarciraat 
qara ATs: aA gafa wada uo 


With the words ‘so be it’, Indra who had Mātali for 
his charioteer, promised to grant Raghu his desire and 
Gren Praiwayeagat Restatneptioanditihe By SNF Sadaka toba 


qa: ai: ue 


not quite well-pleased in his heart returned t ing’ 
assembly hall. (67). » returned to the king’s 


TAVITA AA TAT: THAT: eag ae: | 
Tame Tie Talay gkg gal 

l The king of men, already enlightened by a messen- 
ger of Indra greeted him, and gently stroked his limbs, 


marked by the scars of the thunderbolt, with his hand 
numbed by joy. (68). 


ate fadat aaa venfient ggat agaaa: | 
AHR fanga: AT TAT AeA SEN 


Thus did the lord of the Earth, whose commands 
deserved to be respected, perform ninety-nine sacrifices, as 
though they were the flight of steps whereby at the close 
of his life he would ascend to heaven. (69). 


aa a faangen aafaa gaa 
qatange a qA aaar | 

qranat a a ag farà 
Raama Aa fe gaT von 


Then, with his mind withdrawn from worldly plea- 
sures, he entrusted to his youthful son the royal insignia 
consisting of the white umbrella; and together with his 
queen withdrew to the shade of trees, fit residence of 
hermits: for such was indeed the family-vow of the 
Iksvakus in the days of their declining years. (70). 
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agd: m: t 
a mi y aa aria a 
farà fafget As: afaa gaam: Ngu - 
Succeeding to the kingdom made over to him by his 


father, he shone more. brilliantly like fire which at the 
end of day receives lustre imparted to it by the sun. (1). 


facitarareat usa a aara stata | 
ga sqi tat austria fer: ua 
Hearing that after Dilipa he succeeded to the king- 


dom, the fire.(of hatred) which was formerly smouldering 
in their hearts now flared up as it were. (2). 


gagasatÀa ENAA HT: N 
aangaat AS: ITT IAT: NZU 
His subjects with their children were rejoiced to see 
his new rise, as that of Indra’s banner which, they watch 
with upturned eyes. (3). 
aaa aaa ga aaam | 
aa Raa froaafast Raag nen 


Mounting on his elephant he seized at once his 
father’s throne and all his. foemen’s realms. (4). 


GUMS TEST fra TTT | 
qar TMAIAT Ast raadt UN 


CC-0. PrAnd Goddess Eakgual vicherse|Binvistblesncweitedh kupon 
him who was installed on the imperial throne by holding 


aqa: mi: GS 


over him a lotus-umbrella whose présence was to be in- 
ferred from the circle of light (which surrounded him). (5). 
aaaf ae ane a afeg 1 
toed ganai aea nel 
And on all proper Occasions, the Goddess of learning 
by her presence near the bards honoured the praise-worthy- 
(king) by significant praises. (6). 
agnata ea gat Taha: | 
TAIT ATT Raig ATT tlt 
And’ the earth, whom although worthy kings from 


Manu onwards had enjoyed, yet wooed him as though she 
never had loved before. (7). : 


a R aAa AA aaaea Ra: | 
aa RAN meaa AT: Ual 


For by just punishments he had won the hearts of 
all people like the southern wind which neither burns 
nor chills. (8). 33 


HAH: HATEAT ganat FT | 
GT ACHAEA STATA FT AGT: NEN 


And by his virtues’ exceeding those of his father, he 
made his subjects feel,less keenly (the .retirement. of) his. 
father, as when the fruit appears the mango’s blossom is. . 
Scare remembered. (9). 


mafaghatas mai aaeatratery | 
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Men learned in state politics taught him both fair 
and unfair ways (of strategy); but he always chose the 
former and never the latter alternative. (10). 


GSAT aaga ggg T: | 
aa aenta aa aafaa Ng 


The qualities belonging to all the five elements 
attained high excellence: with this new king ruling the 
earth everything appeared to be renovated. (11). 


TA Tga: TATATATAY AAT | 
ada ASTM WAT THATSAATT Ua 


As the moon by giving delight or the sun by giving 
heat, so by pleasing his subjects he bore.the name king 
very appropriately. (12). 

am utaa faa cer Na | 
aasam g MEAT gemaa aT ugg 

His wide eyes surely extended to the very lobes of the 
ear: but on account of his learning which taught him the 
subtlest of his duties, he regarded himself as possessed of 
eyes. (13). - 

MOTTA ATTA | 
qirase TISATATT Wet 


And to him who now felt at ease by consolidating his 
position, there came the season of Sarat with its emblem 


SMa AS, Maat was. another, ar eval,.Glory apnreaching 
him. (14). 


qa: a: 


fry eang aami JFT: 
TATA Wt gana faat: ugu 


And his valour and the 
bearable, together pervaded th 
clear owing to the light 
showers. (15). 


ates dagt agus wget | 
TATA at fg qaiit at uci 
When Indra withheld his rain-bow, Raghu would wield 


his conquering weapon: thus would they alternately use 
their bows as means of securing the people’s interest. (16). 


Qettaatsed ITARA: | 
MEGMSrAaTATa FA: TT away IIRO 


With the white lotus for its umbrella and the bloom- 
ing Kasa flower for its chowrie, the season simply 
imitated him but could not attain his glory. (17). 


SARJAA ater a fae 1 
Tat Valera Ritaa gat: esti 


And people possessed of eyes were equally well 
pleased with both—with him when his face beamed with 
favour and with the moon with its clear brilliance. (18). 


HT Ug mag FEY TNRY | 
fayeaerdtarat qaet aaa ngen 


And the wealth of his fame seemed dispersed in 
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heat of the sun, both un- 
e quarters as the path was 
clouds who had poured their 


SQ wa 


rows of swans, in clusters of stars and in lakes with 
lotuses. (19). 


sagafanfaaeara mag Maag i 
MHACHNSTA AeA AYA: NN 
And the female keepers of the rice-fields sitting in 
the thick shade of sugar-canes sang his fame which was 
due to his virtues beginning from the story of his life as 
a child. (20). 


TAMAS: FEAAAASIAT: | 
qir Anaa Jar feaat Aa: ug 
While waters became pellucid at the rise of Agastya 


-of great lustre, the minds of his enemies fearing defeat 
“were agitated at his rise. (21). 


wala: we: Rat RATES: | 
hora rgdetentcaey fam URN 


Mighty bulls, huge-humped, and overbearing in their 
pride that tore up the banks of rivers affected his grace- 
fully sportive might. (22). 


saa: maqufai wanhafrcigat: \ 
AYIA TAT: TATA TFA: NIU 


Struck by the smell of the Saptaparna blossoms which 
was like that of rut, his elephants, as though through 
‘jealousy, began to drip ichor in seven streams. (23). 


aka: Haat WA: QVINT | 
aq Wad: waa RITA URLU 
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Making the rivers fordable, 


on the ways, Sarat impelled 
first—before he was impelled by 


LES 


and drying up the slime 
him on his expeditions 
his energy. (24). 


Te kiiku afgairt Ë 
safaia gA i aat Ryu 


The fire in which offerings 
the rite of waving lights rou 
guise of its flames swirling to 
him success with his hand. (25) 


were properly made at 
nd the horses, under the 
the south, seemed to give 


TAIT: ganien: | 
Tafa aana saed fafa 12611 


Favoured by fortune, safeguarding his capital and his 
frontier-fortress, and with his rear secured from enemies’ 


attack, he now started out on his world-conquest with six 
kinds of forces. (26). . 


aafaa Anat: Walaa: | 
gaiiad: AT sarqa Nett 


As the waves of the milky-ocean dashed on Visnu 
their spray by Mandara splashed, so the staid city- 
matrons now showered fried-grains on him. (27 ):. 


Maat sai si gea: itaaigaT | 
afematrttadeastatad Age: NR 
He, Indra’s peer, first went to the East, and with 


his pennants flying in the wind seemed to scold his 
foes. ( 28). 
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cathe: CHEATS iA: 
waren AA garda HIA Ua 
And with the dust raised by the chariots and with 
elephants looking like clouds, he seemed to make the sky 
look like the earth, and the carth look like the sky. (29.) 
TASH Aa: ets MERTA | 
qi TATRA AGTH AT AT: NoN 
First valour, then sound, then the dust and lastly 
chariots and others: thus it appeared that his army 
marched in a fourfold array. (30). 
HaeorgarAifa AeA: FATT aÑ: i 
aaa mA aiearATaTEaRTT T: NUM 


Then in his might he turned deserts into places full 
of water, and made navigable rivers fordable and cleared 


the forests. (31). 
a dai agadi aigan 1 
aA gepi gta ARA: NRN 


Leading his large army to the Eastern Ocean, he 
appeared like Bhagiratha leading the Ganges that had 
slipped from the matted lock of (Siva). (32). 


af: Tagai ag TT: | 
mnga mi: maka afta: NIM 


His passage was clearly marked by kings who were 
dispossessed, or deposed, or time and again overthrown, 


cc-casrcthenynarcbnefi ancalepbantedsy Showa By, grees ade, ft 


agd: ai: 


| 
of which is plucked, which are uprooted, and are broken 
in many places. (33). 3 i 


deenaa | 
TT aitaan Ala: iar 


Thus conquering the various countries of the East, the 
conquerer now, swept to the vicinity of the great ocean 
which was dark with clumps of palm-trees. (34). 


ATAU agag eaentaegqeantag | 
AAT athe: Ge g fran saat uaz 


And from him who uprooted those who would not 
humble themselves before him the Suhmas saved them- 
selves as from the violence of a river by behaving in the 
manner of reeds. (35). 


agga ATT AAT AAT | 
AGIA HAAS Aatateaey A: UREN 


He smote the Vanga princes in his might who with 
their fleet were ready to give battle, and erected trium- 
phal columns in the spaces between the diverging streams 

_ of the Ganges. (36). 


AATAS: AAT Ft A TTA I 
GA: AAAI: URL 


Those who bowed down before his lotus-feet and who 
were (on that account) reinstated after having been first 
ejected, honoured Raghu by presenting him with their 
wealth, like paddy-plants which yield their fruit when they 
are transplanted after having been first uprooted. (37). 
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ss (qaa 


a daint tåga: | 
saia: agg Fat NN 


Crossing the river Kapiśā with his army on a 
bridge made of elephants, he turned to the country of the 
Kalingas, the Utkala princes leading the way. (38). 


a sat werner ated cleat aq | 
ae ga aada ae eA RET: NZL 
He planted his unbearable prowess over the summit 


of the Mahendra mountain, as the elephant-driver drives 
his sharp goad into the head of an obstinate elephant. (39), 


saag aifereerreriarsa: | 
qaga Ta anaia Ta: Wyott 
The Kalinga King with his army of elephants met 


him with missiles, like a mountain meeting Indra with a 
shower of stones when he came to clip their wings. (40). 


fast fawn migra amaga | 
waged Ft Mats Hasta ven 


_ Sustaining a shower of darts from his enemies he 
looked as if he had gone through an auspicious bath be- 
fore he received the Goddess of Victory. (41). 


meaai ater Waa: | 
aifeaerad ater: aad a aga: weit 


His warriors, having constructed drinking booths there, 
drank up, in (cups of) betel-leaves, the milk of the 


cocoa- . . 
palms and also the glory of their enemies. (42). 
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TJA: at: 
Tetantageen a safest TT: | 
fre agama RR FY AR van 


Conquering in the cause of ri 
ghteousness, he t 
away the wealth but not the domains of the lord =: 
Mahendra who was first captured. and later on released. 


LAC) 


(43). 
Tat laadia STITT TAT | 
amarake Tat seit 

Then along the Sea-shore covered with rows of fruit- 


laden betel-trees he marched in the direction resorted to 


by Agastya, he to whom victory was never a matter to 
be yearned for. (44). 


a wager maaga | 
mAd feai qeg: agitan ween 


By reason of the €njoyments of her waters by the 
army, which in consequence bore the fragrance of the ichor 
of elephants, he made the river Kaveri an object of sus- 
Picion as it were to the lord of rivers. (45). 


aeveyfeareden fafi: 1 
ANAT AMAT ATTA: LYE 


His forces now occupied the skirts of the Malaya 
mountain where the Harita birds flew about in pepper 
groves, as on he marched to conquest. (46). 


MASALA UTA CAAT: | 
gef RANTIY Gates: VON 
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RC waa 
ds the dust of the cardamoms 


by his stee 
ine les of raging elephants having 


upflying clung to the temp 
a similar odour. (47). 
Afaa Ararat aatan | 
aaaeaii aa fardtefearafs Nea 
The neck-chains of even those elephants who used to 


snap their foot-chains, did not slip as they were secured to 
the sandal-trees in the grooves formed ‘by the coiling 


of serpents. (48). 
fafa aravaa ast aferareat tacts | 
aema Tat: mem: ward a agf ven 


The Sun himself glows dim in the south, but even there 
the Pandya princes could not resist Raghu’s might. (49). 


ATHAMTAAAE FTA ABTA: | 
Afaa aga amt: cafe dfaa Nol 


Prostrating themselves before him, they offered him 
presents óf the best pearls gathered from the great ocean 
where Tamraparni flows down into the sea, as if they 
were their glory (long) treasured up. (50). 


a fifama aaa aata | 
emfa faea: set Hea et Ng 
AATA: Ae QUAJT | 
faafia ARa: aigean NRU 
Having enjoyed to his heart’s content the two moun- 


tains Malaya and Dardùra, with sandal-trees on top, as 
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Tat: art: ge 


if they were the two breasts of that quarter smeared with 
sandal, he whose valour was irresistible, now crossed the 
Sahya mountain with the ocean receding further away, as 
if it was the hip of the Earth from which her i 
had slipped away. (51—52). 


qeata trad azacieasaterd: | i 
qens gaia: NN 


With his armies moving on, prepared to, subdue the 
Western coast the ocean seemed to be (still) clinging to 
the Sahya mountain although it was driven backwards 
by the missiles of Parasurama. (53). 


Aaga a a | 
ATHY AAU asap: UYU 
The dust raised by his army replaced the saffron 


powder in the hair of the Kerala ladies who in their fear 
had put aside their ornaments. (54). 


gata TA: | 
TMA LAMA ATT UA 


The pollen of Ketaka flowers scattered by the breezes 
. of the Murala became the powder, secured without any 
effort, to perfume the armours of his soldiers. (55). 


ATA Aa Aca Matas sta: | 
ania: Tale aaaea fA: UNG 
The harness of the horses, as they moved. on, striking 


against their limbs, produced’ a clanking sound which 


drowned the murmer of the Rajatali forests. (56). . 
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to waT 
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aa eM agg | 
may niei Ag: Fate: Aga: UoN 
Swarms of bees rising from Punnāga flowers now fell 
upon the temples of elephants tied to the trunks of Khar- 
jūra trees, which (temples) were fragrant with the 
emission of ichor. (57). 


aara raaa sat | 
AIARRA TAA BLA USI 


The sea, men tell, made room for Rāma only when 
besought (to do so); but to Raghu he paid tribute 
through the princes ofthe western coast. (58). 


RRNA ARRANT | 
fageta AANE att a: vei 


He made the Trikita itself the lofty pillar to com- 
memorate his victory—on which there was left a clear 
record of his exploits in the form of the incisions made 
bythe trunks of his raging elephants. (59). 

memi Sg watt aaa | 
amaa feqearaantta dat gon 


: From there he marched by a land route against the 
Parasikas, as a self-controlled (Yogin) proceeds to smite 
by right knowledge his enemies—the senses. (60). 


aiat A AGH a a: | 
anaana: neg 
CC-O. Proeeneouldsmeti beartitheidtash Byfidghane upon" fee" (OR 
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Waa: a: 2 
faces of the Yavana ladies, 


clouds the tender light 
lotuses. (61). 


just as the gathering of untimely 
of the morning sun upon the 


AS TRG AMET MEARAN: 1 

My Rasa areas werA gz 
There ensued a fierce battle between him and the 
western people with their cavalry-troops, in which the 


contending combatants on each side could be recognized. 
by the twang of the bows in the clouds of dust. (62). 


wearrataceaat Afa: mi | 
MEM marene: FT AARE weg 


He strewed the earth with their bearded heads severed 
(from their bodies) by his (Bhalla) arrows as with honey- 
combs covered by swarms of flies. (63). 


ATHAAEATLT: NATE ALT Aq: N 
siasa: azewt fe agers use 
The remnant, .removing their helmets, threw them- 
selves upon his protection: for submission alone can appease 
the rage in heroic souls. (64). 
fated eq cater aqfaa | 
Aredia aaan uguir 
His host forgot their toils of war, carousing im 


bowers of vine-creepers strewn with the choicest of 


deer-skin. (65) 5 
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WR waa 
aa: A Aa mena T | 
ma fratage Raa Ng 
Thence Raghu proceeded towards the quarter presided 
over by Kubera, to extirpate with his arrows the princes of 
the North, like the Sun moving in the Northern direction to 
draw up the sap of the earth with his rays. (66). 


aiamaa giaa: N 
ggg: eHratcrmage RABAT T NON 
His horses; who removed the fatigue of their journey by 


turning from side to side on the banks of the Sindhu, shook 
their shoulders to which saffron-filaments had clung. (67). 


aa gUtTatteaat vag causa | 
MUAH TAT ATA ug 
There the exploits of Raghu, whose violence was mani- 


fest in (the slaughter of) the husbands of the Hina ladies, 
were recorded by'the red flush on their cheeks. (68). 


Mirae: AAT Mg cea Saat: | 
maama: ASAT: USE 


The Kambojas were unable to bear. his might in battle, 
and bent themselves low before him together with the 


Akgota trees that were strained by the chains of elephants. 
(69). 


"Oat aaan afer: | 
CC-O. Prof. Satya Yr Aag: ameristar Axealtifosha 


agl: AM: | 93 


Their huge heaps .of wealth, mostly consisting of fine 
horses, repeatedly found their way to the King of Kosala 
as presents, but conceit did not enter (his soul.) (70). 


Tat TTS AAT AAT: | 
adafaa aergad AA: egu 
Thence he ascended ` the : Himālaya (the father of 


Gauri), with his cavalcades making ‘its peaks-loftier as it 
were by the dust of minerals that was raised up. (71). 


RA gaaat RANST | 
gaai fagmt frg fna NAN 


The gaze of the lions (who were as strong as the army) 
as they turned round from where they‘lay in the caves 
bespoke their fearlessness even in ‘(the presence of) the din 
of the army. (72). 


AAG aii: anaga: | 
Terattaheat At aaea fas fat WR 


On his way he was cheered by breezes charged with the 
spray of the Ganges, which rustled among the Bhūrja leaves 
and caused the bamboos to produce sounds. (73). 


fatent garan Afam: | 
Eval aata g eaga: ox 


The soldiers beguiled their fatigue seated iñithe shade 
of the Nameru trees on stone-slabs whose surface. bore the 
fragrance of the navel of the musk-deer seated thereon. 
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ev Tae 


maaana UAE HLACAT: 
MAMTA Aging ATT: WAN 
The herbs near about served to the commander as oil- 


less lamps at night, their brilliance flashed back from the 
chains of elephants fastened to the Sarala trees. (75), 


AMAT ATAT TOCARA: | 
maasi PAF: MJITTE: NORI 
In the camping places which he deserted the Devadāru 
trees whose barks had been rubbed away by the chains with 


which the elephants were tied to them indicated to the for- 
esters the stature of (their) bodies. (76). 


aama THA Talat | 
ATARI tett gs e ioti ta Nivel! 
There a grim battle ensued between Raghu and the 
mountain-tribes where (tongues of) fire leapt out owing to 


the impact of Nārāca arrows and stones hurled by means 
of slings. (77). 


maaadaaa ge farian | 
WASTER eaaa RTT Mech 
Having caused the Utsavasamketas to suspend their 


festivities he made the Kinnaras to sing the song of the 
victories won by (the strength of) his arms. (78). 


area faman l 


OS 


Cart aaa: aÀ Ta: erat fra neen 
CĊ-O. pAnd when sthsy camernwithizepresiiis faee RAT he 


Wa: a: eh 


King came to know the wealth of the Himalaya mountain 
and the mountain the strength of the King. (79). 


amei aati RATT a: | 
eagan ana ga fgaq taon 


Firmly establishing his great glory in that place, he des-- 
cended, putting to shame, as it were, the mountain which: 
was uplifted by the son of Pulastya. (80). 


amA Ataa afernsafrasac: | 
agama A: AE JEA: licen 


And when he crossed the river Lauhitya, the King of 
the Prāgjyotişa began to tremble along with the black-aloe 
trees which were used as the tying-posts for his elephants.. 


(81). 
aA a ataa iAq | 


quais HT UA aA aN 


Scarce could he bear with the dust which on the way 
his chariots raised, and which veiled the sun and darkened 
all the sky yet brought no rain: how then should he with-- 
stand the armed host? (82). 


AA: AASITUTAATars ARR | 
et emean Rta A: Neg 


The King of Kāmarūpa waited upon him who excelled 
Indra by his valour with presents of those very rutting 


cflgphants, which, ke, USA. smite, his fpes: (83) «oti Gyaan Kosha 


vg ZEER 


mmea pofa | 
CATANIA HATTA aA: Newt 


The King of Kamaripa worshipped the shadow of his 
feet, the presiding deity of the golden foot-stool, with offer- . 
ings of flowers in the form of jewels. (84). 


gi facat fast facurdada watery | 
wit fenaarat qararag AA ney 


Having:thus conquered the (four) quarters, the con- 
queror now turned home, causing the dust raised by his 
chariots to rest upon the heads of Kings deprived of their 
umbrellas (85). 


a faamaga oa adeaaferary | 
anti fe faanta aai arfeqatiza use 


He (then) performed the Vigvajit sacrifice in which 
everything one possesses is gifted away. The good, like | 
clouds, draw up (wealth, water) only that they - might give 
away. (86). 


| | 
aed afaaaa: Gufemarha- | 
gaf: aftarrazeqcitary | | 
ageh- | 
raaa gA RASTAR cw | 

At the end of the sacrificial =n, the descendant of | 
Kakutstha, a friend. to his Ministers, now permitted the | 


Sees Princes to return to their capital, whose, sense of 
cc-O niliation at heir skeet, warimollifiedhdny arn gsiearedidnour 


qsa: qi: ols 


conferred upon them, and whose ladies were filled with 
longing for them owing to their long severance. (87). 


a aeaa aag 
TARR VARNAR | 
seama fate gig a- 
atanga aT lect! 


By their parting salutations, they made the feet of the 
emperor, obtainable by grace, and bearing the marks of 
banners, thunderbolts, and umbrellas formed by lines, red 
in the toes by means of the honey and pollen dropped 
down from the garlands on their crowns. (88). 


QSAR: MT: | 


ancar anafaa faia aaam fantana | 
saaa gafant aea: A aag: Ng 
Now when the King had given away all his wealth 
at the Viśvajit sacrifice, Kautsa, the pupil of Varatantu, 
who had completed his studies, came to seek his teacher’s 
fees. (1). 
a HOUT Aaaa ainai: | 
saeni aam TATA: gaaaf: NRN 
Putting the materials of worship in an earthen pot be- 


cause all gold-vessels were given away, he, of inestimable 
character, a kindly host, well-known by his glory, went 
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Yc waa 
forth to receive his guest who shone with sacred 
knowledge. (2). 


aaia fafan famea ATTTATTATAT 1 
faigaai: paaga zN 


The Lord of men, the foremost of those who look upon 
self-respect as their wealth, knowing religious formalities, and 
conversant with the proprieties, duly honoured the sage, who 
had taken a seat close by, and folding his hands, thus 
addressed him. (3). 


AQIMAARTANU HAITI gA TAA | 
WAAR ATAANATA Alar gaaf: Uv 


“Keen of insight! how fares thy master, chief of seers 
who frame the holy mantras, from whom thou hast derived 
all thy lore as from the sun this world gets life? (4). 


maT ata HAA say aaa n 
AME A aaa: Bisa ead AeA UYU 


T hope no obstacles diminish the threefold austerities 
of the great sage, which have been ever accumulated by 
(the exercise of) the body, speech, and mind and which 
disturb the peace of Indra’s mind. (5). 


ATI: Tart: data ahaa | 
rome anae a: age Ul 


I hope storms and o 


ther calamities h si 
trees of the hermitage, ave not injured the 


which remove fatigue, and which 
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OT a a atl ea S A a 


TSAR: Fi: 08 
have been - fostered with the care bestow: 


I ed upon ason, b 
constructing water-basins and such-like i pei 


operations. (6). 
saaa aana ; 
f a gff: Fg \ 
gaga BST TAT: on 
Are the fawns of the deer safe—the fawns whose desire 
for the Kufa grass is indulged by the hermits through their 
love for them, although the grass is required by them for 


religious rites,—the fawns whose umbilical cords drop down 
in the hermits’ laps which form, as it were, their beds? (7). 


fada damia tan Paraeaea: faery | 
aega gaa fran sedis naga 
Are the holy waters unsullied, by means of which the 
necessary ablutions are performed and the libations 


offered to the manes, and the sandy banks of which are 
marked by a sixth part of the gleanings of corn? (8). 


arcane miraga AI Thea | 
SIMI Aa Sea TNT a: Nell 
I hope the ripe Nivara corn and similar forest pro- 
duce upon which you depend for subsistence, and a part 


whereof is to be set apart for guests who arrive in time, is 
mot eaten up by country-cattle that feed upon chaff. (9). 


aft saa nga a afana Tart | 
Set Ga antag faita catrHTAAAeA FT Ugoll 
Has not the great sage graciously given you permission 


to enter on the life of a householder, seeing that you have 
been properly instructed? For surely it is now time that you 
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go qaa 


enter upon the second stage of life which enables one to 
render service to all. (10)- 


anga na gi AT faatafa A \. 

aara diga AT STCCTTSERT aaratag AFAR? 
t content with the mere arrival of one 
If: it longs to execute your command; 


f avisit by you from the forest 
d, or of your own accord? 


My heart is no 


as worthy as yourse 
do I owe this honour o 


through your preceptor’s‘comman 
(11). 
gaiga ana A at Ra 
ataia a giaa aeg: NRU 


Having heard those words, albeit so generous, of Raghu 
whose carthen vessel containing the materials of worship 
declared how he-had exhausted all his treasures, —the pupil 
of Varatantu, whose hope of gaining his object was weake- 
ncd, thus spoke to him. (12). 


MAA A anA WAAAY garag AT | 
GA maaa È: Het cies Hy AAT gyi 


Know, O king, that weare happy in all things; for 
with a protector like you, how may evil befall your 


subjects? How can darkness prevail to dim men’s sight, as. 


long as the sun shines? (13). 


afa: seedy gafan & qatag anA | 
sadaa raaa aaa A faa: NN 
Your family has always revered the worthy and in that 
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Tan: Fi: 


you surpass your ancestors, What pains me is that I 
should have come to you asa suppliant when it is too 
late. (14). l ] 


mAN aa fresmrark Atasata: 
amanarea: KAI n qarafirez: a 


Giving away all your wealth to worthy recipients, with — 
nothing but your body to call your own (possessing 
nothing but your body) you look to me like the Nivara ` 


Plant of which only thestem is left when the fruits 
gathered by the foresters. (15). 


TUT aaaf: mara was auaf a 
quiadicer atigatan: Tonea: maraa f gs: een 


It is highly proper that although you are the para- 
mount King, yet you show yourself to be poor as a result 
of your performance of the (ViSvajit) sacrifice; the waning 
of the moon’s digits drunk one after the other by the Gods 
deserves more praise than her waxing. (16). 


arate aaa at gidma As aÀ | 
cacag à fiaa ai Ta fet ATATRTSHT gon 
Having, therefore, no other object in view, I will seek 
my teacher’s fees elsewhere: may itbe well with you ! Even 


the rain-bird craves not rain from an emptied autumnal 
cloud. (17). 


c? 


qaga sRangeti fired ager ataa | 
fe aeg faga saa ea fnaf THATS ga 


With these words the pupil was about to depart hen . foes 


AS W. 
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ra) aaa 


the king stopped him and asked him: “Say learned 
sir, how great, or what the fee you would give to your 
teacher.” (18). 


aa anaana aan eaa | 
aufaarat A a aut aard: segara ugen, 
The learned celikate then explained his object to the 
head of the four castes and orders of life, who had duly 
performed the sacrifice aud was fiece fiom the influence of 
vanity. (19). 


GALAAA A AAT agamana ATT N 
a A facrncafaatorarnt at aeann URON 


“I asked the great sage, when I had completed my 
studics, what fees were his, my teacher; but he first 
considered my long-proved loyal love as his fees” (20). 


fiaira aaaea egg: | 
faea fankRaaa A aeaa ear aga RM 


Angered by importunities, however, not taking into 
account my slender means, he said to me “Bring me four 
and ten crores corresponding to the number of the lores 
(taught).” (21). 


sg aratfatanaas aat ward syaa | 
Wea ait Tales aday AfA NRN 
Knowing as I do from the (earthen) vessel contain- 


ing the materials of worship that your royal title of aruler 
is all that you now possess, I dare not press you when the , 


cc-0F TiC of UY, learning dsisongneat.sy (22pota eGangotri Gyaan Kosha 


` 


Abad AA caste Shel i ek a n aa 


ŘE 


TAA: gi: a 


Ret fate aa Aafaa ate > 
Uitfiguiaaghey sare wat RATA: NRIN 


Thus informed by the Brahmin, the foremost of those 
who knew the Vedas, the sovereign ruler of the world, 
possessed of the lustre of the moon, and pur from base ~ 
affections, thus spoke to him again. (23) 


gidai VATE Tal: ATMA TTT | 
Tat arana A AT ATTENT: Navi 


“Seeking wealth for his preceptor, a man thoroughly 
versed in the Vedas, not obtaining his desire from Raghu, 
went to another donor”; let not such—the first occasion of 
reproach—ever arise against me. (24). 


aa Malet Alea Hala aigats Raama | 
fearagragia Agaga maag waaay URN 
So while I endeavour to achieve your object, you, 
adorable sir, will please wait for two or three days abiding 
—like a fourth fire—in my sacred and well-known fire- 
sanctuary. (25). 


Tae Teast Tala: MANEAT I 
MATAR qaa MORTAL AHA HALT UREN 
The Brahmin, greatly pleased, said ‘so beit’ and 
accepted his unfailing promise; and Raghu, on his part, 
seeing that the wealth of the earth had all been drained, 
now desired to wrest it from Kubera. (26). 


ST Ue TUS OIC ICTR ICT Td Cea 
CC-O. RATATAT ct UATE N Ce, TRAET abs n ee 


`~ 


ex TIAN 


Through the power of its being sprinkled over by 
Vasistha to the accompaniment of holy chants, the course 
of his chariot remained unimpeded over sea and sky and 
mountain, like that of a wind-borne cloud. (27). 


anfa sare: IA Ta TY: BfetaaTETMAT | 
meia ae: Heras TTAT RA: URI 


Desiring to conquer by force the lord of Kailasa whom. 
he deemed a feudatory prince no more, the pure, firm- 
minded Raghu reclined, in the evening, in his chariot in 
which weapons were properly arranged. (28). 


: agaa ae aea: : 
A ag gite aig: oe el 


At dawn, when he was making ready to set forth, 
his treasure-keepers wonderingly told him how from the sky 


a shower of gold fell into the very inside of the treasure- 
house. ; 


a Ragga wed ecrehrareararng | 
Raa mkaa aaea Te gaeifta artery gol 


That heap of burnished gold which he obtained from 
Kubera whom he intended to attack—a side as it 
were of the (golden mountain) Sumeru severed by 


(Indra’s) thunderbolt—that h . 
Laa (30). cap, the whole of it he gave to- 


aa meaane TacavaahaTaeal | 
goraf Aana anA Use 


The people of Ayodhya praised the conduct of both: 
théo. supplant. whori aarked: higitea¢heis fees Groosidver and 
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the king who pressed on the suppliant more than his 
asking. (31). 


aagana Tee Steet Aah: | 
TAURUS ater agaa ER: uaz 
Glad at heart, the great sage touched. with his hand 
the king who had bent the forepart of his body; and who 


had the treasure conveyed by hundreds of camels and mares, 
and parting said. (32). 


fraa faa afe arr ct feared: sara | 
afaraiiaeg at carat a etch Be grat NAR 


What wonder that the earth should yield the desires of 
aruler of men who adheres to the course of conduct 
(prescribed for a king)? Incomprehensible, however, is your 
power, by which you have made even the heavens yield 
your desire. (33). 2 . 


anmannan T Aer aang | 
Ga aaee aaea Aad: ert gN 
To you who have attained all blessings, any other 
blessing would be a (mere) repetition. May you obtain 


a son in every way worthy of you, as did your sire obtain 
you (so) praise-worthy. (34). 


FA AYRATATAUAAT Tet TATA A: THT | 
Taf AA Garay aean steels: USN 


Having pronounced this blessing on the king, the 


Brahmin sought his master. The king too through his 
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vas wae 
(blessing) obtained a son, as the world of the living recej- 
ves light from the sun. (35). 

ae ype fot cea tal gigg FATTY | 
aa: (AT ARIAT TI ATA TATA SATS UREN 
For the queen, at Brahma’s hour, it is told, brought 
forth a son who very nearly resembled Kumara; and hence 
the father named his son Aja (unborn) from Brahman 

himself. (36). 


SY adafa dea alae aaa AANT ARAA | 
A BRUT aA FAR: Tale att ga ATT Ug 


He had the same powerful figure, the same valour 
and the same inborn loftiness; the son did not differ from 
his father, as light does not differ from the lamp from 
which it is kindled. (37). 


2 
smaa faiaga danga aN | 
at: aR Agai Aa wen AJTaTE a 3al 
Fortune loved him well who was properly educated by 
his teacher and looked particularly handsome with his 


blooming youth; yet she awaited her Lord’s consent as 
does a wise maiden that of her father. (38). 


ART wap raat aiani gR: | 
ma: ganag Att gat aà fag: igen 


i Then Bhoja, the king of the Krathakaiśikas, keenly 
desiring to fetch the prince for the Svayamvara of his sister 


Indumati sent a trus 
messenger 
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Tae: a: 


a STEARATE fafaa afrai = gaq | 
A TATA St faataaraa eon 


Thinking that an alliance with him was highly desi- 
rable, and seeing that his son was now of a proper age to 
marry, he sent him with an army to the prosperous capital 
of the king of Vidarbha. (40). 


TENTH AMAA SAT TTT TST: | 
ait fara agiagia AREE: Ween 


(A0 


The (various) stages of his journey were marked by 
royal tents provided with all kinds of comforts, which had 
an urban appearance because of the presents made by the 
people, and looked as if they were pleasure-resorts in the 
park (of some city). (41). 


a THAT Aenea ARRATEN | 
faae fraigatear aari aA ATT USA 


Having travelled a good distance, he encamped his 
tired army, whose banners were gray with dust, on the 
banks of the Narmada where the Naktamala trees were 
made to dance by the breezes moist with spray. (42) 


aagana Ag: agaaa RAASTA: | 
ftaa iada: aR Wat SRAT USN 


Just then there emerged from the river a wild elephant 
whose plunging in the water had been indicated before by 
bees hovering over it, and whose broad temples were ren- 


dered clean by the ichor being washed off. (43). 
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Ca A ANT | 


faena anteargeradtedey | 
Aaea taaa arara ag lsat wxi 


Indicating his playful buttings against the side of the 
Rksavat mountain by his two tusks whose edges were 
blunted by stones, and which, although the mineral dust 
was completely wiped away, were yet variegated by lines of 
blue running upwards. (44). 


danagin saat ANGE: R N 


anta Reagge nAg Sa IJR: NLN 


He faced the bank and with his trunk, briskly spread- 
ing and contracting, split the huge waves with a loud noise 
so that he seemed to be preparing, so to speak, to burst 
through the chains that bound him to his place. (45). 


aeaa: dai TT ig a ng | 
T adra: afeenargeregerad weg 


: Mountain-like, drawing before him with his breast tangled 
with his mossy weeds, he reached the bank afterwards; 
„but the river-current rushed up to thë bank before him, 
as its volume of water was driven forward by him. (46). 


a 


TAHA aafiaga t 
Tània gif nagis: von 


as eee of the tame elephants, the splendour of the 

; r-s flowing from the spacious temples of this 

nee el nate which for à moment was obscured by his 
& mto the waters, shone forth once again. (47). 
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Tay: Ait: PAY 


ATHLETE AS AeA | 
farigaretcacitaaen: aera fagat a43: sci 


3 On smelling the unbearable smell of his ichor, bitter 
like the milky-juice of the Saptacchada tree, the elephants 
in the army turned away their faces overbearing the 
strenuous efforts of their drivers. (48). 


a faaea agai aiT AL | 
qR Rg Faas ggi ax vive 


And in a moment he threw the whole camp into 
confusion, for the chariot-horses fled away after breaking 
through their reins; the chariots were overturned with 
their axles broken; and the warriors were scarcely able to 
protect their wives. (49). 


TAMA qaa sey: Hct GRR: | 
faina Set see maase : NoN 
Knowing as the prince did that a wild elephant 
should not be killed by a king he bent his bow not very 


forcibly and hit him in the temples with an arrow seeking 
to turn him away as he was rushing on. (50). 


a frama: fra megaa affa: | 
egasan aa Bet AGMA AAT NLR 


Verily the moment he was hit he gave up the form 
of an elephant and assumed a beautiful heavenly form 
Standing in the midst of a flashing circle of light, while 
his army looked on in bewilderment. (51). 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


.ľ` 


go waa 
ga WATS: FAL TTA ALATA OT: 
SATS AVAL SAAT: AALAMTEAAATNTT: URN 


A rain of flowers of the heavenly tree, won by his 
divine power, he now poured on the prince; and then the 
eloquent one spoke, while his flashing teeth lit up the 
big pearl-pendents that clung about his chest. (52). 


AAPM AACAATAM TATA ANCA AARNEN | 
wate madada daa at aaar NRN 
Know me to be Priyarhvada the son of Priyadarśana,. 
the Lord of the Gandharvas, who was transformed into an 
elephant by Matanga’s curse which my pride drew down 
on me. (53). 


a agia: suàa Waray Alay gane | 
gemaan iA fe aa glaa Ut 


When later I propitiated the sage by prostrating my- 
self before him, he softened; for it is contact with fire- 
heat that makes water hot, which by nature’s law possesses 
coolness. (54). 


SGAN Tal a AEAT: GENIJA | 
daa Aa agga aaa anfafeaty uuu 


And then the great sage said to me “when Aja of the 
Iksvaku line will have pierced your temples with an iron- 
pointed shaft, you will be restored the splendour of your 
original form”. (55). 


aafaa: aaa ITE TATE | 


fini SES aa gat gar fe ATEAK WAS! Rete 


TAA: aT: Qt 


I am now freed from my curse by you—the mighty, 
one—whom I was yearning to see ever so long; I must 
requite you with some worthy gift,—else my state restored. 
were useless. (56). 


ddei AM aa ANA Talat | 
mrada Tet: sag alfeigar aoaaa ea NLN 
Take, my friend, this shaft, named Sammohana, which 
is launched and recalled by diverse spells; presided over by 


a Gandharva it gives to its master sure triumph over his: 
foes—without hurting them. (57). 


ad fgn ni sA aged aA: gA aA | 
aenga fa saa aa a a AAA aN 
Feel no shame; for although you struck me for a 
moment, yet you have been so kind to me; do not, there- 


fore, meet my request to you with the harshness of a refusal. 
(58). 


Agea a: t Aga: aR TA: | 
gas ga: Aaaa AIS eTA NA 


Saying ‘so be it,’ this moon amongst men sipped the 
pure water of the moon-born stream, and, skilled in arms, 
he faced the North, and learnt the spell for the missile 
from him who was now freed from his curse. (59). 


ua rafa amaA: TETANY | 
wat gat SALIMATTATISATATATT faaata URON 
Of these wo who through some unknown cause, were 


thus by chance joined by ties of friendship, one now 
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aR Tyre 
sought the groves of Chaitraratha, while the other repaired 


to the well-governed and therefore charming realm of 
Vidharbha. (60). 


a aeaii ardana aeey: | 
TTI wea gaa RAR ng 


And when he encamped near the city, the king of the 
Krathakaiśikas who was highly delighted at his arrival 
went to receive him, as ocean swells to greet the moon 
with heaving waves. (61). 


saa aa geat Aaaa aasi: | 
AA AM TA Ha: ANAM FTAAVTGAS FAT NGN 


And leading the way, he brought him to the city, and 
having invested him with royal splendour, he waited upon 
him with such lowly bearing—that the crowds assembled 
there might deem the king of Vidharbha to be the guest 
and Aja the Lord of the place. (62). 


reartrertger: sera: sayi 
manAR | 

wat aaa: a aatraat’ 
TEMA TM ASAUSETATT UE 


Then as the God of love takes on a state which 
succeeds boyhood, so he, who was so like Raghu, occupied 
a new-built lovely pavilion pointed out to him by his 
officers who bowed before him,—a pavilion where on the 
“altar that stood before its front gate, were placed jars 
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Wan: gi: 


TA CATAL A Tae 
SAMA maiaa fercat: 
aaam wate weit 
fon fate aamfaget art newt 
And sleep, like some loved one unable to gauge the 
state of his feelings, came but tardily to him in that 


place at night, as he longed to win the lovely gem of a. 


maiden who had drawn together an assemblage of kings to 
woo her choice. (64). 


a nunueni 
AAAs ana HATS LTT | 

qaram: qaaa: sasat 
maaga Raa: NRN 


And at dawn, the sons of bards, who were of his age, 
and were eloquent of speech, wakened him—this highly 
enlightened (prince) with their songs of praise, —his ear- 
rings pressing against his ample shoulders and the unguents 
applied to his body wiped away by rubbing against the 
counterpane of his bed. (65). 


Carat aaa at Fou seat 

qa faa Ay i FATA 1 
maaca faata getatas- 

TACAT AATAITFATATAT FAT UEKI 


Night is past, O foremost of the talented; leave your 


bed; for has not the creator divided the world’s burden bet- 
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ay waa 
ween two only? At one end your father, who is ever awake, 


sustains it, while you occupy the position of its sustainer at 
the other. (66). 


fanaa AAA PAASTATTT 
qg egaman afa asa | 
wantanaata at fatecterrat 
ast aaaea fangifa ax: NGON 
The Moon, too, now sinking on the horizon gives up 
the beauty of your face—whom Laksmi wooed like some 


jealous lady at night to divert her yearning for you who 
despised her for sleep. (67). 


Taya giagia fada aTa- 
wa: qeg azai e l 
TEAM ATETALAT TAFT 
Aa SARATA A TT Nest 
Therefore, let the two, by their sweet and simultan- 
eous opening, at once find in one another their e€qual— 


your eye with its soft and throbbing pupil, and the lotus 
` with a black bee moving inside. (68). 


Tama My sth goang 
dga meaig: | 
atman Aa faang: 
araga à ganea Ngan 


The morning breeze, seeking to win the natural 
fragrance of your breath from another’s quality, now tears 


ccf amr the, tveesithei cCfewerPigiay ROSE “Rang at aan Kopé@ir 


qsqa: qi: TA 


stalks, and mingles with the lotuses opened by twilight rays 
(69). 


aaay fi mdg 
fetang gaea: | 

ATAU aama 
ARa aaataRa cqataq von 


The dew-drops, white like the bright pearls of a neck- 
lace, having fallen upon the sprouts of trees which are red 
inside, and thus having reached the height of excellence, 
appear like your graccful smile brightened by the rays of 
your teeth playing over your lower lip. (70). 


TAMARA A TJ- 


TAM maaa cat fareaq | 
amtaa aa ATT aA 


feat Rgaa yga caagheaata woe, 


Even before the Sun, the fountain-head of light rises, 
Aruna has quickly destroyed darkness; when you take the 
lead in battle what need is there for your sire to. crush his 
foes himself? (71). 


aai Wecquarattadtata: 


fgata ga ART: Weg 


Your elephants have quit their beds, shaking off sleep 
by either side, dragging their clanking chains; and their 


CC-O. budclike, tuski e nign. inte. .contact, with the first Ash. of 


gotri Gyaa 


RE ware 


dawn appear as if they have riven the red-chalk of mountain- 
sides. (72). 
Aiad afaa: qeqvetg 
fai fagra aama angl: | 
atai aRaafa gafa 
Met gaan A ag: NN 
And these horses from the Parasika country stabled in 
extensive tents, have shaken off sleep, O lotus-eyed one, 


and are now soiling with their warm breath the pieces of 
rock-salt put before them to lick. (73). 


wate faxoralearctagedtagre: 
efaa aaa: MRTT: | 
maata fit est- 
agaa JEA ASYATAISACEA: MOYI 


The withered flower-offerings are getting thin in their 
spreading, and the lamps are denuded of the throbbing 
circles of their rays; ‘while this your Sweet-tongued parrot 
in its cage is repeating after us our songs to waken you. 


(74). 
aft frefananivdtaga: gare: 
wate fara CARS I t 
nagaika gA: 
TT FAT Ara gate: ogn 
Wakened from his sleep by bards with songs composed 


in this strain, the prince quickly left his bed. as rae 
tike;-dheofelephunt Sofsirtheletpady ot peas Ry Sigana Staab Ha Rosha 


qqa: a: gu 


ea when awakened by swans warbling sweetly for joy. 
(75 


ae fafana mene frargettanateaartere | 
ganfan gA: RENARE Wel 


Then finishing the usual duties of the morning, as 
enjoined in the Sāstras, he who had beautiful eyelashes 
dressed himself m a suitable attire with the help of his 
skilful valets, and repaired to the assembly of princes 
gathered in the Svayarhvara hall. (76). 


Q: At: | 


a aa VAY AAlaaateagraacagrancay | is 
Sarena aana aT R 


There, seated on thrones (raised on ornamented daises, 
and arrayed in pleasing costumes, he saw the lords of men 
who appeared to have taken on ‘the graces of Gods in their 
celestial cars. (1). 


Arga arr alear g RARR | 
agama FTN A gR NRN 


The kings no longer hoped to win Indumati, as they 
saw Aja who seemed the God of Love, restored to his 
original form by Siva, who had yielded, to Rati’s prayers. 

2). 
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daian FATE: AAA ATTA ASAT | 
ffia aaga Magang gN 
By a well-arranged stairway he mounted to the dais 
that the King of Vidarbha assigned to him, as ascends a 
lion’s whelp over rocky ledges to gain a mighty mountain- 
summit. (3). 


TTEAAUTEALUNTT AA RATRE A: A 
afasi Aana Ter usu 


Then as he sat down on a jewelled throne spread with 
rich-hued tapestry, he very much resembled Karttikeya in 
his splendour, when the latter mounts his peacock. (4). 


ag fear ameg sataa: | 
agama Team: agai ce eg fata wun 
And Beauty diffusing her own self among those serried 
kings in a thousand ways shone like lightning among rows 


of clouds—a dazzling lustre which perplexed men’s 
eyes. (5). 


ai HelRC CIEC EEZ EGLI a AÑ } 
CU SET TEAR eas Ara afta: EN 


And Raghu’s son alone shone by his lustre amid those 
(kings) who were seated on gorgeous thrones, and were 


attired in splendid robes, as shines the Parijata amongst 
Heaven’s trees. (6). 


Trae: aaa aafaa aafradtertg: | 
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q: at: g 
_ The eyes of the citizens forsook all other kings and 
rested on him; so leaving the flower-trees, the black bees 


swarm to a wild scent-elephant, whose temples are burst 
with ichor. (7). 


aa gA afara: aad ANE a 
daa mgA A agada doa: an 


Now when the assembled monarchs, whose (royal) lineage 
was drawn from the Sun and the Moon, were glorified by 
bards acquainted with their genealogy, and the fumes of 
incense of the costliest aloes were spread all round and had 
curled up above the banners. (8). 


FUTON nga | 
Tea eat faraid Heal ASAT uel 
And when the sounds of auspicious musical instruments 
including the blare of conchs floated all round to the ends 


of the quarters, so that the peacocks in the groves on the 
confines of the city started dancing wildly. (9). 


AIM Agcaaraaeaey wear airareaa | 
fase asarana Taare aAA Ngoll 
Borne on a four-square litter by men, and shining 
amid her retinue, came the maiden clad in her wedding- 


vesturc, and passed down the broad path between the rows 
of daises. (10). 


aafaa fang: FAA ATTEN | 
frogerasacatdtent R: Ra: FITRA NR 
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Qoo waa at 


That perfect workmanship of the creator—that maiden 
the cynosure of a hundred eyes, drew to herself the hearts 
of the kings who with their bodies alone kept to their 


seats. (11). 
at marean agiaedtat A: N 
saa ga maai qg Afan ag: nea 
And those kings, whose asin for her was clearly 
betrayed, showed their love by various arts-—the first envoys 


of their love—like the beautiful sprouts of trees (showing 
the advent of spring-time)}. (12). 


HAMA ITSM AMMA ASTELHY 1 
MRa RAR ieia RTR NN 


One, holding in his hands a beautiful lotus by its 
stalk, twirled it round and round so that its moving petals 
struck the bees, and the pollen formed a circle inside 
it. (13). 


Warman fod egarga ER | 
MAS TT Pam AGITATA: Nev 


His handsome face turned askant, another gallant, 
extricating his flower-wove garland caught on the ends 
of his jewelled armlets as it slipped from his shoulder, now 
put it in its place. (14). 


mafans gfe asa: Tatarstan: | 
Rriferatrramte wea ae fafa eqn 


Still another, whose beautiful eyes had fallen side-long, 
CC-OROW. SACO Lines: Onleaiog ohbtine fay fisu W ERNIE Whose 
: N 


q: at: ło? 


toes were curved at their ends, so. that 
nails flashed obliquely. (15). 


freee ai yn aimata: | 
sag: gaT SN 


Another (prince) seemed to hold his friend in earnest 
talk, his left arm resting on half his seat, so that his 
shoulder was raised a little by that act, and his pearl- 
wreath rolled over the lower part of his back (spine) that 
was turned round. (16). l 


ReRe t tanaga ra: 
Barkada aeaa gat Aa: ligt 
Another youth tore with the edge of his nails, that were 
accustomed to rest on his dear love’s fair parts, a whitish 


Ketaka leaf—that graceful substitute for the ivory ear-ring 
of his beloved. (17). 


gaa NA PARU. IMANA | 
WATS gaang agaa ARAT N 


With his hand, light-pink as lotus, and marked with 
banner-lines, another tossed up dice in sport, that were 
gleaming in the sheen of his bejewelled rings. (18). 


saaana ciama 
qaitals gaes anna HC fate ga 


And another, then, put one of his hands, the finger- 
intervals ablaze with diamonds, on his coronet, as if it had 


the gleam of their 
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slipped from its place, although it was in its right position, 
(19). ; i 


AA TTT AJRAM J AATCAT ARRIAN | 
mia Heated Alea GAART RoN 
Then Sunandā, the portress, who had the boldness of 


a male and had studied the careers and pedigrees of kings, 
first led the maiden to where the Lord of Magadha sat, 


` and spoke to her. (20). 


ae ma: mAg eT: | 
TIM TASHA: FLAG AV ANANA Ue 


“Here is Parantapa, who well deserves the name, who 
rules in Magadha, a refuge of those that seek his protection, 
and who possesses great courage—a king whose prosperity 
is derived from his subjects’ satisfaction. (21). 


BT AT: Ay ARAMA TTA afaq | 
AAA Tea Sato GATT TTA: NRU 


Let there be thousand others who are kings; yet 
through him is the ‘earth spoken of as ruled by a king; the 
night, | though crowded by stars and constellations and 
planets, yet derives her light from the moon alone. (22). 


TAARNA RANIA: | 
OAT MERAT AAA IRTE NRN 
-By constant performance of sacrifices, where Indra is 


always invited, he makes Saci’s hair, falling over her pale 
cheeks, for long bereft of the Mandara flowers. (23). 
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mat Afa imi rte ata ge AT 
MATTIE AS TATA URE 


If thou desire him to take thy hand in marriage—he 
who is worthy of thy choice—then thou wilt delight the 
eyes of the dames of Puspapura standing at the palace-case- 
ments at thy bridal entry.” (24). 


a cated aaa fafaa Rataan 
agafa TA RRETA RN 


When’ she had spoken, the fair. (princess) looked at 
him, and made a simple bow, thus silently rejecting him, 
her wreath of Madhika flowers, intertwined with Durva, a 
shade displaced. (25). - i 


at aa aanga fagat aaas tergai fan \ 
AANA ATHAAT TAAL ATA ga NRU 


Then the very same maid, appointed to hold the cane- 
staff of office, led the royal maid to a second king, as wind- 
stirred rippling wave on Manasa brings a female swan from 
one lotus to another. (26). : sis ` 


AUS Aaga: ggat: | 
faa: fra qna i fiafia gE R URN 


And to her she spoke, “Here is Anga’s Lord, whose 
youthful beauty is such that the heavenly nymphs have 
wooed him; his elephants, they say, are trained-by masters 
who wrote about elephants, so that even on earth, he 
enjoys Indra’s position. (27). a a 
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AAT ian AH NEEG 

qain: afana Gay fats ae: UREN 
As he caused pearl-big tears to fall on the breasts of 

his foemen’s wives, he seemed to offer them back their 

necklaces all unstrung, after having snapped them. (28). 


faia nea ster Tea S| 
qrar fira Gaeta SAAT AAT TAT TARE GAAT URN 


Wealth and Learning, that by nature dwell apart, are 
both combined in him; and thou mayest be the third with 
them, by reason of thy loveliness, and thy truthful, sweet 
eloquence ” (29). 


AMAUMMAAAA AANA HAATLH ATE | 
Wet 4 Hea Ae Aa aoa a aT ferefais ME: Roll 


_ “Go forward” said the royal maid to her mother’s 
friend (Sunanda), turning away her eyes frnm Anga’s 
Lord; not that he was not lovable nor did she lack the 
Power to appreciate (merits); but people have different 
tastes. (30). 


aM: TC ga afg d fageat sftarcaat t 
fractarare faaea aaga N 
Thereafter she, whose duty it was to keep guard at 


the door, showed to Indumati another prince, the terror 


of his foes, who was exceedingly handsome as the new-risen 
moon. (31). 


TIAA: | 


| (Sites ananga aif haat, Grate MAR. 


q5: qi: goy 


“This is Avanti’s Lord, long-armed, broad-chested, thin 
and round of waist, who looks like the Sun, that was put 


on the revolving (whet-stone) wheel by Visvakarman and 
with effort polished. (32). 


HEA say AATTA aR anA | 
gifa armakramatat edgen waite TEED 
During the expeditions of this (monarch) who is posses- 
sed of all regal powers, the dust that is raised by the horses 


in the van obscures the flashing lustre of the crest-gems of 
the neighbouring princes. (33). 


Heat Agra Tate fleet aerate: | 
afresh ag fratfisatcerraat fataata watery uae 
Not far from the moon-crested God, whose temple is 
at Mahakala, he dwells, so that even through the dark 
fortnights, he with his loved queens takes joy in the moon- 
lit nights. (34). 
aaa Tat ag mA Teale naa aR | 
Ragana fag getaway NJA 
O fair one, wilt thou not sport with this youthful 


monarch in fair groves that wave beneath the breezes from 
Sipra’s rippling waters?” (35). 


afeafe iT | 
aaa AT Aaga gg gaa ATTY NRU 


But this exquisitely ‘delicate maiden did not fiz her 
love on him, even as the night-lotus loves not the Sun, he 
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who caused his friends to bloom, as the Sun the day-lotuses, 
and dried up through his valour his enemies, as the Sun 
the mire through his intense heat. (36) . 


MAARMAN TIRA GUTTA | 
fa gie afai angia Wa: gad gaT NZL 
Sunandā then lcd her before Anipa’s lord, this lovely 
piece of the Creator’s art, eminent for her virtues, fair as 


the interior of a lotus, and having fine teeth; and once 
morc she addressed her (thus). ` (37). 


ag aafiaga eana eaa: | 
aaant AAA ANT feet ad: 3a 
“There (once) lived, as is well known, Kartavirya, a 
saint, who cnjoyed his title of king undivided, who in 
battles possessed a thousand arms, and who planted sacri- 
ficial posts in the eighteen continents of the carth. (38). 


ARAA SEAIN: gN | 
TARE a: carat saaa fader TEES 
This moral teacher, appearing with his bow before his 


subjects, the moment they thought of doing evil, chid away 
all sinful acts even from their minds. (39). 


saaana TET faft:saageaaater | 
RR amad ag eater sara von 


In whose prison languished the lord of Lanka, who 


had ; ; 
conquered (even) Indra, his hands rendered __motion- 
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qts: aT: tow 


less by being bound by the bowstring, his many mouths, 
sighing till he favoured him. (40). 


aea fR sta: a genga | 
aa faa: asadas amaaa: TASTY NLRI 
In his line was born this king Pratīpa devoted to those 
who are very deeply learned in: the Vedas, who has wiped 
away the reproach that Foriune is by nature fickle—a 


reproach that “clings to Her through the fault of the person 
with whom She- resides. (41). 


aay Houta aera a: ete | 
ai frat aaaea iangan NRI 


Havirig gained fire for ally in battle, he regards the 
keen edge of Rama’s battle-axe-—the night of death for the 
warrior caste—as of no more strength than a lotus-petal. (42). 


amarga tinga aa | 
maranasan tat afa sfaguica TA: WAN 
Be thou the glory to adorn the lap of this long-armed 
(king), if thou lovest: to look from the palace-casement 
at Reva’s lovely stream spanning, like a girdle the hip, 
the rampart of the city of Mahismati.” (43) 


am: sai faasa aa ferent Sat ae 1 
megera: atte Tater AAA: US 
Yet, this king for all his great beauty did not find 
favour with her, as the Moon, full with all her digits, and 


with the veil of clouds dispersed by autumn does not yet 
win grace from the lotus that wooes the Sun. (44). 
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ar plaia Geauga waranty | 
AACYRATTANT YAAEM We FATS vaN 


Then the maid who kept guard in the King’s inner 
apartments spoke to her about Susena, Lord of Sirasena, 
whose fame is sungin the heavens—he who is the light of 
both the families (of his father and mother) that are pure 
by their holy conduct. (45). 


stares: iaa oe asa gear eG | 
fram maiia aidaa fixie: ven 


“This King is sprung from Nipa’s race, a sacrificer in 
whom the virtues (of opposite nature). mect, waiving the 
strife that even Nature sets between them, as do wild ani- 
mals, when they come to the peaceful grove of some great 
Saint. (46). 


Tea aaa mfatgniatfea eiff | 

gales Rtg Afara fegafiatg nwon 
His loveliness spreads through his palace like moon- 
light delightful to the eye; while his irresistible fire blazes 


‘through his foeman’s mansions whose roofs are overgrown 
with grass. (47). 


aeaa sare aaa I 
efra agti anfa mgran mfa uvali 


As the sandal from the breasts of his queens, when 
Sporting in water, is washed away, it appears as if the 
waves a i Ganges mingle with those of the Yamuna, 
even w i i ai 

ue the latter is flowing by o Mathura... e648 dni cyaan Kosha 
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aAa meai wife ate fage qaim a: 1 
aneafi aaa: wateg g wala Rewry uven 


i Wearing the gem, that irradiates his broad chest, and 
which, it is said, Kaliya presented him when he N 
home in the river Yamuna through dread of Garuda, he al- 
most shames Krsna who wears his Kaustubha gem. (49) : 


aie AAT gari EEEE UIE Ces oro am 
gaal Varaaqy fafaa gate dave: ngon 
Ah, fair maid, choose this young man for thy mate 
and then pass thy glorious youth rejoicing in Vrndavana, 


not less (fair) than Chaitraratha, couched upon flower- 
beds spread upon soft young leaves, (50). 


aena aeaghrateranta aea arana 
sa mgA qa qa ang dadamay NLU 
In the: rainy season, reclining upon stone-slabs sprinkled 
with watery spray, and scented with Śaileya, thou mayest 


watch the peacocks dancing in the lovely caves of the 
Govardhana mountain.” (51). 


q4 Taran: at saa a | 

AMAL aiam Saag maaa Uv 

. But she, whose navel was lovely like an eddy (in the 
river-stream ), passed the king, destined as she was to be 
another’s bride, asa river passes by a mountain on her 
way to the ocean. (52). — Fey beast: 
_ sargarhegys yi gays NA RRNTT | 

qaaa MAIR ANT NLI 
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- Then as the fair maid, her face gleaming like the full 
moon, advanced to the King of Kalinga, Hemangada by 
name, the destroyer of his foes, whose arms were clasped 
with armlets, the attendant maid spoke to her. (53). 


vet aaan: Taser ngA N 
TEA aAa aA AAT da gÀ aga: nyu 
“Herc is Mahendra’s King, Lord, too, of the great ocean, 
mighty as the Mahendra mountain, in whose expeditions 


the mountain Mahendra itself seems to lead (his host) under 
the guise of his army of streaming elephants. (54). 


STM Frat gareat faut warraai ger: | 
fegfat msan apaa gA Fun 


Chief among archers, this longarmed (prince) bears 
upon his arms two bowstring-scars, as if they are the 
two paths, sprinkled with tears mixed with collyrium, of 
his foeman’s Fortunes whom: he had taken captive. (55). 


aaa: aaa daa aeaea: | 
maamaa fa: staa TT FATT NEI 


The: ocean, which is close (to his palace)so that its 
waves are visible from the palace-casements, and which 


by its deep roar renders the time-drum superfluous, wakes 
him sleeping in his palace. ( 56). ; 


aa ae aara aiaa | 
Amaia gga AEE: ULN 
cc-o. PÆnjayawiałsiriti Gicelee. shares Orke GATE TELDE 


T: ai: r 


palm-trees whisper, and where drops of sweat are removed 
by breezes that bring clove-flowers from‘diffierent isles.” (57). 


safaras a freee ada | 
AEATATMATA REN Aa Tat: Raa wysti 
Tempted by her thus, Vidharbha’s younger sister, whom 
beauty of form alone could please, turned away from him, 


as royal Fortune from a man though he may draw her 
far. towards him by his statecraft, when fate is adverse. (58). 


ANWAR FET ate atarfeat aT | 
gaan faatafa gatafast frente wT ERT 


Next, the door-keeper passed on to the Lord of the 
city, known by a serpent’s name, a king of God-like appea- 
rance, and after calling her attention with the words ‘Look 
here, O Cakora-eyed” she thus addressed this princess of 
Bhoja. (59). 


QUSUISTAATTAMAG: TAAL icaeateat | 
ATA amang: ATCA FATA: Ugolt 
“This is Pandu’s lord, who with long pearl-wreaths 
hanging from his shoulders, and with red sandal smearing 
his person, looks like the lord of mountains with its peaks 
steeped in the first splendour of the Sun, and with torrents 
rushing down its slopes. (60). 


Reen deaeafaa AEH trattoria: | 
siarada He: ARTA TET ARCATA: URN 


The sage Agastya, who bowed the pride of the ga 
CC- ountain., Vindbya Ando dank edt {ne cntre oes 


~ 


TE qgan 


then Jet it off, asked him, when at the end of the Ag. 
vamedha sacrifice his body was wet through the concluding 
bath, if that rite was duly performed. (61). 


aed garan SUT Tea Et 
ga meaag eT TATA: Tee UL 
In days of yore, the haughty King of Lanka, fearing 
the destruction of Janasthana when he started on his con- 
quest of Indra’s world, was fain to make peace with him 


who had won a missile frora Hara which none else could 
secure. (62). i 


aa a fafreragee agga adta gii 
qag iraniaaaT faa: qaet We SALT: NGI 


Duly wedded to him who is born of an illustrious 
family, thou wilt enjoy the earth’s lofty position, and be 
co-wife with the Southern land, which the ocean, rich in 
pearls, clasps as by a waistband. (63). 


aeaaea Amn Ragana t 
THM Gy Nt AAAA NGA 


Be pleased ever to sport amid the natural sights of 
the Malaya mountain, where round thé areca-palm the 


betel-vine encircles, the cardmom creepers clasp the Sandal- 
trees, and the Tamāla leaves cover the ground. (64). 


PRATT ase VATA TAT: 
Rg at deafet ag neue 


Gee, prop atk like ANG icIMVHiasizehss siandhidatengasi Gorecana 


SoH TE 


is thy slim body:let cach enhance by uni ; 
as do lightning and cloud. (65). y union other’s beauty, 


sgian Asa afa dade: | 


e 


fearactanttaaetn aaa aR NN 


Her advice (however) did not enter the mind of that 
siste: of Vidarbha’s lord, as the moon-beam does not 


enter the lotus that stays close shut when the Sun is invi- 
sible. (66). 


aR Aafia weit a og eater atta ar 
Ranie a A feat aa afaa: eon 


Now as the (maid), who was seeking her husband, 
passed by each (suitor) King, that same turned pale, like 
a wayside tower which sinks in gloom as the moving lamp- 
flame passes it by at night. (67). 


isat: aguafeuarat gata at Afa aataetisng | 
adar TRA ag: arre ales ae vei 


And when she stood before Raghu’s son, he was filled 
with restlessness lest she should not elect him; but his right 
arm, throbbing in that part where the armlet clasps it, 
dispelled his fear..{ 68). Si 


a ma qalada AAAA | 
a R gri agara yatai WS Mia serat UGE 
Coming to him whom she found flawless in all his limbs, 
the maiden stopped from going to any other prince; a 


swarm of bees would not pass on to another tree, when it 


has once found the mango in full flower. (69). 
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gX TART . 


deramai aega 


sarà qagagrami aaea aafaa gaa von 


Then Sunanda, versed in the art of properly presen- 
ting an account, perceiving that Indumati who was bright 
as the moon, had set all her heart on him, started to give 
in detail the following account:-(70). 


Tgi: mye TTT MRA RIAA | 
pA TA SAAT: SATE SETA CHAM AT: WII 
In Iksvaku’s line, Kakutstha was born, a King among 
Kings, who was eminent for his virtues; from him the high- 


souled lords of Uttara Kosala derive their proud title 
“Kakutstha”. (71). 


agamen AAS a: afer reer heat: | 
AHL AAU HAA see: AMATI TTT: NAN 


Riding Mahendra in battle, who then assumed a bull’s 
form, and thus looking like the God Siva, he made, by 
his arrows, the demons’ wives give up the ornamental 
paintings on their beautiful cheeks. (72). 


Uri RARA a KILINARAK | 
sage: carafe aeaaatai afsat No 


And with his armlet touching Indra’s own, loosed by 
his stroking of Airävata, he shared an equal seat with him, 
even when. the latter had assumed his own noble form. (73). | 

ma: Her ra fraa: ga aafafasita: | 
. CC-O. prc PESTSAR SS CHT RLGT RESO A aid WKN osha 


q5: qi: 224 
In his line sprang Dilipa, of wide renown, the radi- 
ant lamp of the race, who, to calm the jealousy of Indra, 


stopped short when wanting one to complete (the full tale 
of) a hundred sacrifices. (74). 


TST ATA Tae ait A daN FEAT Woy 


While he was ruler of the earth, even the very breeze 
dared not disturb the skirts of drunken women who sank 
to sleep on the road when half-way they had strayed to 
the place of enjoyment; far less dared any one to extend 
his hand for theft. (75). ` 


ga egea Ts carer agaaa: seater | 
agiamratsrarataat at yaana ag ogu 


His son Raghu now rules his dominions who (late) 
performed the Viśvajit sacrifice, and reduced his wealth, 
gathered up from earth’s four quarters and increased, to 
the residue of an earthen vessel. (76). 


ASSAAAA AMA AAT salt TATA | 
aed Ta Tea a aaa aa: Tiree amaaa lvl! 
His renown cannot be measured; it has scaled the 
mountains, crossed the seas, passed into the nether world, 


the place of serpents, has risen to Heaven, and is growing 
without cessation. (77). 


WA ganag aa agaa Tet AKT: | 
at ge at aa frat qa wee: me faut tect 


This prince Aja was born to him, as ayanta was born 
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. RRS (qai 
to the Lord of Heaven; and with his sire he bears the 
governing the world, as a bull-calf might 


heavy yoke of 
A h one who is accustomed to the task. (78). 


share a yoke wit 
FAA TNT SAAT aAa JIT: qalama: | 
anaaga FUNCT Led Rng HSA NORN 


Choose him, thy peer in lineage, beauty, youth, and in 
all virtues of which modesty is the chief; ah, let the gem 


be setin gold. (79). 
TA: eaaa A AT HA ARRAT | 
EPA AAA FAIL MINERARE ao 


Then as Sunanda ceased, the royal maid dropped some 
of her coyness, and accepted him by her glance bright with 
pure joy, as by the wedding-wreath that marks a bride's 
self-choice. (80). 


OT aft aereahreraraes WAT AeA A AIGA | 
Qasa An a maay Men anA NARAN: Wc. 


Modesty restrained her tongue from speaking of her 
ardent love for the young (prince); but it broke through 
the slender form of that curly-haired damsel and became 
manifest under the guise of her hair standing on their 
end. (81). 


ammai Raagi aeat wal Sargeras | 
ata TATATSEAT wera aga saat Nagi 


Finding her friend in that state, her companion, the 
Co odat- at HEP Bate Meera TRY na Bs 


Ws: aT ggo 


we to others ! whereupon the bride looked askance at 
her in anger. (82). 


AT ai aE anere l 
AEAT TIAA WS TUE ATTA, legit 


That fair one then caused the wedding-wreath, red- 
gleaming with the auspicious powder, to be properly laid 
on the neck of Raghu’s son, by the hands of her nur:e, as 
if it was the very embodiment of her love (for him). (83). 


TAT AMT ARAT ANAA AAT a 

aea mostaza TATA “ALI: Nev! 
With that wreath of auspicious flowers ` hanging on his 
wide chest, that excellent (prince) felt as though he was 


clasped round the neck by the delicate arms of the younger 
sister of Vidarbha’s Lord. (84). 


aiaga. tgi Sa 
.  sefifraget ag gea | 
ofa ceases TT: 
aame qA faa: USI 
«Here is moon-light won back by the cloud-free Moon! 
Jahnu’s daughter unites with’ her fit mate, the (wide) 
ocean !?? Loud thus the citizens cried in one unanimous 
shout, harsh to the ears of the kings—the citizens who 


joyed to find these of equal virtues now fitly joined 
together. (85). 


sgian aaas AT (ATT | 


sgl 
aaa az Fa gaT 3 R 
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That circle of Kings, with the bridegroom's Party 
beaming in joy on one side, and the rest sunk in gloom on 
the other side, presented the appearance of a lake at dawn 
where the day-lotuses fully expand in one part, while the 
lotuses that open to the moon are sealed up in another 


part. (86). 


AAA ai: 


AAA APA Zot Caran eR Tatar | 
Jamana Aaina: JOANA TAT ug 


Vidarbha’s king now prepared to enter the city along 
with his sister, who was now united to a worthy bridegroom, 
like Devasenā herself mated with Skanda. (1). 


auae toeititi dk i: ti Abaren Li Bi 
Mai ia aiaa Ag A a A: NRN 


Pale like planets when the day begins, the (rival) kings 
now repaired to their camps, scorning their (own) beauty 
and dress, through the frustration of their hopes with regard 
to the princess of Bhoja. (2). 


aif Ta eM: ANAFAA: | 
mega aa aA aT Aa fafaa: NAN 


But verily through the presence of Saci at the place, 
there was none present who would ` disturb the ceremony 
of the maiden’s choice; so, that although the princes were 

CC-O. entist FRERE Geta Meg ace ne d ogg peen Kosha 


aca: ay: 


eTTeesTenT fare rare fereaT MRT rere CUTE l 
at: a asar ag TAT WUT aaan Ue 


Now came the bridegroom on with his bride 
3) t 
royal road adorned wholly with fresh PER Sa 
marked by archways that flashed like rainbows,while shading 
banners kept away the heat. (4). | 


AAETA AM HATETTTT stag amtaay | 
waged gegrattat amanaia faak ug 


The bright ladies of the city, occupied themselves in 
the following manner, nor heeded other work in .their 
eagerness to behold him from their mansions having golden 
lattices. (5). 


aAa AEA AAT fagia: | 
ey A Haifa Us arene A | Tera: NEU 


One in hot haste ran to reach the lattice, when the 
flower-wreath dropped from her loosened tresses; and al- 
though she held them up in her hands, she never thought 
of binding them, till she reached the place. (6). 


safata anana ag aAa I 
saiang at ATT oN 


Another snatched away her forefoot held by her hand- 
maid, even while dripping with paint, and giving up her 
graceful gait, traced a line of foot-steps in red lac as far 
as the window. (7). 


factad aaen cared agan | 
TAT aaaf TAT AATHIAITLT gt Ulett 
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Another, having adorned her right eye with collyrium, 
and leaving the other bare, went, in that very state, near 
the window, holding the painting-stick in her hand. (8). 


SHAT feien mena Rea A aa A 
MARTTI AN gA TEATAAT HST MA: NAN 


Another, looking through the window, did not tie the 
knot of her garment which got loose by her (sudden) move- 
ment; but held up her dress with one hand the gleam of 
whose ornaments irradiated her navei. (9). 


aaisa amangkat: 92 aà glai weit 
qenkan TAMAS FESRATTTTANAT Uolt 
The. girdle of still another lady, who rose in haste, 
which was only half-strung, had its jewels dropping down 
at each ill-measured step, so that in the end what remained 


of it was the bare thread fastened round the root of the 
big toe (of her foot). (10). 


AA JANAR: AKATL SATAY \ 
RARATAN: ALAITATALUT FATAT 112211 


Crowded with the wine-scented faces of those ladies 
who were filled with intense curiosity, and whose glancing 


eyes shone like bees, those casements looked as if they were 
decked with so many lotuses. (11). 


a Tad iaia aat a giaa | 
war fg faaara aata qafa sfapt NU 


As with their eyes, those (fair) ‘ladies drank in (the 
CC: arms. gf) Raghuis GORstith eyitiscancebyhatveededotri ayen iether 


ate: eat: rey 


objects; so that. all their senses seemed to be merged and 
lost in (the sense of) sight. (12). 


caret gat Ra: wet: adai magai Hise | 
TTT ATAU AHA HA FARGAT NIU 
It was but proper that the Bhoja princess, although 
wooed by unknown kings, yet deemed self-choice as best 


for her; how else could she have found an equal mate, as 
Laksmi found Narayana? (13). 


ALIN ga a Afaa gaada | 
aferga saaa: eg: ai faasa Nest 
If the Lord of Creation had not united this couple, 
possessed of a beauty which each one of them well might 


envy, then his efforts in dowering them with such (exqui- 
site) beauty would have been all in vain. (14). 


Read aafaarraat cat aga gy car fe ater | 
quaras aA fg meara Ria UN 


Surely they must be Rati and the God of Love; for 
among thousand kings she only chose one who was her 
equal; verily the mind is conscious of the companionship 
of a former birth. (15). : rego 


syg: Wraqyara: Yoana: Ag: FATT: | 
Talla agadfanfa: dafa: TA AATAATS NIRU 
Hearing these words, pleasing to the ears, spoken by 
the ladies of the city, the prince now arrived at the mansion 


of his relative, all decked with auspicious preparations. (16). 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


EE wae 


AMSA AY BUA: A ASARRE: | 
qadfatagaat fae antaatata ATAT: Neen 


Then quickly alighting from the she-elephant, and held 
by the hand by the Lord of Kamaripa, he entered the 
inner quadrangle pointed out by Vidarbha’s Lord, as if 
he entered the hearts of ladies. (17). 


aggredita aaae AGTH ary | 
wine + gga sae avd ETTA: gN 


Seated on a costly throne, he accepted the welcome 
offerings which contained jewels, and were mixed with 
Madhuparka, as alsoa pair of silken garments presented 
by the Bhoja King, along with the side-long glances of 
the ladies. (18). 


Gara: a aqai fd AATA: | 
amama peta idana aan: ugar 


; Clad in silk he was now led to his bride by the well- 
disciplined guards of the inner apartments of the palace, 
as (the wave of) the ocean with its clear crest of foam, is 
led to the shore-line by the new rays of the moon. (19). 


aiad AA: gAn gearfiratsarfeferetirreT: | 
wea ana frage agad aaia NoN 


i There Bhoja’s revered priest, who shorie like fire, duly 
offered ghee and other materials to the fire, and holding 


it as witness of the weddi , joi . : 
the bride. (20). ng, Joined the bridegroom with 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


aaa: at EE! 


gear ged RIA IEN: E g: GNÅ aaa | 
ATATMHATATTS TAT qa: AAT NRR 
Clasping the bride’s hand in his, the prince gained 
greater lustre, as when a mango clasps with its sprout the 
tendril of the Asoka plant hard by. (21). 
agt mefa: kams gfe: cage Harel | 
afenega qanana: aa fasta RAA Rei 
On the bridegroom’s forearm the hair stood erect; 
while the ‘bride’s fingers were moist with sweat; so that 
it appeared as if love's self was divided equal between the 
‘wo, at that moment. (22). 
aaar sR farareraratertratcrarttet t 
Sram aaraeatertait fata ugg 
And their eyes now darting to their corners, and now 
averted when by chance their glance mingled, underwent 


a sweet constraint through bashfulness, in their eagerness to 
behold one another. (23). 


CAECUS E daru G Aili tiha tsaa aiie ARTE | 
Aaaa aiaia nA RYN 


As round the: blazing fire they circled to the left, the 
two beamed like night and day commingled, when coursing 
round the skirts of mountain Meru. (24). - 


faaragqat Jeu staat aa | 
SHIT AT Eae a eeaadt mafaia TEEI 


ma’s 
(Then) at the command of the Priest, Bra peer, 
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ay yaa 
the modest bride, heavy-hipped, and possessed of eyes that 


resembled those of an impassioned partridge, threw into 
the fire her offering of fried grain. (25). 


gi: TTT ga: HATTA A: | 
qadalar: & AUT ggir TAT UR 
And there rose from the fire the holy smoke, bearing 
the smell of oblations, cassia-shoots and fried grain, which, 


with its crest passing over her cheeks, appeared for a space 
like a dark-blue lotus adorning her ear. (26). 


ACSAAAANTFM A ENANS FLHNGITT | 

aga WEAMVEAAATATLLATAMMEAT URN 

And through inhaling the smoke, as was the custom, 
the face of the bride had its cheeks all red, the barley- 


sprouts worn as ear-ornaments, withered away, and eyes 
troubled by the melting collyrium. (27). 


TT amaga Fa Feast HAT: MAATA | 
PUTA HARATCM AMAT UITATATT URS 


Seated on their golden throne, the princely pair now 
received the moist rice-grains, which the householders, 
then the King and his kinsmen, and the matrons threw 
over themin order. (28).. 


aft agigas: aa fagu a m 
aitat qani wrfatarfeaarafaet: ugen 


Thus having finished his sister’s marriage-rite, the King, 
the lamp of the Bhoja race, more glorious than ever, direct- 


SRE fficers to honour. the Laitan dy kings .severallys(29kosha 
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far ga: dyana Gat: wae Fa Tea: | 
aaiae geada Taxa ENA Zot 


Covering their malice under the external signs of joy, 
and thus resembling placid lakes that hide the alligators 
inside them, they bade farewell to Vidarbha’s Lord, and 
departed, requiting with (wedding) presents, the honour he 
had done them. (30). 


a IAT: sadfa AARIAY | 
MERANA: AAR Tare TAAA Tea AU 


Those kings, who had preconcerted a plan for the 
accomplishment of their purpose, stood besetting the road 
whereby Aja must go, desiring to seize that coveted object 
viz. the woman, whom they would secure at the proper 
moment. (31). 


MAT arenas anag oaea aR: | 
aeargeng gasi: meaa aAa FRN 
In the EnA NIE the king of Krathakaiśika, having 
finished his younger sister’s marriage-rite and having given 


a dowry befitting the nobility of his heart, set Raghu’s son ` 
on his journey home, and himself followed (32). 


fafaa area AMT serait ate | 
aemaarata pisla: Tater aT ATRA: ARN 


Three nights this Lord of Kundina passed on the way 
with Aja, renowned in the three worlds, and then left him, 


cas. the. Moorrat ghesSunjccan thenend-ofstaen scence ns (33 de 2 


RRS (qaa 


THAT: ATT RAT TATATACATAT TAZ: | 
AA qma TAM: FARA T TERRE Uw 


Every one of the kings was already incensed against 
Kosala’s Lord who had deprived them of their possessions; 
so now uniting, they could not bear to see his son winning 
this gem of a woman. (34). 


agaard Thr Arent TTT CIMT: TET | 

afantacet Paaa afta aAA: ayn 

That haughty band of kings obstructed him on the 
way, while he was taking with him the Bhoja princess, as 


Indra’s enemy (Prahlada) opposed Visnu’s step when 
accepting the wealth that Bali gave him. (35). 


aen: a taia isd afai Sars: | 
sagena at aa MNT ATT: UREN 


Having directed a trustworthy (hereditary) counsellor 


with a large number of warriors to guard her, the prince 
dashed on the ranks of those (hostile) kings, like Sona 
with his rising billows, smiting the Ganges. (36). 


ofa: tata ai wage warat gunfiesy | 
TM meaag geasa TAA gg Ul 
Foot to foot, car to car, horse to horse, and elephant 


to elephant—thus fought “warriors that battle in which the 
antagonists were equally matched. (37). 


qag qafir Aafia ex paT 


\ 
CC-O. TRE Te QT areata ata eGan Eiger” 


ATA: at: EE 


And as the clarions brayed, the archers did not an- 
nounce their names; for their voices were scarcely audible; 


but by the letters, inscribed on their shafts, they made 
known to each other their lofty. titles. (38). 


seara: daa a: Atle: aian: 

Renaa: ERTUNA gig NEN 

: The dust of battle, stirred by the horses, thickened 
by the wheels of a multitude of chariots, and spread by 


the flapping ears of elephants, veiled the Sun in the manner 
of an awning. (39). 


meaa AAMT Fa: ggati | 
ay: taa: eiae: ataa aA sot 
The fish-shaped pennons, whose mouths were rent by 
the wind, devoured. the growing dust raised by the hosts, 


so that they looked like real fishes drinking fresh muddy 
water. (40). 


TA carseat faa factteraverraterts Ae: | 

CANT ARA AUT CHEAT: NEN 
In that thick dust, the noise of wheels proclaimed the 
chariot, tinkling of dangling bells betrayed the elephants; 


while friend and foe were only known from shouted names 
oi chiefs. (41). 


agad Aamin se aT | 
T RASE RRITE: IRN 


The blood that streamed from horses, elephants, and 
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warriors shone as the morning Sun in the darkness of dust 
that grew intense in the strife, and hemmed in the field 
of men’s vision. (42). 


afaa: NARA ty eaedafcennraraya: t 
agane gana fRA LT JEANA zN 


The dust, whose root the blood had cut, and which 
was blown about over it (the blood), looked like smoke 
that had streamed up before the fire had been reduced to 
glowing cinders. (43). 


ERATA TEM magara alaaa | 
a: mf aagi ena aaan aeg: neen 


Car-borne heroes, waking from their swoon that was 
caused by blows, rebuked their drivers, and turning their 
horses, angrily smote those (very warriors) who gave them 


wounds, recognizing them by their pennons previously 
marked. (44). 


AAT ATMA Wy At ZAIN JTT: | 

gua gaii: afer: acer Ea 

Now skilful archer’s shafts, though split in mid-flight by 
enemy’s darts, yet reached their aims, with their barbed 
fore-halves, through the continuity of their speed. (45). 


STENT Terie Arete war fafa: eee: | 
CAT aaan Pate Yq: weg 


In the elephant- 


phant-fight, the heads of drivers, smiit off by 
razor-keen quoits, dropped down after a while, having been 
caught up by the hair in the 


CCHALB ERS, YG frat Shastri Collection. Bei AAEE opi hawks’ 


Aaa: Ait: URS 
qå sgat A maa wa: sgrana | 


gaeau aaie NeoN 


A horseman, who was the first to strike, did not again 
strike his foe so long as he was unable to return the blow, 
but waited until the latter woke from his swoon, his body 


reclined on his horse’s neck. (47).. 


agaci aqai frag ecg aaaf: qafg: | 
saaa aegis fata: maT lea N 
And as the naked swords of mailed warriors, fighting 
desperately, fell upon the huge tusks of clephants, (sparks 


of) fire rose which the frenzied elephants quenched with 
water sprayed from their trunks. (48). 


Reigan: maen eye: ARA N 
qfaia: Aaaa TET Fecal aia: Uven 
Like Death’s drinking-booth showed that field of battle 


abounding in the shaft-severed skulls for fruit, the fallen 
helmets for beakers, and blood for streams of wine. (49). : 


saradia agta Aea: fafaa | 
Raratearaargent Har YATAR Xo 


A female jackal snatched from birds a broken arm, 
which was pecked at the extremity. by them; but she flung 
it away, although fond of flesh, as the. roof of her jaw 
was hurt by the end of the armlet(worn on the arm). (50). 

afraeheuramearanrg: A n | 


mre RRTRG TR ei TUTTE AAC aaa NAN 
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A certain (hero), when his foeman’s sword had sever- 
ed his head, that very instant found himself the master of 
a celestial car, with a heavenly nymph clinging to his left 
side, and saw his. (lifeless) trunk dancing on the battle 
plain. (51). 


AAI AITAAat Taq aat cht a athaq 1 
aa MATATATATATR WIAA gaai fest nR 


Two other warriors, finding that each had slaughtered 
the other’s driver, themselves became both ‘drivers and car- 
borne heroes; when their horses were dead, they fought 
long with their maces; and when these were broken they 
closed in a hand-to-hand scuffle which ended in their 
death. (52). 


REALTY AIM: IARTA: RAMANE | 
maama walaaeecremaaatiaaa: yg 


The other heroes, who, having struck. each other, 
breathed their last at the same moment, yet renewed their 
fight, evenin their immortal state, being suitors to the 
same heavenly nymph. (53). 


Wag wfaataenge wt MUJA | 
Teagquaeaa: sgat qaiageda agrees Uv 


` The two rival hosts Swayed between victory and defeat 
over one another like ocean’s waves that alternately swell 
when driven by contrary winds. (54), 7 


RT mAs ae a amaan: mafiaa | 
qat Aanand ang maraa ga afg: ux 
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The mighty Aja rushed at the opposing host, although 
they had worsted his army: wind may repel smoke, but 
fire will assuredly reach straw. (55). 


cet fragt saat agea: a ATAN: | 
farama agate: we adlegafrarciaren: TEGI 


That high-spirited peerless hero, car-borne and mail- 
clad, with his bow and quiver, repelled the kingly host, 
like the great boar the waves of the ocean that overflowed 
the shores at the end of an acon. (£6). 


a A Uge at maget | 
aege THIET We Hata TUTPgG egaa Ue: 


He was seen o: the battlefield defily moving his right 
hand at the mouth of his quiver; while the string of the 
bow stretched but once upto this warrior’s ear, seemed to 
produce the arrows that killed his enemies. (57). 


a daeraat a etig: | 
TEAL Tt Wecatavsg ara anai fata: Uya 
He strewed the battle-field with the heads of his 
enemies, severed from the neck by his Bhalla arrows,— the 
heads which had their lips more red as they were bitten 
in anger, which bore frowns whose upward lines were clearly 


scen, and which still had the sounds of defiance within 
them. (58). 


aling fear: qatga: i aii 
aia a Ranae. g fl Aa ga nxa 


CC; NICD, NRE KEG on Mi PeFErizet ROS nH SD, nl PE osha 
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: : i f weapon that could 
the chief, with every kind Cenk : 
Baht ACOs and with all their might, all those kings 


fell on him. (59). 


AATA: TET AAN A AHA: | 
Agra aAA: fafacrntart aaraa Ngo 
As volleys of missiles veiled his chariot, the top of his 


pennon alone betrayed .his presence, as the dimly shining 
Sun shows the mist-veiled morning. (60). 


frdaarecaaat BATT: TAT RATANA: | 
amini aTa: ANA Taare: Ugg 


Then the prince, this son of a universal sovereign, fair 
as the God of Love, and ever vigilant, now launched at 
the kings that sleep-compelling missile, which, presided over 
by Gandharvas, was given to him by Priyarnvada (61). 


Aa grg ARA ET AATA | 
aeal aean aAA aa NRIN 


Struck to sleep, the kings’ armed host stood power- 
less to draw the bow with their hands, the helmets swerving 


_to one shoulder, while they leaned against the staves of 
their flags. (62). 


aa: fratarercasactss fA aent Sete GATT: | 
aa eaga: Frat gifa Neal 


Then the prince placed on his lower lip, whose sweets 
his Bride had tasted, a conch-shell, and blew it, so that he 
seemed thus to drink -embodied glory, won by -his own 


hands. 
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His warriors, recognising the sound of the conch-shell 
returned and saw him in the midst of his foes overpowered 
by sleep, like the image of the Moon bright-quivering in 
the midst of sleeping lotuses. (64). 


iUius feigen Rafn: tyg nia | 
aa ga asia adq a ifi a: Heats aat: NEN 


Then, with the blood-stained points: of his darts he 
wrote letters on their banners: ‘“Raghu’s son now has 


taken from you your glory, but has spared your lives out 
of mercy.” (65). 


a arrantetiatecneng: areara: | 
aMeternatctaguiat Hater stat TAT Ug 


Then with one arm resting upon the end of his bow, 
his hair loosened by the removal of his helmet, and his 
brow moist with the drops of sweat, brought on by fatigue, 
he advanced to his timid bride and spoke: (66). 


Sa: Tangara enga AAT | 
udfadaigaaigad a MAA gea AAA: NEI 


Look, Vaidarbhi,—I give you leave—look at these our 
foes: even infant hands may seize their weapons; it is 
with such feats of war that they seck to win thce from 
my hands ! (67). 


mem: sanira Faget JER | 
CC-Of ARERR VET TATA TERT. TARAS ASEM Kosha 


3Y wad 

Then her face, recovering from the alarm, caused, by 
the foe, shone like a mirror which has gained its trans. 
parency when damp breath is wiped away. (68). 


gi a gfain a maaa: adai faasaaag | 
et aaea: ITA eT aR RaT ERA GaN 


Rejoicing, yet by shame overpowered, she praised him 
not herself, but. by the lips of her handmaids as a natural 
landscape, when sprinkled over.by drops of rain, thanks 
to the rows of cloud, by peacock’s cries. (69). = 


gfe farefat a ate mamaa TAT- 
yaaga TATATA: | 
qagan eaa SATTABTAT 


aacfa: AI aa AAT Nool 


Then he set his left foot upon the heads of the kings, 
and faultless, bore off his flawless bride, who with the ends 
of her hair made rough by the dust raised by chariot and 
horse, shone like incarnate victory of the battle. (70). 


TUITE TE: daga 

a SE hilt ire \ 
agaga: ataatiegrisy- 

va fg aft paga gaaat gga woe 


_ And as he came home, Raghu who had previously learnt 
all that had chanced, welcomed him along with his lovely 
bride, and then, having made over to his care the house- 
hold, turned eagerly to tread the (quiet) way of Peace : 
for kings of the Solar line never cling to the household 


when there is one capable of bearin e yoke of the 
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aamini: E 


MIR: Ai: | 


_ 


aa cen fagaga afi fers qa ofa: | 
TATA Rees ATT Ng 


Then, while yet he wore the lovely nuptial thread, 
the King gave him the Earth as well, a second Indumati 
as it were. (1). 


grace ag armed Tada fF aq | 
agafada: aga fa a gT NRU 
What sons of Kings seek to make their own by wrong, 


Aja took when come to him unsought, at the behest of his 
father, and not because he lusted after enjoyment. (2). 


agua afisaa: aAa aT | 
fada afaa A maaa pai EA URN 


Then the Earth with him being sprinkled with water that 
Vasistha had brought, expressed her happiness, as it were, 
by clear exhalations. (3). 


at aya gaaa: qigandi faa gafra: | 
qaan gi ai TA ATT Ue 


Thus when his preceptor, who was deep-learned in 
Atharva texts, had performed the rites for his installation, 
he became jrresistible to his foes : for like Wind and Fire 


CC Rafe Saute aed Yotecjoinnditacthesslaen A NaRa Rha 


RAK qad 
wana fagqdalad qaaa AAA SAN: | 
a fe aa a Fact Brat RAAR aaga un 
The people deemed their new King was Raghu him. 


self restored to second youth: for he had received not 
only his royal state but all his. (kingly) virtues. (5). 


aire JIA gign aada gada TAA | 
qaaa dae fadma ad a Aa NRN 
Two things alone shone more bright when joined with 


the auspicious two : his father’s prosperous state with Aja, 
and Aja’s fresh youth with his modesty. (6). 


Wad AYA AIAG: Talents afafa 
afataaat a Afad vanfuagut catia wen 
The long-armed (prince) enjoyed the newly-subject 
Earth with tender love, like a newly married bride, lest 
she should be dismayed. (7). 
agaa Rat adna ad: safaf | 
sabia inamaana faman zafaq ust 
Every one of his subjects thought “It is me the King 


loves best”, for he scorned none amongst them, like the 
Ocean scorning none amongst his hundred streams. (8). 


TAU Ta wae ae: qanta: gfudtegira | 
q SUSAHEAARAT AMAIA ag Ne 


oc PonabroMet at HEIRS ISMN” MEE te 


SE: aT: 229 


middle course, and humbled the kings - without uprooting 
them like the wind the: trees. (9). 


wa atten <q: sfaftsd safasarcnstareaacat | 
Raag aaay fafaa freds Ugon 
Raghu, seeing that his son was now securely established 
among his subjects, turned away from objects of sense 


which are perishable—even though they might belong to 
heavenly regions. (10). 


yuana ea: cea fe faaam: | 
qadi TeacHaraal saat: dafa Tatas ugg 


For Dilipa’s race would in their old age make over the 
kingly state to virtuous sons, and self-controlled, would tread 
the bark-clad hermit’s path. (11). 


aatan rat AeA Fa: | 
fal sia maa RaT RA: NRN 


(But) when the father prepared to leave for his forest- 
life, his son, with his head adorned by 4 coronet, bowed 
down to his feet and prayed him not to forsake him. (12). 


IAJ TEA aranin: | 
a gad ga ai a: RA aerated Fer NAN 
i i him 
Raghu, for love of his son, granted the boon to 
whose TE was all tear-stained; but he did not take 


up his royal state, as snakes resume not sloughs once cast 


ay. (13)... . + at 
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a frasana amaa gR: N 
agenda gaa eqwaattaactaa: a gen 


Then, entering on life’s last stage, self-controlled, he 
dwelt in a place outside the city; while Royal State, that 
was now enjoyed by his son, like his daughter-in-law, 
ministered to his comfort. (14). 


AA IATaT aa FAAFIA | 
aaa fryaegar gagas n BATE sq neu 


That (royal) house, whose former King pursued (the 
path of) Peace, and the new King (ruled) in vigour, . 
resembled the sky when the Moon sinks, and the Sun 
mounts high. (15). 


uantratrgenfiat amà ga Ta: | 
AIAN, aaa TAA TAT ULE 


So the people saw Raghu and his son (Aja), wearing 
the marks of Hermit and Royalty (respectively), as the 
partial incarnations on the carth of (the two-fold) Dharma 
that secks Final Bliss and Earthly Glory respectively. (16). 


afamnfamna afafag'ga afters: | 
MATA TACT: afaa Affa: ungon 


So Aja took counsel with ministers, deep-versed in 
statecraft, in order that he might subdue realms (yet) 
unconquered; and Raghu consoried with truthful ascetics, 
that he might win” for himself the imperishable regions. ( 17.} 


qafa: s aT STATA 
courant HES BEES Ae FAT, Gyaan Kosha 


Ugall 
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The young King sat on the throne of justice to watch 
his people’s weal; while the: old King occupied his seat of 
holy Kusa grass for secretly practising abstraction. (18). 


AAAATM TATA TAA AeA ATT | 
AIT: TAMA HVA: ISq AeA gel 


One subdued the neighbouring princes by the greatness 
of his regal power; the other the (five) vital airs in the 
body, by the practice of meditation. (19) ` 


aandaa: frat garena ETAT | 
gad sen canna aga aaa afg RoN 


The new King reduced to ashes the fruits of his 
enemies’ doings on the earth; the other sought to burn away 
his own deeds in the fire of Holy Lore. (20). 


quaga NaN: TSS AAT TAT | 
Tgog a THAET AAAS AT: UM 


Aja employed the six expedients beginning with Peace, 
after duly examining their fruit; while Raghu, too, regarding 
as equal clod and stone and gold, conquered the triple 
constituents of matter. (21). 


a aa: TYTIHMAATRETTHAL FACT TAT: | 
a a Afaa: Rai aR RU 
The new King, working steadily, would not cease from 


doing till success was attained; while the old King, with 
unwavering mind did not cease from Yaugic practices till 


; isi e eternal. (22). 
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g¥o WAT 


eft aay afaag a rfaag sat | 
sagana fafequraantg: NRIN 


Thus wakeful to quell the activities, the one, of the 
enemics, and -the other, of the ‘senses, the one bent on 
winning Earthly glory, and the other Final Bliss, each 
attained his end. (23). 


ay aiiaaneateta Tafa AANA: AAT: 
aaa: WAIN Fee aanta TY: UR 


Thus, Raghu, who looked with an equal eye on all, 
passed some years out of regard for Aja, and then by 
Yaugic devotion joined himself to the changeless Soul be- 
yond the darkness (ignorance). (24). 


sagaia: fight fagan aa: i 
faa faimea qion ua: artaafaafiafag gN 


\ 
When Aja heard of his father’s death he wept long, 
and then kindling ‘the sacred fire, performed his funeral 
rites without the help of fire, along with hermits. (25). 


wae daga Agara fagara | 
TR A qn agaaa aeng aT: NRN 


Conversant as he was with the rite of offerings to ` the 
manes, he presented these to his father out of love for him; 
for persons, who relinquish their lives in that way, surely do 
not expect any funeral cake to be offered by their sons. (26). 


a minae fagei aadafete: | 
afaenfircfirsuary a: Hedaresataattad UZVU 
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was healed by those learned in holy truths, 


ASH: i: ax? 


who pointed out that his father having passed to heaven 
was not to be grieved for; then stringing his bow, he ruled 
the world alone without any rival. (27). 3 : 


fafafegaat a m afana THAT AAT | 
TAAL ARTY TASAT ALATA USI 


The Earth and Indumati, the proud lady, having won 
for spouse this preeminently manly king, brought forth— 
the first numerous gems, and the second a heroic son. (28).. 


aariaa ate Ra anaf tq | 
aaqata qaet aang faga T: Ren 


Whom the sages knew by the name Ratha preceded ~ 
by the word Daśa, the father of the ten-necked Ravana’s 
foe, glorious through the worlds by his fame, and resplen- 
dent as the Sun. (29). 


aaaea aasa: A TAs: | 
quaga they ws afafa: Zo 


Having paid the (triple) debt of the Sages, the Gods, 
and the Blessed Shades—by study, sacrifice and the birth 
ofa son respectively, the King shone like the Sun when he 
escapes from misty halo. (30). 


aandaa fagat AeA AGATA | 
ag cea Ai Hast geet Temata URN 


He used his power to free the oppressed from fear, and 
his vast learning to honour the Icarned; thus not 
merely his wealth but his virtues alike this monarch used 


for other’s good. (31). 
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a mafaa: ag Seat aR FAT: 1 
aada aAa aai aAa Ta NRN 


Once, after looking into his people’s affairs, this father 
to an excellent son disported himself with his queen in 
the -city-park, as the lord of the immortals does with Saci 
in the heavenly garden. (32). 


ga Qafa cams: aatakai | 
giuig sat Aang Aa: URI 
Narada, who sought the divine Lord at Gokarna on 


the shores of the southern sea, to praise him with his lute, 
was then passing through the sky. (33). 


ggat: aata aA aaan | 
agrkaa aea ararraregsaag ATR: Uae 


When, they say, the rushing wind, as if greedy of the 
scent, bore off the wreath of heavenly flowers hung at the 
top of his lute. (34). 


WAG: ggg: teat aeaf BR: 1 
aal Tatars ast afaa way 


As the black bees that clustered round the sage’s lute 
followed the flowers, it (the lute) appeared to shed tears, 


dark with collyrium, that were caused by the violence of 
the breeze. (35). 


af aiai aana ataq 1 
qaaa aT afacteenrategfeating 1360 


CC-O. prdihsutyahea ordy: Colppeatpisitized Py Biddhanta eGangotri Gya Kosh 


y its” exceedingly 


ATH: gü: 


863 
cere oe the seasonal glory of. the plants, came 
; pon the tips of : 
beloved. (36). Ps of the breasts of the King’s 


AMAT Gaal: aE frg ı 
faita ARTA gaam TARE atg Ugo 
Overpowered at sight -of it, when it was but a moment’s 


‘companion of her well-formed breasts, the King’s beloved 
grew faint like the moonlight when the Moon is veiled 


by darkness. (37). 
agar mtaa at frat atrrcanag | 
wg taag ag dintaetia afte TET 
And as lifeless she fell, she made her Lord t 
3 p oo fall 
with her; surely the lamp-flame flickers to the goui 
along with the dripping drops ofoil. (38). 
gA miai gga Afaa: | 
AEM: FAMNEUAN: AAGA JA aT Fa: UZA 
Scared by the wild laments of the attendants of both, 


the birds from the lotus-lakes screamed aloud as if equally 
affected. (39). 


Taian Ra a arg Tea aera | 
Raring: att AG fe Ge mead von 


With fans and such other means the King’s uncon- 
sciousness was removed; but she remained in the same state; 
all remedies avail only if a residue of life is left. (40). 


sataan aaa | 
a fma fretectacttat: Cora negu 
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Then raising the lady, who through loss of life was like 
a lute untuned, in deep tenderness he laid her in his lap— 


her wonted (resting-place ). (41). u 


qirg fioua aa manaa aaa N 
aaaead aaafaai geragd AAT: WRN 
As pale through loss of senses, she reclined: in her 
husband’s lap, the latter showed like the Moon at dawn 
bearing the wan dcer-spot. (42). 
Fara A anaga agaaga LATE | 
afracanatsts adi AHA HA HAT TLE UA 
Even his inborn firmness broke and in tear-choked 


words he (deeply) mourned (her): when even iron melts 
with intense heat, how much more must human beings? (43) 


gga mairana ieg ats N 
a afasia ga aai fafaa fae: NN 
If even flowers suffice to cut short life by contact with 


the limbs, then what else may not serve as instrument for 
Fate when He seeks to slay? (44). 


RIA FE acy eag gana a: | 
fendataafaca A afad gifa wat Usui 
Or by tender means alone does Death destroy a ten- 


der life; the lotus-plant destroyed by fall of snow strikes 
me as the first illustration of this. (45). 


afta ate faa gaa fe ffan a gia aT 
CC-O. Pfa ora Rep TT eee Renaat PI Kosha 


— 


If this wreath can destroy life, how does it, even when 
placed upon my heart, not kill me? Ah! even poison 


turns into nectar, or nectar into poison through the will of 
God. (46). 


Wat AA waranty: aerate Arar | 
gana cet Tita: aA aenn sat tive 
Or through a reverse of fortune, the creator has fashio- 


ned this thunder for me: since it has not struck down 


the tree, but has smitten the creeper clinging to its 
branches. (47). 


gaaaf maium wat fat afa | 
HARKS ACTA TAATATEA ATA A AAT NV 


And when thou didst never repulse mein spite of the 


many wrongs I did, how, all of a sudden, dost thou not 
think me as worthy of being spoken to, even when I have 
done no wrong? (48). 


saute ae: qfaia fafa: aaaea | 
maimai gA TATE A Tea ATA: Weel 
O thou of the bright smiles, thou takest me for a 


traitor that falsely loves thee, since without asking me leave 
thou tookest thy way to Heaven, never to return. (49). 


afaat afe maaana fated car feat | 
agat gaitai AA ATA FIAT lkol 


Why did my accursed life, which followed my beloved, 
return now without her? Let it, therefore, suffer this severe 
agony (caused by) its own act. (50). 
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gemiyi get rat Aaf F 1 
aa areata cantar aRt gara yen 
Even drops of perspiration are (still) on thy face, 


caused by the fatigue of love-dalliance; whilst thy soul is 
fled: O fie on the transience of the lives of men. (51). 


ma a fara aor pagi aa fe agra arg. 
ag aaf: frag caf A aae eft: yan 
Never before have I wronged thee even in thought; 
why hast thou forsaken me? Lord of the Earth, indeed, 
only in nane, have I been; but to thee alone { give my 
heart’s real love. (52). 
GAARA APA ARITA SSACT AGT | 
e ails aega g FX AA ARN 
The wind, stirring thy bee-coloured, flower-wreathed, 


rippling curls, fills my mind with the thought that thou, O 
lovely one, mayest come back to life. (53). 


aiai fe ir frat farang À 1 
Raa ar ega fea awaa: nyu 


So quickly waking, thou, my love, shouldst remove 
my sorrow, like the plant that dispels the darkness frorn the 


caves of the snowy mountain by burning brightly at 
night. (54). 


ayana ga aa fana gafa aT | 
frit qafiy aean NLN 
GC-0. pra tigy thy, sHASRicoilMROS@igiloaks, armwavingprandawhieh 


ASA: a: wo 


paR S mo ee me, like the loveliest lotus that 
slumbers by night when the hum of b SR 
stilled. (55). Oh aoa lnea 


afar gR watt afam ran afg | 
sa ot re wa 4 at a: xg 
Night comes back to the Moon, and so to the bird 
that moves in couple, his mate; so they bear the interval 


of separation; but how shouldst thou not afflict me sorely 
(burn me) when thou art lost to me for ever? (56). 


sarai à ag a agaa | 
afad farkad aa aa arate frrfirttigarg ner 
When even on a couch of fresh leaves thy tender 
limbs suffered pain, then how can they, O fair one, bear to 
be placed on the pyre? (57). 
SAUNA TAA At TTA Ra 
taR A Tat Aa AeA Well 


This thy girdle, the first friend of thy privacy, that 
is now mute through thy loss of the graces of movement 
does indeed appear to have followed thee even in death 


now when thou art sleeping the sleep from which there is 
no waking. (58). 

HATAUTATY Aa RALNG AAT TAY | 

gay aaaf aag AAT: UREN 

fagrar at fa: aaa (UET | 
fa aah gena gai q aaeitag AAT: NGON 


CC-O. Prof Bhya veabeetiri CELAR thei. GBE thE female. sw; ans a 


exc wad 


thy slow and languorous gait; thy quivering glances to the 
gazelles, and thy graceful movements to the wind-waved 
creepers—thus, it is true, that thou hast left behind these 
thy virtues in thy regard for me, when anxious to go to 
the Heavens; yet they cannot soothe my heart, which is 
weighed down with woe at thy parting. (59-60). 


faye afna at AGT: cia a akadt 
afaara frargefemararatert KIT NRR 
Were not this Mango and this Jasmine betrothed by 


thee? It is improper that thou shouldst depart without 
celebrating their wedding. (61). 


ggi pagana anasu aa | 
AAHTATA TA g Tas AA ANAA UTA 
How can I make a funeral offering of the blossoms, 


which this Agoka whose longing is fulfilled by thee, will 
bear,—blossoms which should (really) deck thy hair. (62). 


TAWA aa ALU TG USA ATA AT | 
ATA FIATLAGTAT aaa FATA MAT NRU 


O Lady of fair limbs! the Asoka mourns thee, 
shedding tears of flowers, as it remembers the favour which 
other (trees) will find it difficult to secure. (63). 


aa eaaa agfa aa Aa | 
waaay adani fete nami grat geil 


CC-O 


TZR: Ti: RLI 


hast fashioned of these Bakula blossoms, that imitate (the 


sweetness of) thy breath? (64). 


WASTE: aAa: anA: | 
agana A aama: sfaafafresz: ngg 
Thy maidens share in thy joy and thy grief, and this 
thy child shows like the Moon of the first day of the bright 


half; my love for thee is unchangeable: and yet how stern 
in its resolve is thy act? (65). 


qfereectitar Rarqa fad taggiaaa: | 
TATA Tae ToT FEE 
My firmness is broken; my joy sped; music is stilled 


(for me); the season has lost its charms; ornaments are 
now vain and my couch henceforth lies desolate. (66). 


zea afaa: vet frre: Baa afer nfa | 
sanag FFA ELA At ae TH TA Fa NRN 
The mistress of my home, counsellor, the friend of my 
intimate moments, a loved pupil in all the fine arts: tell me 


what relentless Death has not taken away from me, in 
bereaving me of thee. (67). 


afafa naani ag deat Tans ZF | 
AGT serail NTT Seit UGG 
O wine-eyed, having drunk the sweet wine from my 


lips, canst thou bear to drink the libations of water, all 
soiled by my tears, presented by me to reach thee in the 


? a 
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g4o WAT 
faas afa cam frat JANTARA NATT | 
agaa AAAA wa ARTA: gan 
In spite of his wealth and power, Aja’s happiness is 
no more than what he has so far enjoyed, now that thou 
art gone; in thee were centred ail my joys, who owned 
no other allurement. (69). 


foaia naaa: sadaf frat sf 
aada a aranana Ugo 


The King of Kosala, thus mourning for his Love in 
touching expressions, made cven the: trees troubled by tears 
in the form of the exudations dripping from their 
branches. (70). 


wt Ter piga: AMATI Fay | 

Aaa AETR TT TATTT 1119211 

Then, with great difficulty, his kinsfolk removed the- 
lady from his lap, and consigned her, with that (garland) 


to adorn her in death, to fire made of sandalwood and 
aloes. (71). 


maag dfaa: ga qafa: afafa aeaa | 
Tamm mafia t a g faamama NVN 


“A wise king he, and yet he follows his wife in death 
through sorrow (for her)”: fearing that people might thus 
reproach him, he did not ascend the funcral pyre with his 
queen, and not because he cared for his life. (72). 


Sa A Taga: R gaiga wifey | 
faget faat agda: Qt aaqa aafaa: NOJN 
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There in that park of the ci 
performed what obseg 
ten days (from de 
lived. (73). 


a fada ge aar fam aqaa Sata: | 
afcargfraracttnarcagya: ATTA YT ovn 


And without her, he entered the city, looking like the 
Moon at the end of night, and beheld the tears on the 
ladies’ faces, as it were the overflow of his own grief. (74). 


aa ad aaa Afaa: Rear Jecaafera: | 
agas faafafa freda abiha Weyl 


Now his Teacher in the hermitage, who had prepared 
for sacrifice, knew through contemplation that he was 
numbed with grief, and, therefore, through a disciple he 
counselled him thus:—( 75). 


aanraadt afer faarate maa | 
a Warargaicaa: cad Tat carafe TH TAY ORN 


Since the sage has not completed the rite, therefore, 
although he knew the cause of thy grief, he has not himself 
arrived to restore to thee the natural state from which 
thou hast failen. (76). 


af wer Gye ada RT Ee i 
TY fga at gh dngengagfa Uusi 


I now bear the words of his brief message, O virtuous 
one, listen to them, O thou whose great courage is well 
CCRyBeirsahe VBR eS CeHRote Tayiztexistointhy Geargotl Ef}an Kosha 


ty itself, this wise (King) 
uial rites are to be celebrated after 
ath), for his wife whose virtues alone 


TE qaa 


gaea aaraa: AAA a waa aa T I 
af araa aaa fread aada aa oan 


For with the cye of wisdom, unchecked, he sees all 
the three: all- that has been, all that is, and all that 
shall be in the three worlds (the three steps of the unborn 


Lord). (78). 


qa: fet pat aaa: RaT: gT | 
sima amaai gA gR georga noen 
When of old, Indra feared Trnabindu who had been 


practising arduous penance, he sent forth the celestial nymph 
. Harini to disturb his devotions. (79). 


€ EEIE GS b GLI sgarar l 
amga mgA at Amsa ya coll 
Then in wrath at this obstacle in his penance, which 
rose like a wave bursting the barrier of his calm, he cursed 


her “Be thou a mortal,” as before him she displayed her 
- wanton charms. (80). 


WIAA ta: sagarana aara 7 
aft aai faftegst gaara gxgeqastarg cell 
“Holy Sir, I am, a dependent; forgive. me(therefore) my 


offence,” when thus she pleaded bowing, he made her an 


inhabitant of the carth until she would see heavenly 
flowers. (81). 


satamana aa wat afgod fata at | 


crore} ST Fears ac, fe aay ira fan 


AH: at: 443 


j Born in the family of Bhoja, she has been for a long 
time thy queen; and finding the cause that ends her curse, 
as it fell from heaven, she became unconscious. (82). 


aai anafaa faaagaaga | 
agàaaàaaai aar agmen fg IN: PAAT: NJN 


Do not, therefore, think on her end; for death is 


fized for all things created. Guard this Earth; for Kings 
own Earth for bride. (83). 


TAN HAATSUA THA S ARAP IAKANTANT | 


naaca FAL gaaat THAT Nsw 


In prosperous times, by thy self-restraint thou hast 
avoided censure through (thy freedom from) pride and 
hast thus shown thy (knowledge of the) sacred Lore; now 
that thy mind is oppressed by sorrow, show that same with 
courage. (84). 


SAAT HA Ta AT GANA gA TAA | 
qnaai craft frame fe RTA ext 
How mayest thou obtain her by laments ? Thou 

wouldst not find her even if thou die after her: for souls 
of men that depart to the other world take paths that 
vary with their deeds. (35). 

aana: gafada aaah: | 

aa fanai a afafa JaA NERI 


Dispelling grief from thy mind, favour thy (departed) 
wife by funeral offerings; for it is said that long-continued 


CC-Q Ats Saf afviernissbhbuuedha. depaded SRAMlira (89) st Gyaan Kosha 


„A 


24x qaz 


uwi sga: TULA frafastfreageact qe: 
aqnas aerate Tey AATA tic 


Wise men say that death is the natural state of all 
beings, while life is a mere change; if then a creature 
breathes for an instant, he is assuredly a gainer. (87). 


aaaf Teas: fra gfe mana | 
Racie Ala ma HAs aa AG" aq lcci 


Only the dull-witted regard the loss of a dear person 
as a dart infixed in the heart: while the firm-minded 
consider the same as a barb cxtracied, as it opens up (for 
men) the gate of bliss. (88). 


TAMATATLAT AT AAA TAT | 
fare: fafaga are faaafaaiaaq vce 


When even one’s body and soul are known (from the 
Sruti) to unite and separate, say, shall severance from 
external objects at all grieve a wise man? (89). 


1 paaga sat aagana TegAE fa | 
a Ragai fanai afe aat fraasfe X am: Neon 


Do not fall a prey to grief like ordinary men, O fore- 
most amongst the self-controlled! what will be the difference 
between trees and mountains if both move in the wind? (90). 


a aaa Agara: sing aa fanas ghry | 


carer gfe meet sfiorafrenfanaea FA: negu 


“It is so!” he said assenting to the words of his noble- 


OU EL REGER Lela ABShecitoobicltawey ofichthe egeepogtri (ut) Khe 


Mea: at: 144 
words (of peace) took no hold on his sorrow-laden heart 
and so returned, as it were, to his preceptor. (91). 


amat ferfa: qm: wafaaa wal: | 
arexamtog Ra: faa: Aa afrai 


As his son was (just) a child, he, whose words were 
agreeable and true, somehow bores eight years (relieved) 
by the sight of forms similar to hers or her exact images, as 


also by the great bliss of momentary union with his beloved 
in dreams. (92). 


TET NAR EAA fever NE =: 
CHAI ga ater fare 
maraga a mamei 
mA agat a a AA ueail 


Sorrow’s dart, they say, forcibly broke his heart, as a 
shoot of the fig-tree does the palace top; and in his eager- 
ness to join his beloved, he considered even that cause of 
the end of his life, which physicians could not cure, as a 


gain, (93). 
arafadtrt aigi pa- 
arfaaa kush fafana | 
Anaagaggiafi FAR: 
BCT COR GICG dici ea 


Then appointing the prince, who was properly edu- 
cated and was of an age when he could wear an armour, 
to the duty of guarding his subjects according to rules, and 
now desiring to quit his grievous residence in a frame 
diseased, the King resolved on starving himseif to death. (S4). 
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TE SG 


ate aAA Ae JNA- 
J ANTI AA MTA SAA TAT aa: | 
qatatarfeaaceat aia: araa 
sAamataa JAAA, NAA 


Then having renounced his body at the holy place 
formed by the confluence of the rivers Ganga and Sarayu, 
and having immediately won a reckoning among the number 
of the immortals, he was united to his wife who was more 
beauteous than her former self, and joyed again in the 
pleasure-houses in the groves of Nandana. (95). 


——= == 


Aaa: AN: 


fageracgaemadrartaned aAA: | 
SALA: TAMA AVILA qaaa A LT fers: we 
Dagaratha, the mighty warrior, who by restraint had 


subdued his senses, and stood foremost among self-controlled 


persons and kings, succeeded his father to the Uttarako- 
sala realm and ruled it. (1), 


afana fafana ananaga | 
ANA Tel UAN U ACARAR: NRN 
Mighty as Karttikeya, he ruled according to Shastric 


precepts his hereditary subjects from the country as well as 
the city, whereby they became more devoted to him, (2)- 


suada qafa Alfa: anaana FATAL | 
ob ata af, ost aa HIS ee a, Kosha 


: 
| 
| 


And 
CC-O. Prof. Satya 


TAN: Fi: Zig 
The wise men reckoned only two as requiti 

: ting the 

labours of the dutiful—the slayer of Bali, a this Lord 


of Wealth, sprung from king Manu, who pouréd forth their 
bounties duly. (3). 


HMI A ma: qana NNa: Fa Ta ate: | 
fafana AAA THA st 


While this son of Aja, resplendent as a God, this 
peace-loving King, ruled the earth, no illness set its foot 
among his folk; whence could they suffer an invasion from 
the enemies? The earth never failed in her (bountiful) 
crops. (4). 


aafaa TINT mat IIAJN Fa: TH l 
aama ada iN a A AARATI UM 


As the earth, under Raghu, who had conquered the 
ten quarters, and under Aja after him, gained in splen- 
dour, even so under him, whose prowess was not less, did 
she shine again. (5). 


AMAT agga A ATTA: I 
agad TAPIA TARTRATE TAT Ell 

By his impartiality, by the dispersion of showers of 
wealth, and by the chastisement of wicked men, he 


approached Yama, Kubera and Varuna, and by his lustre 
the Sun. (6). 


a gark gat 7 a ARATAT Rg | 
agaa aa rata iaaa TAATATATTECT NSN 


as he strove to win glory; neither love of chase, 
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euc qria 


nor gambiing, nor wine adorned by moon’s image, nor 
his beloved in the freshness of her youth led him astray.( 7). 


a waa saat ataa a facet ugrana | 
qa aAa aa aan enaA ET uct 


No abject word would he use evèn to Indra though 
the latter was his Lord; nor would he utter a falsehood 
even in jest; nor wouid he speak harsh words even to his 
foes being free from anger towards them, (8). 


saaat a CHTRTSUIATAA aga aon: | 
aR freamerganauegeaiges: sfiasiary nan 


To this leader of Raghu’s family, the Kings of the 
Earth owed both their rise and fall; for he was friend to 
such as did his bidding, and iron-hearted to all 
dared defy. (9). 


wate E Haitgaatatisasncrea: | 
saamaa g tae naad FARAZI AA: Ngoi 


With bow-string he went conquering in one car the 
sca-girdled Earth—while his army wiih clephants and 


horses, irresistible through s ced, di apes. >: 
triumph. (10). gn speed, did but proclaim his 


aAa sehr fiaa: fet aa mara: 
i TIN q: l 
Rrogat agian aran ATATEAATE: ggu 
As armed with his bow, 
subdued the Earth by means 
guards, the loud-roaring seas 

claimed his triumph. (11), 
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who 


he, who was rich as Kubera, 
of his one car that had side- 
became the drums that pro- 


qaqa: aT: 


aiana: maea raui gfi giaz: | 
a mgaya a feet cara ANATRA: Nez 


Indra, with his hundred-pointed bolt, destroyed the 
mountains’ power of wing; while he, with his face like 
a fresh lotus, destroyed the allies and armies of his foemen 
by his sounding bow that poured forth a rain of arrows. (12). 


nadigan genra t 


aqaa: Wat aat Tar ana aaa ngau 


Like Gods bowing down to Indra, Kings by the hundred 
touched his feet with the rays from the jewels in their 
diadems, which won fresh lustre from the brightness of his 
nails---this (King) of unassailable manliness. (13). 


Wage a gadaa: faamaga | 
WAH aR FT gett 


Then taking pity on the wives of his foemen who had 
neglected their hair, and made their counsellors to join the 
hands of their infant sons (in homage), he returned from 
the shores of the Oceai to his city (of Ayodhya) which 
was not inferior to the city of Alaka. (14). 


wares a meaag Re aaea: | 
| farmer a acaat aaa R: NAN 


Though he, whose lustre shone like that of fire and 
the moon, stood as the nave ol the çircle (of kings), not 
allowing another white umbrella to be raised upwards, yet 
witnessing that Laksmi is fickle when one has defects, he 
did not become slothful. (15). 


ahs 
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anaga mpeg Agi anai a aT | 
ave Saat ARAM WAATTTAAT NGN 


For with the exception of him sprung from Kakutstha’s 
race who never turned away from his suppliants, and of 
the self-born (Visnu), what other king would that virtuous 
Goddess, who carries a lotus in her hand, (ever) serve ?(16). 


qaaa ta daaa: frafanfaa UAN: | 
maataan rama sieatsigrct trata 1g 

To him whose arrow pierced his foemen the virtuous 
daughters of the kings of Kosala, Kekaya, and Magadha 


were joined in wedlock, as rivers from the mountains wed 
the sea. (17). 


faamai afad fagia vat ag afafa: | 
gaa fatrtgfca sot gigatan: ngan 
Skilled in the means whereby to smite his foes, with 


his three wives he seemed to be Indra’s self come to the 
carth with the threcfold Powers to govern his subjects. (18). 


a a agia agaa naaa: sa Agric: | 
enadi i gaaat: AT: NAN 
And on the battlefield this great warrior became an 


ally of Indra, and, freeing the hcarts of heavenly nymphs 


from fear by his arrows, made them hymn the lofty prowess 
of his arms. (19). ; 


agy ca aiat agaaga T: | 
TAVTTAT ES AMA faa THATALATNST: NRN 
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Clear-minded, drawing the wealth of 


the quarte 
with his arm, he doffed his Be 3 


crown in sacrifices and made 


the banks of the rivers Tamasā and Sarayu shine with 


golden columns raised for sacrifices. (20). 


afars gani waht garga | 
Serra ATA ean ANNTA: NRU 


Incarnate in his person that was initiated for the 
sacrifice and had its deerskin and staff, that was girdled 
with Kusa, that was restrained in speech, and had a 
deerhorn as its means (for scratching), the Lord made it 
shine with an unequalled lustre. (21). 


HATA fafaa: FLAAAAATHAMAT: | 
waa CA A Hay Aa sage JARA Are NRU 


Cleansed by the concluding ablution, restraining his 
senscs, and fit to move among an assembly of Gods, he 
bowed his lofty head before Indra only—the giver of 
rains. (22). 


aana Tea EiLeATATA TTA AT l 
aaaea a A aha gTa URN 
Often did this matchless Hero, bow in hand—this 


mighty one—fighting in front of Indra, lay the dust of 
battle that veiled the Sun with the blood of demons. (23). 


maai m earn Ut 


Then came Spring with fresh flowers to wait upon this 
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; in might all worshipful, the peer 
King of the Earth, in mig P 
Sie of Yama, Kubera, Varuna and Indra. (24). 


fanfandaaregtaat feat Lage afcatadtanea: | 
: eer tetera ATA WRU 


Desiring to proceed to the quarter where Kubera 
dwelt, his steeds turned by his driver (Aruna), the Sun 
cleared the morning-hours of frost, and left the Malaya 
mountain. (25). 


HINA ad Tatetatedag aanak | 
gia anaana taga Aaaa aaraa UREN 


First burst the flowers, then sprouted fresh shoots, and 
then were heard the hum of bees and the cuckoo’s note; 
thus in due order did Spring reveal himself, alighting on 
tree-clad glades. (26). 


qafa wae: aera Bata: | 
artery: ATA HAMA Tee CAAT: NASM 


As suitors sought the wealth of the monarch which his 
kingcraft helped him to accumulate, and which was meant 
to benefit the good—so to the lotus-plant in the lake, 


that spring-time made to thrive, came bees and aquatic 
birds. (27). 


RGA A haa TAMA: KATA 
frasas faentaat nafaa afans: NRN 


Not only did the fresh spring-tide blossoms of the 


Aŝoka excite love in the hearts of the gallants but even 
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Diinan emam ante anne nme aes 


TAH: qi: 2&3 


the tender shoots thereof which their loved ones wore as 
ear-drops smote their hearts with passion. (28). 


Ffan aaia RaRa ga AANT: | 
agigi amaaa: gam anat qg: NAI 


Now the Kuravaka flowers, which looked like fresh 
paintings drawn by Spring on garden’s fair Beauty, stirred 
the bees to hum by their cleverness in giving them 
honey. (29). 
gaa: gT: | 
AYRCTHCATA ATT frat: 3o 


The bursting blossoms of the Bakula tree which wie 
from beauteous lips had fostered, and which bore a quality 
(fragrance) similar to them, caused the bees to swarm to 
the tree, where, greedy of sweetness, they clung in long- 
drawn rows. (30). 


saa aaraa gyae Tea | 
safia aaaeei Aa RAAT NNR 


The clustering buds, which the splendour of spring 
gave to the Kimńhśuka tree, appeared like the ornaments 
of nail-marks made by a woman on the person of her 
lover, when her sense of shame is banished by her. intoxi- 
cation. (31). 


ANJA ai AAA ATS ANAT | 

Tag aag caret fart eatery NAR 
"Not yet did the Sun wholly dispel but made less keon 
oths EP Staw bic, Gand. uayrarable pain m the nonoo 


osha 


os 


of women swollen from biting, and which made them 
remove their zones from their hips. (32). 


TA AAAATAAHTTTTETAT | 
HAAS AA aaia HHA UZRN 


The mango-tree, full of blossoms, whose leaves were 
shaken by the Malaya breeze, seemed to be preparing to 
learn acting, and stirred love in the hearts of even those 
who had conquered passion and hatred. (33). 


HAHA RATA: fa TT FTA TAT: | 
gemf PLA fire: ggfiag fren aR YN 


And in the fragrant, blossoming forest-glades were 
heard the early notes of the cuckoo, like the short and 
broken words of loving brides. (34). 


qiganman: n ga TA: | 

sqan: aaga: raad: aaa RR: NZR 
The creepers on the garden-skirts that sang with the 

pleasant hum of bees, while their flowers shown like the 


tender gleam of teeth, seemed to beat (the dance’s) time 
with wind-waved buds for hands. (35). 


akarana gaa | 
da Aagi: maa aaeain NRR 
And fair women enjoyed drinking wine, the ally of 


love, that did not foster strife with their husbands, that was 
apt to give them charming graces, and that surpassed the 


Bakula i 
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qaqa: at: IRS 


JIR faamama: Ra ga afeta: | 
anana gA an: NZ 


House-tanks, with blooming lotus-fiowers, and with 
‘waterfowls cooing softly through intoxication, shone like 


women whose faces are lit with smiles, and whose tinkling 
zones hang loose. (37). 


sqai agat watts ferattasqaeata: | 
asagat fa atria a: Wash 


The Bride of Night, by Spring repulsed, grew thin, 
her face’s lustre paled by moon-rise, like a woman who 
is balked of the happiness of union with her lover. (38). 


aagana fared: goag afa: | 
HIAAIMAMATY MaAAel aaah UW ZEN 

Now the Moon, with her rays that beamed clear from 
absence of frost and could heal the fatigue of love-dalliance, 


sharpened the flower-bowed God whose banner is embla- 
zoned by a crocodile. (39). 


gagaraatter aafia: states: aaaea Aq | 


JAMA: FAR TWMlad aay THACITAT voll 


That flower which glows like fire fed by oblations— 
a fit substitute of the golden ornament for the Goddess of 
the wood—with soft petals and filaments, offered to ladies 
(by their lovers) was twined by them in their locks. (40). 


afafacsnatrgaatee: TANTS fattest: | 
a ay daa ex ater 7 frana: THATS UYU 


CC-0. Prof Ba@a Tilakastr eSom by, bees that fell on its 


hanta eGangotri Gyaan Kosha 


TO weet 


rows of flowers, and looked charming like so many drops 
of collyrium, did heighten the charms of the forest-glades 
like the Tilaka mark of a woman. (41). 


AAAA ATATALATTAT AA: N 
gaada aaa eaaa TIAMAT NRN 


And the Navamallikā, the tree’s fair bride, with the 
glow of a smile that her flowers gave her, that played 
about her lip-like foliage, and that was accompanied by 
the scent of honey now ensnared the hearts (of men). (42). 
auaa ACTS: SANAA THR: | 
qcyattaedes faafaa: AARIATE: FAT: UVR 


And pleasure-loving men were wholly drawn to women 
by garments that defied the red gleam of dawn, by 
barley-heads placed on the ears, and by Cuckoo’s song— 
Love’s whole array. (43). 


safamarat ga: wufimaranaTgIgay | 
MEM ACTaAT ASA anans anA: UNE 


The clustering blossoms of Tilaka, whose parts were 
filled with white pollen, shone like pearls in the wreath 
intertwined with (ladies’) locks, as they came in contact 
with (black) swarms of bees. (44). l 


m e gaa geag: | 
gga: aata: NLN 


Swarms of bees now chased the pollen of flower-fila- 
Cc-CmentSathat masststinedoirpiahed RyRdosyeptngargers) which 


TAR: Ti: AO 
was (like) the banner-cloth of Love, the archer, (or like) 
the face-powder to adorn the Goddess of Spring. (45). 


aqnaaadagg gela fanofgaan | 
AATAATAALS TCS 


yaa ANAIA: NERU 


Enjoying Spring’s festival when they swayed on new 
swings, the ladies, though (such) adepts, yet desiring to 
clasp their lovers’ necks, made their creeper-like arms 


languish when holding to the ropes that formed their 
seats. (46). 


wma mani aa aagi aA met agi TA: 
qafa fated A A EA TIA: lvl 


«Give up your hauteur!” “Ah, cease from all strife!” 
«Life’s pleasure-time once gone never returns!” So Kokils 
spoke Love’s: mind, and brides yielded to (love's) 
delights. (47). 


ara IERT arg HE ART: | 
aana gna A AQHA TH: Uv 


Then he, the King; the equal of Visnu, Spring and 
Love, enjoyed with his fair wives the Season’s festival to 
fulness, and now longed to taste the joys of hunting. (48). 


afcad aaa HIRT TTA | 
SAAT F HAA TFAASIAA: afaadat Weel 


It gives skill to cleave moving marks, it acquaints one 
with ae outward signs of their fear and rage; and ae 
(the hunter’s) frame by conquering fatigue—wherefore 


i tarted (for the chase.) (49). 
cc.0, PRR, a ipprovings he s ( } 
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FTAAATAAAATY a FAH STATA: 
meagan AAT aaa a facrafraractg yor) 


Dressed in a garb that was meet for going to the 
forest-haunt of beasts, with bow resting on his broad neck, 
that Sun-like King obscured the sky with dust raised by 
the hoofs of horses. (50). 


qana saat Aaa NAER: | 
GwManasaagish aa aag g 


Braiding his locks with woodland wreaths, and - wear- 
ing mail of the colour of the leaves of tree, his ear-rings 
trembling from the horse’s speed, he glanced through the 
Ruru-haunted glades. (51). — 


aguntatatafane sainan: | 
ayafi d aadaat: gaad aaaf NLM 


And the woodland deities, who veiled their forms in 
slender vines, and hid their glances in the black bees, 
watched the bright-eyed King as he passed along, whose 


righteous rule spread joy through Kosala. (52). 


aage: samai amaaa AA T: 1 
fergitanfa fomagnaatreiafad aa NLN 


Then he entered the forest which men with dogs and 
nets had taken before him, where fires were quenched and 
robbers had fled, where the soil was firm for horses to 
tread on, where there were wells, and which was teeming 


with swarms of : 
CC-O. Prof. Satya Vrat of deer an d birds and. bisansca(Oelayaan Kosha 


Aaa: OT: 253 


wa aan ga fraarga waafesatsaqadtgag | 
agamana aa aata uy 


As Bhadrapada bears Indra’s bow with its string of 
lightning brown-gleaming like gold, so his passions quelled 
the King now bore his well-strung bow whose twanging 
sound enraged the lion. (54). 


wea aaua gR- 
agang geag | 
afaina patiga gui 
qa aatia Tan NL 


There before him appeared a herd of deer led by a 
proud stag, where suckling fawns often checked the flee- 
ing does, while Kuia blads hung from their muzzles. (55). 


atai eraser TTT 
TAJA IRT faatasi \ 

artan SATA EST 
alarcarcaatearncieaia : NAU 


Pursued by the swift-horsed King who had ane 
shaft from the mouth of the quiver, they broke their ra 
and with their troubled glances made the forest Ree 
with dewy petals of blue lotuses that the breezes flung. s 


aiga gR RTA: 
oo a agadi pS WT | 
mauga ma a A 
CC-0. Prof. Satya Vrat SEG ana MTA EESIN 


nta eGangotri Gyaan Kosha 


Powerful as Indra, this skilled archer would check the 
shaft even if drawn as far back as the ear, when he saw 
the hind interpose her person (to protect) the stag that 
was aimed at by him, his love-swayed heart being smitten 
with pity. (57). 

mana ZIG Rega: 
autaa fare fafasist afte: | 
ATAAATAaSA: TAL: YA: 
etanan RAe ws 


And even when he would shcot at other deer, his 
firm-clenched hand, full drawn up to tke ear, unclasped 
of itself, as from the big orbs that rolled in fear he 
recalled the graceful glances ficm the eycs of his confdent 
wives. (58). 


BUYS: aale qeanqyAeat- 
mnsa maag l 

WUE T LATENT AT 
gawar was falas uyen 


He followed the path of the swift herd of bears as 
with speed they emerged from the muddy pcols, where 
portions of the mouthfuls of Musta shoots had fallen and 


which was clearly skown by Iong-stietching, wet foot- 
Prints. (59). 


a agma ama- 
CC-O. Prof. Satya Vrat —aeaRTE ANEN ara gaorr Gyaan Kosha 


qaq: wi: 20% 


arated faferg: MER ATEN 
gag rafagg gon 


Their manes bristling high, the boars desired to 
charge him, who, while striking, bent his upper-half from 
his horse; and they knew not that ina trice they were 


pinned to the trees against which they leaned their but- 
tocks, with his arrows. (60). 


amfa faga Tat 
qaa Aafaa REA gT: | 
faa faagata- 
a maai sanaa a TAA URUW 
One shaft, which he had drawn and aimed at the 
eye of a wild bison that was eager to charge, dashed 


through its body and first slaying the beast dropt to the 
ground, its feathers clean of blood. (61). 


rat aaraa ge 
agian alaaa: ATH: | 
qg a Tatar atest: RT 
agg T AGT a g AANG: URU 


With his keen-edged arrows,-he rendered light the 
heads of a large number of rhinoceroses by striking down 
their horns; for charged as he was with the duty of check- 
ing the wicked, he did not envy their long life, but could 
not bear their lofty pretension. (62). 


mairg agg: 
a serene ager | 
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202 qaa 


ferfangen AN- 
qas MRATANI NRW 


And through the dexterity of his hand which intense 
practice had given, this fearless (archer) in a moment turned 
the tigers into quivers by filling their yawning mouths 
with arrows, as from their caves they sprang on him, like 
blooming Asana sprouts broken by tempest. (63). 


faida: gaaat a: aaa Tran | 
qi amagana an FI gN 


Desiring to slay the lions crouching in their dens he 
disturbed them ( first) with the twang of bow harsh-sound- 
ing like a hurricane; for he grudged the title of King— 
‘which among beasts they bore—the lofty title of 
valour. (64). 


argar Wigtadaaraaer: peaa | 
AA tupaq THAT | TAT ATTA AE NRN 


DaSaratha, having killed them who were the fiercest 
‘foes of elephants, and whose claws bore their pearls in 
their curved points, regarded that with his arrows he paid 
the debt he owed to the elephants who helped him in his 
battles. (65). 


Aredia: saaana: aafaa fagen | 
qta maa aa: Raani mag UN 


At times he turned his horse towards the Yaks, and 


showering arrows, dra i fi 
wh rom 
CC-O. Prof. Satya Vrat Shastri Collection. ta his cars BE Aore away Kosha 


TH: at: 202 


them, as from (rival) kings, the chowries of their white 
tails, and then felt at ease. (66). 


aft gerediagerad wat 
TA MACHT TUS AHTT 
aaa anaaga 


Rina Hara fara: new 


He aimed no shaft atthe splendid-tailed peacock, 
though flying close to his horse, recalling, that instant, 
the tresses of his beloved, intertwined with bright flowers, 
when loving sport had loosed their braids. (67). 


aca e fe e . = fi 3 i 
arama agiia Herretager AT: NRN 
Drops of sweat, caused by the strenuous toil, that 


broke in lines on his face, were absorbed by the dewdrop- 
laden woodland breeze that burst the folds of buds. (68). 


gR aegram: a~ TA | 
qgan FTA ATC aga mA NRAN 


Thus did chase, like an artful woman, enthrall the 
king whose fondness increased with constant devotion, 
wiping out all thought of any other duty, since the weight 
of kingship was borne by his counsellors. (69). 


a afanya saaana anana | 
acafectaagataa qafaaaadticecieaaiany loll 


(Once) in an unknown place, eae y w 
i i of delica 

servants, the King passed the night on a cou 
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gov qia 


flowers and twigs where luminous plants alone were the 

burning lights. (70). 

gate a maari: gega afata: | 

aa ATT TA qaaa gkang Woy 
At dawn he was wakened by the flapping ears of herds 

of elephants that sounded like deep-toned drums, and joyed 


to hear the birds’ sweet warblings, like the auspicious songs 
of bards. (71). 


WA Wg way dace falar TAATAAN: | 

smaga atest Tat TT Aa JERAT NVW 
Once, unmarked by all his attendants, tracking a stag 

through the forest, he reached the river Tamasa, the haunt 


of sages, on his horse that was foaming (at the mouth) 
through fatigue. (72). 


HRA: gaa fraatseata Tea: | 
aaa facaq ferret searing feet Ne 
From her waters there rose, from a waterpot one 


filled, a sharp and loud sound; and thinking it to be 
the trumpeting of an elephant, he loosed an arrow in the 


direction of the sound. (73). 

aga: saaa acacarrs facet arga aq | 

aA qaaa fe aaa <attteratferent: Wot 
This, which the law forbids to a king, Daśaratha did 


transgressing (the rule); forwhen passion blinds, even 
those versed in Sacred Lore will tread a forbidden 


path. (74). oa 
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TT: qi: 


ll Mata naama faa- 
TaeaTegT ATS TAS A: | 
T KJ Seq . fi e 
aunan gaitaa noun 


“Oh father!” he heard the cry, and grief-stricken, he 
sought to find its source among the reeds, when discovering 
a sage’s son, with jarin hand, transfixed by his shaft, the 
King too felt, through pain, as if adart had lodged inside 
his heart. (75). 


amada gemaa 
gerad: A AARAA: | 
ae aiamnaakagi ceata 


TERTA: HATATT NORI 


i 


Dismounting from his horse, the high-descended (King) 
asked his race, when, propped against his jar, with 
faltering words he told that he was the son of an ascetic 
belonging to a caste other than the twice-born one. (76). 


SEEGA GEE COGER GI 
fat: AHIAAAA ETT N 
Mt aaga AJT- 


aama: aai R: TAA Welt 


Then, urged by him, he bore him, with the barb still. 
undrawn, to his blind parents, and rehearsed what un- 
wittingly he had done to their only son, whom he had 
approached in that state. (77). 
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at aag ara fa: seat 
aed aaay nange: | 
Asaga Afaia aa 
genaai aa JE: leal 


Sore grieving, the husband and wife caused the killer 
to draw out the shaft from the breast of the lad, who 
expired; whereupon the old man cursed the King, with 
the very water of tears that he had gathered in his 


hand. (78). 


fasraaceafa warata JANA- 

ana qaghda agara 
aragia FRAT yii 

Tera naad: SANTA: NVE 


«When age comes on thee, thou, too, shalt die of grief 
for thy son, as now I die!’? Thus, as a snake, when 
trampled upon, pours its venom, he spake; and to him, the 
King, who first had offended: him, made reply. (79). 


aasaga aaa N 
aga aaa afa nA | 
gai agaa ag aafaa 
ait saaa: EAA Ucoll 


“To me, who has not seen the loveliness of the lotus- 
„face of ason, even this curse, which thy saintly self has 
made to fall, is accompanied by a blessing; so fire, kindled 
by fuel, although it may consume cornbearing land yet 
makes it productive of seedlings.” (80). 
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Rane wage: fara faai 
aeaaea agente | 
gargana: a giaa 
JA RIJA TJAT: AI: NN 
“In these circumstances, what may this pitiless one, that 
deserves death from thy hand, do?” Thus addressed by 


the King, the sage begged for burning fuel, desiring to 
follow his son in death together with his wife. (81). 


WATT: Tale AAA TAT 
ama waalrgcarafattae: | 
aalaga maang 
Me aaraa aaea: USI 
Then as his attendants joined him, the King imme- 
diately did his bidding and returned, the peace of his mind 
all lost through sin, bearing the curse deep-graven on 
bis heart—the source of his own death—as Ocean bears the 
submarine fire. (82). ; 


O a: ai: 
gfain MRAR: | 
faga: maagi TANN 


While he, erful as Indra, whose wealth ever grew, 
was ruling the earth, a little less than ten thousand years 


were sped. (1). 
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gué qaa 
a BIA Aaa | 
gani a safa: Aa: MANTE NR 


Yet he did not gain that light named ‘{‘the Son” to 
pay the debt he owed his Sires—the light that swiftly 
chases sorrow’s gloom. (2). 


afasscraartadaia: a fat TT: | 
US APMTATAH TTT LATA: URN 


Long stayed the King, his progeny depending on some 
cause, like the Ocean that did not show its gems before the 
churning. (lit. whose production of gems was not mani- 
fest, before the churning). (3). 


MATSUI Ae: GATTE FATT: N 
afa francais: Taare gR: US 


Then for him, who longed for offspring, pious self-con- 
trolled priests, headed by RsyaSrnga, began the rite that 
might. win him a son. (4). 


akua tar: deeg gR 
afasrgitannateaargetaraneatt: NLN 
At that time, the gods, vexed by Ravana, went to 
Visnu, as heat-worn wayfarers resort to a shady tree. (5). 


Aa yera aqa MJT: | 
mean aR: fag fe AT NRU 


The very moment they reached the Ocean, the Supreme 
Lord woke from his sleep: for, absence of delay is certainly 
an indication of the future success in an undertaking. (6): 
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aaa: qi: 


tog 
wi fitter eget faama: | 
MHA lalay non 

Reclining on the seat—the serpents body—the gods 


beheld him as his body was - radiant with the flashing gems 
set in the circle of its hoods. (7). 


fora: qain: taraa | 
we. aaae ETTA ltal 


Laksmi, lotus-throned, held in her lap his feet, where 


she had spread her leaflike hand, wrapping: her zone in 
silk, (8). | 


BEC MSOC MIE ICI MIL il 
Raa mafa sengara Nen 
His eyes beamed like a full-blown lotus, and his 
garment shone like the light of the morning Sun; grate- 
ful to the sight of the Yogis was he like an autumnal day 
whose morning (beginning) is so pleasant, whose eyes are 


the blooming lotuses, and whose garment is the morning 
light. (9). 


Targeted aean t 
GAA ATL FMA FEMA Ngo 
He wore on his broad chest the very essence of the 
waters, named Kaustubha, which covered in its radiance 


the Srivatsa mark, and which was the glass that mirrored 
Laksmi’s graces. (10). 


agfa ar: 1 
aman aai aA nAaR UGA 
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glo wae 


His branch-like arms, bedecked with heavenly orna- 
ments, gave him the appearance of the Parijata tree sprung 
among the (ocean’s) waters. (11). 


duets aaan AN: t 
Rafer aa g AREA NRN 


Living weapons that paled the flush of wine on the 
broad cheeks of Daitya’s wives, upraised his song of 
triumph. (12). 


ga FRATATT 
safead meaa AAAA TRAT NJN 


In humility, Garuda attended with hands folded to- 
gether, giving up his hostility towards Sega, and scarred 
__ by the stroke of (Indra’s) thunder. (13). 


Aarts: MAATAAN: | 
wadage taamaan Ug 
With his hallowing glances, clear-beaming at the end 


of the Yaugic sleep, he favoured the sages headed by Bhrgu 
who were inquiring if he had slept well. (14). 


sR gea aA gT | 
aai ggg: Aas aA N 
The gods fell prostrate before Him and then eatolled 
Him who was praiseworthy—the destroyer of the demon- 
host who transcends alike both speech and thought. (15). 


mm frraqe qa’ feed cay farsa | 


oe -è z 
aa fraen det gri Ait UZU 
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“Hail to thee ! who first all things framedst, next didst 
uphold and last shalt destroy—thus appearing in triple 
form. (16). . 


TATA TIT fered TATÀ 1 
A BN gestaracarecantating: ue 


As rain from heaven, having one taste, yet assumes 
diverse tastes in different lands, so thou, unchanged in 
essence, yet assumest different forms with the various 
(three) qualities.. (17). 


waa aetna aR: | 
strat fre Lea TTR AAU lg 


Immeasurable thyself, thou measureth all worlds; feel- 
ing none, thou grantest all desires; unconquered, thou con- 
querest all; thyself unmanifest, thou dost display the world 
of seeming. (18). 


QAANT cal aaa | 
angaa JONAA fag: ugar 
Men know thee to be far off, even when dwelling in 
their hearts, free from all desire and yet given to penance; 


compassionate, though sorrow never touches thee; old and 
yet unaging. (19). 


ainean: ANARAN: | 
aå ea Ann AAR NRN 


Thyself unknown, thou knowest all; womb ofall things, 
thyself self-born; Lord of all, thou knowest no ruler; 


CC-ORFs. yet appeaning.dn manifold fi or BS 20) angori Gyaan Kosha 


on. 


WLR LCE 


AA fay CATA: KANTRI NIU 
Thou art praised in the seven hymns; thou liest on 


the waters of seven oceans; thy mouth is the seven-tongued 
(fire); and thou art the sole refuge of the seven worlds. (21), 


ATR AT VIMTAC ATTY T: | 
agina Nase: Tl agga NRN 


From thee, four-mouthed, have all proceeded—the 
knowledge that yields the fruit of the class of four; the 
division of time into the four Ages; and the four orders of 
mankind. (22). 


AAA Rlaat ATA gA I 
saada fafana Aiea AEA uaa 


Ascetics seek thee that art full of light and seated in 
their hearts, to win redemption, with a mind that is 
subdued by constant exercise. (23). 


AAT JEN HH TA Raise: | 
saqat ere 


ce 


amera WAV Ar qea evil 


Unborn, yet taking birth; seeking nothing and yet 


smiting (thy) foes; sleeping and awake—who can tell the 
truth about thee? (24). 


materia aftg gat aa: | 
qaita ser: gaitaa aiaga NRN 
To enjoy objects of sense, such as sound and others; 


to practise severest penance; to protect all subjects and yet 
ROMA, indifftrentesatbithisnthstizenit SitH'aphergat'dysa(25si2 


‘ 


aaa: ai: 2 aa 


agarana: qam: fafaga: | 
cava fad mgA gari RRN 


The ways of Bliss, though shown to be diverse by the 
various systems, yet all lead to thee, as Ganges’ streams all 
fall into the Ocean. (26). 


aandaa aaa | 
Threat damag UI 


Who fix their hearts on thee, offer their deeds to thee, 
and are free from lust—these find in thee the way that 
leads to final redemption. (27). 


sasaa Teter Ta | 
maang AEA eat Mit HT FAT USM 


Thy Glory manifest—the Earth and others—is yet 
immeasurable; who then can measure thee whose existence 
can be inferred from Holy Writ or inference? (28). 

Rat cris gaa Fey Ta: | 
aaa gaa: Set akame ne 

Thy soul of man thou purgest by.his merely recalling 
thee; so that from this can be known how fruitful must 
be man’s other actions concerning thee. (29). í 


safra vata ida aaa: 
aia afaa gute aaa 81301 
As the gems in the sea, or the lustre ofthe sun, even 
so thy deeds far transcend our praise. (30). 
o mna a A a R | s 
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YAI (qaar 


There is nothing that thou hast not, nor is there any- 
thing that thou dost seek; birth thou takest and toil, that 
the world may prosper by it. (31). 


aam agad aa dfaa aa: 
SAT RA AT A JURATA NZ 


That we recount thy greatness and cease from speak- 
ing, is due to exhaustion, or weakness and not because thy 
virtues can be measured. (32). 


sfa manaa JURARAN N 
wardemete: at fg a gia: Afia: ngm 


Thus did the Gods propitiate him—whom the senses 
cannot grasp : and that was but a statement of the truth 
and no flattery of the exalted one. (33). 


a HAMaTAeASHaMAay gz: t 
AATATAM SAM AACA RA: UB 


And to him who by questioning them about their well- 
being, showed how pleased he was with them, the gods 
expressed their fear from the ocean—the demon-host—that 


had overflcoded the shore even when the time of universal 
destruction had not arrived. (34). . 


AY ATAAA AA gaa | 
eRutara PUIG CIC ES ALLEL AL 


Then the divine one spoke with a voice that drowned 
the ocean-roar, and was echoed by the caverns of moun= 
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ge mlae aRteraaatfe | 
aya paden aada Arar RRN 


The speech of the ancient sage, -coming from the 
appropriate places of the various vocables and thus gaining 


the proper refinement, did achieve the purpose of its 
existence. (36). 


qa aaas fanti | 
faii auga geata NoN 


The (speech) coming from the mouth of the Lord and 
lit with the lustre of his teeth gleamed like the Ganges, 
whose stream, after flowing down from his foot, now 
flowed heavenward. (37). 


mA A CHAATATAGATATTTAT | 
afeat ANAN SARRA ZAN 


Well do I know how the Raksasa has smitten down 
your glory and your might, as ignorance in men annihilates 
the first and the middle quality. (38). 


fafa qani a AA gA | 
amaata ATA ATAT NLN 


And I know that as a good man’s heart is tortured by 
unwitting sin, even so is the triple world tortured by 
him. (39). À 
mag deea Ra T fA | 


eq fa TASA: e SATER NEON 


i d 
CC-O. Prof. SAA) AS59335: SULAER, BoP Sachanes L Belin Kock 


Gyaan Kosha 


cS waa 


the prayers of the thunder-armed (to rouse me) to do what 
is desired: wind of itself becomes an ally-of fire. (40), 


carfaareraited: BT ama A A 
eaf a gai TATA ga TAT Uwe 
The tenth head, which the edge of his sword had 


spared, seems to have been reserved by the Demon asa 
fitting part destined for my quoit. (41). 


ASAT, AAT ACT TTA: | 
mares frat: ate aaa wifi: uve 
But through a boon, Brahman granted him, I have 


suffered his insolence so long as the sandal tree bears 
the climbing of a serpent. (42). 


TAL ata Tet wars a fe ceva: | 
aamin AARTE FE: NAJN 
Disrespecting mankind he begged of the creator, who 


was pleased with his austerities, immunity from death at the 
hands of any heavenly being. (43). 


ase carey adian | 
akah aeaa lee 


Therefore, born as Daśaratha’s son, with my keen 
. arrows I shall design the heap of his lotus-heads as a fit 


offering to the baitle-ficld. (44). 
afanant nfeta fafaaeqa: | 
matfataarctemarge’s Farad: ey 
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aA: OT: gto 


(of the holy offerings)duly made by the sacrificers, untainted 
by the guileful demons. (45). 


Saat: Gages Heat afa | 
GUTHTe aa AMALIA: NERI 
And righteous men, riding in celestial cars through the 


sky, who ever seek the refuge of the veiling clouds, need 
not feel dismayed at the sight of the Puspaka. (46). 


aten caiat Ataa teary | 
mafaa nRT: NVON 


You will unbind the braids of hair of heavenly nymphs, 
made captive (by him)—the braids undefiled by forciseizures 
by Rāvaņa (as he was) fettered by a curse. (47). 


qaae AT T: | 
Ringe ara paea Nvs 


Having showered . words like a rain of nectar on the 
crops—the Gods—languishing through drought in the 
form of Ravana, the dark cloud—Visnu—melted away. (48) 


gegara: gomata FT: | 
aaregugiase, lagia FAT uve 
The Gods, headed by Indra, in subtle shapes went 


after Visnu who was bent on helping them even as trees 
follow in the wake of the wind by means of their 


flowers. : (49). 
ae sen ATA BET TAT: | 
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Now at the end of the rite which the King performed 
to win him his desired object (offspring), there rose from 
the fire a divine form that filled the priests with 
wonder. (50). 

daaa Aata: AAR l 
agaaa FRAT giga Ux 

Bearing in his hands a golden dish of mingled milk 


and rice, which he scarce could bear as the Supreme Lord 
had entered it. (51). 


MATA aai ang: A 
gaa Taal aaea URN 
The King accepted that food brought to him by that 
form sprung from Prajāpati (the creator), as Indra took 
the essence of the waters shewed by the Ocean. (52). 
AAA BAA UN JUATIA: | 
sala aan alencada aq NxN 
That the creator of the triple world now sought His 
birth from this King showed what virtues he had, which 
none else may ever possess. (53). 
a st acura qeatlana mia | 
manfa: sanagi NLN 
That might of Visnu, named as the milk-and-rice dish, 


the King divided between his two wives, as the sun dis- 
tributes the morning light between Heaven and Earth. (54.) 


| afaa ea atacar frat naqam | 
CC-O. Prof. say Aiat AfA g ARATA kosha 


IWA: ait: cR 

Kausalya he highly esteemed, and Kaikeyi he loved; 
and therefore the King desired Sumitra to be honoured, 
by them (with a portion). (55). 


a agaa faa coat vegig: | 
waima maA yg 


Those two wives of the husband—the King—who 
knew all (that was proper), knowing as they did his mind, 
both shared with her half of their portions of the milk-and- 
rice preparation. (56). 


a fg aaant | 
WA aaa Aafiearataat: NLN 


For she loved alike both her co-wives, as the honey- 
bee seeks both the streams of ichor from (the brow of) an 
elephant. (57). 


mfi: aA at NE: | 
Aafaa mAg: NaN 


They bore in their wombs, for the good of the world, 
the foctus sprung froma portion of the (supreme) God, 
as the Sun’s rays, named Amrta, bear the watery 
embryo. (58). 


aama VTA TTT: | 
AATAHAEAT: AEA AT ATT NREN 


Conceiving together, shining with a pale lustre, they 
appeared like thriving crops when the incipient grain is 
formed within. (59). 
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i aegen Tals CAAT ATA: | 
akaanga: Ngon 


And:all in their dreams saw that they were protected 
‘by dwarf forms that were distinguished by conch, sword, 
club, bow, and quoit. (60). 


Baraat A a aa t 
SOA CA FIT NEINA ugen 
They were borne by Garuda who spread in air the 


gauzy glory of his golden wings and in swift flight dragged 
the clouds after him. (61). 


fara segura aaa | 
UTA ART A TTSATAZETAT NRM 
They were served by Laksmi, wearing between her 


breasts the Kaustubha lent (by Visnu) and holding 
her lotus fan in her hand. (62). 


ganna aai fetta a aR: | 
AANA: TX AT FUP a RAR NRU 
The seven supreme sages that bathed in the triple- 


streamed divine river and extolled the holiest name 
(Brahman) waited upon them. (63). 


arenan cat Tet fe naa: | 
A AETHER FRAT SAT: NRAN 


The King was pleased to hear such dreams from them 
and regarded himself as supreme through his being the 


father of the Lord of the universe. (64). 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


fraen Rrena: pfercatterar | 
Sate Raa: care WEYL 
The supreme Lord, though one, now dwelt in their 


wombs, dividing himself in manifold forms, like the Moon’s 
image upon quiet waters. (65). 


aaqa cat: gR sat | 
Ga antag ce aaa satfatcatete: vec 
Then the chaste chief queen of the King, when her 
time was come, brought forth a son that banished gloom, 


as the herb receives at night the light that dispels’ 
darkness. ( 66). 


Te gaT ag Ter ata: | 
TMA PEAR WIAA aT RONI 
- Actuated by the winsome beauty of his form, his father 


gave him the name of Rama—the holiest of all holies in 
the world, (67). 


cyanate RaT 
Taye sto: RA Ta Natt 
He, lamp of Raghu’s line, of peerless lustre, as if 
outshone the lights in the lying-in-chamber. (68). 


RTARTA TIAN ATA ATT TAT | 
gaara R mga EENT NEE 


With Rāma lying on the bed by her side, the mother, 
who was now thin in the waist, shone’ like the Ganges, slim 
in autumn, with an offering of lotus on her sandy 
bank. (69). s Fh 


RSE 
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BRR Taa 
gdrqeaaat AA ALA ATA ANTT | 


aafaa a: TIA ga Ha wot 


To Kaikeyi was born a virtuous son, named Bharata, 
who adorned his mother as modesty does fortune. (70). 


gat MeATIAAEA GAA GIA ar | 
aamua frat saitaan weg 


-Sumitra brought forth twins, Laksmana and $a- 
trughna, as Learning, duly propitiated, brings enlightenment 
and self-control. (71). 


fearain TAG | 
aaka fe cat wt ma ENARA NVN 


The entire world now displayed its virtues, and shone 
stainless; Heaven seemed to come down to the Earthin the 
wake of the Supreme Lord. (72). 


amA gA NAAA: | 
farnendneatigiat seg afaa TTVN 


At the birth of Vişņu who assumed four forms, the 
quarters, whose lords were awed by Ravana, breathed 
anew, as it were, with dustless winds. (73). 


FMI ATATTET ATH: | 
wasaa Tatas (il 


Fire, rising clear of smoke, and the Sun shining in uns 
clouded majesty, who (late) were oppressed by the demon, 
showed as if their sorrow was. now removed. (74). 
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icii qrafa: | 
airaa wen: ghrearrafaraa: noun 


That moment, under the guise of the jewels that fell 
from the diadems of Rāvaņa, the Fortune of the demons 
shed tear-dropson the earth. (75). 


Fara qati ae ga: | 
WH S am dagga fafa og 
The celestial drums in heaven preluded the musical 


instruments that were to be sounded at the birth of sons to 
him who was now a father. (76). 


Sartre giia ated Ag | 
aagi Aaaa tit 


The shower of flowers of the tree of Paradise, that fell 
on his palace, itself prefaced the auspicious rites that were 
necessary (on that occasion). (77). 


HAT: Frien ean: | 
aaa Aa TH ag fig: Uva 


The princes, duly consecrated, suckling at the breasts of 
wet-nurses, grew together with their father’s joy which was, 
as it were, their elder brother. (78). 


enman faita tat faaara | 
garg agi at gaa slay aq oA 


Their inborn self-restraint increased by training, like 


the natural glow of fire when fed with oblations. (79). 
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aeaaeae aR FF | 
‘ AAGTMAATATGS ALAA ATA: zott 
Living in perfect harmony with each other they shed 


ample lustre on Raghu’s unblemished line, as the seasons 
make glorious the paradisal garden. (80). 


amasi g AAA IA AN | 
aat ALAAAEA MAT srs agag: Uae 


Although their fraternal regard was equal, yet as 
through affection Rama and Laksmana were drawn to- 
gether, even so were Bharata and Satrughna. (81). 


idin fates a maaa 
aa agana RAJA: USI 


The unity of either pair was never broken, like the 
union of wind and fire, or the Moon and the Ocean. (82). 


A sai ARATAT ISAN T | 
aA ae ammà MAN faat ga aN 


Those princes, the lords oftheir subjects, by their 
valour and their modesty won the hearts of their people 
like the days of dark clouds at the end of summer. (83). 


a agai ant ara: saa: yfad: | 
mainea gag XN 


The King’s progeny, thus divided fourfold, seemed to 
be virtue, wealth, pleasure and final bliss in bodily form 
descending (totheearth). (84). 
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Uae: AT: KOT 


By their virtues these pleased their father, to whom 


they were devoted, as the great Ocean did him with pearls— 
this monarch of the four quarters. (85). 


GMT ga rafa- 
ia ga aANT: | 
afeica grdtaatincatreaata: 
qrafa dere a_i: sgn 
As the celestial elephant with his four tusks that broke 
the sword-edges of the demon-host, or kingcraft with its 


four expedients whose use is inferred from the achieve- 
ment of fruit, or Visnu with his four arms, long as the 


pole of a yoke, so with his (Visnu’s) partial incarnations 


—the four sons—shone this Supreme Lord of kings. (86). 


es 


UR: Ae: 


aia a fret frad qarana 
maA faa fe a aa: a eit 


While Rama was (still) wearing a boy’s dark curls, 
there came Kausika to beg him from the King to quell 
disturbance in his sacrifice. For in the high-spirited (heroes) 
age is not regarded. (1). 
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ga aaa maie A GAT AAT | 
aaga Tat: FAT agaa afaa NRN 


The King, who honoured learned men, gave him, 
though hard-won, to the sage, together with Lakşmaņa. 
For in Raghu’s line the request even of those that asked 
as boon (the monarch’s) life was never turned down. (2). 


areata maaana gaii RaT | 
maag Aà aad: agaaa AA: NN 

And even as the King was ordering the decoration of 
the city-streets at their departure, they were forthwith 


arranged by the wind-driven clouds that showered down 
rain and flowers. (3). 


at amta gifa maag: | 
WATT aat: saaa eaaa: ws 


Readily obeying their father’s will, they took their bows 
and bent low before his feet, while the tears from the 


King’s eyes fell on their prostrate forms that were soon to 
speed on the journey. (4). 


at faiai nfa fafagtatiraventgat | 

Stent agaaga deagain zt : 
Both these archers, their crest-locks slightly bedewed 

by the tears their father shed, went with the sage, when 

the citizens’ glances served as the arches on the way. (5)- 

Sse Uae AgUegetefaat qa: | 

amag- s : 
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Now deeming that the sage had desired to take Rama 
-with Laksmana following, the King proffered (them) his 


blessings, and not an armed host: for they (blessings) were 
well able to protect them. (6). 


agaaga get sce gai agta: | 
agta meea MIATA gT uon 


Having bowed down before their mothers, they followed 
in the wake of the illustrious sage, shining like Madhu 


and Madhava whose advent is brought about by the Sun’s 
course. (7). 


Aaaa taea | 

aana gigatan faaizaq uan - 

With lissom arms like dancing waves, they paced on 
unsteadily, which was fair to behold on account of their 


tender age, like the streams Uddhya and Bhidya that flow 
on, (flooding and tearing the banks) as suits their 


names. (8). 
at ankaa: carat ferent: ofa gfisfagat: 1 
magi agea arqaeaaftataaiaa ve 
Through the power of the spells Bala and Atibala 
taught them by the sage, they did not languish on the 
way—as though they paced the accustomed crystal floor by 
their mothers’ side. (9). : 
gigantea: gafa: age: aaea cea: Co 
oo erat EA 


.” 


gc SR 


The tales of bygone days, related by their father’s 
friend, skilled in legends, so lifted and carried them, that 
accustomed as they were to move in chariots, they scarce 
felt that now they walked on foot. (10). 


at aif afge: gine: Rige: raha: | 
qaa: quiere fara zara: RAR nggu 


Now, the lakes with their sweet waters, the birds 
with their pleasant songs, the winds with the fragrant dust 
of flowers and the clouds with shade waited upon 
them. (11). 


aaa maataan cat Maat aa Ragg 
AAA AYA AIT cat: Rg Raa: ULI 


More than lakes with lotuses gleaming, more than 
(restful) irees that ease away all toil, their sight, so wished 
for, cheered the hearts of the hermits. (12). 


PAU AIIM TY TATA T: 
au maaa area Aaaa TATIT NN 


Bow in hand, as Rāma entered the forest sacred to 
the God of love, whose body was consumed by Siva, by 


his lovely shape, but not by his (wanton) act—did he 
show like love. (13). 


at gagga faces atagan afa | 
frag: eaan Aada gA afisaa uga 
And on the way laid waste b y Sykstus d ghi of 


WHOSE EERE VKAN Ksa" spoken to them, they playfully 


Walaa: Ti: KLN 


strung their bows, having rested the bow-ends on the 


grounds. (14). 


atiman ggh eat: mga agaearafa: | 
mea aanas ata fafaet afrit nggu 
At the sound of their bow-strings, Tadaka appeared, 
dark like the night of the dark fortnight, with skulls dangling 


as €ar-drops, as if she were a dense cloud-bank with rows of 
cranes clinging about. (15.) 


daanang Sataa aAA | 
TAAL aaea aada agna NEI 


On Rāma she then swooped, stirring the way-side. trees 
by her violent speed, wearing the cerements of the dead, 
and with gruesome screech, like a whirlwind issuing from 
the cemetery grounds. (16). 


saayana aaga | 
at etaa afia gut afa ag gata TEE: tigen 


One long staff-like arm held aloft, and a girdle of 
men’s entrails hanging about her hips—as Rama saw her 
thus, he at once let fly his shaft, as also his scruples about 
slaying a woman. (17). 

wean frat aa arentefa a aA: | 
anfapiaanea Taal anaa Aq gst 


The opening which Rama’s arrow made in the flinty 


CC-QhGseint ef Vadaktai Beteatine Dithieeddoaivasnta forangthesyGodook 


re oo (qad 


death that had not so long entered the domain of the 
Raksasas. (18.) 


auhen fag. at aragi A FATTY \ 
faseak Ta BAA aera gen 


And as pierced by the arrow, she fell, she not only 
shook the ground of her forest-residence but also the glory 
of Rāvaņa that was firmly established through his conquest 

. of the triple world. (19). 


THAR fen gaga TaN Frarract | 
maaa araa Maat AT AT NoN 


Struck to the heart by the resistless shaft of Rama, 
lovely like the God of love, that night-walker, smeared with 
stinking blood for fragrant sandal, went to the abode of 
death—the lord of her life. (20). 


ATT ARYA: aaa TA | 
watfertcearatratta wengina FA ATSHTE ATT: NA 


__ Then from the sage, who was well pleased with his 
prowess, this slayer of Tādakā obtained a demon-slaying 
missile along with its mystic charm, even as the sun-stone 
derives from the Sun the lustre that consumes wood. (21). 


MANAA Aa: AX qra agafa al 
SHAT: TUATHA EAC TAA TTT: URN 


Thereafter coming to the hol A 
which the See bA g oly grove of Vāmana, of 


told him, Rāma’s heart was filled with 
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a strange yearning even though he did not recollect the 
incidents of his past birth. (22). 


areas garena: farerentafenferaeag | 
qamagan A TAA ATTA URN 
Then the sage reached his hermitage, where his 
numerous pupils were ready with welcome offerings, where 


the trees folded their foliage for hands and where the deer 
looked up to greet them. (23). 


aa atferagio, tagia qarcareasit ae: | 
Aaaa naat waa: afatsarnettad ues 


There, with their arrows, the sons of Dasaratha pro- 
tected from harm the sage who was initiated for a 
sacrifice, even as the Sun and the Moon rising alternately, 
with their radiance save the world from blinding dark- 
ness. (24). 


dea Afaa wnfagitargsitaggia: satan | 
aasa enaa Welansra ary URN 


Then beholding the altar defiled by blood-gouts, big as 
Bandhujiva flowers, a terror fell on the priests, who ceased 
their rites and cast away their sacrificial ladles. (25). 


SYR: Ate TAU aE 
LAA ATATAIFAL YETIATAA LTA, UREN 


Instantly gazing upwards, while drawing an arrow from 


cc-oth6r. Gua BABBACSAMIGh. hoat of Raksasas dn, thecsiy, ReLE 
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RoR EEE 


banners: waving in the wind produced by vultures? 
wings. (26). 
aa mafaa nafga at maana aT | 
fa aaeain RA Tes: TRA NRN 
Then at the two chiefs only of the demon host, he 
launched his shafts, and not the rest. Would Garuda, 
whose might overpowers great serpents, war on mere water- 
reptiles? (27). 
segan: dd ag ayaaqay | 
AA tagaan Aa MEIJER NRN 
Skilled in missiles, he put the swift-moving arrow, 
presided over by the wind-god, to his bow; and with it 


he brought down Tadaka’s son, ponderous as a mountain, 
as if he were a sere leaf. (28). 


a ggk taasan fart aa ara t 
q Aerated Fat cera aaga: Ue 
As for the demon, Subahu, who flitted to and fro by 


magic art, the skilful warrior smote him to pieces with 


his shafts, and distributed him among the vultures outside 
the hermitage. (29). i 


saeara: aiga far | 
afa: FUER maae farada: 3o 


Commending their prowess in the battle, who had 


removed alla Vino pedinteitragion pjitiqgg By NE ALON BRE 


THN: WH: 203 


carried out in due order the various sacrificial rites for the 
patriarch of the place, who was vowed to silence. (30). 


at TUT aRR TRIER MTT TATA Bla: | 

afaerag¢e aegagi RAT 3 gi 

The sage, bathing at the concluding rite, gave his 
blessings and then immediately stroked them gently with 


his hand that was bruised by Darbha-grass, as they bent 
low before him in reverence, their side-locks waving. (31). 


a amaaa dyang: a fafai aaa | 
qaaa Aana faradt agga HARTY NM 
The king of Mithila, who had prepared for a sacrifice 
invited him; and when the self-controlled sage started, for 
Mithila, he took with him the princes of Raghu’s family, 


who were filled with curiosity on hearing about his 
bow. (32). 


a: frag aafestareata: AAA ENT 
dg dara: saat aat Tat NRR 


Travelling on, they rested at eve under the pleasant 
trees of the hermitage, where the wife of Dirghatapas had 
momentarily become the wife of Indra. (33.) 


seared facta agaa Marae: at | 
wa ag: a feet feaa anaaga: UAV 
That after long, Gautama’s wife, who had turned 


CC-O. AnteastonS SheSCONRREGN, CASE OWFSiRRANEERL, bod Was, they 


Rov qqa 


say, due to the favour of the dust from Rama’s feet, 
that removed all sin. (34). 


qaarkaagaRad gia d faaea sant aAA: | 

ajamaa aadar gaga iaram nggu 
When king Janaka heard of the sage’s coming along 
with the princes of the Raghu family, he went forth to 


welcome him with worship as if he was Virtue’s self, 
attended by Wealth and Pleasure. (35). 


at aagana wt naaa faa: gaàg | 
aale fraai aad: quaa asai RA: UREN 


The minds of the dwellers of Mithilā, that with 
longing looks devoured the two (princes), like the two 
Punarvasus of heaven come down to the earth, deemed 
even the winking of the eye as a deception. (36). 


Taaa ana araferi: | 
fasanan Afaa mariaa A UZVI 


When the performance of the sacrificial ceremony was 
ended, the exalter of Kugika’s race, who knew the proper 
occasion, told the king of Mithila how Rama longed to 
behold the (mighty) bow.. (37). 


wea atten afaa ag: fara: qia: saia: | 
ta fafaa a age cred fea gleqgendeaar zat 


And when he saw the lovely high-born lad, and knew 
the bow, how stiff it was 


to bend, grieved that he had 
set that as the price to win 


his daughter’s han 
igiti i Kosha 
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ates Weegee Be GORE | 
A MTJ ngA meter Afaa ger 


And he said, “Great Saint, I dare not consent that a 


bull-calf should vainly try a task whi 
phants find hard to AOAR (39) meh even huge ele- 


G feet fe age Rand ma Tye aga: | 
safaia yarcateqay fafa saka? vol 


Sire, many kings, (skilled) archers, shamed by that 
bow, despised their arms whose skins were hardened by 
the strokes of their bow-strings, and crying ‘‘fie” 
departed. (40). : ; 


segara aafaa amaan I Hey | 
a ga aat aaa aaraa ven 


The sage replied to him, “Please listen to what I say 
about his might, or rather why waste words: he will 
display his might on the bow itself, as the thunderbolt on 
a mountain.” (41). 


qnaa Wey ASA TA | 
see aaa agaaa maA RN 


Thus from these words of the noble saint, he was con- 
vinced of Rama’s might, though he yet wore a child’s 


side-curls, even as one believes in the burning power of fire, 
though of the size of an Indragopa insect. (42). 


e e a 
SUSAN ALANS Taare KUALA ATAT: | 
a 
ANRE AIT: bE Mhi SIRCUGEI agaaa: Wau 
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Rok Tata 


The king of Mithila then ordered his attendant host 
to bring the bow, as Indra orders the clouds to show his 


fiery bow. (43). 


AGATA stat RRE Ty: | 
fasg RU sa TANI: Wee 


Seeing the bow, fearful like the sleeping Sesa (the 
lord of serpents) Rama seized it—that from which Siva 
(the God whose standard bears a bull) discharged an 
arrow that sped after the fleeing deer of sacrifice. (44). 


qaan daar facnaftafransatiea: 3 
gaama atfaaeta: gorarafaa Aae FAT: syn 


While in wonderment the assembly gazed at him with 
fixed eyes, he stretched the string across the bow, massive 
like a mountain—with as little effort as Love puts forth 
to string his own soft bow of flowers. (45). 


ASAAMAAAATTNT AT THIET Ty: | 
WaT graa ga: Aaya AAT NSG 
The bow, drawn too far, and (therefore) snapping 


with a sound harsh like thunder, seemed to proclaim to 


the deeply resentful Bhrgu’s son that the warrior race 
again had raised its head, (46). 


ESATA ange Aipa Aaa: | 
qaam cat Salt faafaa waza oN 


Commending his valour—the price for his daughter’s 
hand—whose might was proved on Siva’s bow, the king 
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of Mithila offered his daughter, not b 


a orn of woman 
Rama, ae 


as if she was Laksmi incarnate. (47). 


afaa; Ute MATS aa aaaf | 
aa anaana Eeu C be ti AIEI 


; True to his word, the king of Mithila instantly offered 
his daughter, not born of woman, to Rama in the pre- 


sence of the illustrious sage, as if he had fire for 
witness. (48). ; 


memea afet mga: atecrrraa gxtaaq | 
wera gfeg: afeaereeaat gafa FAR vent 
The highly illustrious monarch sent out his household 
priest, duly revered, to the Kosala king with this message;— 


“Grant that through my daughter’s acceptance Nimi’s 
race be made thy servants.” (49). 


afaa wea a a eget Ty dagga fiam: | 
aa ya gaat g Tout megana ars: AR oN 
Now he was in search of a suitable daughter-in-law 
when lo, the Brahmin came who talked so agreeably. So 


do good men’s wishes bear fruit—wishes that have the 
qualities of the fruits of the wishing-tree. (50). 


ma wferagefemafaa: JAAA: | 
VARIA Achaea Tal Aaa gana: ux 
Having heard the words of the Brahmin, to whom 


welcome offerings were presented, the self-controlled friend 
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Rod wat 


of Indra started. forth, eclipsing the Sun’s rays with his 


army’s dust. (51). 


awae afii a wetea ae: N 
Aiae at gÅ a TERATE] URRU 


He reached the city of Mithilā, his hosts closely in- 
vesting it, as they pressed the trees in the groves (nearby) ; 
and the city endured that friendly siege, as a bride suffers 
the prolonged embraces of her bridegroom. (52). 


at ala aaa anait aa NENTA t 
sanang na aaae aag: NN 


Following the proper conventions, the two kings—the 
peers of Varuna and Indra—jointly celebrated the nuptials. 
of their sons and daughters in such a state as suited with 
their splendour. (53). 


qiigan AHA AMAT | 
at aaa aat at gaang FAA yen 


-The most prominent scion of the Raghu race married 
the daughter of the earth; Laksmana, her sister Urmila; 
while their high-spirited younger brothers wedded Kuéa- 
dhvaja’s slender-waisted daughters. (54). 


a aguafgareaat ay: gaat aaaf: | 
amama ana: fama ga TET WIA: UNI 


With their newly-wedded wives, these four sons of the 


King sho lik 
= ae ee PENR bribery dissension, PAG, WAL, Ga 
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four means) accompanicd by th 
; a y the successes (th 
bring). (55). se 


Bf Rfg qarses < MATENAN | 
Msaga: seagi: NxN 


The king’s daughters, with the king’s sons, each in the 
other found their perfect bliss; that wedding of bride with 


bridegroom was like the union of the base with an 
affix. (56). 


Qaand aiena agds ga a: | 
aag fag gsekfaa: eai gut aA aaia RoN 
Thus celebrating the nuptials of his four sons- there, 
well content, Dasaratha now took leave of Mithila’s king 


after (he had accompanied him on) three marches and 
returned to his own capital. (57). 


TET A AVA: MATT THY saa: | 
faf seen aefritgaet ga vata: a nysh - 
But once, on his way, opposing winds, that tore away 
the tree-like banners, distressed his army by their violence, 


even as river-torrents overflow their banks and cause 
damage to the forest-glades. (58). 


aà eq anai ditaa RAE: | 
gaara RA ARa a a n: eN 


Thereafter a formidable ring seemed to clasp the Sun, 
appearing like a fallen gem amid the coils of a snake that 
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Sara aa: ALCAN TAAL ATTA: | 
aga ga career feat at TAGCAM TAA NGON 
The quarters, too, with falcons’ wings for their grey 
soiled locks, and the evening clouds for blood-moist gar- 
ments, were not a sight to behold, like women in their 
menses. (60). 
wear fearaeqara at at fate: sana aaa | 
aaua fafai ater ga arta Frat: neg 
Now female jackals howled fearfully from the direction 
of the Sun as if to rouse Bhargava, long uscd to appease 
his father’s spirit with warrior-blood. (61). 
aerate aaa sea afaaiiae gafaq I 
HAS FA gaar: fara: ara AANE TTA UA 
Beholding those ill-omens, like the opposing wind and 
others, the King who knew what was proper, consulted his 


preceptor regarding thcir pacification; the latter mitigated 


his anxiety by telling him that they would have a happy 
end. (62). ` 


aera: afa uferetera: gea fret aage | 
a: sga cafes Aaina gang aa NRN 


Instantly there rose a mass of light appearing before 
his armed host, which after a long time, as the soldiers 


wiped -their eyes, appeared to assume a human form. (63). 


fisada aaa a agetad aq! 
cco i TN, BF TH aR ENE RA EFTTA; NAAU 


CHT: AT: Bz 


Bearing his father’s Portion characterized by the sacred 
cord, and his mother’s, too, in the form of his mighty 
bow, he looked like the Sun and the Moon, met to- 
gether, or like a snake-girt sandal tree. (64). 


aa Careers: fig: aA fafafa aeg | 

Ararat reeset mmaa TUT aat At unggu 

Obeying the command of his father, who in his 
fierce rage, had even burst the bounds of right, he first 


subdued the feeling of compassion by cutting off the head 
of his trembling mother, and then subdued the earth. (65). 


Mea ATAA fi afuata a: n 
akanta taaa gnana Nest 


With a rosary of Aksa seeds hanging down from his 
right ear he seemed to carry in a disguised form the 
counting of a score and one, as numbering the times he 
had destroyed the warrior-race. (66). 


a agia agar Usa aq 1 
aaga aia eat zat a fagana mia: gett 
At sight of Bhārgava who seemed vowed to destroy 
all royal families through wrath at his father’s murder, 


and beholding his own condition, the King, whose sons 
were mere children, was filled with despair. (67). 


TA we eft goannas anA T sett 
gama waaa amaaa gett: UREN 
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BR waa 


the mighty foe brought him both joy and dread, like a 
gem in a necklace and on a‘serpent’s hood. (68). 
gejai a IT Msa ALaTARY aa: | 
qaaa aa ad: Tey ENARE NRAN 
Not heeding the King who cried “Offerings, offerings 
(to the sage), he rolled his eye, with its fierce pupil, 


blazing with the fire of wrath against the entire Kesatriya 
race, to where Rama stood. (69). 


aa arg sega creat ferret: Gera: N 
AS Parca at Haat ras JAT Voll 
As, hot for strife, firmly grasping his bow, he held an 


arrow between his fingers, he spoke to Rama who stood 
dauntless before him. (70). 


mamn A ae AEA: AA Ta A 
gaai gt weagaaladister aa fama Weil 


The entire warrior-race is my foe through the wrong 
they did me; and I have found rest by frequently 
destroying it. But now the report of thy valour has stirred 
my wrath, like that of a sleeping snake at blow o 
staff. (71). 


afaa genian fragrant: | 
CARA HAM AAAN eases NART: NON 


It is rumoured that the bow of Mithila’s king, not 
cbenerbefaye Vby Sotivefolleiigns Digas By gideaent By Hedy "heating 
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BS RR 


which J deem that thou 


hast 
valour. ` (72). l hast broken the horn of my 


aaa Tie We gad eq safta wa ATA | 


aemagia Ha anise aaga a nea 


At other times, the word “Rama,” when uttered, 
applied to me alone in the world; but now when thou 
Strivest to rise to greatness, the same word, with its divided 
application, fills me with shame. (73). 


framsernaascagtiod at fq aa Hal aama 
agaaga gael a alee ga: Uv 


Though I possess a weapon that even a mountain 
cannot impede, yct I deem two of my foes as having 
equally sinned against me : Haihaya by stealing away the 
calf of the (holy) cow, and thou that wouldst snatch my 
honour from me. (74). 


aaam fanaa arate iA cata | 
qamta ABA a Toad Haarsaetr af a: OLN 


Therefore, my valour, that has smitten the warrior- 
race, yet does not delight me if thou be left unconquered. 
The greatness of fire is deemed to be this that it blazes in 
ocean-waves no less than in dry grass. (75). 


fafa maaana ateat agoia aca | 
eaaa sala: aaa ygeter AW Nog 


Know that Siva’s bow, which thou didst break, had 


lost its strength through Visnu’s power. Soa gentle breeze 
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Rey qqa 
lays low a tree on a river’s brink, when the stream has 
undermined its roots. (76). 


aadafaangi sa IRIA ware farga | 
fresg saana; Geratgarar aeaa tsi 


So draw this my bow, after stringing it, and lay an 
arrow across it. Let alone a combat—even thus will I hold 
myself to be vanquished by thee, whose arms will (then 
prove) to be as strong as mine. (77). 


mads afe Agnia aise: Taya AA | 
warrantee ging at aAA RINAS A: Uc 


But if thou hast lost courage, frightened by my flam- 
ing axe-edge, then join thy hands in prayer for mercy— 
hands whose fingers have hardened in vain through the 
strokes of the bow-string. (78). 


gagna viva aa Ruaan: 1 
MSAWAMAT USA: NAIA aiga wet 
: When the fierce-looking Bhargava had thus spoken, 
Rama, his lower lip quivering with a smile, regarded the 
lifting of his bow as a fitting reply. (79). 
draag AAMT: Aaaa | 
tasla gant aaraa: fe gufexemataatieee: coll 
With that bow, which -was his in a previous birth, he 


looked lovely beyond compare. A fresh cloud by itself is 


bow? a) fH much more, when adorned with Indra’s. 
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at afafine vaga a anafaa | 
EEES Rya waai QAAN ga qaaa: nam 


No sooner did the mighty one string the bow, with 
one end resting on the ground, than the enemy of kings 


became shorn of his splendour, like fire reduced 


smoke. (81). ae 


agaa qeka aaaiafcalataat | 
qa e waar arad raat aaaf eW 


Standing face to face, with the glory of the one wax- 
ing and that of the other waning, the people beheld them 
like the Sun and the Moon at the end of the day of their 
opposition. (82). 


a pnggAa anii tea: cafaadd arafa | 
a a diRaang sangre gA AA: a 


Mild: with pity, Rāma saw Bhārgava now bereft of 
power to harm him, and also saw the infallible shaft laid 
on the string, and thus he spoke—he who was the equal 
of Hara’s son. (83). 


a cequaatea fda faa geafaaacafa cafa 1 
aa feafaaaa aaa afer aaga a RaRa uxt 


«Though an aggressor, I cannot smite thee mercilessly 
as thou art a Brahmin. Say what may I destroy—thy 
power of (free) movement or the world that thy sacrifices 
have won for thee?” (84). 
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BRE qaa 


segara qgfd aara a fa Get gaang 
qi qaca aa ara aa Na etfs Aan REAT ayt 


To him the sage made reply: “Tt is not that I do not 
know thee truly to be the Eternal Being; but desiring to 
witness Visnu’s glory in thee when thou camest to the 
earth, I roused thy anger. (85). 


wenargaaa: fags: qaga Jg AAT | 
aR safadas X seed ga TAYT AAT Nee 


I, who burnt to ashes my father’s focs and made a 
present of the earth and ocean to a worthy person, regard 
as honourable even this defeat, inflicted by thee—the 
supreme lord. (86). 


agiia afanat ataa guardians cat A 
Aea a at fagn airaa ao 


Therefore, O foremost among the wise, spare me the 
power, I desire, of free movement that I may visit holy 
places. The way to heaven, now closed for me, does scarce 
affect me whom pleasure least attracts. (87). 


saaa wt a: s gaa frat aT | 
aiaa gads saatana R gea: Naal 


Rama expressed his assent, by saying “So be it” and 
turning eastward shot his arrow. That became even to the 
righteous Bhargava an impassable. barrier to his way to 
heaven. (88). 
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REJCE ai: R23 


f teat aaa: arene e 
fatseg aea acheani mg Ra mad ern 


Rama, also, craving his pardon touched the ascetic’s 
fect. Humility itsclf on the part of the powerful towards 
enemies subdued by force redounds to their glory. (89). 


wara Aas aaaea afta: TA wat 
maffe HH erat fruglsraAqUelEA: leo 


_ “Expelling the warrior’s spirit from within me—my 
mother’s heritage,—and giving me peace—the characteristic 
virtue inherited from my father’s side—thou hast indeed 
turned this my defeat into a favour, fraught, as it is, with 
such an irreproachable consequence. (90). 


aaaea À angaa: | 
giaa aa: qasaq aeaa nee 


I shall now depart. May no obstacles beset thy path 
while thou accomplishest the mission the Gods have given 
thee.” Addressing these words to Rama and Laksmana, the 
sage disappeared. (91). 


qatnagan FATA: US 


When he had left, the father embraced the victorious 
Rama and felt through his love for him that he was reborn. 
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The joy he felt after a moment of misery was like a rain 
shower to a tree that is caught in a forest fire. (92), 


aa ofa nafa Ferrara 
qhafra: sath: NATTA: | 
gafada aaa 
gaan AATETTA NEN 
Then after a few nightsspent on the way where char- 
ming tents were pitched, the King, who was like iva% 
self, entered the city of Ayodhya, where the windows 


seemed to be filled with lotuses by reason of the eyes of 
ladies, eager to behold the princess of Mithila. (93). 


gaa: AT: 


fatacefagaete: a aaga 1 
antamaan: snaa wei 


Having known all joys of sense, and entering on life’s 
final stage, he neared his extinction like lamplight before 
the break of day. (1). 


q aiamaa UY siteeaafahe | 
SAAT Stag TRINA HT NN 
Old Age, as if fearing Kaikeyi, approached the root of 


his‘ear in the disguise of grey hai : 5 
the kingdom to Rama. (2 = geri Speer Ai 
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aaa: gi: 
at areredheareteT anega A: | 
TG gan PANET zai 


That news of the exaltation of Rama, the people’s. 


Jarling, gave joy to every heart, as a channel-stream. 
refreshes every garden-tree, (3). 


RS 


meaai nead a faa | 
qane HAY stator: naaa: en 


The preparations for his coronation which were got 
ready, were however marred by Kaikeyi of cruel resolve, 
with the King’s tears, hot with grief. (4). 


at aranan wet wal amia act A 
sgam aana uy 


When her Lord soothed the irate one, she urged the 
two boons promised by him, as the earth, when showered- 
by Indra, drives out two serpents from their holes. (5). 


adagiata TA MATAA: | 
facta gadagan fray NEN 
With one of them, she secured Rama’s exile for four-- 
teen years, while with the next she claimed for her own 


son the royal throne, which only brought her widow- 
hood. (6). 


frat zeit aq WA: TE AE HITE 
Galata Teal aami Bfadisuetq tell 
With tears, Rama first accepted the Realm from his 


father, and later with cheerfulness received his command: 


to go to the forest. (7). 
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Qo CAAT 
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SIT NSRAA AN A TERT | 
eEVaenaaer Fatt AY FAT ust 


Amazed, the people remarked his unchanged aspect, 
both when he wore the holy silken robes ‘and when the 
bark dress. (8). 


a MaaeAVTS: maggaa | 
faa asma wel a Gat Wa: nen 
With Laksmana and Sita for companions, helping his 


father not to deviate from truth, he entered the Dandaka 
forest, and the heart of every good man. (9). 


qas afgatara: egar ard cana | 
MARANAN afer NoN 
The King, too, heart-broken at his separation, remem- 


bering the curse that he had earned by his act, deemed 
that death alone could make him pure. (10). 


farapa aaant | ! 
TemA fafa qt Ween 


That realm, whose prince was exiled and whose King 


was now eclipsed, became the bait for fi : 
watched for its flaws. (11 ). oes who eagerly 


FATT: THAT Mra trary | 
aaraa ya caterer fa: ean 
Then tha councillors, bereft ‘of their lord, now persuaded 
Bharata, staying with his mother’s family, to come back 


through trusted envoys, who had checked their tears. (12). 
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qat anha gg ekda: fag: 1 
agi aa caem: feralsctetterts gE: 2301 
But Kaikeyi’s son, when he heard how his father died, 


not only hated his mother, but also disdained his kingly 
state, (13). 


RR? 


VAULT nRT: | 
TET GUAR ARTA TAT UES 


With his army he followed Rama, marking, with tears 
in his eyes, the trees showed by hermits where he and 
Laksmana had rested. (14). 


frageared a aivacaifay a: | 
Tara fata TAgeaTATaT Ney 


Telling him, who was in the forest of Chitrakita, of 
their father’s death, he invited him to accept the realm 
whose wealth remained unenjoyed. (15). 


a fg suas afeaerncettaicae | 
OfAaIeAA AA EATUR: NAN 


For, by accepting the Realm, before his elder brother 
had claimed royal fortune, he deemed himself as one who 
marries before. his elder brother is wed. (16). 


aaan aea: fig: | 
aaa Tigh ateg efaa Neel 


But finding that it was impossible to. persuade him 
to return, on account of the command of their departed 
father, he begged his sandals that they may, in his absence, 
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BR waa 


a fqar a Aag 1 
afanan Usa ANAT NN 


Dismissed by his brother with the words “So be it,” 
he did not enter the capital, but staying at Nandigrama, 
ruled his kingdom as a trust. (18). 


genef TACs Uaa Fa: | 
ag: Wea ATA: Tara gen 


Firm in his loyalty to his elder brother, averse from 
the desire to grasp the crown, Bharata seemed thus to 
make expiation for his mother’s crime. (19). 


qesi ag AAMT aN sete aay | 
Sa AGA: UN ga gA Jat NoN 


- Rama, too, with Sita, sustaining there in the forest 
on forest-food, took up, with his younger brother, with 
a mind becalmed even while in youth, the vows that bind 
the Iksvakus in their old age. (20). 


saraaa a: a aea | í 
aag Aaa: fired fafaa stag uren 


Once underneath a forest-tree whose shade was fixed 
by his divine power, he laid hishead to sleep an _ Sita’s 
lap, as through slight fatigue. (21). 


fia: feet aaen faaan carat fist: | 
baraitnfae g cterrahraraca NZU 
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alee: at: Wz 


claws her breasts, as if finding fault with the marks left 
by her husband in love dalliance. (22). 


aferateafadtaret cat aafaa: | 
AA FPA TENTIAM R: NJN 


Roused by his wife, Rāma shot a reed-missile at him, 
who saved himself from it with the loss of an eye. (23). 


TARTANA LATTA JA: | 
maggng fager get NRAN 
Rāma, fearing lest Bharata should return owing to the 


nearness of the place, left the glades of Citrakūța, whose 
deer felt (sad at his departure). (24). 


sanag say ATHY a: | 
aami faagag afaka arene: ney 
To the South he passed, staying in hospitable homes 


of hermits, like the Sun after staying in the asterisms of 
the rainy season. (25). 


at agreed freer: gar | 
sfafrarts seer aeta Tuga ue 
The daughter of Videha’s lord, following him, shone 
like Royal Glory, fain to woo his virtues, though forbidden 
by Kaikeyi. (26). 
o ARRA quanta array | 
A AMUN giaa Ul 


CC-O. ProWfitha the Simguentstiof holyed sweetness; eginemi chen Kbya 


QW Ca 


Anasūyā, she lured away the bees in the forest from the 


blossoms. (27). 
cearermiastecres Facey AT Craze: | 


AASSHPTATE eA WE NaN 
Black as cloud of evening, a Raksasa, named Virādha, 
stood besetting his path, as Rahu obstructs the Moon. (28), 
a agn casey RR NTN: t 
aiana yaang JACA NRAN 


That destroyer of men tore away from between them 
the princess of Mithilā, as drought, that parches the world, 
snatches away the showers of rain from between the months 
of Sravana and Bhadrapada. (29). 


at aafaa argeeat ger gaa ia | 
Tamga sa agai frag: NoN 
But the descendants of Käkutstha slew him, and lest 
by his foul stench he should defile the place buried him 
beneath the carth. (30). i 
TST at UR: AAAS: N 
mrdteteatacdedt aen: syaa use 
Then at Agastya’s bidding, Rama lived at Pancavati, 
observing the bounds of right, like Vindhya remaining 
in his normal state. (31.) 
VARA TA TS AJT | : 
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Tea: Wy: VW 
Ravana’s sister, faint with love, came to Rama there, 
as a female-snake, oppressed with heat, seeks the Sandal- 


tree. (32). 

a daia x aa nfa | 

weasel fe Auma wia: TEE) 

In the very presence of Sita, she wooed him, teling 
him her lineage; for a woman’s love, when grown to excess, 
bides not proper timè. (33). ; ; 

maag At maii wea A 
gfi cet qaen gaera: AAA ATA Navi 
«Ah, maiden, I am wedded;. seek the love of my 


younger brother”;—so the bull-shouldered Rama coun- 
selled that love-smitten (maid). (34). 


Aoa Aaaa AAT | 
AAMT Wal AdtalwaReTTA Way 
But rejected by him because she had sought out the 


elder brother first, she once more came to Rama, like a 
river that (alternately) sweeps either banks. (35). 


awed aaga: a fata ary | 
faarafeafatat aati arta gatas: acu 
Sita’s laugh roused her from momentary softness to 


rage, as ocean’s tide, that sleeps in the wind’s absence, 
is agitated by moonrise.’ (36). 


THEA Aa: TIA THT ATT | 
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VW TIA 


gayran Afai atg fafandt amg 

ST TUM ATA: AEA NATIT NASI 

«Thou shalt forthwith dearly pay for this scorn, mark 
me ! This thy act, remember, is like the insult that a 
doe offers to a tigress.” So addressing Sita, who shrank 
in fear in her husband’s lap, Surpanakha assumed her 
shape, that well accorded with her name. (37-38). 


aT: Tae ea Aasaa | 
fiadat qargage faga ar naan 
Laksmana, who first heard her cooing softly like a 


cuckoo, and next howling fiercely like a fema!e jackal, 
recognized her to be (a demoness) full of magic wiles. (39). 


quand fas fageifa: sfasa a: 1 
aera weut mada Nwon 


Quickly bursting into the hut, with a drawn sword, 
he gave her awful (shape) a superfluity of ugliness. (40). 


q amankan Fa AHaATaAT | 
AS FUMHLTS YEA aeai YAW 
From the sky, she threatened (them) with her finger 


shaped like a goad, with crooked nail, and joints hard 
like (knotted) reed. (41). 


ma AY TEI aR nanfa | 
VASAT eae Aa NEN 
Quickly reaching Janasthana, she told Khara and 


others, the new insult of that sort, heaped by Rama on 
oth ARemansy {42 )stri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


alae: A: Vs 
Jarratt at ta at gÀ ag: | 
teat RRT RN 


That the Demons put her at their head, with ner face 
scored in parts, was in itself an evil omen for them as they 
started to attack Rama. (43). 


SATFATAMAAACAT EA TTA: | 
fra’ amaii art data wena evi 
As Rama saw those haughty ones coming with up- 


lifted arms, he laid his hope of victory on his bow, and 
left Sita to Laksmana’s care. (44). 


Gat arate: ere aga: AAT: | 
a gaaat aaia TEN a a: ew 
True, Rama was alone, while the demons numbered 


thousands; yet in the fight they saw him equal their own 
number. (45). 


HATTA BHU AFHAT FAUT 1 
a AAT gaan: A gauss: uve 
Diigana, sent by the wicked ones, pure-living Rama 
could not endure, like some evil report about -him spread 
by evil persons. (46). 
a az: fase maA wat 
HATE ACMA ATCA ate: NEON 
At him he shot his arrows, as also at Khara and 


igiras: to fly from his bow -all together. 
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QR Tata 


deai ataingia: 1 


agag: tte a g aafeafa: nean . 


Those keen darts, remaining unstained as before, 
pierced through the bodies of those three. and drank their 
lives, while the birds drank their blood. (48). 


akaapa Te ngA TANTA | 
Sad qeisasa Tar a fear uven 


In that vast demon-host slain by Rama’s darts, no- 
thing’ was seen to stand up save headless trunks. (49 ). 


m areata wat aen geag 
asda FAT YTS ae Nyon 


That army of demons, that engaged Rāma in battle 
who showered his arrows on them, now lay in endless 
slumber beneath the shade of Vulture (wings). (50). 


mamaaa waa sft aq 
AN YIU gorghagswT. LN 


Sirpanakha alone among those Raksasas, slain by 
Rama’s shafts, bore the evil news to Ravana. (51). 


fagaga amea TAAT: I 
wae fat AA ae aag Rig ugn 
By his sister’s punishment, and by his kinsmen’s 


slaughter, Ravanadeemed that Rama had planted his 
heel on his ten heads, (52). 


Raa gre asaf a Alda a a 
CC-0. Pro eiert eater a EE N © 


ama: mi: EN 


Deceiving the two pri 

} princes of Raghu’s race by a demo; 
assuming the form of a deer, he bore away Sita, “(although 
obstructed for a moment by the exertion of the King of 


birds (to rescue her). (53). 
Tt MaA yet aaa | 
waina sata: NLN 

They, seeking Sita, found the Vulture with maimed 


pinions who paid love’s debt to Dagaratha with his life 
that was about to depart. (54). 


Taga awat aaay Afa | 
AAT: gagi adda dfaa: g - 


He told in words how Rāvaņa had carried away Sita, 
and declaring by his wounds his great feat he died. (55). 


catedhernatratagenaterattaa: | 
fatanina aafat feat: xg 


The twain, whose sorrow for their father’s loss was 
renewed, performed for him as for a parent, the rite of 
cremation, and subsequent funeral rites. (56). 


SAT AMT HATA TATA: | 
JATA ACT TACT UATARA Ft yell 


At the advice of Kabandha, who by death escaped 
from curse, there grew up friendship between Rama and 
the monkey-chief who had suffered a similar misfortune. (57). 


agat Alferd atrectera farne fete N 
zanai gita aaa Ua 


> caa 
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Ro waa 


The Hero killed Valin, and installed in his place, 
long yearned for, Sugriva, asa substitute replaces the 
original root. (58). 


qaaa AAA, wa fa: t 
ma aea AA HARTAT: NLLN 
Urged by their King, the monkeys sped to every clime 


in search of Sita, as though they were the desires of the 
bereaved Rama. (59). 


sgag aa: aaa 
are: aM citar: daria fra: Ngon 
When on meeting Sampati they got news of Sita, 


Maruti crossed the ocean, as a selfless soul transcends this 
transitory life. (60). 


ee fafaraat aa agat nadaa | 
wet faae: Aa aata: nee 
Searching through Lanka, he found Sita compassed 


by Raksasis, like the life-giving plant clasped by poisonous 
creepers. (61). 


ea Wg iagt zat nfà: | 
MQ TAMaTgRTaTTA A: WENN 


_ The Monkey gave her her husband’s token—the ring— 
which she as if welcomed with cool joyful tears. (62). 


m a 
fata fail: dtarerautga: | 
a We gÅ agi 
T ANASA pE gst 
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Blea: aT: RA 


Cheering her with her husband’s wo i 
rds, and exul 
over Aksa’s death, he set Lanka in flames, after suffering 
a momentary check from enemies. (63). 
saaa a aata | 
ga maama Ate ga afaq usw 
His work accomplished, he showed to Rāma that gem 


of recognition, which looked like Sita’s very heart, that 
of itself had come to him. (64). 


AMT garane aa: | 

araedant aaga faq ug 

As he closed his eyes (in rapture) at the touch of the 
gem that he laid on his heart, he felt the pleasure of 


embracing his beloved, without, however, coming into contact 
with her breasts. (65). 


Sea Ue: fata AA cereale: | 
agak aga: REI nei 
Hearing the news of his beloved, and longing to meet 
her, Rama thought the great Ocean circling Lanka to be 
but a narrow moat. (66). 
a aAa gira a: | 
a taa ya: ges eater Aaa: NEw 


He started to quell his foes, followed by monkey hosts 
that blocked up the ways in the air not less than on the 


earth. (67). 
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TE waa 


. fafaga: gA a A? faan: ı 
Agamana alamaa Afaa: Ngan 


While encamped on Ocean’s shore, Bibhisana came 
over to him, urged by the Fortune of the Demons ‘as it were, 
out of love for him, afier inspiring him with wisdom. (68). 


ara amatai Aga Weare: 1 
BIA AY AAEM: Fei asaka Alaa: ugen 


Rama promised him the Demon-realm; so courses of 
policy, adopted in time, bear (rich) harvest. (69). 


a ag waama MaTaaUIAle | 
Vaasa WT CAAT TAU: Nvo 
Across the briny sca, he caused the monkeys to lay 


a bridge, which resembled Sesa rising from the nether ` 
regions for Visnu to sleep on. (70). 


adie ga agi Ceara fast: | 
facta Gamat gafgha amt: ven 


Crossing by that way, he besieged Lanka with tawny 
apes, that scemed to form round her a sccond golden 
rampart. (71). 


WU: Naga aa MA: coat | 
fafaa: eR 


There Demons and Apes joined in deadly strife and 


the heavens were filled with the cries of victory for Rāma 
as well as Ravana. (72). 
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ZTA: at: 


maneka: frenfafirrgerc: 1 
MAMA ATA: sara: WRI 


R33 


Where iron-bars were broken by trees, maces split by 
stones, and claws gave wounds more terrible than weapons, 
while elephants were crushed by rocks. (73). 


qa taR aa N 
Ami AR ia fa aasitaaq uo 


Then Sita, who swooned at sight of Rama’s head struck 


off, was soon revived by Trijatā who told that it was but 
magic iilusion. (74). 


ald staf A ata ela ar fast gag | 
TS aa aaa sitfaarentia afaa wx 


“Sure, my husband lives’, and so she gave up sorrow; 
and yet she was filled with shame at the thought that she 
could live, while thinking he was dead. (75). 


menaa Aaaa: | 
qma: Aa: aaga FaTAAT ORN 


The momentary peril Rama and Laksmana suffered 
‘when bound by the noose of Meghanada, which was, how- 
ever, loosed by Garuda arriving, seemed but a dream, no 
more. (76). 


aat fara daca: aaa aAA ANTA | 
qaae gaa: Yat LNN 
Then Ravana pierced Laksmana’s breast with his 


Sakti; and Rama’s heart—though himself not struck—was 
cleft by sorrow. (77). 
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FERS qqa 


a Arefaaarnaaglatergaeay: | 
agrei gaan farsa AT: Nes 
His pain was removed by great herbs that Maruti 


brought; and with his shafts he again taught the wives in 
Lanka to weep. (78). 


Mate Aga TAT RIJANA | 
Ama acne a fafaga neen 


He did not suffer either the shout of Meghanāda or his 
weapon, radiant like Indra’s bow, to remain, even as autumn 
brooks not either the roar or the rainbow of a cloud. (79) 


TAHT: PAA U JaA: TAY: FA: 
wer i gla cefearana: fits: uot 
Kumbhakarna, who was reduced to the same plight as 


that of his sister by the monkey-chief, now opposed Rama 
like a mountain whose red arsenic is chipped away with a 


chisel. (80). 

mater ahaa stat faa gat Aare | 

Agafa daft safer: use 

“In vain hast thou, that lovest sleep, been untimely 
roused by thy brother,” saying thus, as it were, the darts 
of Rama sent him to eternal sleep. (81). 

sarafa ria Agaiacarieg | 

waite eaten auaf can 


Other demons, too, fell among crores of monkeys, like 


the dust the ised i - : 
he battle raised in the rivers of their blood. (82). 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


Blea: aT: 


friaraa dtereea: gaan afaq | 
WANA aT ma A fara: sq 


RRK 


Then Rāvaņa oncc again came out of his palace to. 


fight, well resolved that the world that day should lose 
either Rāvaņa or Rāma. (83). 


i Ra ag a ae | 
ghey ta wet softer iR: Nextt 


Secing Rama on foot, andthe Lord of Lanka in a 
chariot, Indra sent him chariot drawn by bay steeds. (84). 


THATS STATS 2 
SATAN AAACTTEA TAT: USI 
Leaning on the arm of that god’s charioteer, Rama 


mounted that victorious car, whose flag was shaken by the 
breezes from the waves of the celestial Ganges. (85). 


aake ARRAY JJA | 
AMAMAAMAAEATAT: FTAA UGR 
Matali invested him with Indra’s :mail on which the 


arrows of the demons became as frail as petals of 
lotuses. (86). 


HUTA ARAAAL FACT | 
qarag a arifa uct 
That fight between Rāma and Rāvaņa, in which after 
a long time their valour found scope by this their mutual 
encounter, seemed not in vain. (87). 
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RAR Jaa 


qaretteatgearentstt AA: | 
wen wag Ata ga feta: vast 


Ravana, alone, and not like what he was before, yet 
by his many arms, and heads and thighs appeared encircled 
by his mother’s kin. (88). 


Tat Aana cagackaasacy 
THEA AKATAAT A ABAAT Usa 


Rama highly esteemed his foe, who had conquered 
the world’s Guardians, who had worshipped God Siva by 
(offering up) his heads, and who had poised aloft the 
Kailasa mountain. (89). 


ae ept Teen: Maaa AA ot 
fraarartamtea: M aAa Y Lol 


Fiercely wroth, Ravana drove deep his arrow in his right 
arm, which throbbing foretold his union with Sita. (90). 


Tawa tratedt feat gaang: 1 
faa yaey ga faq een 


Then an arrow, loosed by Rāma, piercing Rāvaņa’s 
breast, entered the earth as if to bear the glad tidings to 
the serpent-world. (91). i 


aada adatan fiad: | 
ataa ag fata NeR 


As cach matched his foe with missile for missile their 
zeal to triumph over their rival grew like that of two dispu- 


tants who match argument with argument. 3 
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mR aai | 


nN 


maea Aiamaa ea 


Owing to an alternate display of valour the fortune of 
war wavered between them, like an altar-shaped „wall set 
between two raging elephants. (93 ): | 


sasaaa wt FIT: | 
Tenana: gagis a Afar uewn 


The volleys of shafts, that each other poured, did 


not endure the flowers rained down by the Gods and 


Demons over them when’ pleased with their assaults and 
repulses. (94). 


AUIS Haat Ca: ITARA TAA | 
eal saranda pemenang vey 
Then the Demon dashed at his foe his Sataghni mace 


studded with iron spikes, as if it was the club, Kitasalmali- 
like, snatched from the God of Death. (95). 


qwa IAAT a a gT | 


HAAAFAUU eas mag NERU 


With crescent-tipped arrows, Rama cut that (mace) 
in twain before. it reached his chariot, as easily as a 
plaintain-tree, and also shattered the hope of the enemies 
of the Gods. (96). 


Bete Kae ATH gAn: | 
maa aaaea Nest 


cc-o. Profle wthesmatehl ess Ar ehed daik AAGROSScHAS ti bow, at, 
unerring Brahma missile, directing the same against him— 


e` 


RRC waar 


a physic to extract the iron of grief from his beloved’s 
heart. (97). 


agenfer aat fa aA Aaga 
AAACN’ MUAC eN 


Split a hundredfold in the air, with flaming points, it 
looked like the body of the serpent Sesa, with its awful circle 
-of hoods. (98). 


aa aa a faatama t 
a traufaccs Rerama nean 
With that (shaft) winged with spells, he brought 


down, in half a moment, the row of Rāvaņa’s heads, which 
did not even feel the pain of the wound (99). 


amarag Aafia afaa: | 
TU LATTA HISSFTALFAT Zool! 


The line of severed necks of the demon’s:body that was 
about to fall shone like the images of the morning Sun in 
water, broken by wavelets. (100). 


Weal ai cea nifa amaf | 
wat atferfaarsara gaang Ngo 
The minds of the Gods could yet not fully believe it, 


even when they saw his heads fall, for fear that those heads 
might join with the trunk once more. (101). 


a 
Wa ane- 
a 
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STATA afer ghee: 
gi quiage’ gai qara ngoan 


Then fell on Rama’s head, which soon should wear 
the jewelled crown, a rain of fragrant flowers, poured by the 
Gods, which was followed by swarms of bees that with 
their wings, heavy with ichor, forsook the broad temples 
of the elephants of the guardians of the world. (102). 


am gR: ak gang nTa- 
Mga <Werangigatanay | 
TAT SATA Serger te 
aed TH eftagage fart goat 
Now Indra’s charioteer, having bidden farewell to 
Rama who had fulfilled the mission of the Gods and had 
immediately unstrung his bow, drove heavenwards his car 


with thousand bays, whose banner-staff was pierced by 
Ravana’s shafts that were graven with his name. (103). 


qgan staaatagat sper frat 

fragefa fata amare fad afc: 1 
tagaaiged agaa: ataa 

qR fafaa: sA gA gox 


The lord of Raghu’s line took back his beloved, puri- 
fied in fire, and uniting the fortune of his foe with his 
dear friend Bibhisana, started to his capital, mounting that 
gem of aerial cars won by the prowess of his arms, and 
followed by him (Bibhisana) and by Laksmana, and Sug- 
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FMA: AT: 


HUA: ASYM FUR: Ta fanaa fangana: | 
zeae. ates fra: a rat erate gR Rega en 
Then as Visnu, named (now) as Rama, judge of vir- 
tues, crossed in his aerial car his own realm which has 
sound as its peculiar attribute, and gazed on the ocean. 
he spoke thus to his lady in their privacy. (1). 
ate mamaaa aga Aaaa | 
ara ALCHA AA AA aASHASITATT UU 
See, O Videha princess, how my bridge divides as far 
as the Malaya Mountain yon foaming watery mass, as. 


the milky way divides the clear autumnal sky showing the 
beautiful stars. (2). 


Aia: nala Rea Tata Tafa FT I 
qauganaanatg: ga: feed fafaa a: ug 
This, they say, my sires of yore have enlarged, when 
they tore up the earth in quest of the sacrificial horse of 
their father who desired to offera sacrifice, when that 
horse was led by Kapila to the nether world. -(3). 
at aaas aganaga agfa | 
afaad afgaat aata gaa afaa NN 
The sun-beams hence derive engendering virtue; it 


is here that treasures swell; it holds the fire that feeds on 


water; while the delightful luminary (the moon) was 
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Aaa: WT: RY? 
at aaea saati ferai zat ara fest aR | 
fafana ean ar ngi 


Passing through a variety of conditions and clasping 
the ten quarters in its immensity, its form, like that of 


Visnu, cannot be determined either as regards its nature 
or extent. (5). 


afera gal TEGAN: “Tad ATAT | 
ag grafa: deca saregertstaaa wen 


The Supreme Being, extolled by the first creator, who 
sits on the lotus that springs from his navel, reclines upon 
this, absorbingall the worlds within himself, when at the 
end of an acon he sinks into his accustomed sleep of 


meditation. (6). + 
qaga MaRa: acute a RAT: 1 
OT Aafaa: RA ai aaa NoN 
Shorn of their pride by Indra that clips their wings, 
the mountains in hundreds fled to. its shelter, as Kings 
harassed by enemies flee to a neutral sovereign who puts 
duty above everything. (7). 
qaaa anA Fat ya: MIREIA: | 
MARZAN: ANJE JEN TRA ltal 
Whose clear waters, swollen at the Deluge, veiled the 


Earths face for a moment's space, when the Primeval 
spirit upheaved her from the nether regions. (8). 
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BYR Tae 


gail SERTEN: CF ATHLETE: I 
gaaman: aa aA a fr nen 


This (ocean), whose way of dealing with his wives 
is so uncommon, who himself is so clever in offering his 
lips of waves, drinks (kisses) the rivers, and makes them, 
who are naturally bold in offering their mouths, drink (kiss) 
himself, (9). ; 


AAAI AAGaea: Arisa AR | 
ant frofaana: CREA ara Ra AETR UoN 


These whales, drinking the water at the mouth of the 
river together with the animals therein, as their mouths are 
yawning wide, now close their jaws, and spout streams of 
water from the openings in their heads. (10). 


magais: Agate tans Ta AYA BATT l 
qada TUT wafer RAAWMATeVAy NLM 


See how the elephant-huge crocodiles leaping up 
suddenly divide the foam, which, gliding over their checks, 


assumes for a space the appearance of chowries over their 
ears. (11.) 


aenfraa TIT yag aAa fargig Afaa: | 
qal giagia ca af: ETTA: UNM 


Yon serpents that stretch (on the beach) to drink the 
breeze from the shore-line, and are indistinguishable from 
the swirling billows, are betrayed by the gems on their 


heads that shine more bright by contact with the Sun’s 
rays. (12). 
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AA: mi: 


Wy 
aaaeaiiy az Ay TARTAR ATT l 
sats gaga vifaaa Tga NN 


These piled-up shells which are forci 
: ; orcibly scattered 
areal neea on coral reefs that vie with thy lips a 
ughtin their openings by projectin i lidi 
away with difficulty. (13) aao o e 


TAT Taf gaim A | 
aR qisna aga: ma frfa WA: ge 


a With yon cloud Whirling throu 
e 


; gh the force of an eddy _ 
moment it started to suck up its waters, 
appears for the most | 


churned by the 


the ocean 
part as if it is being once more 
(Mandara) Mountain. (14). 
grania seat Taare | 


arnt tat aaen taaga Tag ULNA 


The thin shore-line of the briny Sea which from afar 
looks like an iron wheel shows dark with the rows of 
Tamala and palm-forests, as if it were a streak of rust 
gathered along the edge of that wheel. (15). 


atta: kama fred daaarna | 
mAAR msna farag NRI 


O long-eyed, the breeze from the shore beautifies thy 
face with the dust of the Ketaka, as if it knows how JI, in 
my longing to taste thy Bimba-like lip, am impatient of the 
loss of time that decoration may take. (16). 
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BW -AA 
ad Anafaa TAN: | 
oh ggi faamaga Taa RAITA NVN 


Here in a moment, through the swiftness of our aerial 
car, havu we come to the ocean’s shore, where on the sands 
lie scattered heaps of pearls from cleft shells, and where 
forests of areca-palm bend beneath the burden of their 


fruit. (17). 


gea MaE qaran gaia eea | 
gar fagctaaa: agama aaaea AfA: UREN 


Look behind, O fair-thighed lady, gazelle-eyed, on the 
way (we have traversed); how the earth with her forests 
seems to emerge from the sea which is getting more and 
more distant. (18). 


gaara Aaa FUT eafagaaat at afama | 
quiet A naasia: Wada THA GAT ARTA UEN 


Mark how, obedient to my will, this aerial car skims 
now the path of gods, anon of clouds, and now again of 
birds. (19). 


aat aaa Raima faaata: | 
managen Aar A NRN 


This breeze from heaven, scented with the ichor of 
great Indra’s elephant, and cooled by contact with the waves 
of the triple-streamed Ganges, wipes from thy brows those 
drops that midday heat has raised.. (20). 
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TAT: mi: Wy, 


mU Taaa cpe aie pagia | 
mga faiaga wy gu 
The cloud, touched by thy hand, stretched through the 


lattice in curiosity, O irate one, seems to offer thee a second 
bracelet of the ring of lightning manifested from it. (21). 


oat eade n TATA | 
MEAT g aei aAA URN 


These bark-clad hermits, who deem that now this 
Janasthāna is free from hindrances, are now occupying, 
each his own, the sites of hermitages, too long forsaken, 
where they are building new huts. (22). 


am a aa fafaa at ay a agga 
aeaa aama agaa agi URN 
This is that glade, where in my search of thee, I found 


an anklet dropped, which seemed to be struck dumb with 
sorrow ‘at separation from thy lotus-foot. (23). 


ca THAT Ale Tasca FT ARIAT: Haar aa A t 
AAA AG AAAGAA: Nna aaa: UR 


Ah, timid one! these creepers, unable to speak, yet 
pitying, showed me the path, by which the Raksasa had 
borne thee, with their branches the leaves of which were 
bent. (24). 


e . - 
gaa Tals paR Arata | 
Sareea fafi aerate rerrerett te feyettettTer RR 
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RE CITT 


The roes, too, neglecting the sprouts of Darbha grass, 
taught me, who knew not the way thou hadst gone, by 
directing their eyes, with their upturned lashes, in the 
Southern direction. (25). 


qaginairaaa: Geaa ear TSA | 
wa a aa AAN a afar aa fae nee 
Here before us appears the sky-kissing peak of Malyavat, 


whereon the clouds dropped fresh rain and I, tears, for loss 
of thee, atthe same time. (26). 


THAT TUTE VTA MATL = | 
ferns fer: fafaat aagi Ranga far carat À nil 
There, reft of thee, the scent of puddles struck by 
rain-showers, the Kadamba flowers with filaments half-opened 


and the melodious tones of the peacock became hateful to 
me. (27). 


Pipe Heat a ay mea we NTEN | 
Jarian aar vifaaa URs 


Where, O timid one, remembering thy embrace, ac- 

. companied by tremor, erstwhile enjoyed (by me), I could 

scare endure the rumble of clouds resounding from its 
caves. (28). 


marama Raamaa faa: | 
rera Tana faagata: UREN 
Where the beauty of thy eyes, that were red by the 


smoke from the marriage-fi imi 
re e fresh 
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ANT: wT: Wy 


Kandali flowers whose buds. were fully opened by contact 


with the vapours exhaled by the shower-drenched earth, 
afflicted me. (29 ): 


SATA CaS TUTTE ACTA ATCRTA | 
Tadu hatte Qara erana ef: TEGI 
The cye, far-descending downwards, seems, as through 
fatigue, to drink the waters of Pampa’s lake which is 


encircled by thickets of reeds growing on its skirts and 
where playful Sarasa birds are slightly visible. (30). 


naagaw 7 i 
ma grain A a A egifia Nan 


Here, my love, I fondly gazed on pairs of unseparated 
Cakravika birds that gave to each other the filaments of 
lotus, while I stood so far removed from thee. (31). 


eat derma a reat aaea | 
Tae RTT TAT Regem: ALTA AL TE fafaa: 1 BRI 


When all in tears I was about to clasp this little Ašoka 
plant by the river-bank, bent by its clusters, fair like 
breasts, under the impression that I had found thee, 
Laksmaya forbade me. (32). 


AHA ea AM Cat BSA | 
WYTAM AT AHA NAARS ACCA UIA 
These rows of cranes from the Godavari, having heard 
cS shime o f galden ecg aiast reste a CAO osha 


to be welcoming thee 


oN 


CATA qqa 


wat aa aeaa raia | 
arang FaRUN Est fasaa RA A gN 


This Pañcavatī, where thou, though slenderwaisted, 
didst rear the young mango with water poured from a jar, 
and where the black-antelopes have raised their heads, gives 
delight to my mind as I see it after a long time. (34). 


angid gnfi fatada: | 
gega ganya aA ag gT: UIA 


I recall how, returning from chase by Godavari’s 
stream, I rested my head in thy lap and slept in the 
privacy of the bowers of reeds, while the breezes from the 
waves removed my fatigue. (35). 


VAAT aaa: TH ATT At ag AAT 
aafaa Rafi ga: caraivagisay N3 


This is the earthly residence of the sage, who by the 
mere`knitting of his eye-brow caused Nahusa to fall from 
Indra’s realm, and who causes muddy waters to clear 


up. (36). 


Aer GLP ELES EAKA EELE AAL E ba Lea ba Li K A 
men eferifer mtag: amga A afaa zN 


Having sniffed the crest of the smoke from the triple 
fire enkindled by this sage of spotless fame, the smoke 
which rises fullin the path of our car and bears the scent 
of oblations, I feel a lightness in my soul which is freed 

bom Rajat (thengnadityciof Dapper Bysiddhahi3 29 angotri Gyaan Kosha 


aata: at: Ve 


Garganttater ATH: Tarawa fagrante 1 
arnt iaai agaaga Nach 


Here, high Lady, is the lake of Satakarni’s pleasures, 
named “five Nymphs”? which, being embowered in 
woods, gleams from a distant like the moon half-seen amid 
the clouds. (38). 


Gu a eats garaga: migi | 
aafin fata: qaad Ra 


Of old, men tell, this sage lived amid the deer, and 
ate the tender sprouts of Darbha grass alone, till Indra, 
dismayed at his penance, led him into the snare of the 
youth of the five nymphs. (39). 


CAAA AMAA: TAA ATTN: | 
fagra: gaara: ae pga: wet uot 
This continuous sound of the music-drums of this 
(sage) who dwells in the mansion thatis closely-hid 
(under water) now rising into the sky makes for a moment 


the upper chambers of the Puspaka car resound with its 
echoes. (40). 


gayameaat agut wea aeaa: | 
AA ATAMATEATEAT ATEAT gena Teck: USI 


Here is another hermit, named Sutiksna, gentle in 
his conduct, who is practising penance (seated) amid four 
fires (blazing) with fuel, while the Sun beats down fierce- 
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Re zq 


TY agaa amnia NA | 
at aa aiaa gagaan usen 
The coquettish wiles of heavenly nymphs in which 
their eyes were smilingly cast at him, and their zones were 


half-revealed under some pretext, were not able to tempt 
him, who caused fear in Indra’s heart. (42). 


qsa FI Hea RATAR | 
waa A yang: alae afaa: ASH ivan 
With (one) arm (ever) uplifted, he waves his right 
arm to me in gracious welcome,—the arm, encircled by a 


string of beads, wherewith he scratches the deer, and cuts 
the sharp Kufa blades. (43). 


arianami AAT Beta Peace wea: | 
ete raaa ga: agentate aaa imi 


Vowed to silence, with a slight wave of his head he 
returns my courtesy, and again fixes his gaze, now freed 
from the intervening aerial car, on the Sun. (44). 


HS: TU AU AAAATAT TATA: | 
facia dared afifigeia at magai agaa exit 
Yonder is the holy and sheltering penance-grove of- 
the sage Sarabhanga, who had kindled the sacred fire and 
who, having long fed the fire with sacred fuel, offered to 
it even his body that was consecrated with Mantras. (45). 


co ORR eat: Feet AARE sree eta" 


agaa: ai: Rae 


The welcome of his guests now devolves on these trees, 
which are like his worthy sons, that dispel the journey’s 


toil by their shade, and yield i 
fruit. ( 46). 3 yieid an abundance of luscious. 


met gmRadtgatsat THUS: | 
am A aqui sae cr: ania fage: Uron 
Yon Citrakita, O lady of proportionate limbs, like — 
a stately bull, loud-bellowing without break from its mouth- 
like cave, and with dark-clouds clinging to its peaks like 


mud to the bull’s horns in its playful butting, now enchants 
my eye. (47). 


gar saakaas afier | 
aaf f aa geat mona AA: va 


Here at the base of the mountain shines the river 
Mandakini, with its pellucid, steady stream, made slender 
by: distance, and hence looking like a pearly band on the 
neck of the Earth. (48). 


HA gagi TATA: TATTATATA TAT TET | 
TATE FITS wa: RRETA Use 


This is the well-grown Tamala tree, hard by the 
mountain-side from which I plucked a fragrant leaf and 
made it an ornament for thine car, which shone on thy 
cheek that is pale like a barley sprout. (49). 


(TVEL ELGE pakit ttiar gogait giis | 
CC-O. PAPA MIE CA RHC ee URON Gyaan Kosha 


BAR ae 


Here is the penance-grove of Atri, a witness of the 
awful might of the sage, where the animals are tame even ` 
when there is no fear of punishment, and where the trees 
need not show the sign, viz. flowers before they bear 
fruit. (50). 


aaam ANIA waige | 
sadam fear Aai SAIRA RAAT uyen 
The triple-streamed river, the garland on Siva’s crown, 
where (erst) the seven sages gathered with their hands ` 


golden lotuses, was made to flow here by Anasūyā, that 
holy men, rich in penance, might bathe in it. (51). 


deaan awreaaaateaean: | 
faafaa farka darfas ga arfas uxu 
These trees of the hermits, practising meditation in the 
Vīrāsana posture, occupying the central part of the altars, 


seem to be wrapped in pious contemplation, as they stand 
motionless through absence of wind. (52). 


raat gengan q: asa qe: aa gà seta: | 
Raana mami ara: nfa faia zat 


Here is the banian tree, known as Śyāma, formerly be- 
sought by thee, which, laden with fruit, glows like an 
€mcrald-heap, interspersed with rubies. (53). 


afna samt aftefcarghaat | 
oc Cea TIT, AS ARARA ATERA AS kbsha 


| Aq: Ti: 344 


frana format sacadatadta qs Feet: | 
TAA TYR g aera WEN 


TATA AAR TH RETEST: MATHAT | 
TAA YA TAMA Afia NRN 


Tae pa weg AGCPATET | 
mananiy Frat Tet Heater agg: UYU 


Behold, O fair one of flawless limbs, how the Ganges 
with its stream cleft by the Yamuna gleams here like a necklet 
of pearls interwoven with sapphires that coverit with their 
splendour, there like a garland of white-lilies, set in the 
intervals with blue lotuses; here like a row of birds that 
love the Manasa lake interspersed with dark-winged swans; 
now like sandal-paintings on the earth with ornamental leaves 
in dark aloes; now fike moonlight chequered with darkness 
underneath the shades; now like a patch of white autumn 
clouds, where through the interstices the (blue of the) sky 
peeps out and in places like Siva’s body smeared with the 


ungent of ashes, and girt with black-snakes for ornaments. 
(54-57). 


agaian TTA fan | 
aaa fan aaga ated ATE: lyst 


Those men whose souls are purified by bathing in the 
confluence of these two wives of the Sea are verily no more 
chained to a body after death, even when right knowledge 
has not dawned on them. (58). 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


RY qia 


gt frorarfaatied aR Aay faga 
Ray aaraa: wala wen: nRa N 


Here is the cityof the King of the Nisadas, where 
when I threw away the crest-gem and bound my matted 
locks, Sumantra mourned and cried. ‘Ah, Kaikeyi ! thy 
wishes are fulfilled.” (59). 


Gate: quasar ARAR wea: | 
TE AT Heads qeareawngeseka uso 


This Sarayi here, whose source the wise declare to 
be Brahma’s lake, as the unmanifest is that of intelligence, 
the lake where the pollen of the golden lotus clings to (is 
enjoyed by) the breasts of Yaksa ladies. (60). 


wert a Aaaa agate cst | 

KiraayTaNUeaghe: gaada weg 
On whose bank, sacrificial posts are raised, and who, 
past Ayodhya, the capital, rolls her flood which is sanctified 


by the Iksvakus who descend into it at the concluding 
bath of the horse-sacrifice. (61). 


at dadtrqgalfaartt sed: fa: afeatqarara | 
marania ame A ARRAIA Usa 


Whom my mind regards as the common mother of the 
the Kings ofnorthern Kosala, who were wont to enjoy in 


her lap of sandy bank and were nurtured by her abundant 
milk-like stream, (62). 
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AA: Å: 


a wale oie A RAT Ue aafe | 
aaa RRR ageng Ngm 
This Sarayū, like my mother now bereft of my noble 


father, seems to 
clasp me round, who dwelt a i 
ance Witte H part ata dis- 


Vy arms that stir a cooling breeze. (63). 


firmine greater? <a: Tifrag teste | 


` 


UE, aag: maa at a: aia: newt 


: As before us rises carth’s dust, tawny like the ruddy 
twilight, I think that Bharata having heard from Hanumat 


the news of my coming is coming to welcome me with all 
his hosts. (64). 


wal ft afai mugfa a ag: | 
gar gaa gA aaaf enaa cena A ugu 


That good (prince) will truly restore to me, who have 
kept the vow, the Royal State unblemished, even as 
Laksmana gave thce to me from his safe keeping, when I 
returned after smiting Khara and his peers in battle. (65). 


RUN 


wet gema ge qa: varaenn: N 
qama: ag dara aeinn gU 
Bharata comes to meet me now on foot, in a hermit’s 
garb, bearing welcome offerings in his hands, in the com- 


pany of old councillors, ‘placing the house-hold priest in the 
van, and his army in the rear. (66). 


frat faget water a: fied garrett | 
gated aati cat aAa ATATAATTY RON 
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Who, from love to me, did not enjoy Laksmi, be- 


queathed by our Sire, even though he was young and she 
was in his lap; for all these years abiding with her, he 
seems to have been practising the vow called ‘‘the treading 


on the sword’s edge.” (67 ). 


qaagsaafa qa adat- 
fazat fantanfataaat fafacat | 


satfasqataaaene afana- 
Ra aaia: URAN 


When Rāma had spoken thus, the aerial car knowing 
his will, through its presiding deity, glided down from the 
path of the luminaries (the sky), observed in wonderment 
by the subjects that had accompanied Bharata. (68). 


AEA AT aaa aT 
Aatfaaaragrsaradged: | 
BICC ICRC EES FCG 


aM Aieefaealesa UTA: gall 


Then Rama, to whom the monkey-chief, apt for all 
service, offered his hand for support, alighted from the car 
by a ladder (path) of well-wrought crystal steps, that was 
not far from the earth’s surface, which Bibhisana, advancing 
in front, showed to him. (69). 


STATHAMTLA AAA: MUFA 
WAAL ALATA | 
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[ie ae os goa) 


AAT: mi: 349 


warea ii das 
Tgog aag RoN 
k Be who was pure, (first) bowed to the priest of 
5 svaku’s line, and then taking the gifts, embraced his 
rother, with tears welling up, smelling him on the head, 


which for love of him had refused the great sprinkling rite 
conferring on him his father’s realm. (70). 


Tag fantasti 
marga naga 
HAICAUAA: gaea- 
aiatgaa ga | Arar ten 


With kind glances and with sweet words inquiring about 
their welfare, he welcomed the old councillors as they 
bowed down, who had suffered a change in their appear- 
ance on account of the growth of their beards and therefore 
looked like Banian trees matted with fibrous shoots. (71). 


gaang a A 

qea UT ang gegat 
ganda Haat Carats 

BAT NAUJA ATA Tare Uy! 


“This is the lord of bears and monkeys, my friénd in 
trouble; and this is Bibhisana who was the first to strike 
in the battles.” Thus when Rama had mentioned these 
two with grat regard, Bharata bowed down to them, passing 


over Laksmana. (72). ae > 
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Ree wt 
fafa sag G a aT- 
gaa aR ag 
AASEN EA 
farsaferared YAAA WSR 


Next he greeted Laksmana who raised him when his 
head was bent in reverence, and closely clasped him,so that 
he almost pained his bosom by his broad chest that was 
hard with the scars of wounds inflicted by Indrajit’s 


weapon. (73). 
TAs ElraNTATCATTaT 
GA agag giTl 
ay aug agat Azaifearet: 
MerfateMgargaaae FT nox 


Then at Rama’s word, the chiefs of monkey-hosts took 
human. shapes, and mounted huge elephants, and as these 
profusely shed the streams of ichor, they (chiefs) experienced 
the joys of scaling mountains. (74). 


agaa: TY aaa 

NS taranan aE: 1 
aafaneaefaaa à aid- 

à ateg ag anafaa: No 


The Lord of the Rākşasas, too, together with his follo- 
wers, now at Rāma’s word, ascended cars unmatched in the 
splendour of their artificial decorations by their own cars, 
ccalthoughiythessiwere ofashioRedz-b prpaprpa Kosha 


ANSER EEEN, Se 


TARA: gi: WE 


aana HATA aaa aaa | 
ataa ea gertearesa- 


SATCU fever Tea ATTY Use 


Then the chief of Raghu’s line with his brothers once 
more ascended the celestial car, that moved according to the 
wish (of the occupant), with its banners flashing, as the 
Lord of Stars (the Moon) shining in conjunction with 
Mercury and Jupiter, ascends a bank of evening clouds 
streaked with quivering lightning. (76). 


TAY Afrergat TSF T- 
egaat Berra Atat Tara tigen 


There Bharata bowed to Sita, who was set free from 
Ravana’s grasp by Rama and therefore felt happy like the 
earth saved from deluge by the Lord of worlds, or like the 
light of the moon rescued from cloudy masses, by the closing 
of the rains. (77). 


Ty SAN pr cg aT- 


FST AN AUTRATA: | 
saoga a asea arat- 
Taaa TAN Non 


That adorable pair of Sita’s feet, that had kept the 
rigid vow of repudiating the supplications of Lanka’s Lord, 
and the head of this noble (brother) whose locks were 
matted together from his adopting the way of life embraced 


chy his, Si LORCA ARI HOgSther., sanctified cach na 
the other. (78). i ; 


DCI CIRC RICE 
ABAAGACACTATA el 


Then Glorious Rama advanced half a krośa in the 
Puspaka car whose speed was checked, while his subjects 
walked infront; and then halted in the spacious pleasure- 
forest of Ayodhya, where Satrughna had (already) got the 
tents pitched. (79). 


agat: ai: 
ag: AUT ahaa aai TA AT TT | 
MRAM AIM aut Batfeataeaacta ant N 


There the two sons of Dagaratha together beheld their 
mothers, reduced to a sadly different state through loss of 
their Lord, like two creepers, when the supporting tree is 
cut down. (1). 


sagana TU CA aaa famat at | 
fegan + apt stat gaeraigatrrarg NRN 


___ The two (princes), who had destroyed their enemies, 
and shone resplendent in their valour, were scarcely be- 
held by their mothers, as they bowed each to his mother, 
because tears had blinded their eyes; but still were 
recognized by them by the joy felt at the touch of a son’s 
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met ah) ae nee eee 


EEGEN ai: 3S? 


a: eag eaat far fada 
THAT fearhe hears mait: ug 


Their cool tears of joy broke through their hot tears 
of grief, as a stream, from the Himflaya descending, ° 


mingles with the heated waves of the Ganges and the 
Sarayū. (3). 


A gati aeaa inata aai Eg | 
aii agga a mq us 


As they touched the wounds inflicted by the demons 
gently as if still fresh, the title “mother of heroes,” much 
prized by Ksatriya ladies, they coveted no more. (+). 


TAMA AF ae alate ary agia | 
erinfreoea Aian aià NN 


Their daughter-in-law, announcing her own name thus 
“Here I am, Sita, a source: of trouble to my husband, 
destitute of all auspicious signs,” bowed down with ¢qual 
devotion to the two queens of her father-in-law who was 
now in heaven. (5). a 


sfa at Ay gA gett wal gf aaa | 
Hog, Heda st frat amaga fracafaea nen 


“Dear daughter, rise! Is it not thy spotless life alone 
that brought thy Lord and his younger brother safe through 
the tremendous peril?” So they spoke, words loving and 
yet true, to her who deserved (only) agreeable words. (6). 


WAAR CAMA: MENTAT: | 
eee SRST USA Kosha 


refs be 


Ara 


.` 


IR? WANT 


` 


Then the old Councillors completed the coronation of 
this Chief of Raghu’s line with waters in golden jars, 
brought from many 4 hallowed river,—the coronation which 
with their joyful tears, the mothers had already in- 


augurated. (7). 
afegia eat THAR MATA | 
qena seni facattfarered HaHa FAT: Net 
From lakes and seas and rivers, the Demon and 


Monkey-Chiefs brought great store of water, which fell on 
the conqueror’s head, as on Vindhya’s peaks fall showers 


from rain-clouds. (8). 
qaaa aaa: Saa: gat TAT | 
qaa fanaa aAA nT NEN 
The lustre that was given to him, by the investiture 


of the robes of state was open to the “fault of superfluity, 
who showed quite amagnificent person even in a hermit's 


garb. (9). 

aing: aiaga: | 

fa Araman ganna oN 

Then with his hosts and old Councillors and Rakga- 
sas and Monkeys he entered the hereditary capital, where 
fried grains were showered from mansions, and triumphal 


arches raised, while the city-folks were gladdened at the 
sound of musical intruments. (10). 


Stata TAA ANAT TAA: | 
CC-O. PARTIAN, AAA AENEA M A ROCE MIM ha 


TJAN: i: XR 
Seated in a chariot, while Laksmana i 
3 S n and his b 
gently waved the choweries, and Bharata held the ae 
umbrella over him—it seemed here were the four royal 


expedients incarnate, reaching th ful i 
ean g the fulness of their 


TATRA OTA TT TETETT: gut agada fran 
afagat TR get cay Afufeararae NZU 
The line of smoke from black aloes burnt in the palace, 
cloven by the wind, appeared like the braid of the city’s 


hair, loosened by Rama himself after he returned from the 
forest. (12). 


wg toast maiaa Taleaeity | 

MASTITIS: maissa afa: TAY: gai 

The women of Ayodhya, with folded hands seen from 
palace-windows, hailed the Queen of this hero of Raghu’s 


line, who sat in a woman’s chariot, and was dressed in 
glorious robes by her mothers-in-law. (13). 


CHANT At faa APIA ST | 
ist Ya fa ga: cage daa afg wat ugen 


Bearing Ansiiya’s unageing unguent, that gave her a 
halo of lustre, ske shone as if she was shown by her hus- 
band in the midst of flames to prove her chaste to his own 


city. (14). 
afa qa: Teagater fara dgn fe: Geer: | 
aaa qaaa fagia gx 
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Rama, a treasure-house of friendship, allotted well. 
ordered dwellings to his friends; then with tears ens 
tered the palace, marked with worshipful offerings, of his 
Sire whose painting alone was all that now was left of 
him. (15). 


SASMMCAT a AAAI TAT GATT: | 

qaaa Gat ati Ae set ALATA ATG: NIN 

Then. with hands clasped together, he soothed Kaikeyi’s 
shame saying “Mother, it is due to thy merit, that our 


father did not swerve from truth that leads to heaven, if 
only one thinks (properly) about it.” (16). 


aia gaada eg areata: 

wacttalizattared mat an Aafa aeda Ngo 

Sugriva, Bibhīşaņa and others he provided with such 
pleasurable objects, fashioned by men, that they were 
astonished in their mind, even though their desires were 
accomplished by the merest wish. (17). 

warrantee feamreqitequencr gaa TAN: | 

gaa ara: safa ga’ cafaaa TAATAATAT eel 

To the heavenly saints, that came to greet him, he 


paid due honour, and then heard from them an account 


of his slain enemy, from his birth onward, which added 
glory to his own exploits. (18). 


eae atag Fatafaararantarary | 
CC-O. Prof. Satya Vrat Shastri ik bill zantei LT: sul 


ag T: ai: I 


So when the saints, rich in penance, departed, Rama 
bade farewell to the leaders of Raksasas and Monkeys, who 
scarcely knew the lapse of half a month on account of 
the happiness they enjoyed, and who received rich presents 
from Sita’s own hand. (19). 


qaragani Ri gi gR: ag Maa | 
saamaa WA: Wet fea: graita Noll 
And the Puspaka car, that flower of heaven, which he 
had wrested from the enemy of the gods together with his 
life, and which he could recall to his presence by mere 


thought, was permitted by him to bear once more the 
Lord of Kailasa, (20). 


fagttatneaarada fread tra: saaa: | 
aniaarg wat we qa agaa RA NRI 


Thus having spent the days of his exile in the forest, 
at his father’s bidding, Rama, on ascending the throne, 
paid an equal regard to Duty, Wealth and Pleasure, as 
also to his younger brothers. (21). 


aatg mga aaae aiaa aa | 
asmara AAT aana FART URU 


Naturally ofa loving disposition, he paid equal re- 
gard to all his mothers, like the Leader of the heavenly 
hosts to the Krttikas at whose breasts he had sucked with 
his six mouths. (22). 


amiats gaa At eae faea farata | 
CC-O. RTE, FER MATTER AG A, UTA VaR cha 


x 


RRS TIAR 

As he was free from avarice, his subjects became 
prosperous; as he dispelled their fears of obstacles they 
performed their religious rites; as he corrected them, they 
had in him a father; and as he smoothed away their grief, 
they had in him a son as well. (23). 


a areata adier are ta falga fear n 

sakaaa agada ANNA AFAT NN 

Having looked into the affairs of his people at 
appointed periods, he passed his time happilyin the company 
of the daughter of the King of Videha, who seemed 
Laksmi’s self, taking her lovely form, and now come to him 
in her eagerness to enjoy his company. (24). 

adana fafana nAz: wag aaay | 

ments zarafa avsky dfaa garanaq NIAU 

And as they enjoyed all objects of pleasure to their 
heart’s desire, in palaces full of paintings, the hardships 


they had endured in the Dandaka forests, as they thought 
- on them, became (a source) of delights. (25). 


waar gaat Mat AST I 
mm Agaa snaga Ret 
In course of time, Siti with her face pale as the 


yellow Teed, and eyes softer than usual, spoke of her pre- 
gnancy all silently and gave delight to her Lord. (26). 


magma gals a ImaN | 
faasaatai tafa sea: asg TRİ TANISA NZV 
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Knowing her real state, the fond husband took that 
charming wife in his lap, whose nipples assumed a dif- 
ferent tinge, and who had grown emaciate, and secretly 


asked her, bashful as she was, to state if aught she longed: 
for. (27). 


m arima feet: dataan | 
ga wa: gaaf mg miaa NRN 


She desired to visit, once more, the penance forests. 
along the banks of the Bhagirathi where KĶuśa grass grows, 
and wild beasts devour the Nivara offerings, and where 
dwelt hermit girls bound to her by ties of friendship. (28). 


ael Maar TMs aga: | 
mafaa MATA geg UREN 


The mighty warsior of Raghu’s race promised her what 
she desired and then followed by his “attendants sought the 
top of his sky-soaring palace in order to look on gay 
Ayodhya. (29). 


a Taka AF ati: 1 
=e at: gire VW gol 


And greatly was he delighted as he marked the high- 
way lined with rich shops, the Saraya ploughed by boats, 
and the parks at the skirts of the town thronged with gay 
citizens of both sexes. (30) 


8 facet erat 5 qeg AT SpE! naan 
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Then this conqueror of a mighty foe, most eloquent 
among speakers, stainless of character, whose arms were 
mighty (lit. thick) like the Serpent-King, asked the spy 
Bhadra what the people said concerning his own way of 
life. (31). 


fraagg: a we aa gafa daR adag | 
aaa aata: Ruga seat: NJM 


Importuned by him, he made answer “O Lord of 
men, thy people praise all that thou doest save this one 
thing—that thou receivedst back thy Qucen, who dwelt 
{for a time) in the palace of the Rākşasa.” (32). 


maafa franeaza alafradaar | 

maaa gaa aaiearite ad aar aan 

The heart of Vaidehi’s consort was as if smitten by 
that slanderous report, imputing foul disgrace to his wife 


and therefore unbearable, and broke down like heated iron 
when beaten with a sledge-hammer. (33). 


fraag manga iania t 
samaa faaeraca taralet Qoa fanaa: usr 


“Shall I ignore this ‘slanderous talk about myself or 
abandon an innocent wife?” Unable to choose between the 


two alternatives his mind swayed like a swing. (34). 
infer afg ered anita qem: afr Ase | 
aft aagana e a mia: gu 


E Deciding, however » that the slander could not be ended; 
28. Any, Other Wa Yoahe aresclvediateowipsdte=nto gs py dRis 


even T 
CC-O. Prof. S 


AGE: at: RET 


his wife ; for those who regard pure reputation as their 
treasure, prize fame aboy. 


t e their lives;—what need to sa 
it ?—far, far beyond an object of pleasure. (35). i 


a ifanane nangagat | 
atima AAT: gagara aaa acts 


- So, with his lustre eclipsed, he called his younger 
brothers, whose joy faded at the sight of change in him, 


and told them ofthe scandal regarding himself, and thus 
added—. (36). 


qaia agaa: aa ENAT | 
AG: Aaya: RTS: aafaa aE ug 


“Behold, how dark a blot my act has brought on all - 
the Sun-descended race, so flawless in its virtue—stock 


of saintly Kings—as a cloud-bearing breeze stainsa 
mirror. (37). 


dy aise agaa ace faa Aafaa | 
MS A aA m STU ala: Nach 


I cannot bear this slander, the first of its kind, 
spreading wide among my folk, like a drop of oil on waves 
of water, even as a mighty elepl.ant hates the post to which 
he is tied. (38). 


aeaa RSET RIC RGU CIC LG freta: 
mena Aggi eee faquaaa wei 


So to remove it, I will put away this daughter of Videha 
egardless of her approaching fruitfulness, as formerly 
a 
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I put away the sea-girt Earth, at my father’s com- 
mand. (39). 

àf qaraaata fang Aaa aara A A 

erat fg aa: afar AAA lsat: TSH: von 


I know that she is innocent, ant yet public opinion, I 
hold, prevails : Earth’s shadow cast across the spotless 
Moon is held by vulgar minds to be a stain on her. (40). 


qa Aa A wate eat: a aerate | 

aniu: Namea fax Gar egard carter fate: wean 

Nor is my toil that ended in the death of. the Raksasa, 
vain ; (for) that was an act to avenge a hostile deed, does 


the revengeful cobra bite the man who spurns it under his 
heel, with the desire of licking his blood? (41). 


aaa at: TaN faa a A agfa: saata: | 
qafa fg aaraa anag Fat a: Wea 


You will, therefore, not contradict this my resolve, 
though your hearts might be softened in pity, if indeed you 
desire my life to endure, relieved of the dart of slander. (42). 


ggwa Taal araea | 
a FAA gg ay amt fas aaga at vg 
When the King, so cruelly resolved against Janaka’s 


daughter had thus spoken (his will,) none of the brothers 
‘CSdurst i conden or coriitiehd ie Peyrat eGangotri Gyaan Kosha 


cchy PRamantyas AnectrB@biforth oigkAt sy Siddhanta eGangotri Gyaan Kosha. 


JRT: qå: Wz 
a am eR feted anita: | 
arate ama aaia feaa freer gafa wee 


He, the elder brother of Laksmana, whose fame was 
sung in the three worlds, and whoever spoke the truth, 
then seeing Laksmana, who was (ever) obedient to his will, 
and addressing him with the words “O gentle brother,” 
gave him his instructions in private. (44). 


Tata Agi & aang eqeargta | 
a ea eat aaa meq arefe aig est 
“Thy sister-in-law, who has spoken to me of her desire, 
is, in fact, longing to seek the penance-groves: now there- 


fore, drive thy chariot to Valmtki’s home with her, under 
that pretext, and leave her there.” (45). 


a gaara waaay fagta fanga | 
seata aaa TST JAIRA vg 


He, who had heard how Bhrgu’s son smote his own 
mother as he would his enemy, at his father’s behest, now. 
received (unquestioningly) his elder brother’s command: 
for the command of the elders must not be questioned. (46). 


AAGRAMAUAAAAACH AZ GIL FLT: | 
wa gaaat agg Aer uve 


Then lifting Sita, much rejoiced to hear ofa plan she 
favoured, to the car, drawn by staunch steeds and driven 


ey vata 


a alan aran A far gaara | 
aag wera Rat aga ai ARANTIA Wee 


As she was driven along the pleasing prospects (by the 
way) she rejoiced with the thought, ‘“My dearest Jord does 
(all) to please me!” She did not know that he had given 
up the character of a wish-yielding tree and had now be- 
come a sword-leafed tree to her. (48). 


ATS AeA: AAT AEAN AAT CHAT TAFT | 
mena qe wife ganara ga Baia uve 


The heavy, imminent grief, though hid by Laksmana 
all the way, yet was told her by her right eye throbbing, 
which was robbed for ever of the sight of her dearly loved 


Lord. (49). : 


a ghiaia: Regan aa | 
Ua: aa aaaea aA PANT: NYON 


Suddenly her lotus-face grew deadly pale from dejec- 
tion that the ill-omen had brought on, and in her heart 
she wished all blessings to the King and his younger 
brothers. (50). 


ARa ant i ghana fared | 
qaia kaadaa feat feaa geag NL 


But when Sumitrā’s son, at his elder brother’s command, 
thought to leave a chaste woman in the forest, Jahnu’s 
daughter, standing before him, seemed to repel him with 
rising waves for hands. (51). 
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Tae aeat iaag waat gaa | 
Tet fragata anfia AMAT: URI 


He helped his sister to alight from the chariot whose 
horses were checked by the driver, and in a special shallop, 
put ready by the ferryman, he crossed the Ganges, as one, 
faithful to his vow, goes to the end thereof. (52). 


aa sracaraaarnatacataraceartaaernss: | 
SaR Aa ganna Agta: MAAS NYRI 


Then Sumitra’s son, who with great efforts controlled 
his voice for the tears that inwardly choked his throat, told 
(her) the King’s command, like a cloud that looses a rain 
of portentous hail-stones. (53). 


aats Ruga fasaa AAAA N 
siansa RA ata AAT AAT ATT LN 


Smitten by the wind of calamity, Sita suddenly fell to 
Earth, to whom she owed her birth, her flower-like orna- 
ments shed around her, like a creeper torn by a blast of 
wind. (54). 


gengin: we cat anea RTA: | 
efa fafa: aafaa aed zat wast eet A aa NYY 


“How could thy husband, from Iksvaku’s line, noble 
of conduct, put thee away, all of a sudden?” The Earth, 


her mother, seemed to entertain this doubt, and did nO 


receive her (into her bosom) then. (59). i p a 
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RT gaim a Fata gA NY: SAUTA: | 
aen: ganana R: T: Let 


Fallen into a swoon, she did not feel the grief, but 
with returning sense she burned inwardly with the pain. 
Bitterer far than swuon, was consciousness to her, to which 


she was restored by Laksmana’s efforts. (56). 


aq agg ataa anakaa faareasts | 
amada Ragam ga: gag seta fafa nen 


Yet that noble lady uttered no reproachtul word 
against her Lord who so (unjustly) drove her sinless from 
him; but again and again she would reproach herself as a 
sinner foredoomed to endless grief. (57). 


APNEA UMA: Bat amaaan Anfaani: | 
fea A ud fretted fa anA aya TA: NaN 


Rama’s younger brother, having tirst consoled her, 
and given her instructions regarding the way that led to 
Valmiki's home, bowed before her, (pleading), “O my 
Queen, forgive this cruel conduct of me, (thy) Lord’s 
minister, which is the result of his command.” (58). 


at agaa ama aad Stair à atea faa sila | 
factor fasgfcaraaa sa afa grata cay Yell 


Sita raised him up and said, “Gentle brother, I am 
Pleased with thee; mayest thou live long ! For (after all) 
thou art subordinate to thy elder brother, even as Visnu 
is to Indra.” (59). 
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TIT Tanga fra MITRUT: | 
mathe af aia qalegearad Barak got 
And thus request the mothers-in-law, greeting them 
from me in due order:—‘Pray in your hearts for your 
son’s progeny that I bear in my womb.” (60). 
amagat ASAT Ta Tal fagara manag I 
ai aaa: qae tae maga FA NZUW 
Next -to the King convey this message from me: does 
it beseem thy noble race, that thou forsakest me now, at 
breath of scandal, although my purity was proved in fire 
in thy very presence? (61) .- 
maqqa AAT A HAAR Ala aera: | 
HAA WeAATITARAT framat: NRN 
Or rather it was no willing act of thine towards me, 
since thou art so benevolent in thy disposition; it was the 


unbearable bursting of the thunder—the fruit of my sins 
in former births. (62). 


saleaat qåaqea asi ad AAT mia TTA: | 
aeq Tey aAA a ag aN 
Formerly leaving Laksmi that had (herself) come to 
thee, thou didst go to the forest with me; therefore, having 


now obtained a secure position in thy home, she would 
not suffer me to be dwelling there. (63). 


fadgn erat aaka Aaa: IAT | 
MEAL ALOT Mq TA E Cal STATA URN 
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When through thy favour I was the protectress of the 
wives of hermits whom the demons plagued, how should I 
seek protection from any one else, while thou still reignest 
glorious. (64). 


feat anaana gagi gatasan | 

amaga aa A a AARAA: NEY 

I would have no longer borne this accursed life, all 
profitless to me through endless separation from thee, had 


not thy seed, that I bear in my womb, and that must be 
preserved, proved an obstacle. (65). 


me at: qufifageizeed gag aÀ ) 
WN war a aama waa wal a a fate: nggu 
So, under these circumstances, I shall strive to practise 
penance, fixing my gaze on the Sun, once thy child is born; 


so that in my next life at least I may have thee once 
again for Lord and may not know separation from thee. (66). 


TTY AUST AeA qa THT agat Hata: n 
fatada akaandaa NEI 


And the protection of zll castes and orders is the 
‘principal duty of a King as ordained by Manu; so even 


though thus cast away, I should be cared for by thee in 
common with other hermits, (67). 


wafer Tem: MH are cee eRT each | 
CC-0. ait a Foo aT E Gitar ALR 


JAT: ai: Riss 


f eben Laksmana accepted her message with the words 
so be it,” and went beyond the range of her sight, she 


wailed aloud bitterly under the heavy burden of her grief, 
even like a stricken osprey, (68). 


ea FAT: SEA ga auigarentastgetcor: | 


AAT: Tea Wagar fad asf Nge 


The peacocks ceased their dance, the trees shed their 
blossoms and the roes the Kuga grass that they had 
(scarcely) cropped: so a loud wail rose in the forest that 
had become an equal partner in her grief. (69). 


qaratgan wa: FATA ata: | 
frarafagtesstaates: maaa FET A: NoN 


Following (the direction of) the waili1:, there came to 
her the poct who had been out for collecting Kuśa grass, 
and sacred faggot—the poet whose grief on beholding a 
bird shot by a huntsman burst in heroic verse. (70). 


TAY Aaa sga atat faarafscat aad 1 
aed gfaraigatrgaat anangga NeR 
Wiping the tears that dimmed her eyes, Sita ceased her 
lamentation and saluted him; and the sage who marked 
the signs of pregnancy (about her) gave his blessings to 
her that she may bear a noble son and addressed her 
thus:—(71). 
ana fast afwaraeat frearraraginat wat t 
wafagt frena mR cate Fratatety NVN 


TAT 
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By holy- intuition I know that thou art abandoned by 
thy husband who was enraged by a false scandal: grieve 
not then, O Princess of Videha; thou hast come to- thy 
father’s home in a different country. (72). 


saanane aaan saana | 
Ei MARERA MÄTA A NVN 
I do not feel angry with Rama for his cruel dealing 
with thee without any cause, although he had rooted out 


one who proved as a thorn to the triple world, although 
he is always true to his vow, and hates boasting. (73). 


Talentia: Taye: Tal A aai watesanc: far À 1 
gfe Rama talamai te ara Anfa agarat oil 
Thy far-famed father-in-law was my friend; thy father 
is the liberator of the good from (the fetters of) the 
world; while thou hast a chief place among wives that 
worship their husbands as gods; what is it then that should 
prevent my sympathising with thee? (74). 
aRar adtat ataaar aaea | 
gat aaraa fafa] Woy 
Dwell secure in this penance-grove, where savage beasts 
have become tame from consorting with hermits, Here shall 


be celebrated the rites attendant on a child’s birth, when 
thou wilt have safely delivered thyself of one. (75). 


miti gaian anai amg | 
00-0, meN afai: iA SA AE R NORR 


Bathing in the Tamasa, that dispels all gloom and 
whose banks are thronged with hermits’ huts, thou shalt 
regain thy peace of mind as thou offerest worship (to the 
Gods) on her sandy bank, so like a (mother’s) lap. (76.). 


Gort Get AAA Tal et a maag 
faataa agga gana Welt 


Hermit-girls here, so bold in speech, will soothe thee, 
while thy grief is fresh, by bringing thee fruits and flowers 
of the sea‘on, and grains fit for divine offerings, gathered 
from the untilled land. (77). 


qaaa aaie aage: N 
adaa samaa: aiaa aq ioctl 


And fostering the nurslings of the hermitage with 
water-jars, as suits thy strength, thou wilt, without doubt, 
know a mother’s joy, ere thine own son be born. (78). 


agga Nanadi enaa Aa AT: | 
am guaRaama aA magi ATA Na 


Valmiki, whose heart melted for pity, then led x her, 
who gratefully received his kindness, to his hermitage, 
where the (wild) beasts were tamed, and where, at eve, 
the deer sought the shelter on the altar-sides. (79). 


maajaa a Arata aansig ag 
ffapani frafatgntattereat wet a ig Usolt 
There he gave her, bowed down with grief, in chases 
cc-@frhesmitiwomeByi whocwereimelaplrartnas a it she was eo ha 


a 


Re qqa 


so when its essence has been drunk by the manes, the new- 
moon day yields the moon’s last digit to the herbs. (80). 


a gg SARE AIATIMTEM TMA SAAT TAT: | 
aeq agaia fama aaga fate: agn 


Then at the end of day, after making worship to her, 
they gave her a hut to dwell in, which was lighted by 
lamps fed with the oil of Ingudi, and in the interior 
whereof was spread a couch of hallowed deerskins. (81). 


anfas saat sgagat afanan: | 
SAAT AT Aenea ALT WY: AAAATA ARTT NaM 
There, pure from bathing, making worship to guests 


according to ritcs, and clad in bark, she lived on forest 
fare (only) to continue her husband’s line. (82). 


aft sy: mgaya anfagega: aasa gat 
qaia. dtaaitaraagited MARIAA sgl 
Laksmana, too, eagerly wondering if the King was 


filled with remorse by this time, told his elder ‘brother of 


the execution cf his command down to Sita’s lamenta- 
tion. (83). 


AMT LM: AAT Aalere_arcaala UZATA: | 
aiai aan a aa Agg wae: levi 
Suddenly Rama fell a-weeping, as the moon in Pausa 


“showers down dew; (for) afraid of the scandal, he had 
thrust his Sita from his home only, but not from his 


mind. (84) ; , AE - 
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fag Wes cade starquisaausntes: | 
A MAAN Te WRTA: MATT Usd 
Restraining his grief, and ever wakeful in watching the 
‘ways of castes and āśramas, he now ruled his prosperous 
Kingdom, with a mind purged of Rajas, and enjoying kingly 
pleasures in common with his brothers. (85). 
amare stares: meda aad wer | 
AAMATTTS TA ae atga ASA: NRN 
Bright shone the Kingdom’s Fortune, as though rid of 
a rival, as happily, without fear of impediment, she clung 
to the bosom of the King, who being moved by fear of 


slander had abandoned his only wife, though she was 
devoted to him. (86). 


Aat fara aga RAA aai 

a ga Rena anaE | 
garat anfaani ATN: 

ar gate maafa aega AR NaN 


She somehow. bore that grief, unbearable as it was, 
when she learnt from accounts reaching her ears, that the 
enemy of Ravana took no second wife after his repudiation 
of Sita, but that he had for his consort none but her own 
effigy when he offered sacrifices. (87). 


——— m 
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RR aaa 
Saga: a: 


SANRA: A CARATI N 
gga gria: gfratta kag we 


Rama, having abandoned Sita, enjoyed the ocean-gird- 
led earth, alone. (1). 


waa agasan a TAT: | 
BAT AGATA: ALI ATTUTAAA: NM 


The sages, the dwellers on the banks of the Yamuna, 
who sought his refuge, having their sacrifices disturbed by 
Lavana, the night-stalker, came to him. (2). 


wae Ua a aera was: AM | 
mara fe amea: Haka aat era aN 
Looking to Rama for protection, they were not asha- 
med of Lavana, having regard to their own power; for those 


who use curses, as their weapons, expend their penance, in 
the absence of protection. (3). 


sagna mpa faasiin | 
maamaa gaga mig: ux 
Rāma promised that he would remove their obstacles; 


for the activities of Visnu on earth are for securing the ‘ 
establishment of Dharma on the earth. (4). 


tma aitaan: | 
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They advised Rama as tothe means 


f the slayi 
are of the slaying: 


the enemy of the gods; for armed with a spear, 
Lavana was invincible, and that he (Rama) should enco- 


unter him, when he (Lavana) was not armed with a 
spear. (5). 


afma aqed Ai Aaa wea: | 
Rafa aaa aiaa ugu 


Rāma commanded Śatrughna to protect them, thus 


making his name quite significant owing to the restraint he 
put upon his enemies. (6). 


q: Haat a fe TAT: AA: | 
man Aai aa fagara: oN 


Anyone from amongst the Raghavas who was capable 
of causing fever into the hearts of his enemies, was able to 
turn away their enemies, as an exception, the rule. (7). 


UAT geata AACA TAT | 
wat area: qeg: OAA: Uti 


Blessed by his elder brother, thisson of Dasaratha 
went forth fearlessly, looking at the flowery, fragrant and 
beautiful woodland spots. (8). 


TAT aga at TeaTaftaa | 
qaaa ARa NN 


At the command of Rāma, the army followed him 

a € tr 

for the accomplishment of his end, as the prefix Adhi 
CO-G jek Saba Vial E E ge Digi ean Troesrady tva osha 


RCY Tata 


afagarnt git: a mga aT: | 
facet wanssatafacafaigary got 
As he, the most excellent amongst the luminous, was 
going along, his chariot was preccded by sages, who 


showed him the way, andhe shone like the sun, whose 
chariot is preceded by the Valakhilyas. (10). 


aa Aaa TAT aada: I 
qaan aR aa ngg 
As he travelled, he made a sojourn at the religious 
domicile of the sage Valmiki, where the sound of the 


chariot, as it was driven along, produced ycarning in the 
hearts of the deer. (11). 


ayia: ama HAL FeTAaTSAy | 
aTaUsRatagtaaaesfaaakt: wean 
The sage honoured him, whose horses were exhausted, 


‘with special means, accomplished through the power of 
penance. (12). 


aenda afer eat | 
Garagqa daat atavaa fafi: nggu 


That very night, his sister-in-law (Sita) gave birth to 
two sons, as the earth yields entire treasure and army. (13). 


imama: Aafa: daana | 
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Tae: Gt: Wk 
On hearing -that his brother had sons born to him, 

Satrughna well pleased had his chariot, yoked early in the 

morning and, taking leave of the sage, resumed his 


journey. (14). 
aa NT a gpa Hers: | 
amaaan araafargafera: ey 


He reached the city of Madhipaghna, the capital of 
Lavana, the son of Kumbhinasi, the sister of Ravana, who 
approached him with a pile of wild animals, slain, as his 
respectful tribute. (15). 


TATA TAT TaTeTa a RR: | 
sagan aaa TTA: USN 
Overlaid with smoke, and stinking with fat, with flam- 


ing beard and ‘hair, and encircled by carrion-eaters, he 
looked like a walking funeral fire. (16). 


AMS AANA AA AANT: | 
ma ig fE Tat aR UN 
Laksmana’s younger brother encountered him when he 
was spearless, for to those who strike ata weak point, 
victory is propitious. (17). 
aatan AERA NT | 
fagat cata A ar WaANIMMaa: N 


“Finding that the food (of the flesh of deer, etc.) is 
not enough to satisfy my hunger, the creator, in fear, has 
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gfi dasa MASA UWaaraisaraqraar | 
THAI Fea TAT ugar 
Thus, intimidating Satrughna, the Raksasa, with a 
view to killing him, uprooted a tall tree, as if it was a 
sheaf of grass. (19). 
alfratrfararatareeaet acta: | 
TA FAA: TT a Te AE APA: RoN 
The tree, hurled by the demon did not reach the 
limbs of Satrughna, but he only got the pollen of flowers, 
as it was splintered midway, by the sharp arrows of 
Satrughna. (20). 
faananea gaea TANTA ATT 
sama paraa gig gafra feag ugu 
The Rākşasa, on account of the tree being splintered, 
hurled a huge rock towards him, asif it was the fist of 
the God of Death, set apart. (21). 
Qanayan aaea a afea: | 
Raana qi À? TATE NRN 
5 Sauka struck the stone with a shaft, presided aver 
y: ndra so that it was pulverised-into grains, smaller than 
grains of sand. (22). 
agaaga afati Afama: | 
a gaiena RA aR: wean 


The Rākşasa ran towards him, with his right arm 
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TAT: WT: | Roe 
uplifted, like a mountain, rocked from its base by the whirl- 
wind of dissolution: together with its Ekatala trees. (23). 


BTU TAU UA: a T: very | 
Aiba Ya: wet gR Nest 


That enemy, whose heart was pierced by a shaft 
presided over by Visnu, fell down and as he fell he bro- 
ught tremor to the earth, and removed the same from the 
hearts of those who dwell in the hermitage. (24). 


agai qwa: Agaete fafga: | 
aaefa attr aa: FJJ: UA 


On: the head of the fallen enemy, flights of birds 
swooped down, while showers of heavenly flowers descended 
upon the head of his adversary. (25). 


a Ral MAT dikea AA ag: N 
WZ: Aaaa a RAET: URN 


That Hero Satrughna, having killed Lavana, conside- 
red himself a worthy brother of his mighty brother, 


Laksamana tke slayer of Indrajit, who shone by that 
act. (26). 


aea dega aaea Rafa: N 
gan fama Aena fT: NRIN 


As he was praised by the sages, whose ends were 
accomplished, his head looked becoming as it was bent low 
with bashfulness, but was, at the same time, held high 
through valour. (27). 
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ggi a maT: J ET: | 
faa franisag age gSA: uct 
He, whose manliness was his embellishment and who 


was indifferent to pleasures of senses, created the beautiful 
city of Mathura on the bank of the Yamuna. (28). 


atau aaaf: | 
etiaai paaa ue 


That city shone with the wealth cf its subjects, which 
was due to their having a good kind, and that city seemed. 
to be created out of the overflow of heaven. (29). 


aa Alaa: TARGA aman 1 
eater AA: Aafaa FAA Zon 


As from the terrace of his palace, he watched the 
river Yamuna, with Cakravaka Birds swimming in it, he 
was pleased that she appeared as the braid of hair of the 
earth, adorned with golden ornaments. (30). - 


WAT aay TARE a AFT | 
gacama Afaaat afai ugeit 


On the other hand the sage Valmiki who was a seer of 
Mantras and who was the friend of both Daéaratha and 
Janaka, out of love for both, performed the purificatory 
rites, such as investiture, in respect of the sons of Maithili 
according to due rites. (31). 


a at gaani ATENT | 
> gaa ware feat aaa: N 


RI 
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i As he removed with Darbhas and with hair from the 
tail of a cow, the moisture of their bodies after they were 
born, he gave them the names Kufa and Lava. (32). 


Wy A ama fefagenraaaat | 
asa waar sataa R 3N 


When they had passed a little the stage of childhood, 
after having taught them the Vedas, together with the 
Aùgas, he made them sing his own composition, the first 
product of the poet. (33). 


WHET AGL ga Waal agaa: | 
arataa fafaafacdtang: gat wari 


Sweetly singing the account of Rama’s career before 
their mother they relaxed somewhat the pain of severance 
from him. (34). 


FAST aaea ATE: N 
aamakay Teiteatatagta: NM 


The three of the descendants of Raghu, having the 
refulgence of the three sacred. fires, on account of their 
connection with Bharata, etc. begot two sons each of their 
praiseworthy wives. (35). 


qafa gA: gA T SAT | 
aqaa gA qiga: NZRU 
Satrughna, who was dear to his elder brother, gave 


the two cities of Madhura and Vidisa, to Subahu, the 
slayer of his enemies, and Susruta respectively. (36). 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


Ro wai 


yada a AERA M | 
Afata aag ZON 
That he may no more disturb penance, he passed over 


the hermitage of Vālmīki, where the dcer were made 
quiescent by the songs of the sons of Maithili. (37). 


aat feast amai wardenrcanfaaty | 
AAU AMAT AAMT UBT 


The self-controlled one entered the city of Ayodhya, 
whose streets were decorated, and where the citizens honou- 
red him with great respect on account of his having slain 
Lavana. (38). 


a aa amad aTafgeafesaq 1 
Ua Aaaama Wa: zN 


He saw in the assembly hall Rāma, attended by mem- 
bers, who was the sole husband of the earth only on 
account of the abandonment of Sita. (39). 


THATCH AAMAHATS: | 
aafaa mig Nvo 


The elder brother, Rama, felicitated him the slayer of 
Lavaņa, who stood, bending his head before him, as Indra 
honoured Visnu after he had killed Kālanemi. (40). 


a g: ait nimen a daq | 
saga: mA ITAA maam Use 


When he was asked by the King, he reported to him, 
that all were happy in his kingdom; but did not speak of 
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Taa: a: A 


his sons, for he was so commanded by the first of all poets 
who would hand them over atthe proper time. (41). 


aa water fas: argana | 
aaan g ama ATA: NSN 


Then a certain Brahmana from among the subjects, 
brought his child, who was not yet past his youth, to the 


palace portals, and putting him in his lap, wept 
bitterly. (42). 


aitacitarsfa aga at ct anne | 
TATA PREEN TAT NVT 
«Oh earth, thou art to be bewailed, that, slipping from 


the hands of Dafaratha, and coming into the hands of 
Rama, thou hast gone from bad to worse”. (43). 


qa wea. Gat Ag Wert Kga cae: | 
a gaea gaegae vel 


On hearing the cause of his death, Rāma felt ashamed 
of himself, for, untimely death did not touch the domain of 
the Iksvakus. (44). 


a aad ma fasted FRATA 
ai aem AL aeaa NN 
Rāma consoled the Brahmana and asked him to wait 


for a while; while he remembered Kubera’s aerial car, to ` 
conquer the god of death. (45). 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


oN 


R83 be Gis 
AANA TAT IE: FT TIER: | 
saan FLEA TSS aea ven 
He, the best of Raghus, climbed into the car, and with 


weapons in his hands started forth; and before him was 
heard a bodiless voice of the Goddess of speech. (46). 


WHINY à BTA: ATT I 
mia serif aa: set uve 


“Oh, King, there is some violation of Dharma, of- the 
classes on the part of some subject of yours; seek it out and 
expiate it; and then, you will be happy.” (47). 


saraaa Ramanan | 
Ra: qa AN AafreRegar tvan 


Rama, seeking to remove this violation of the Dharma 
of the classes, flew over the quarters in that aerial car of his 
whose banners did not flutter. (48). : 


aa qari gaara | 
aaa afa enmana nxen 


se Sein se an ascetic, his eyes red with the smoke 
was drinking, who was hangi ide 
the branch of a tree. (49). ee a 
eara Tat a frag qa: | 
WATT TR AT Ye JANTE Yol 
When the king asked his name and family, the smoke- 


drinker told him that he w u 
nk asa § ŭ 
desiring to win heaven. (50). peace 
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qaa: Tats 


aaaea AAT | 
aiaa after faa MEAR lN 
The ruler, considering him, who was baleful to his 


people, as having no right to perform penance, decided that 


he deserved to be decapitated and lifted weapon against 
him. (51). 


a ceed feafgar Tga 1 
saagaa maA YAN 
He lopped his head from his stalk-like neck; its beard 
singed by sparks from fire, as it were a lotus whose fila- 
ments were wilted by snow. (52). 
HAS: CAT UT AN Ya: At A | 
AIA gR + aiaa uA 


The Sidra by the punishment inflicted upon him by 
the king himself attained the fate of the good, which he 
could not secure even by severe penance, being as it was 
in violation of the rules of caste. (53 


gasae ATT AA TATA 
wget AYA ALOHA A UI 

Rama too met Agastya, of high spiritual power, who 

led the way, like the moon, the season of autumn. (54). 


gein TEA frcaafcied | 
aat aa agit Mararcrtaenag NAN 


A , gave him an ornament, fit to be worn by 
Gods Ta vas EAR him by the ocean as the price 
cc OPAR Sale wat Sheet alerted ows Stn bp chim: (55) Kosns 


RR 


RY waa 


at Aann ag | 
gng UA: MAG: NEI 


Wearing it on his arm, which was free, as it no longer 
clasped Sita’s neck, Rama retired, and before hehad done 
so, the Brahmaya’s son came to life. (56). 


weg qaia frat fas: Jaana: | 
ga faina gaama uyo 


The Brahmana who was united with his son, converted 
his former censure of Rama into praise,—Rama, who pro- 
tected even from the god of death. (57). 


THEA FHS ARAARA: N 
RAM: AAMT TNT: USI 


He, who had let loose a horse for the horse sacrifice 
was showered upon with presents by the lords of Raksasas 
and monkeys, and kings as the clouds pour down showers 
to the (thirsting) crops. (58). 

fart frafaaarafargdada: | 
qida ferfa fear saatana ugen 


And the sages, invited by him from the various quar- 
ters, came leaving behind not only their earthly abodes but 
even the celestial (luminous) ones. (59). 


saeafafag agge aat | 
ad gaita Ta: daet ag: Ugoll 


coo: Prok heyeityt ofadyedtajan. WRH Haah Gy portals, with 


Saat: AT: 34 


those sages inhabiting those suburbs, shone like the creator’s 
body, which had just created the world. (60). 


manaa ATT: TY! TTT: 1 
aA: aena fecerat gen 


The abandonment of Sita was praiseworthy in ahus- 
band, who occupied the Prag-Vaméa hall of sacrifice, and 
he who had no other wife, had the golden image of Sita 
for wife and no other. (61). 


facand nea: Taga Aa: | 
maaan faafaa Weta Ta UAT: UE 
Then was started a sacrifice. with more abundant 
provisions than are laid down in the Sastras, where the 


Raksasas who are the disturbers of sacrifices, were them- 
selves the protectors thereof. (62). 


AT ATAAATT ALATT: N 
aad gat aTgy eatfact NRR 
Then the sons of Maithili, Kuga and Lava sang the 
Ramayana, first revealed to Valmiki, in various places as 
they were impelled by their teacher. (63). 
qa Uae arate: gfaedt fraa | 
fer aaa A BT AA KATATE AT CAAT UU 
It was the glorious exploits of Rama, that were the 
subject of the song; the poet was Valmiki, and the singers 


those lads, who were dulcet-voiced like the Kinnaras; what 
was there, that was wanting that would not charm the 
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eo Wea age adasa afeaq 
ai Agel Wa: FATA A gA gR 
The beauty of their form, and the sweetness of their 
voice in singing, were reported to Rama by experts, and 
full of curiosity, Rama, together with his brothers, saw their 
forms, and heard them singing. (65). 


agasan dage ay 
feafsatadt mafaa aaa nggu 


The assembly, absorbed in listening to their song, had 
the faces of its members veiled with tears, like a windless 
wood-land spot at dawn, dripping with snow. (66). 


adafafa tea a aE | 
maaria me mian aAa uot 
On marking the extreme dissimilarity with Rāma only in 


their form and dress, the people stood watching them with - 
unwinking eyes. (67). 


saati TAT cite: ida fafafnà 1 
TA: Ag dagan aat ngat 
The people were not so much pleased with their skill, 
as they were astonished at their indifference towards the 
gifts the King made in pleasure. (68). 
N N gy AAN at wer Bat aft ma: | 
eft am tad opt at arediifrasiaara weet 


co-o. PAY Gyo Hat HOME: cérachenidiresingidgnonnePaahy the" poet 


TSR: Ti: Wo 


‘who composed this poem?” 


1 Oa being asked thus by the 
king himself, they pointed to Valmiki, as the poet. (69). 


a AAR a: maya TAT | 
TURAN BF UARA UATT IVON 


Then Rama, with his younger brothers went to the 


sage Valmiki, and referring to himself, offered the kingdom 
to him. (70). 


a narena uana IRR | 
afa: aua aa Aa: dakaz egu 


That kindly sage, introduced to Rama his sons, Kuśa 
and Lava, and begged of Rama, the acceptance of 


Sita. (71). 2 
a Yat aaa a: g F aradafa N 
SUTRA J ATACAT: ATT: TAT: Woy 
“Sire, this your daughter has been purified in fire in 


our very presence, but through the wickedness of the 
Raksasa, the subjects, here, did not put faith in it.” (72). 


m: anaga sanag afat | 
aa: Fama RA ART OJU 


“Jet her convince them of her chastity, then I will 
accept her together with her sons, by your command.” (73). 


ete ate rat HTT 
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When the king had made that promise the sage got his 
pupils, to fetch Janaki, as if he brought final beatitude to 
himself by his vows. (74). 


maaa STFA: dana FCT: | 
aang JAAA NexN 


The next day, Rama arranged a meet of his subjects, 
for the investigation of the present matter, and called 
Valmiki, to be present. (75). 


EARRA FATTY AAT I 
waala ga Ua gaa: Nog 


The sage approached Rāma, witha liturgical verse, 
that was grammatically pure, and had a perfect accent, and 
with Sita, and her sons, asif Rama was the rising sun. (76). 


RIOTTAA LAAT CATATITT ASAT I 
Ma Ys fa AAA AGIA AT owl 


Vested in a red garment, and her eyes fixed on her 


own feet, she was inferred to be pure, by her very serene 
form. (77). 


WEAN TATT aS AAT: | 
REARS Fal: aa THAT Fa ATA: Ness! 
The people, withdrawing their gaze from the path of 


her sight stood with mouths downwards inclined like rice- 
cc-phantsayathathesdbuideriooPigizetsy Sideygya eGangotri Gyaan Kosha 


aa: aT: 


at efgfaea agg frfa: l 
St fd aA aga teama neen 


; The sage sitting in his seat ordered her saying, ‘“‘Dear 
child, let the doubt be removed from the people, concern- 


ing your own cònduct in the presence of your hus- 
band.” (79). 


aa aefa ganai qa: | 
WTAFATAILATATA Atay wert AeA taon 


BW 


Sita, after having sipped the holy water which Valmiki’s 
disciple had brought, spoke the truth. (80). 


AS ATA: Tet aN Tat + A 1 
aa fasdat fa aracatguefa lagi 


“Tf there is violation of duty from me towards my hus- 
band whether in speech, thoughts or actions, O divine 
Earth the supporter of the universe, deign to conceal me 
in thy bosom.” (81). ; 


qaga TA AeA VTA A: N 
qaga sath: sagad ERN 


When the chaste Sita spoke thus, there at once arose 
from a hole in the earth, a circle of light bright as 
lightning. (82). 

aa ATTEUteteaetaaeagat | 
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Roo aq 


In the centre of that circle of light there was manifest 
the earth herself ocean-girdled on a throne lifted by a ser- 
3 


pent’s (Sega’s) hoods. (83). 


at warrenty Weg RATTA N 
at af aagana aRar Nev 


She took in her lap Sita whose eyes were directed to 
her husband and vanished into the nether world before 
he (Rama) had time to exclaim, “O do not; please do 
not”. (84). 


maai ar deed Aaa: A 
yiia maa RTA: NaN 


His action against the earth, as 
=- -9 . . 


this archer sought 
Siītā’s restitution, was countermanded by Brahma who saw 
the inevitable course of destiny. (85). 


astaga AN YEA gera | 
qa: atari we ek aat: ag 


At the end of the sacrifice, he took his leave of the 


Regis and his frierids duly honoured, and directed his love 
for Sita towards her sons. (86) 


gatas amA Sat RaT | 

al TANNA ALATA AAAS: NENN 

= Through Yudhajit’s message, Rama, who ee n5 
yect ra stri n. l n 

Cc aS SFE ith oa Seas ta Bharata, who p was 


TAT: at: 


ARTETA Taategfa fafa tanq | 
m maaa TAUIAAATTTY llaa 


Bharata, having con 
ıh quered the Gandharvas in battl 
made them -simply grasp their lute and forego their 


arms. (88). 
a aaga gat aeaa: | 
affamat TAARAT: lett 

Having installed his two sons, Taksa and Puskala, who 
deserved the coronation (on the thrones) in the capitals 


named after them (Taksasila and Puskalavati h i 
went to Rama. (89). Bese 


AAC BIg A wenutsccaval | 
MATA AR RAAT licol 


Through Raghunatha’s command Laksmana made his 
sons Angada and Candraketu Lords of Karapatha. (90). 


TATA AAT TAAL: | 
ag etait fafaa: ma NEU 


These lords of men, having established their sons, made 
in due order Sraddha offerings to their departed 
mothers. (91). 


aJa gasa Bra: Tara Tay | 
wanka maaa Tet af Negi 
Then the god of death, in the garb of a sage, having 
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approached him, said to Rama that he should abandon him 
whosoever saw them in private converse. (92). 


adfa saena fagercat Ja a | 
ane faaea MATASA: RU 
To Räma, who agreed to do it, having revealed him- 


self, said that he should ascend to heaven by Brahma’s 
command. (93). 


faarafa aagica: and aenda | 
AA gata: maata: USSU 


Laksmana, who stocd at the door, broke their covenant 
being afraid of the curse of Durvasa who desired to see 
Rama. (94). 

a Mea ATA gear afaq | 
wartfaaat wig: Maat JASAT: NLLN 


He (Laksmana) who was an adept in Yoga, went to 
the bank of the Sarayi, and by relinquishing his body, 
vindicated the vow of his elder brother. (95). 


Afeneteraguiy sis meneg | 
qaa: Ra acatyfa ikana neal 


When he (Laksmana) who was a fourth part of him- 
self preceded him to heaven, Rama became listless, like 
Dharma, who stands on the earth on thr-e feet. (96). 


a faded gaai Fegan Hey | 
Maat Hat Fen anaa. TAY ell 
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qaa: aT: 


See fear: AGMSHAGCAT: | 
afaa: qfaia ect 


Having established Kuga, who was a goad unto his 
foes, in Kusavati and Lava, who brought tears to the eyes 
of the good by his good words, in Saravati, he, (Rama) 
who was of firm convictions, accompanied by his younger 
brothers, placed the fire-pan before himself and proceeded 
towards north. All the peop 


le of Ayodhya who abandoned 
their homes for love of their master, followed him on acco- 


unt of their great love for him. (97—98). 


wagered faat: qadi stecrara: | 
BAGH ATA AAT TATA: neen 
Monkeys and Raksasas, who knew his mind, followed 


his path, sprinkled over with the tears of his subjects, ( tears) 
as big as Kadamba buds. (99). 


RoR 


skaalaa ta nega | 
an faaan: maga gool 
With an aerial vehicle awaiting him, he, who commi- 


serated his devoted subjects, made the river Sarayŭ a 
ladder, whereby to climb into heaven. ( 100). 


aR EAA ATTA | 
ganaran aa Tae Bir THT gog 


Because the concourse of the people who plunged there, 
was very great like that of cows swimming, the place be- 
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came celebrated. as a holy spot on earth by the name of 
Gopratara. (101). 


a faafaa sanaa | 
fead anaana] Ugg 
When Sugriva and others who were portions of gods 
resumed their original forms, the lord of the universe crea- 
ted a separate heaven for his citizens who had attained 
divinity. (102). 


fada agaaga geri 
aaa: aagana | 
agma qaaa RAA cafea 
alitcaragataa AT afa Aa a gog 


Visnu, having thus accomplished the work of the gods, 
by beheading Dagfamukha, and established the Lord of 
Lanka (Bibhisana) and the son of Wind on the northern 
and Southern mountains like two pillars as memorial of his 
deeds, entered his own body; the refuge of all the 
worlds. (103). 


WEA: ai: 


MIT TA gT AS ga ÅA | 
am: FU aai aa fe gga NN 
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TET: Fi: Fok 


Then the other seven,’ the best he 
Raghavas, made Kufa, the eldest by 
and virtues, the receptacle of a sp 
ternal love was hereditary. (1). 


a Agataimaragerceyieg a niae: 
BATA TATA tat AAA a A ately: NAN 


roes among the 
tight of primogeniture 
ecial gem; for their fra- 


Though they were extremely prosperous by fruitful 
activities, such as bridge-building, agricultural operations 
and decoying elephants, they did riot trespass the bounda- 
ries of their mutual Kingdoms like the ocean, not trans- 
gressing the shore-line. (2). 


ATT MATT: a Tat TAJANA | 
ganana aafaa fasaa dar: ug 


That family disseminated - itself eightfold; it had its 
origin in the four-armed (Vişņu), it never ceased from 
ever making gifts, like the celestial elephants sprung from 
Samaveda. (3). ; 


aaria Ramai eg Gast TAT: | 
ga: saena aaa UI 
Once, when it was still midnight, people ` were asleep 
and lamps were burning mildly, Kuga awoke and saw in 
his sleeping chamber a woman, never’seen before, dressed 
like one whose husband is gone on travel. (4). 


AT myang: FAA FEAT RATT: N 
Sig: Rat sanagi eia SAAT TET Ua 
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Rok wae 


Standing before him, ‘of the refulgence of Indra, who 
was the conqueror of his foes, whose royal wealth was com- 
mon to the good people and who had friends and relations, 
she folded her hands having first hailed him victory. (5). 


aaa saiftaaaiad saga | 
aiea amda: Mara Gatefrqwaet: we 


Then the astonished -son of Dagarathi (i. e. Kufa) 
leaving the bed by the forepart of his body, spoke to her, 
who had, like a reflection into a mirror, entered the palace, 
though the bar of its gate was long since undrawn. (6). 


ATA AACS AB NINA AT HVAT A 1 
frata aaraa aai gurls gaaat wt 


“Finding access in a sheltered home, your power of 
yoga undiscerned, you wear the form of one woebegone, 
like a lotus-vine, in winter’s chill outrage, who art thou, O 
fair. (7). 


mt et gy wea faat ar fe ar AaeITTAaTTa À N 
araga ven afai wat aa: Ieatfagasgia Na 


Woman, whose wife art thou and what is the reason 
of your coming to me so promptly, tell me; for Raghu’s 
mind is averse to stranger’s wife”. (8). 


ARMA TRISTATE aT AAT age | 
Ten: Ft: afer damat sorte Certara ATA MeN 


That faultless woman spake: “Know me, O Lord, to be 
Lord-less, presiding deity of the city, whose citizens were 


raised by your father prone to repair to heaven; (9). 
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wea: ai: 


aetna RISE aicreuagieraar firea | 
aant cay giid ala TTA: RUUTATEATY gol 
That I have been brought toa pitiful plight, out of a 
splendour, vying with that of Alaka with a prosperity, 
engendered by good rule, that enables people to indulge in 
festivities, while thou of the family of the sun-descended 


race rulest the earth, so happy and blissful under thy 
lead. (10). 


faidnn raat: cera: gN À 1 
aera fearaguiatratad nee 
With hundreds of its turrets shattered, and with ram- 
parts demolished, my palace bemocks the day’s end, 


whose sun is sunk in setting while fierce winds have 
scatiered the clouds. (11). 


fag Wea FT a: AaTiswafrenfearay | 
argadenn: a area TTT: RNU 


That royal highway, the haunt of Abhisarikas, gleaming 
with tinkling anklets dight, with gleaming meteors in 
their cavernous mouths, is now the haunt of female 
jackals. (12). 


MEK AAAI eeateeaiararcag N 
qafa agta: Tepes RR etter UIM 


The waters in swimming pools, which imitated the 
solemn music of drums when beaten by the ; finger of 
damsels. (at the time of water sports) are now crying, being 

cc-beatenaby vehenborns os Mihis BS ode). eGangotri Gyaan Kosha 
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GAA Agra _ ray eT TTA: N 
mar Anga: IUSTATT aE Uevir 


The sporting peacocks, living on the trees because of 
the breach of their perching rods, and bereft of their 
dance in consequence of the absence of the music of drums, 
are reduced to the wild peacocks, as they had only the 
remnants of their plumage as it was singed and ruined by 
flaming - meteors. (14). 


Aai a Ag cat Please N 
aren gare Aafa eae: oe ay freee A nen 
On the stairways wide, where gorgeous damsels planted 
their lovely feet, which with paint they smeared, there, 
now, the Tigers plant their feet, and leave their pug-marks, 


ugly, soaked in the blood, in the carnage of the deer 
they killed (in raging fury). (15). 


faka: maani: ata ARUTAN: | 

qag, mamaaa: ataga agra UN 

Elephants in the paintings as entered into lotusbeds 
and as being proffered with snicks of lotus-stalks by their 
mates (now) bear the blows of the enraged lions having 


their (elephants’) temples smashed by the blows of their 
(lions’) goad-like nails. (16). 


RANG AANA ASH AAALAC | 
crete wafa agite: sifa Ug 


The sloughs of snakes become the covering upper 


cc-8arment o f ARG. PREAS tS on foii taB Statea Of -WOTBER,, Ranthe 


UIST: qå: Zoe 


which have a dusky appearance and the lines of 
n which have been disfigured. (17). 


TIAA AMAT SEATS TE | 
q UF gagad gag Asafa a TANT: esti 


By the lapse of time, the stately mansions with grass 
overlaid, their whitewash turned grey, do not reflect the 
rays of the moon, though serene like ropes of pearls. (18). 


Mast MAT: Tad a grat gerregqrenter feerrfeatea: | 
ara: grafa ame: na seer aiT: een 


columns, 
colour o 


My garden creeper, whose flowers were plucked by 
damsels, bending their boughs with compassion, are now 
tortured by monkeys of the forest and by wild Pulindas. (19). 


qarapa: agata fansa 1 
Renaa paag AARAA TATAT: NRN 


The lattices displaying no light of lamps at night and 
void of the lustre of the faces of the beautiful ladies 
during day, are (now) covered with the cob-webs of spiders 
with the lines ofsmokes (completely) destroyed. (20). 


afafa eaaa U 
saraa CE AT YATE A A NRN 


I am afflicted on seeing the waters of Sarayi not 
coming into contact with perfumed powders, with sandy 
beds void of the rites of Bali offerings and having on their 
sides huts made of canes (now) deserted. (21). 
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Zo Tae 


aidai aaia faqs magg Hersey 
Re ag anaaga aa À TTET URRU 
Therefore, deignest thou to leave thy present habitation 

- and come to me, the capital of thy royal family, as did thy 


father before thee, having shuffled off his mortal coil, which 
on purpose he assumed, to attain Visnu’s form.” (22). 


Aa TAT: HUTA Tele: TATARSTAN TIVITY N 
qaranga MÅTAR fatlara aan 


Saying “so be it”, the foremost of the Raghus accepted 
her submission happily, and the city, too, with her face 
bright and serene, in her human form, disappeared. (23). 


ag idak ufage maA gait: aaa | 
MAT ATT HALTS: MATARA FAFA TT UI 
In the morning the king imparted to Brahmanas in 
his assembly the miracle of the night, at which they hailed 


him on his having been chosen as her sovereign by the 
royal capital. (24). 


gaai ahaa Fat agga eT AAT: | 

Mya ngraga: AAE: TAY N 

__ Having handed over the city of Kuśāvatī to learned 
Brāhmaņas, he, with his queens, proceeded, on a day 


favourable to the expedition, towards Ayodhya, being fol- 
lowed by a large army, as the wind by clusters of clouds, (25). 


aT Agar gefgiagrestargnas A: | 
RAT TATA NAT aeara UREN 
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And. that army with flutter of flags as the garden in 
her suburbs, followed by lordly elephants as pleasure 


mounds became a walking capital, with. big chariots for 
capacious homes. (26). 


amaaa ea: Tahara hry t 
ad acta: RA Amga Aaa: Nell 
The vast army of Kuga, who had his royal parasol as 
his shining auriole, was dispatched to the royal. capital of 
Ayodhya as ocean-waves ate swept to the shore-line by the 
rising moon. (27). 
wea Toe aea eraa NA t 
ag ret aai fectareatactes Target RAN 
As he marched, the earth unable to bear the weight 


of his large armies, ascended, as it were, to ascend heaven 
under the guise of a.scatter of dust. (28). 


SASHA TAA Tastee ray Ah a aati | 
Al aa Aa SEN ATA TAT ATATAAA AHIT UREN 


His army endeavouring to march on the way, thought 
of encamping in the foreground, the middle andthe end of 
the region and there thought of resting. (29). 


aa anat aAa aa TTA | 
w: A of gari Tess Te ahaa AG? URON 
By streams of ichor from the temples of elephants, and 


that leader, the dust 
by the strokes of hoofs of horses of ; ; t 
on the road was turned into mire and mire to dust im 
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ATA a aeara edgy at ager fafa | 
amit Aa agana aasa fa german uzg 


The army, seeking its way through the slopes of 
Vindhya, scattered itself in various directions and like 
Reva, made the mouths of caves reverberate with raucous 
shouts. (31). 


a glau: sy: saraaa: 1 
a agaaga qagan wae 


That Lord, the fellies of the wheels of whose chariot 
were red with metallic dye and the trumpet sound of 
whose army was mingled with the cries of hissing and 
neighing of the marches, went along, looking at the moun- 
tain Vindhya and looking .at the presents proffered by 
Pulindas. (32). 


ate walt agma TET 

TAA ARANAN: ual 

Inits holy water-place, while he crossed the river 
(there) that ran in reverse direction on account of the 


construction of a bridge of elephants, the swans whose wings 


fluttered to mount in the sky became Camaras without 
effort. (33). 


8 Fao afar Angana a AAT | 
_ eerontatirmrrretetad atgfad sak avi 


Obeisance he made to the waters of the Ganges, which 
CC-O. SANs lovely shallons andsiwhichsoxersi thean meas 


qea: at: 223 


of attainment of heaven for his ancestors, whose bodies 


were through wrath made to remain i the f 
by Kapila. (34). paan 


qaaa: ANCA He TNE ET: AT: 1 
Afgaani qaaa TAATY 3T 


_Thus at the end of a few days of his journey, Kuéa 
having gained the bank of the river Sarayi, saw hundreds 
of sacrificial posts with Square-pavements for their pedestals, 
of the Raghus who had celebrated sacrifice. (35). 


ATT AAT: SIAR ATUL FGA a ATTRACT ATA | 
q ataga HATATAT: TITANIA aY: UREN 


The breezes, wafted by the branches of trees in the 
gardens of the suburbs of his capital and caressing the 
ripples of the Sarayi, welcomed him, whose army was 
languishing. (36). 


AANA gaan: FL: TTA: T TT! 
gaaaf qaaa aaa Feit TTT UA 


Then the mighty monarch, the banner of his family, 
who had planted his arrow in his enemies and who was 
a friend of his citizens, encamped those forces with their 
fluttering flags, on the outskirts of that city. (37). 


at Rim: sy geraai Ayres | 
gt aian aA aaia RN 


The band ofartisans, appointed by the master, renova- 


i ji Wi le resources, like clouds 
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the earth, by sending showers to quench the earth scorched 
by heat of summer. (38). 


aa: erat aaua Ge: -TeredsaaATTRTAT: N 
mfa egaa aima TA: gen 


Then Kuśa, the foremost of the Raghus, performed the 
worship, attended with the offerings of animals, of-the capita} 
containing splendid icons by the priests versed in the rites. 
of Vastu-ceremony, who had observed fasts. (39). 


amt: a iaa aaa mda eaga MAA N 
angaa gta RE AATA Uvolt 


Kuśa, like a lover in the heart of his keloved, having 
entered his palace having the attribute ‘‘royal”, honoured 
his dependants with other mansions according to their 
precedence. (40). 


a agiagi: mafafai ATT: | 
quae fafaa aagana m wR 


The city having the wares arranged in its shops, with 
the horses resting in their stables and with elephants 
sculpted on the columns fixed in the stables according to 


the rites, appeared like a young female decked out in all 
her limbs. (41). 


aera cent gaat qui graai l 
a Afaa: eggaiaaa wat aa maaka RII 


Living in that capital of the Raghus to whom was 


restored her’ ancient glory, Kuga, the King of Mithila, 
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had no desire to vie with the Lord of H Pe: 
Kubera, the Lord of Alaka. (42). (o) eaven or with 


AANU TAN G \ 
fasareagral grate a: fraag q nsz 


Then came summer to instruct him in the garb of 
his beloved, in which the upper garment was strung with 
ropes of pearls and pearl strings were hung on their 
extremely pale breasts, and which had for scarf a garment, 
which was so light that it could be borne away by the 
breath of the mouth. (43). 


MTA GUM fA Areal faga | 
amata anaig Raai gaad east ues 
The sun having come near (it) from that path which 
was emblemed by Agastya, the northern quarter discharged 


the oozing of snow on the mountain Himalaya as though 
it were a flow of tears cool with joy. (44). 


sgat feaatshrarsaasas aural a ae | 
Sat Rda fafat a agaaa ALt 


The day, tremendously hot, and the night, extremely - 


tenuous, both appeared like husband and wife, adverse to 
each other with mutual versions and smitten with 
remorse. (45). 


faa faa taaan gears: | 
SHIT Aim aetiraragad TAA vel 
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Day by day, the water of wells in the houses, in which 
the lotuses stood on raised stalks receded from moss-laden 
step to moss-laden step and was deep enough to reach 
the buttocks of women. (46). : 


gag adarateaat faaenangniag FIS 1 
qanacaq: ast dena MACAT NVON 


And in the forests the black bee, with the humming 
noise, placing its foot on each of the buds of jasmine- 
creepers, evening-blooming, emitting perfume in the act 
of opening, counted, as it were, their number. (47). 


aaga mag aginka seater | 
agia auia maia fattaged aga a iwa 


From the cheeks of love-lorn ladies marked by nail- 
marks, prolific with beads of perspiration, the Sirisa flower, 
though it had suddenly dropped, did not fall down, be- 
cause its filaments had stuck fast to their cheeks. (48). 


aaa: ARR: aAA aANT | 
fakamaama egaka: Weel 
The wealthy people passed the heat of the day in 


fountain-houses cooled by streams of water made to circulate 


by machines lying on crystal slabs, and washed by juice of 
sandal. (49). : ; 


e ` . 5 e e 
eaa ge agaaa aeaa RATY | 
e 
aN amaaa: Bag AN maga xoll 
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The God of ‘love, weakened by the advent of spring 
found strength in the hair of ladies which was unbraided 
on account of its being wet from bath and in which 


evening jasmine flowers were wreathed after making it (i.e. 
hair) perfumed. (50). 


ANGST TATU HSAT TT YYNST AEA |: 
qens 2g fia Qay Tq AE NLY 


The long sprout of Arjuna tree, a little tawny by 
reason of the pollen, appeared like the bow-string of the 
mind-born one snapped in anger by Siva after having 
consumed him. (51). 


AMAT ACHR FUNNY TATEN T. | 
dama afaa set: aa arafa START: NARI 


‘Fhe time of the summer that brought together the 
odoriferous piece of mango-blossom, the odoriferous old 
wine, and the odoriferous fresh Patala-flowers, caused 
blemishes in lovers’ distempers. (52). 


sea afenraaa fare aagal aAA 1 
amanaia A Qaae Taft: Tat A NAAN 


When summer had far advanced, the two, the King 
and the moon, became particularly pleasant to the people, 
by the worship done to the feet of the sovereign and to 
the rays of the moon, capable of mollifying fever both by 
their rise. (53). ` 


AAT Aga ATT 
CC-O. frag FR AT Te hb 1 sisi 


` 


are TTT 

There arose in him the desire to sport with women, 
in the waters of the Sarayi, which was pleasant in the 
hot season, which had the swans inebriated by the bubbl. 
ing ripples and which carried the flowers of creepers on its 
bank. (54). 


a ia fafertrnatnatiatrearragaary | 
fanfeg stafearged Teme ARTETA: NRL 


He, of the prowess of Visnu, dived into the water of 
the river Sarayt, which was dragged by fisherman with 
nets, and from which crocodiles were removed and on 
whose banks tents were pitched. (55). 


AT AAMNATAT ATTA TAMA gai TST: | 
aagana aa aaga: ug 


The river Sarayii had its swans frightened by damsels 
who were agitated as their feet clapped with quivering 
anklets, (damsels) who rubbed each other’s armlets, as they 
stood on the steps leading down to the river. (56). 


TTA Tat TI aaa | 
dasa: mini agaaa GATT oll 
; The king, who was interested in watching the ladies 
immersing in the river, who were engaged in splashing one 


another, spoke from his shallop to the Kirata woman who 
was waving a chowrie over him. (57). 


FATAL: Raat Hata fame tang: | 
co-o. Pr SREB ST: TAN TULUM TENIÉ 


Stea: ai: 


“Mark ? the Stream of the 


colours like the cloudy twilight, as hundreds of my ladies 
are enjoying a dip into her waters, with u ts fi 
their bodies washed off. (58). a 


RW 


Sarayii assumes variety of 


fana: ggat asad Nafnaf: 1 
qaam aag sgena en 


The collyrium of the beautiful ladies of my harem that 
was washed away by the waters agitated by the shallop, 


was repaired by lending to their eyes the colour of in- 
toxication. (59). 


qa getaan gagag: | 
mergag an: FATAL AATA Fo 
These young ladies, unable to hold their bodies in 
waters owing to the heaviness of their buttocks and breasts, 


swim, under the influence of passion, with difficulty in 
water with their arms having armlets fastened to them. (60). 


wat Rrasa: TA faat aaga 1 
qka: Aafa aeaa: arataa Ra NNT €2 


Of these ladies sporting in water, the Sirisa ear- 
ornaments, slipping down and swirling in the river-stream, 
manifest the fish, fond of moss. (61). 


ATA HAKATA gaa Y l 
qatg ima: da a agd gR: URU 


OFf these ladies engaged in splashing water, the snipping 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


Be aa 


pearl-strings are hardly, visible in the pearl-like drops that 
splash up unto their breasts. (62). 


aaia aniar st Wat FSA: a | 
qafi SAATATATATPAZ TAA facnfaatarg ean 


OF these ladies given to graceful dalliance, the loveli- 

_ ness of their deep navels and the rippling curve of their 

eye-brows and the twin Cakravaka birds of their orbed 

breasts, these came very close to the standards of beauty, 
set down for the various limbs. (63). 


Aagi: a aT | 
stag dassi Tenat Aagi nR Garay NEw 


The agreeable sound of water in the form of tabour 
accompanied by song and hailed with delight by the sweet, 
cooing peacocks of the slope of the bank with their 
plumages erect, fills the ears. (64). 


| dapaca caaenfrarafeargrararratcaggeat: | 
HA AAA TAATA Ale STK ATT: UGA 


The bands of the girdles on the hips of ladies, to 
‘which had stuck closely their garments and which 
owing to immersion in water, had the holes of pearls 
comparable to stars obscured by moonlight, were stifled 
with silence. (65). ; 


Gat: adeten amine raang feet: | 
SHATU TT HETTT TT EU ra ect eae AL 


These proud ladies striking upwards with their hands 
cc-cSRQWEES, OF water baigradoi and Teceiving om their faces, th 


showers thrown by their frien 
red with Kumkuma b 
hair. (66). 


wee US agefaang eres EY Aq: uson 


The decoration on the face of the young female, though 
disordered by the sport in water, is yet most charming; 
the decoration in which the hair is dishevelled, the amorous 
paintings are washed away and the pearl ear-ri are 
loosely hanging down”, (67). 


a aai A faan: ag ng | 
THT AAAS ie: e o Ria ga fEtex: Uga 


He made his descent from his ballon-like shallop and 
dallied with them in the waters, as a huge wild elephant 


with an uprooted lotus-plant clung to the shoulder, sports with 
female elephant in water. (68). 


A Rag: aen w R R | 
mia ge aa: Aaii gag eel 
Then the ladies followed by refulgent King, shone 


exceedingly; pearls are already bewitching to the eye, how 
much more when joined to flashing sapphire. (69). 


anik: MEE ATTA: R a | 
aera: Ai ane angia TATA: Ligon 


The long-eyed damsels sprinkled him through love with 
coloured water released from syringes made of gold. In 


R? 


ds, rain down drops of water 
y means of their straight tresses of 
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ihat condition he shone resplendent like the king of moun- 
tains with streams of liquid arsenic. (70). 


anada agna attach ay | 
amagna fa at HAAG ATT: Wit 


As he enjoyed swimming in the best of rivers in the 
company of young ladics of his harem, he imitated Indra, 
sporting in the waters of the river Ganges with Apsaras. (71). 


qnia Ta: FAT Tea ae fR N 
aaa Sara fag VaTAA Te AAS WORM 


That victorious ornament, which Rama having obtained 
from the Agastya had made over to Kusa along with the 
kingdom, dropped into water while he was sporting in it 
without his knowing of its fall. (72). 


CAAT MATHIAAA ARTLEAaTHIa TANIA Ts | 
feta Ya ata ngaeaf weg 


He, in company with his wives, having bathed to his 
heart’s content, found ‘his arm without its celestial armlet 
before he had put on his dress, the moment he had gone 
to the tent pitched on the shore. (73). 


safa: daai aeai ge A AKATT | 
amaa MAA a Ana geag ra fe AR: Uw 


The king did not endure its loss because it was 4 
charm of victory and was worn before by his father, and 


not because he was greedy: for with the wise king ornaments 
and flowers were equal. (74). 
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es aa aaa T | 
TAA ACT fangt TAEAE: NYL 


Then he ordered all expert fishermen for its search; 
they, having scoured the river Saraya found their efforts 


fruitless, and putting on a b 
sie Ca rave face, addressed 


RRR 


Bet: Tae a lq wed ai TAA J 1 
aT Aeg gnag na Tq Weg 


“O king ! we did our best to recover that most ex- 
cellent ornament of yours, sunk in the stream, but that: 
serpent Kumuda, who resides in the pool of the river, has 
snatched it out of greed.” (76). 


TA: A RAT agaa Tyre: Mafate: | 
TAA Aaaa YAA AATERSEAT VVN 


Then the mighty archer, with his eyes red with anger 
stringing his bow and advancing to the tank, took up the 
missile presided over by the great Eagle, for the destruct- 
ion of the snake. (77). 


akaga: dana va Aaaa RE: | 
Catia ferata: Hla aa: TET WTA Nest 


No sooner was it fitted than the deep pool of water with 
its wavy hands moved about through, broke down the 
banks and began to roar terribly like a wild elephant 


fallen into a pit. (78). 
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aeareergartad E ba hA LELE EE ka ARARA VARSE \ 

aeda ATS gA: TA FLEHA YT: Woe 

As from the ocean, which was churned, and in which 
alligators were raging, the Lord of serpents rose, placing a 


maiden before him, like Parijata, the tree of the Lord of 
the gods along with the goddess Laksmi. (79). 


aaaeeeaa Ri civ ai | 
dlavinet sagn se aaa E a: aol 
The king, seeing him presenting himself with gifts in 


hand withdrew the Sauparna missile; for the good have no 
certain anger towards the humble and the lowly. (80). 


FMAM TATAHN aag AACA ATT | 
mAai: eat gaan gg TAT aRt 
Kumuda, stiff-necked in his pride and. an adept in the 
art of missiles, bowed down with his head bent, to Kusa, 


spiung from Rama, the lord of the three worlds, greeted 
him and addressing him spake. (81). 


mate matanga fet: GaTEMAT AZ ATT 
MSE HT ATA AAAI TAAETAT Ua 
“I know thee to be another image under the name of 
a son of Visnu who had assumed on purpose human form; 


such a one as I am, how shall I bring destruction on thy 
- good pleasure, adorable as thou art?” (82). 


eunea aR ENA | 
cc-o. ge REET RATA Seri ta Sa 


Wea: et: a 


This maiden, whose ball had gone up by the stroke of 
her hand and hence looking up for it, saw victorious 
ornament of thine falling down with great force like meteor 
from the sky and took it up with great curiosity. (83). 


aangaan & aN | 
gaia aA Ag ahi gatas uci 


“Let this ornament be worn by thy plump and mighty _ 
arm, which reaches down to your knee; and which is 
marked by a scar made thereon by bowstring—your arm— 


which is an iron bar guaranteeing protection to the 
earth. (84). 


gai raat a adadi A Hgadl gA NGA | 
aaae gadt faa gaaat as TAEA NXN 


«And moreover, O king, it is not that you do not 
deserve to accept this younger sister of mine, named 
Kumudvati who wishes to atone for her own offence by 
long devoting herself to the service of your feet”. (85). 


qafat: tai 
gaed aea Aag | 
ddat fafaa aAa: 
mada FAS: TAT Use 
So saying, Kumuda restored the King’s ornament to 


i i i ite praiseworthy, 
him and saying to him that he was qui ; ; 
duly wedded him to his sister, the ornament of his family 


e 1 i en. 86 . A 
cc-dnptheaGampanys PoMS. igitized (SO ee eGangotri Gyaan Kosha 
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aear:zgg agaa agaaa geet 
agau It: mmga | 
fengi aaan aaa- 
ara aag agg: JARAT: Neto 
When the king held her hand, which was tied with 
a holy woolen amulet, as companion for life, in the 
presence of the flaming fire, there was heard the music of 
_ heavenly instruments, which had pervaded the quarters, 


and thereafter wonderful clouds sent down a shower of 
wildly fragrant flowers. (87). 


RY aRar was 
meat ay cafe a Ha: dad AATA | 
Ue: agi fagaafeatcusg aat- ` 
SMARRIG: GHA: STA lanl 


Thus, Kumuda, fifth in the descent from Takşaka, 
having been made by Kuśa to relinquish cruelty found in 
him, the son of Rāma, kinsman, abandoned the fear caused 
by Garuda, who had slain his father; while the second 
(king Kuśa), loved by his subjects, ruled the earth, freed 
from fear of serpents. (88). 


aaam: ai: 


afafa TA PIREJ Tq Fyd l ; 
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To Kumudvati was born a son named Atithi from 


Kufa, as from nights last quar 
te Š 
gathers inspiration. (1). q r, the understanding 


a fag: gaia agaga fa: 1 
agaaa amigatefaat ue 


He, the well-educated, of unparalleled ‘brilliance, hallo- 
wed the families of both, father and mother, as the sun of 


incomparable splendour hallows both the northern and the 
southern paths. (2). 


and gamada aat ax: | 
qarn TatigaetaT uau 


The father, the best among those, that know the 
meaning of words, made him first grasp the family lores 
(statecraft and the rest) and next the hands of kings’ 
daughters. (3). 


WIAA AAT UL: MATAT FA: 
ARUTA RNANA aftal TAT UI 


The noble and brave Kuga, who had controlled himself, 
thought his single self as more than one by means of that 
noble, brave and self-restraining son. (4). 


a gafa aangal 
HUTA a a gid AT maf UA 


He (Kuśa) went tò the assistance of Indra in obedie- l 
nce to the custom of his family and killed in a battle the 
CC-Ogeepi day Durjapastind amas, mipsel SRRA Ayaan Kosha 
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ad Cae APT GA Fst 1 
maggaa TBAT alga nen 
Kumudvati, the sister of Kumuda, the serpent-king, 


followed him, who took delight in the earth, as moonlight 
follows the moon, who delights in her. (6). 


maaan: Faeries 
fatas act seat: Raai iA wen 
Of the two, Kufa shared with Indra, half his throne, 
while the other, a friend unto Indrani, shared a portion of 
the Parijata with her. (7). 
aaraa UST AagE: QNE: | 
CAVA: qaaa AE: inaa: et 
His old counsellors installed his son on his father’s 
throne, remembering their mastcr’s last command, as he 
marched to battle. (8). 
l der waaga faea: | 
faia aaga fe agamsa nen 
They made the artisans devise for him a new awning 


set upon four columns with a high seat underneath, for his 
coronation. (9). 


aii BURY caaecttelenfefit: | 
aeg: THAT wadona Ugon 


CC-0. pene, his ministers waited BOB Hime asaherwas sated 


TIT: Ait: | RR 


upon that auspicious seat, with consecrated water brought 
from holy places, in golden pitchers. (10). 


qig: Raadi qiagagmt: | 
adaa Rea aeatfafegadatr nee 


Happiness in an unbroken continuity of line with res- 
pect to him was announced by the sounding musical instru- 


ments with their mouths blown making a deep and agree- 
able sound. (11). 


qalip caang | 


wage: gara NI Aaaa NRU 


He was subjected to waving rites, by the old and aged 
among his relatives, in which were used Dirvds, barley- 
blades, pippala barks and tender-leaves. (12). ; 


gufeagered Reu, saifa: | 
ganin Aam, ANTA: NIM ee: 
Brahmanas led by chaplains, first started sprinkling the 
conquering monarch with Atharva chants, calculated to 
give victory. (13). 
aeta afer frat aT | 
amaning + fagen: eN 
The glory of the big stream of sprinkling bath falling 
on his head with a splutter, shone like the Ganges falling 
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qaaa: aq aaaea a afafa: | 
sgg ga wia: ang aafaa: ng 


As at that time, he was extolled in song by bards, he 
appeared like a growing shower greeted by Catakas. (15). 


TA maaga: CAAA: ig: A 
aga agaeaag plaa aft: ugen 
As he took his bath with water consecrated with holy 


chants, his lustre increased as that of lightning-fire by fall- 
ing showers. (16). 


a aaah casera zal ag | 
maat amA: qaaa fam: wget 
After the end of the sprinkling rite, he dowered the 


house-holders with wealth, so that their sacrificial rites may 
be concluded with sufficient sacrificial fee. (17). 


a saaana aaihage way | 
a aca afi ex NET Ga: UN 
The blessings, which they, with a mind well-pleased, 


gave him did not surpass the reward of his former good 
deeds. (18). 


qa a agri agiman | 
gaivi a xt atana gaT ize 
He ordered prisoners to be set free; those condemned 


to death, not to die; bulls full grown, not to be yoked and 
cots CBP tSetye Vi TREAT! COIP, Dislized By Siddhanta sean 
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MSTTHAMISAC EN: JRE: | 
aanta TATAAS] lRON 
Even pet birds such as parrots and others that were 
confined in cages, being at once at liberty (from cages) by 
his command, became free to fly at their will. (20). 
aa: meaac naaa Wha | 
MACSHAAETTEA ARTTA A: NUI 
Then, he occupied a pure ivory seat, supplied with a. 
woolen carpet; placed in the court of another palace, in 
order to supply himself with decorations. (21). 
af qaaa Hatten: | 
AUHCTMTACATA NTS: TATA UR 
Then valets-de-chamber with unsoiled hands attended to 


his toilet, with various decorations, (he) the ends of whose 
hair were reddish. (22). 


Asea gagag Aiia | 
mag: THA saraa AT NRN 


Those valets-de-chamber wove a ruby flashing with its 
orb of light into his crown of hair, bound with ropes of 
pearls, and a chaplet of flowers, woven inside it. (23). 


SAAS ST gng 


aana ae: TA aata NRAN 
CC-O. Prof. Ppey ieaie tdpbodyzwith muskiansdngandaln paste, 


RR waa 


and, then, designed ornamental paintings, on his person, in 
gorocana pigment. (24). 


MARAT: Sal gaap | 
Meataaaer: A eaaa: NN 
He who was the spouse of royal glory looked exceed- 
ingly lovely, having decked himself with ornaments, and put 


chaplets in his neck, and vested ina silken garment, 
having figures of swan skirting its ends. (25). 


Aqai eaa YTRA | 
aefa aa A meara nen 


His reflection, as he looked at himself in a golden 
mirror, shone like that of the wish-yielding tree, in the 
sides of Mount Meru, when the sun is risen. (26). 


a megan: qaiataf: n 
amaaa: gaam amg NWN 
He whose victory was hailed by his attendants, who 
were holding in their hands the royal insigaia, and other 


royal emblems, went to attend the hall of audience, which 
‘was not inferior to the court of Indra. (27). 


faceted aa Net Gamay | 
qeu aAA weet 


There he occupied the throne of his father, which was 
covered with an awning, whose foot-stool was scratched by 
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Tae: Ai: 333 


JIA A Ward Awa FEZ 
sacra sat: RNA Faery NaN 


That grand and av8picious assembly-hall, occupied by 
him, shone like the chest of KeSava, by the Kaustubha gem, 
with Srivatsa mark, as its emblem. (29). 

qt Wa: gareana a: | 
VATHTATSN SS: ATATUAA BART: Zo 
Having attained supreme sovereignty, after being heir- 


apparent, he shone like the full moon after having overgrown 
the crescent stage. (30). ; 


sagem a faagata N 
afanan faaeaga: 113911 


His dependents considered him, as faith incarnate, the 
complexion of whose face was serene, and whose speech was 
preceded by a smile. (31). 

TIL FETA: Bers AACA | 
BHATT At Arca oT UAL 

As he rode his elephant, who had the majestic grace of 
Airavata, he turned the city of Ayodhya, which had ban- 
ners resembling the Kalpataru, into heaven. (32). 

qra a ox afer aaam | 
qiraat Heeted SUC FTA URI 


ich had a spotless and a serene 
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lustre, and which was raised over his head, allayed the 
fever of the whole world, caused by the loss of the former 


king. (33). 
qatar: frat: TAEI <a: N 
Sister Aaa gta aAa Jor: nze 


The flames of fire rise after smoke, and, then, the rays 
of the sun after its rise; but he having surpassed the nature 
of fire and other lights, rose along with his virtues, (34). 


a itfafarzdaeag: ateatfaa: | 
ALTA AAA FT TTT URN 
The city damsels watched him with serene and affec- 


tionate glances, as the nights watch the pole-star, Dhruva, 
with lucid, luminous orbs. (35). 


AMMA NNA: | 
wqeegrgead aifaeg: qhtarta: uae 
The Goddesses of Ayodhya, were close to him in their 


icons, in the gorgeous temples, and thus obliged him who 
deserved to be obliged by their proximity. (36). 


mammaa Aaina | 
qala A ITM: MA SATE: NZV 
Even before the surface of the sacrificial altars drenched 


by the water of ablution was dry, his unbearable prowess 
reached the shore of the sea. (37). 3 
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aaga Ai: aaeeea afia: | 
fe am aga magi ara: 3a 


What ends were there, which the two mantras of 


sage Vasistha, and the arrows of the archer Atithi united 
could not achieve? (38). 


a miaa: maalaat aag | 
aa daaag nar: NJAN 
In the company of his wise counsellors he constantly 
looked into the affairs of plaintiffand defendant unweariedly, 
which had to be necessarily decided. (39). 
aa: qefan aa: | 
gaia magan RaT: Nvo 
After the scrutiny of court-affairs, he gave to his 
dependents what they sought, which was ripe for fruition, 
and announced by his pleasure. (40). 


smag va aada faala: | 
afeteg Haat gia AWA aT gag: sell 


His father had brought about the prosperity of his sub- 
jects, and as rivers are flooded by the month of Bhadrapada, 
so they brought about immense prosperity to him. (41). 


agaa a afan Weal A TET Aq U 
asa grad: ways ska USN 


Whatever he spoke was not false; whatever he gave, he 
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RA qqa 
did not take back; he broke his vow only when he up- 


rooted his enemies, and reinstalled them on their 
thrones. (42). 


aeae TT | 
alt ananman a acaatia aa: use 


Each one of youth, beauty and greatness is the cause 
of intoxication; but all these were united in him, and yet, 
they did not infatuate him. (43). 


SA Whang Aaa | 


MA: AT AaNSAA gE Fl TA: UV 


Thus everyday having secured the affection of his sub- 
jects, new king, as he was, not irascible in temper as he 
was, he was like a tree, which has firmly struck its 
roots. (44). 


ata: aaa aren fare F aa: N 
Ha: Asaa AAAI, USA 
Since his external enemies were not constant, and far- 


away, he, therefore, first conquered the unconquerable, cons- 
tant and internal six enemies. (45). 


saag akina raaa: 
fa anaa aiana uve 


Although fickle by nature, royal glory dwelt with him 
firmly, as he was favourably disposed as a streak of gold 


upon the touchstone. ( 46). 
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wai Saat Aa: A zama fyaq I 
wa: fata aagana a: Te 


Mere statecraft is cowardice, and mere 


struggling of a beast; hence he sought 
combined. (47), : a 


bravery is the 
by the two 


a aa mA Unt aafaa: | 
aena inaa faaea: van 


Thcre was nothing in his kingdom that he could not 
see; for he had stationed his secret agents everywhere—as 
there is nothing that the sun cannot see when the sky is 
cloudless. (48). 


aRar aR aAa 1 
akaa ata a fames ga: nwan 
Whatever duties the law-givers prescribed to be per- 
formed by kings, during the several parts of day and night 


he performed, unweariedly and resolutely, without leaving 
himself any option. (49). 


wea: RRi aex ava ag afata: 1 
a Wig AAAs] garrd A Feu xol 


He took counsel with his ministers every day, and 
though it was debated (hotly), it did not leak as all its 
outlets were closed. (50). 


qty cag a faafaa: N 
ASTACAMITIL AA aa UV 
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Though he enjoyed sleep, in due timè, he closely 
watched through his spies, who were unknown to one an- 
other, his enemies and his own friends. (51). 


gatiu gugareedea tages faata | 
a fe aa worenrdt warginfegerart: WAR 
Though confronting his enemies, his forts were difficult 
to be assailed; for lions who slay elephants, lie not in caves 
through fright. (52). 
AAG: QAFAN: TATA fae: | 
qifan Te AAE RRN 
His beneficient activities being properly reflected upon 


were fruitful like rice-grains, which are cooked 
unobstructed. (53). 


maa a sagà a mga a: 1 
gat adlgeta a ATTAT: NAN 
Though he prospered, he never strayed from the right 


path; for the ocean in high flood, when it overflows, it 
does so only through the mouth of a river. (54). 


aid spaan ae: aag AA: | 
qeq mA: aT: A aaa NLLN 


He was able to allay the disaffection of his subjects; he 
did not allow the occurrences (of disasters) which were 
counteracted forthwith. (55). 


aAa aea Alaa: Ad: 
AAU ARAMA TATA: WARN 
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Powerful that he was, he led his armies against ene- 
mies, who were inferior in might; for forest-fire, which has 
wind for ally, does not seek the help of water, to consume 
the forest. (56). 


a THREAT MAA | aa at 
wre RAT HTH AT alsa TERETE yl 


Nor pelf, nor desire for sensual pleasure would he al- 
low to deflect him from religious duty, nor would he allow 
it to hamper temporal good and sensual pleasures, nor 
the latter to affect the former two. He looked with an 
equal eye to all the three. (57). 


daraga fe gaa agaa | 
aa neata father carta: NaN 


Weak friends are unable to oblige, and strong ones act 
in a contrary manner; he therefore, cultivated friendship 
with those of medium strength. (58). 


OTA: Tete aada aR | 
aafia MSAA UNE 


He, having determined the relative strength and weak- 
ness of the six expedients, like resources of riche; etc. would 
attack the enemies, if he found himself stronger than they, 
otherwise he remained quiescent. (59). 


ATTA enii: N 
agmi fe Aaa URON 
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3¥o qaa 


Wealth he accumulated, since treasury made him the 
refuge of others; the Cātakas hail with joy a cloud when 
it is water-laden. (60). 


qatag: Asaga: AJ TAY t 
aaar Ts THY gA NRU 
He destroyed the works of others, like bridges, agricul- 
ture and the like; while he kept himself busy with his own 


works; he concealed his weak points, and attacked the 
enemies in their vulnerable points. (61). 


frat dafa fad saver: atari: | 
am ASA AVE: cagA ARA Ux 


His army, which was trained by his father in the use of 
weapons, he guarded as his very own body. (62). 


aqead farted Area Read TT: A 
A BRT EARRANTA FATAR NGIN 


His enemies could not draw away from him the three 
regal powers; but he, on his part, drew them away from 
them, as none can extrude the serpent’s crest-gem. (63). 


adfa Baas aaqa | 
aai: eat cantag hiiit ugen 


Merchants and other craftsmen Fodd in rivers, as in 
their own pleasure-ponds; in mee as a ee an 


gardens; and in the mountains in 
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eat Lara feerraccentana daa: | 
TARAS TUT TST NEI 
He guarded his penance from obstacles and his wealth 
from thieves, while he shared a sixth part of his wealth 
with his subjects belonging to the four orders. (65). 
afafa: gga tet Aa: aed eat | 
fader Ai TEN taraen H: EEN 
The earth gave him remuneration in proportion to its 


protection by him; it produced for him jewels from mines, 
corn from corn-fields and elephants from forests. (66). 


a JU aai a aval sya: | 
qua fafaa: mAg qegy gett 


He, who possessed the prowess of K ‘rttikeya, knew 
when to use the six expedients, in respect of ends to be 
gained. (67). 

gi maraga Crt Agia | 
artala A AAT: Teal gN 

Thus gradually using the four expedients of statecraft, 


in respect of the eighteen classes of men, he enjoyed its 
fruit without any obstacle. (68). 


gegen st aeaa | 
aasaga Haste ugen 


The goddess of victory, who chooses hero, adopted to- 
coe Ras Ria ORR edda o ce Woh wher gies seeretlysto 


Piha 


VR RECEU 


> 


meet her lover at the trysting place, who, (lover) though 
he knew how to fight deceitfully, yet always fought in a 
straight-forward manner. (69). 


WA HATTATACATA CTT TET FATA: 
Tat raga wafaaa: NeoN 


As mostly his enemies were worsted, fighting was denied 
him, asa scent-elephant does not meet in an encounter 
any elephant other than a scent-elephant. (70). 


saa gaa aa: aga ana: 1 
a g mangaa a amaaa RA ogu 
The moon wanes, after she hath waxed, and so does 
the sea; but he and his prosperity did not wane like the 
two. (71). 
aaea aga: HAT: | 
waatea staat: mgafgaaia: ween 


Learned men, who were extremely indigent, were bless- 
ed with his liberality, as the clouds are blessed with that 
of the sea. (72). 


equa: a Riga wala atA | 
aaf aget cea aefa wat: Weg 


He was ashamed of himself, when he was eulogised 
though performing praiseworthy deeds; and although he was 
coworthyaol vbose eubogies while-dis gloryiareneasedyahe hated 
those that praised him. (73). 


AIT: At: 3X3 
git ada ienaa JiR: | 
Wa: aaan aA gafa: town 
Destroying disasters by mere sight, and dispelling 


ignorance and darkness by knowledge of truth, like the 
sun, ever he kept his subjects under his sway. (74). 


TATA: TT gA FASTA: | 
gurra faasa girat Aasa weyn 


The rays of the moon do not penetrate the day-lotus, 
and those of the sun, the night-lotus; but the virtues of 
this virtuous monarch found access in the hearts of his 
enemies. (75). 


quina aaea faafaa | 
Fiaa Aa TAT TT NVN 


The movements of this monarch, who was a con- 
querer by performing the horse-sacrifice, though calculated 
to deceive his enemies, did not deflect him from religious 
duty. (76). 


qaga MEARAN 
gaa tat Sarat Tat Ls TAA T: NVON 
Thus rising in prosperity, by following the path pres- 
cribed by the Sastras, and by his regal powers, he became 
the king of kings, as Indra became the king of the 
gods. (77). 


e 
7 Maaa: aeaa: l 
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Watat ngat Tors PNN 


on 


Ree Cat 

On account of his resemblance with the fifth after the 
guardian of the quarters, the sixth, after the great elements, 
and the eighth after the principal mountains of the earth, 
they described him as these guardians of the quarters. (78). 


gayakan aena 
ag: aAa aa an: aikatifare wean 


Other kings accepted his behest committed to paper 
with a low bow of their heads, the parasols on which were 
kept at a distance, as do the gcds the order of the god 
(Indra). (79). 


akas: a asad afaunfaagrnct | 
FA MMA WAT TET A iol 


He so honoured the priests at the great sacrifice, that 
he became the equal of Kubera, both sharing between them 
the title ‘Dhanada’, the giver of wealth. (80). 


wate taaan agfaaatsa- 
aeaa: aaraa: BAT AAMT 1 
qit aag fea magiz gaT- 
Raana Afar aT: 15211 


Indra sent down showers to the parched carth, and 
Yama quelled the outbreak of discase among men; for boat- 
men, the water-ways, the ocean rendered safe; and having 
due regard for his forbears, his treasury Kubera did 
augment; and towards him the guardians of the quarters 


adopted the attitude of those whose army was sub- 
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ATN: AT: 


a qaae: FATT ACT Aaa ASAT: | 

aaa atria qatar len 

He (Atithi) who had repulsed his enemies begot on 
his queen who was the daughter of Arthapati, the king of 


Naisadha, a son, who, in strength was not less than the 
mountain of that name (Nisadha). (1). 


aA fre sere were Aare TAT | 
agamia Mana: ata iang Un 


The father, who possessed ample prowess and who was 
to be the protector of the subjects, was delighted with that 
youth of great valour, as the world of the living is delighted 
with the harvest, about to ripen owing to a good shower. (2). 


aaf aia get aa aeaaea: 1 
algada: ggat AAE UN 
He, the son of Kumudvati, having for long enjoyed 
the pleasures of senses, like sound and others, and making 


over to his son the title of king, ascended heaven, won by 
his meritorious deeds, shining like white lotus. (3). 


da: gaea HATA: ART ATLA TAAL: N 
uaa gan: FEMA FATT NI 


Kuśeśayākşa, the grandson of Kuša, with a heart deep 
as the ocean, and the arms. long as the bar of the city 
gate, ruled the earth singly with the ocean as their un- 
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aeniea ana a ATA: | 
a Agana ws: Wat Aag: NN 


After him, his son Nala, whose face was beautiful as. 
Visnu’s, blazing like fire, attained the glory of the house; 
who pounded hostile armies like an elephant thickets of 
bamboos. (5). 


ARAVA: TAY AWAIT TANT | 
gata AVMETAAA AEA BAT TATA ARTA NEU 


He begot a son, named Nabhas, who was of a dark 
complexion, like that of the sky; whose fame was sung by 
the Gandharvas, and who was as dear to his subjects as 
the month of Sravana. (6). 


cea faasaltemtaal AARETE IYE N 
gii aeaa gai NON 


He (Nala), to whom religion was a prime considera- 
tion, handed over the kingship of the Uttarakosala to him 
(Nabhas) and himself (Nala) sought the company of the 
deer in the forest, as prompted by old age, for freedom 
from rebirth. (7). 


Aa anafaa giat usmanisafia geia: t 
arà faagaoi i goettarerfirs fa ait: al 


He (Nabhas) begot Pundarika, unconquerable by kings, 
who was like the a elephant among elephants, to 


CC- Spor m after ede AERO pitts. fA Behn aKOve bn &lonyannesonted 


th a white lotus, 


ATT: TT: avg 


a Aaaa FA INANA | 
aai amna ARAA a AI: ITANA EN 
He, of the unfailing bow, having handed over the 
kingdom to his son, Ksemadhanvan, who was watchful in 


guarding the interests of his subjects, he who was full of 
compassicn, retired to the forest quiet and quiescent. (9.) 


adda aana aaa am: gSA t 
asaina aa ata fafeastt aa gon 
He had a son, whose name was Anika, preceded by 


Deva, who was the image of a god, and who took the lead 
in battle. (10). 


fa amaaa FA Jat Tara Aa 
guradaicamaaad a Aa frat agaa NU 
As the father was possessed of a son, by that son, who 


was given to please his father, so was the son possessed of 
a father, who was very fond ofhis son. (11). 


qaeaaleeaae aAA Wager | 
qx adnaga AMA Wat TRAIT WN 
The former of the two, who was his image, and the 


storehouse of virtues, having put the yoke of the protection 
of the subjects on his shoulders, went to heaven, the world 


of sacrificers (12). 


az gaenta aiaeag: | 
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His able son, who was sweet-tongued, was dear to 
his people, as to his enemies, and he was able to win the 
confidence of the deer by sweet words but once 
uttered. (13). 


magat a ai manaig AT: ANE | 
A Aaaa naaa aT: UYU 


He, Ahinagu by name, possessed strength of his entire 
arm, ruled the earth, and was free from vices causing 
disasters; and though young, was averse to the company of 
the low, (and the vicious). (14). 


gA: A AMAA: Fat FAM gaad: 1 
VIMURAMAAg Agama TAT nN 


Ahinagu, clever in reading the hearts of men, became 
the ruler of the four quarters after his father, by employ- 
ing the four political means (the unfailing Sama and the 
like), and was like Visnu, the primeval man, descended to 
the earth. (15). 


aerate Teta AAA aaa Tata 

seu frenano went: fa firs arfearagq wget 
When he, the conqueror of his enemies, departed from 

this world, it is reportéd that the royal glory waited upon 


his son, Pariyatra, who outdid Pariyatra, one of the 


principal mountains of the earth, in exalted greatness, as he 
held his head high. (16). 


eae eae: ite: ragfarn: 
CC-0 faoiaenists, Rettea > PRATER a RYH 


NETRA: mi: ave 


He had a son named Sila, of exalted character who 
was as broad-chested as a slab of stone, and though he had 
conquered his enemies with his arrows, assumed modesty 
on being praised. (17). 


aaeain akaa FAT TAR TATA 1 
gafa asyem ga ge’ fg INTETT ect 
Having made him (Śila), who was intelligent, heir- 
apparent, he (Pariyatra) gave himself to the pleasures; for 


a king’s office is opposed to pleasures (i.e. hardly affords 
any pleasures). (18). 


at aakala wig arava | 
faanfaataractaaratfe at gat aR ARIE Nge 


While he was still unsatiated with sensual pleasures 
prone to engender passion the more to be enjoyed on 
account of the loveliness of women, envious old age, in- 
capacitating one for enjoyment, took possession of him. (19). 


SAT HYMAN ARTETA ATA TTA eT: | 
JASIA FANART: HET AAT TVET lRON 
His son was Unnabha, famous among men, who had a 


deer navel, who was like Visnu, and who was the leader 
of the entire circle of kings. (20). 


aa: TL ATATTMTARARTC A: Stet TANA: N 
TAT qamta: Tha: gaat: Feet THAT: URN 
After him his son Wajranabha became the king of the 
earth embellished by mines of gems; (he) who possessed 
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the prowess of Indra, and who in battle shouted with the 
voice of thunder. (21), 


afenena at gaida ANA THUATATA | 
SAAT agda niaga: afari: URRUN 


When he had gone to heaven which he had won by 
his good deeds, the earth, bounded by the oceans, waited 
upon his son Sankhana, who had uprooted his enemies, (the 
earth) with presents of gems sprung from mines. (22). 


aeaa efeasamrarfasd wat qaaPAST: | 
aafaa iea Gerla a aglerarsaay: URN 


After his death, his son Vyusitasva, so named by those 
who knew the past, who resembled Asvins in beauty of 
form, and who camped in soldiers and his horses on the 
shores of the oceans, succeeded to his father. (23). 


qma faata aa Alaaa fast | 
qg wet fraaa: qani far wee TATAT NVN 
He, who propitiated god Visvesvara at Kasi, begot a 
son Vigvasaha, who was his own self appearing in his son’s 


image, who, befriending everyone, ruled the entire 
earth. (24). 


ay Roa: asta aaa aay aT: 
fearaae: ga asui facta ga atfaatsrg UNN 
When a son, Hiranyanabha by name, a portion of 
Vişņu was born to him, he, who was conversant with state- 


craft, became unbearable to his enemies, like fire in 
association with wind, to trees. (25). 
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feat amaguen aaah genfa fag: 1 


qarag aaae Heat Feit TRATANA UREN 


The father, having paid his debt to his father, sought 
eternal bliss, in the decline of his life and made his son, who 
was long-armed, king, and feeling blest, took to barks. (26). 


RMAC gyanta TY: REAREA | 
TATA: MAYA: gisa: att ga Feta: uo 
He, who was the ornament of the solar race and the lord 
of the Uttara-Kosalas, and who extracted Soma juice in 
the performance of sacrifices, had a legitimate son named 


Kausalya, who was the festivity to the eyes of his father 
as if he was a second moon. (27). 


aAA THM: A ANA MANATA | 
afagarara aasam afegta AJA URN 
Known in Brahma’s assembly, he became one with 


Brahma, sitting in his own royal office, his son Brahmistha, 
sprung from his body, versed in the Vedas. (28). 


akaga faites agadi Wala aNg | 
ama gea Teta egaa: UN 

While he, who begot good sons, was an ornament 

(Lit. chaplet) to the family, ruled the carth well, marked 


by good government, his subjects long rejoiced, their eyes 
troubled by tears of joy. (29). 


qirane pla SBA: Aa: | 
a gaai graa: JA: amaa TAATA ZON 
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His son Putra, who had eyes like a lotus, who was like 


the image of Visnu, who made his self worthy by attending 


to his elders, made him (Brahmistha) the foremost among 
those that had sons. (30). 
dakai dama aa dna wat A RAT ATA: | 
gea gaatearengeneg aama NZ 
Contriving the stability of his family and withdrawing 
himself from pleasures of sensc, he, the friend of Indra, 
bathing in three Puskaratirthas, attained godhood. (31). 
asa sarfaaagei dai frat ganga a | 
akaaga aaa gis am: ga ga BRA NJM 
; His queen gave birth to Pusya, who excelled the bril- 
liance of Pusparaga gems, on the full-moon-day of Pausa; 


when he, a second Pusya as it were, rose to fame, his 
subjects attained full prosperity. ( 2). 


wel nga: Rata gat aAA Aasia | 

aea Aaa AASR AE: NZI 

The high-souled one, entrusting the earth to his son, 
applied to the practice of Yoga under the tutelage of the 
wise Jaiminī and having learnt Yoga under that master of 
Yoga, achieved freedom from rebirth. (33). 

TA: AL THETA: TAS AA oy aeifiredty | 

afaasia aaa afas a: daama ngv 

Afier him, his son Dhruvasarhdhi, comparable to 
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Dhruva, EA the kingship of the earth; and under this 
great and truthful monarch, his humble enemi j | 
assured peace. . (34). SS 


ge fanaa garnet anaga a: 1 
gmana gefa agaat qag: nguu 


While his son, Sudargana, was still a child as handsome 
as the moon after the new-moon-day, that lion among men, 
whose eyes were long as those of deer, was killed by a lion, 
while out hunting. . (35). 


tiaa THAME: AAT | 
TATA: THAT aaa afaa gen 


When he had reached heaven, his-council of ministers à 
made his son, who was the sole stay of the family, the king i 
of Sāketa, according to due rites, seeing that his subjects 
were helpless and in sore condition. (36). 


aazam aaa ana a AT 
TH: ga geag MAT tenaa NZV 
As the sky with the new moon, as the forest with a 
Lion’s cub, as a lake with a lotus bud, the family of Raghu 
had a child as king. (37). 
Awa Ural aga Gea: amfa ataf: | 
R grr: JANTINA AT: NASI 
That child, by accepting the crown was considered by 
the people to become the equal of his father, oe = 
Yeats. of BRE Err CORSO! the SIZE Rt e snag osha 


| 
ayy reat | 
: 


helped by wind, blowing in its face, is seen pervading the 
quarters. (38). 
a creratearafagter AAMAMNCATAFATATAATT | : 
usagan yana TT: agian nze | 
Now that he became their king, the people of the city 
looked upon him, though then only six years old, with the 
same respect as they showed to his father, while he was 


passing on an clephant by the royal road in his best royal 
suit which was held up by a rider of an clephant. (39). 


mld a asarga Ganea fagraaea SAUTA | 
aafe gangara agaa amaaa nvon | 
It is true that he could not fill his father’s throne, | 


but, covered with the sheen of gold-yellow splendour, | 
occupied it fully. (40). 


| 
| 


amaa: fafafenadiutadegarat aada | 
amma Wea: sfag daar afate arat uve 
The (feudal) kings bowed to his Alaktaka dycd fect, 


which hung a little from the throne, hardly touching the 
golden foot-stool, with their high crowns. (41). 


AU agia ef aaaea gar a faat | 
Mech agree fet siada agga Ug 


As the word Mahanila is not untrue in a gem, though 


of a small size, so was the word Maharaja, applicd to him, 
though but a child. (42), 
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qaia Raana i 
mamaga RA aaea aA ATT NN 


The words uttered by the mouth of him, at whose 
both sides chaveries were whisked and side-locks were 
waving, werc not stultified even on the shores of the sea. 
{i.e. he ruled the waves). (43). 


fag aaraa e a fie a: 2 
aaa Parag get a AGEA uss 


Adorned with a golden band on his forehead with a 
Tilaka on it, he made the faces of his enemie’s wives bereft 
of the Tilaka mark, with a smiling face. (44). 


fragni: Ai aq aai agate | 
fraragqatate asgurare< afesat fartiaaa wey 


Delicate as Sirisa flower, he, who suffered pain with 
(the weight) of ornaments, bore the heavy yoke of the 
earth through his power. (45). 


raTaTAC TATA TTA wed Tegila falt 7 sag) 
AA AAG AZSATHAT ING E T VERA: USN 


While he had not yet mastered the entire alphabet 
written on a writing tablet, he, by associating with old 
men of learning, reaped all the fruit of statecraft. (46). 


sreaqatcatraararan NAAR | 
dma TAATACHATHG ATTA TE EAT: sell 

i 
CC-O. Profkdatchingt bHuttditélectine angi hise Gnd waiti for 


CC-O. Prof. Satya Vrat Shastri oa ion Digitized By Si 


ANG EEGI 


him to reach manhood, royal glory, as if shy, embraced him 
under the guise of the shade of the royal parasol. (47 ) 


_ Sagara giaraag idi esaa t 
maga aa a ga fa: va 


The earth was protected by his arm, though it had 
not yet attained the size of a yoke, and had not yet 
cicatrice formed on it and had not grasped the sword 
hilt. (48). 


Bhat maa aA ST ay: aaan aafaa 1 
SEAT TUT: SAH HTM: ALATA: SART: veld 


Not only with the lapse of time his limbs grew, but 
the good family traits, though scarcely discerned at the 
beginning, and liked by the people, attained considerable: 
dimensions. (49). 


a paree: CAUSE T TSU | 
fraferantfernes ast song fren: sga as: gol 


`- As if singly recollecting them, the other’ends of which 
be had seen in his former birth, he learnt the three 
sciences the basis of the attainment of the trial of Dharma, 
Artha and Kama; causing of course no trouble to his 
teachers; so also he brought under his power the ancestral 
ministry. (50). 


tae fera: cee ee i 
EE BUSTATREWATTTEaT ameg aaa: NLN 
As he was being trained in archery, | e st -With the 


angotri 


Lanao oo emais aaae o g a a 


ARR: Th: 34o 
forepart of his body slightly stretched, his hair tied into a 
knot on his head, and his left knee bent; and stretching 


the bow, with. an arrow fixed on it, as far back as his 


ear, he looked very handsome. (51). 
aa AQ arama Aafaa 
aama aaa 
aganla gama: 
fanfaataarer dai a wae NYRI 


He attained youthful age, the prime. home of graces, 
wine to be relished by the eyes of young damsels, flower 
of the tree of love, with passion for young shoots, natural 
ornaments embellishing the entire body. (52). 


siska girata: 
AMAARATST: YSAATAATA: | 
afafafagcamatigaiedet Ft 
sanagi Ag TTA HAT UNA 
The daughters of kings, brought by ministers, desiring 
to secure progeny of pure blood, (daughters) excelling in 
beauty their portraits, exhibited by female messengers, 
became co-wives of the earth and royal glory, whom he 
had already wedded. (53): 


Se 
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qaal: at: 


afaa tera: <a Te Taare | 
fafa qaaa: aà aafe afd sat ven 


SudarSana of the line of the Raghavas installed his son 
Agnivama, who possessed the lustre of fire; and he, the 
best of those who were versed in Vedic lore, retired to the 
Naimisa forest in his old age. (1). 


aa diafan Aamann Rana: Her: | 
aaaragesa faega: USARA RARE: NN 


There, forgetting his pleasure-lakes, the sacred strea- 
ms of the forest, his royal bed, by the ground strewn with 
KuSa-grass, and by the leafy huts, his palatial mansion, he 
accumulated penance, indifferent to the attainment of fruit. 


(2). 


maa a Tega: Geant gout fe Afeat 1 
AmA yaan a aafaa mam ual 
_ His son, Agnivarna, did not find much trouble in keep- 
ing what he got: for the earth was designed by his father 


who had won his enemies by his arms, only for his enjoy- 
ment and not for embellishing it. (3). 


aisar: pai MAA caUAAAAAT: | 
aama aiaa faaata ivi 


Given to indulgence in the pleasures of love, he carried 
out the duties of his royal office belonging t > his family, 
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for a number of years in person, and then entrusting his 
kingdom to his Ministers, devoted his youth to the enjoy- 
ment of youthful women. (4). 


mitra maae ng yagny | 
wgranie: yagraantegaa: wi 


Of that king, given to the pleasures of love, in the 
company of women, in the mansions of that king, resound- 
ing with the sound of drums, there were a series of richly 
provisioned festivities, each succeeding one excelling each 
preceding one in the resources. (5). 


graad: AAA A TTA | 
maa fagckeataa a aqaa agar As: NGN 
Unable to brook a single moment, without the pleasures 


of the senses, night and day, he diverted himself inside his 
palace, and did not care for his subjects. (6). 


Aaaa mg faut sett splnia cat t 
a aaan HATA ALLA mkA NON 
Though out of respect for his counsellors, he showed 
himself to his subjects, which thcy desired, he did it by 


showing only his foot, through the aperture of the 
lattice. (7). 


at gaada: | ARTEMIS ITT | : 
fat aafearreratequrgugentt Vel 


That foot of his gleaming with the Se of ae ee 
I ho bow own im, 
vas, attended by his dependants, who 
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and it resembled a lotus, touched by the rays of the 
rising `sun. (8). 

dataa anaana ATT: | 

yagara: a aga ARAA: uel 

He, whose passion was intense, sported in the pleasure- 
ponds, where the lotuses were stirred by being struck by 
the breasts of women, that were high and plump in the pride 


of youth and in those pleasure-ponds, were pavilions for 
love-dalliance, veiled by the waters. (9). 


aa Angat aa RETER: | 
agaaa aaas Rg A: Ngo 
There, he was tempted by the damsels, the collyrium 
from whose eyes was washed away by being sprayed by 
water, and the red paint from whose red lips was washed 
away, and to whose faces was restored their natural 
complexion. (10). 
Mamaa gana: manaa: raat: 
aeaa a aaaea: gi: safata fea: ngu 
Accompanied by his favourite wives, he went to the 
drinking halls, well-fashioned, redolent of the sweet odour 


of wine, as goes an elephant, with his mates, to the 
blooming lotus-ponds. (11). 


AUaIATHTA TAA TANG SAT: | 
mAai gered distragagageadtes: URU 


CC-O. Prof. tye AED, GESITEG, the mouth Gals ab sewnagtri offenedshy 


qatar: wi: At 


himin privacy, which was the cause of extreme inebriation 
and he, who was the equal of the Bakula tree in his fond 
desire accepted mouthfuls of wine, offered by them. (12). 


agagita aa agag | 
aat a gaie aa A aaa NN 
Two, the lute which gives out charming music, and 


lovely damsels sweet-tongued, worthy of  lolling in the lap, 
occupied his lap. (13). 


CAG gaa: Fat Aleta FTAA: N 
aaaf: matag a gN 


He, the happy one, with a chaplet of flowers, dangling 
from his neck, and himself, striking the top of the drum, 
put to shame the dancing girls as they erred in gesticulating, 
in the presence of dancing masters who were sitting by their 
side, while he, himself, charmed their minds. (14). 


are qafa a age Aaa qara | 

Jaaa: ataa AN 

Blowing, lovingly, the breath from his mouth and 
kissing their beautiful faces where the Tilak mark was 
blurred through perspiration (caused through exhaustion) 


at the end of dancing, he appeared to have excelled Indra 
and Kubera. (15). : : 


‘wen aep: areaaegy Tag aie 
aiaa ai aa: RT: UU 


CC-O. Pr SHE Votsited inion owithjmensfsaRiscts.2f, the gan aa: 


BER | THA 


tion of desire, his enjoyments, whose means were both open 
and veiled were made half satisfied by his mistresses hay- 
ing astonished him by their presence. (16). 


We ranana a aaga a Afaq I 
JaaRnagsa ead qsa faan R: TEC 
Agnivarna, deceiving them, was threatened by the 
delicate and Jeaf-like tips of their fingers, and he had tc 
face their slanting glances. and their knitted eye-brows, 
and the binding by their girdles, (17). 
at ghafafed faga yesa: Graareihay | 
UIs Graae at faaeaea sa: nec 
On the nights, fixed for love sports, sitting at the 
back of the loved ones, while the love-confidants were pre- 


sent, he heard the half-hearted words of those loved ones, 
expressing their apprehensions of severance from him. (18). 


ataa Teuhaiugrdatsagaag agg: 1 
Tit Ta nifanya: nger 
He, lusting after courtezans who were inaccessible to 
him, on account of his dalliance with his wives, somehow 


stood, as the painting-brush slipped from his sweating fin- 
gers, as he painted their bodies, (19). 


Yafaa namaga t 
frgaaafafasga a eq sfrren: Sami Not 


On account of envy of rivals, who were proud that 


they had his love, and on account of the intensity of 
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walafaa: at: 343 
passion, the queens giving up their anger under the guise 
of celebrating a festive occasion, brought that Lord of 
the earth to the accomplishment of their object. (20). 


maa afeitenfaa aaa FIET: | 
meaa: TAA: TATA PASTA ATAAAT: FA UI 


Agnivarma, coming in the morning with signs of sexual 
enjoyment to them pained them by betraying them, trying. 
to win back their favour, with hands folded, again caused 


smarting pain in their hearts in being slack to ingratiate 
himself into their favour. (21) 


saatta AANA: TIAA VF aq 
saraan aA: maaana: UN 


The women disowned him, as in his sleep he uttered. 
the names of their rivals, by lolling with bangles bro- 
ken through wrath, inside bed-counterpanes, where had. 
fallen drops of tears. (22). 


agaga Teer a INT gaT: | 
WEAACT TAT SAIL ASTATAAATTTT UU 
Led by the love-confidants to bowers of creepers, 

where flower-beds were arranged, he enjoyed dallying i 
maid-servants, after being full of tremour at the thought o 
his wives. (23). 

Ma SERS HAT ATCT TAAL ET TTT | 

mgd ag vat adie aeg: UNM 


i e of my rival, L 
‘Having been addressed by the nam y 
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long for good fortune, my mind is greedy’, thus they 
spake to him, after he had blundered in eae them by 
a wrong name. (24). 


quadrants featanaantsaq 
shades tad faaara fasracaraqigang Ry 


His marvellous love-sports, were revealed by his bed, 
which was tawny, with the powder of sap-flower, dropped 
from the hair of women, strewn with garlands of flowers 
‘wilted, and also with snapped waist-bands, and marked by 
Alaktaka dye, as this gallant rose from his bed. (25). 


a ag AUT fai A Baar amga: | 
wea: ygan aa: ULE 


He himself painted their feet, but was not very happy 
about it, as his eye were diverted by thcir hips, veiled by 
loose garments, and encircled by girdles. (26). 


gear aRar gefa anaa 
fafai caafa aea adat HEAT ATTY LAT UR. 


Thus in every way, his dalliance with his wives, who 
averted their lips, i in his attempts to kiss them, obstructing 
his hand, as it tried to loosen their girdles, became in 
‘every way fuel for love, although his desire was stulti- 


fied. (27). 
aig ofcitrataitigdngyesdiead: 1 
gaa fenaa sical lle q: URI 


' Seeing the signs of 
CC-O. Prof. Bos Vrat Shastri casio USM y men te gARG ectitting aekind 


Galata: at: 34 


their backs, with a view to kidding them with his reflection 
in a mirror, which was pleasant on account of a smile, he: 
made them hang down their heads in shame. (28). 


TONNE AULAMAATATTTA: | 
siaa aati fated neaaf gaT zen 


His beloved damsels, -plauting their foot upon the toes. 
of their feet, and putting the band of their arms round 


his neck, besought him for a kiss of dismissal at the end of 

the night. (29). 
FAA TAMAAEANTAAA TAANA ANENA | ( 
aià a aan AAT gat ama ERT Zot 


Seeing in a mirror, his royal dress excelling that of 


Indra, this young king, was not so satisfied at itas at the 
ornamentof the marks of enjoyment, whose signs were 


quite manifest. (30). 
fagana Tea a: sfai aaaea Frat: | 
far 2 ae taaa R: TAR: RA 
i i is friend,- when 
Pleading that there was his duty to his end, « 
he was leaving them, they stopped him by holding him by 
thou knave, the real cause of 


the hair, saying “We know, 
the running away”. (31). 


area ainkaan: rega ate: | 
AULA FET AVAL eaga URN 


i j t of them 
Languid through his relentless enjoyment of U 
the pretext of the embrace, known as Kanthasitra, 


under ASi y ; ; 
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AEE wae 


the women nestled between his broad arms, where the 
sandal ointment from his chest was wiped out by their 
plump breasts. (32). 


aaa fat qearfeat amganad JATA: | 
asafacata garada: mgt apga: NAAN 


Going to the trysting place, described by secretive 
love-confidants, the women going ahead, said to him, who 
was veiled in darkness. “How could you hoodwink us?” 
And they dragged him to theirhomes. (33). 


wfengsitatast eifa faraaargayz | 
Mele ggati afaa aaraa: UBS 


ya the pleasure of the sense of touch, as refresh- 
ing as hat of the rays of the moon, he had the semblance 
ofa lake, full of lotus-plants, that bloom at night, sleeping 
during the day and keeping vigil during the night. (34). 


aqm aafaa Aia aaa gA: N 
frema sada Afara faftaraaat aAa ay 


Practising ‘in fine arts, the women, pained by both the 
flute and the lute, having their lower lips bitten (by him) 
with his tecth and their laps marked by the impressions of 
his nails, charmed him with crooked glances. (35,. 


agate faa: ily yar aiaa | 
q sangi: N: da ag faifai uae 


Instructing in privacy the dancing girls, in the triple 


cc. Bnodes.of dance, those. thatiare. baseduontheactiopanficdimbs, 


qaaa: ay: ate 


mind and speech, he, in the presence of friends, vied with 
adepts in that art. (36). 


sta fragey TARA naga: | 
maia sHaatgaoanatariag fret: ngon 


In the rainy-seasons, he, who had chaplets of Kutaja, 
and Arjuna flowers dangling from his neck, and powdered 
by the dust of the pollen of Nipa flowers, he sported and 
diverted himself in the artificial pleasure-mounds, where the 
peacocks were gladdened in their hearts. (37). 


feugiat TAR REg: € R 
mania qaaa fages RANA aR NN 


He was not in a hurry to conciliate the women who 
had turned their faces away from him in bed showing to 
their having quarelled with him, but they turned round 
and nestied into his arms, and sought his favour being 
distressed by the thunder of clouds. (38). 


miang aagana weary: | 
manga gaang Aage a afirma UREN 


In the nights of Karttika, occupying the terrace of his 
palace, covered with a canopy in the company of graceful 
damsels, he enjoyed moon-light calculated to dispel fa 
langour caused by love-dalliance and clear, as clouds ha 
left it. (39). 


Ss * agit Afara Gane | 
Cc-0 innate Aamann NoN 
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EL eA waaar 


Sarayū manifested her sandy bank like the hip (of a 
woman) with swans for girdle, imitating the graces of his 
beloved, and he looked at her through the casements of 


his lofty palace. -(40). 


MALTY CATT inaa AnA: N 
qg maada RAIAR: JAAA: NSN 
The slender waisted damsels fascinated him who was 
eager to tie and untie the knot (of their garments) on a 
part of their hips, by means of the rattling silken garments. - 
suitable to winter, made fragrant with the aloe-fumes 
displaying the golden waist bands (from him). ( 41.) 


atakadi img aang | 
aea AAQCATATAAT: Mai afaa ag: weg 
The wintry nights stood witnesses, enabling him to 
indulge in all kinds of love-dalliance, in the inner sanct- 


uaries of his palaces, with their windless hollows, with 
stead-fast eyes in the form of lamps. (42). 


aaqa cata aad Seq aagi aIeTAR | 
aangaan FRAAMNT SAT: eN 
Damsels, seeing mango-blossoms together with leaves 


brought to bloom by the southern breeze, forgot strife and 
not suffering severance, themselves, conciliated him. ( 43). 


m: eaga ata seuafernafaaa | 
greg faas aaan aha: Uw 


‘Putting them in his lap, swinging on the swing, 
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qamta: at: 34e 
pushed by the attendants, and letting off its strings, he exper- 
ienced firm embraces by the damsels, as if they were afraid. (44) 
a amlaviigearad- 
Ainaa: | 
wedaf: falfa 
Ataata aa: frat: negu 
And ladies served him, by adopting a dress, suitable for the 
summer season, in which they had smeared sandal paste to 


their breasts, in which they had adorned themselves with 


pearl-ornaments, and in which jewelled girdles hung from their 
hips (45). 


aa maaga 
THUEAAANTA TAI | 

aa qea AgiaTateRT- 
kaataa: eg 


When he drank wine which was stewed with mango-blossoms 
and red Patala flowers; through it his passion, which was 
enfeebled by the passing away of spring, wasrevived afresh.(46) 


vafataagatia fafaa- 
gataaga: a Mea: | 
PAGEN LGE LELLE (a G 
aaga gA: Wve ul 
Thus, the king, enjoying the pleasures of senses and averse 
from duties of his kingiy office, and swayed by passion, passed - 
the seasons, declared by their individual signs. (47) 
a aaa a Talat: 
aguntagaeataat: 
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Reo | tae 
| amang vaciaerat 
zea za qai it Ya N 


Other kings dare not invade his kingdom though enslaved 
by vices, but the disease caused by his excessive addiction to 
pleasures of love, attacked him, as’ did Daksa’s curse, the 
moon, (48) 


gadaa art Aa- 

agag RIITAA: | 
‘earafaeg ag mai 

gaara faa n ve u 


Not minding his physicians, he did not give up objects of 
enjoyment, even though their bad effects were clearly seen by 
kim. The senses seduced by sensual objects, are, with difficulty, 
withdrawn therefrom, (49) 


WF WISATATCTATUTT 
MIAAEATAAT AFERAT I 

veasna fegtaraat 
PAMATAACAAT JA U Yo N 


His body wasting through consumption with its pale face, 
and scanty ornaments, walking with another’s help, and with its 
soft voice, assumed semblance with one, who is love-lorn. (50) 


ata kaana aT 
TARA ARTIR | 
aa mgangaag? 
amaaa AITEAN 1 Ue 
When the king was suffering from the disease of consumption, 
COO. Fro aya at AKo OSS EE REEDA aspan ktshalast 


CC-O. 


Walaa: Tt: awe 


digit or like a pond in summer, with’only mud’ remaining, 
or like the receptacle of a lamp, with but a.short flame. (51) 
arena featq mfa: 
HA TTT JIAN 
SANAR HENT: 
MALATE: TAT L N 
Surcly during all these days the king is observing religious 
vows, calculated to secure progeny;. thus the counsellors, seek- 


ing to conceal his ailment, constantly assured his subjects, who 
apprehended disaster. (52) 


I 


a alaaa A 
aAa KTA, | 
aana Az 
X NAI ga ATAAATIA U RU, 
Although he had many wives, yet not getting any issues that 
could redeem his manes, he could not overcome the disease 


which feustrated the efforts of his physicians, as a lamp cannot 
overcome the force of the wind. (53) : 


a agar qa TART: 

qazgan JAT V 
amkana AAT: 

aya fafafa qea: N AN 


His ministers in consultation with the chaplain who 
adept in the knowledge of funeral rites, coming e un ie 
the pretext of allaying his disease, scoretly piace ae on 
blazing funeral pyre in the palace-garden. (54) 
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a: pasageri- 
UY AEA agia | 
AY WeyUTATAT : 
MATT TUTTI N x N 
They, who called together the leaders of his subjects, 


bestowed on his queen, who was manifestly enciente, the royal 
office. (55) 


mearan aata aafaa- 
gaaat: AAAA: 
faatia: sanaraaetisaaa 
amaaan frfrta TA: nggu 
Her foetus, which was heated by her hot tears caused by 
grief at that kind of king’s decease, was cooled by the cool 
waters of her coronation, poured from golden jars according to 
the family tradition. (56) 
a matà Tareaaats fanat SART- 
mate fafata ataie sere | 
vite: at cafrrafaagatagrancan 
Tait qd faftraafiagug tangaa yer 
Bearing that foetus, concealed, as the earth does the hand- 
ful of seeds sown in its interior beds in Sravana, for the prose 
perity of the subjects who ardently awaited her delivery, the 
queen, seated as she was on a golden throne, with her orders 


never disobeyed, ruled over the kingdom of her husband, with 
the help of experienced old ministers. (57) 
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Notes 


i qie i: Ti, aafaa i m ig — A poem 
composed by the poet, having for his subject the race of 
kings known after its pre-eminent king Raghu. We get’ this 
form, in accordance with Panini’s afaga ad ati IV. 3. 89, 
coupled with Vartika qarenfterettagaq, which provides for the 
elimination of the Taddhita affix. The poet Kalidasa has 
thought fit to name this work after the distinguished scion of 
the Solar race, viz. tq whose exploits including his world-con- 
quest have been described in the third and fourth canto of 
this poem. 


1. Construe: mÑ gape ore: rA ara sree arrestor 
(ag) Te I 

anit ga— Like word and its meaning, or speech and its 
import. The union of Parvati and Siva in one body is likened 
to the inseparable or the indissoluble character of a word and 
its connotation. “The Mimarhsakas have held that the relation 
existing between an idea and its expressive word is ofa 
permanent nature. Like the imperceptible and. eternal blend- 
ing of these two, viz., the sound and the sense, is the unifica- 
tion of the bodies of Parvati and Siva, Parvati treasuring 1n 
herself the whole body of words, while Siva has in him the 
accumulated thought. Cf. aorta anon eS 3e VI, D; 

cE Ph, ofhg, anified bod oF Siva and Pr : 
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amai a: gei iat I. 1. eiaa arg fraki 
faati ibid. I. 4. anraifat is to be treated as one word, being a 
compound of the taa or the gẹ type, according tothe atw, 
gaa aarat fada | aryadt— United, blended. arya isa P. P. 
of the root q with aq. fratt—arar'a frat a adt aaa compound of 
the’ qaña type which retains one of the two words forming this 
compound. Cf. the Sūtra of Panini: frat uat and the qf on it: 
ma aga frat at frad 1 the other forms of this compound being 
mafai and amiat, the parents of this world. Pārvatī and 
Siva are looked up to as the mother and the father of this 
universe, thus suggesting, besides their kindly attitude and 
Siectionate nature towards the creatures, their power of 
helping men in realising their cherished desires. Cf. wat màfia: 
waisted Aeaeeia: aea 4 qeadt | mi- 
qadi or the daughter of tiq i.e. mountain Himalaya, 
and tara or the Supreme Divinity. Tat or Awa is an 
epithet of god Siva. Cf. maaar wa amt To III. 49. The 
compound gives precedence to qeadt, because the word has 
fewer syllables, anda feeling of deference and devotion is 
intended to be suggested thereby. Cf. afeto—argeafaacatacae- 
warea Wddtaecer aa: | Some commentators like fasrraftr, 
gafa and others, in their devotional zeal for god Visnu, 
dissolve this in a fanciful manner thus :— aii orf terdre Tract 
RE: | TATA HEAT SUA AAT — Tala WR n-A At Beet 
Tat Tae fait reais ida Arar: sara Svat Ava aot ae 
Refer Ta anrataaterara4r PaRa a arava ‘a frgmt fra mnf | 
arrisfaida—For the correct understanding of words and their 
senses. sfaft means wart or right understanding. aama 
notes another auspicious characteristic of this benedictory 
stanza, viz., the use of mmr which requires all the three con- 
stituent syllables to be prosodially long, and which with the 
Earth as its presiding deity suggests the attainment of bliss. 
He also discusses the propriety of this benediction with whicha 
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Mahakavya like this poem. should open; because such a 
prayer, besides conforming to the established practice of the 
learned who would always commence every undertaking with a 
devotional appeal to the Divinity, is calculated to ensure 
unhampered successful end, by reason of the merit with which 
it credits the poet. For an imitation of this verse, cf. santia 
aeqadl aR- 1 r aai setae wat tt feno I. 1. 
2. Construe : qisa: au: 44, R AAR: (ag) Fert a$ 
measg oiden A 
The particles 4-A indicate great incongruity or disparity 

between two things. A aered agaat qaaa:1 The poet implies 
thai. vast and varied in exploits as the Solar dynasty is, his 
meagre poetic genius is ill suited to cope with this gigantic 
task of describing this race in verse; that, therefore, between 
the two, viz. the Solar race and his genius, there is such a 
great disparity. For an idiomatic use of these particles, compare 
a similar Marathi expression—ate tater qo a we denge 
aeni. FATAa:—-Ya: AAA: aroi qet q:— With the Sun as its place 
of origin, descended from the Sun. aetfatat—Whose range or 
scope is limited in its grasp; having a restricted sphere of 
comprehension, not being highsoaring enough. Are — SATA — 
Through ignorance or folly. wgtt—By mieans of a small boat 
or a raft. Cf. afo seta Hae a TAT TAT | SE (CE Sq, Seq 
and Latin Udus, moist, wet) seems to have originally meant 
‘water,; hence vet ‘anything that protects on water’ (seit 
ward wet), a boat generally, then a small raft. ¥€7 ano 
means the moon, and further, gq means a star, of which 
the moon is the lord (sex). The derivation of the latter eae 
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from the resemblance the half-moon would bear to the form 
of a boat is perhaps not very convincing.”’—Pandit. Cf, 
JAg eadi afeet | qewo VIII. 23. fart —rigir-g:—A deside- 
rative noun from the root q, desirous of crossing. This is a 
fine example of the figure of speech faim, defined by wee 


as ‘agaaa saarifesers: 1’ ‘An impossible connection 
between two things resolving itself into a comparison.’ The 
presumptuous undertaking of the description of this Solar race 
by aman of limited poetical merit is to be compared to the 
foolish attempt of crossing the vast ocean by means of a fragile 
raft. Cf. aa feeagicafad va a à arama | fagen wt agM- 
qag i Ra. I. 2. i 

3. Construe : ara: (aft) afaa? (ag) ir Arad aG: 
ama: Ft Serer THAT | 

wfaaesatt—Seeking the fame of poets like ateitfs and 
others. Among the poets who have described the Solar race 
mention is made, besides atedifm, of the sage maq. Cf. amh- 
fanart vast Te amet ae a g: fathead aoa wart Atha: TAA, 
qea qao I. 48. siqaei—which can be obtained 
or reached by the tall (sig). Cf. meaig: | ibid I. 13. 3qa1g:— 
With hands stretched up. sfeaat ag aer a: | ataa:— A short man, 
a dwarf. anmai afenfa—tI shall be an object of laughter 
or a butt of ridicule. The poet, in his endeavour to gain the 
glory of eminent poets in spite of his dullwittedness, compares 
himself to a dwarf who has raised his hands to get a fruit 
situated high above his head, who thus cxposes himself to 
the derision of the people by this vain effort of his. 

4. Construe.: aaa yigi: gaara afer dat asraqenta ait 
Yaar a A ale: afet | 
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qaafefi:—By former Poets ((qfx) like areitf#, aq, and the 
writers of Puranas. san ae are Ua aiae afert (dit)—In this 
wherein entrance has been effected in the form of its descrip- 
tions by earlier poets. amq —Penetrated or perforated 
by a diamond; a% is a steel instrument pointed with a diamond 
‘pin, by means of which precious stones are bored. The poet 
implies that great as the task is, on a second thought, it 
appears to be fairly easy, especially in view of the earlier 
spade-work of poets like Va'miki; they have already broken 
the ice, and opened the door-way for him, and his access is, 
therefore, rendered smooth and easy, like that ofa thread 
which can with no difficulty be woveninto a gem when it has 
already been perforated by a diamond-pin. 


5-9. Construe : 8: Ig IM... ...- ai aa Aaa aA- 
wa: aft aq aR aagi: (Ua) aia ame (ag) aaa afa: | 

5. #tseq—Such as I am, viz. although dull-witted, yet 
being greatly helped in my task by these poets. aaarqaray- 
Stainless and pure since their very birth, purity being due to 
the performance of all sacred rites enjoined upon a house- 
holder, since the conception of a child, his birth and onwards. 
aarti —at Faite at arq —who worked and worked until 
success was seen in their undertaking. ar. -tamg —who were 
the lords of the earth extending up to the oceans (in all the 
four directions.) atamama iquat Aati — The way of whose 
chariots reached unhindered as high as the gates of heaven; 
who could move in their chariots even in the heaven, (as com- 
rades in peace and war of Indra). qm:-Heaven. 4 a% (sin or 


aqa ibid. V. 27. 
mise ag T: Cf. afafasret ibi 
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6. aM... amiang-Who would be duly offering oblations 
to the sacrificial fires. The fate referred to is an injunction of 
Manu; Cf. afani  agareterst qfi: aami qia Meat WE Se 
fg 1 mIo IV. 25. It may also mean the claborate ritual with 
which a sacrifice, to be effective, has to be performed. Cf. agf 
fafaga at aia: 1 ato I. 1. aat. . _. aaa, ahaa: a: à: tarq— 
who would worship and honour the supplicants (afaa:) with 
gifts of whatand how much they desired. The episode of aiw 
the pupil of targ, told in the fifth canto, is an illustration of 
this fine trait of the Raghu kings. am. . . amt —who meted 
out punishment to the offenders, in proportion to their guilt. 
aar. . Afa —who were always awake in the morning from 
their sleep, at the proper time viz. the araq Muhirta. Cf. same 


ae Aga: Lamaienen salar farce tat Sarr | afer. 
7. warma—aram. For the purpose of giving as gifis to worthy 


recipients. yatq —Who accumulated or collected wealth. 
fami —fad mA aA who were always in the 
habit (well-balanced and) measured of speaking in words; 
a talkative fellow is most often far from the truth m 
his assertions. fafirita:-—fastgfeg:—Desirous of conquests. A 
Desiderative noun from the root fi ‘to conquer.’ qaia 
Te: ae: Aa drad eft eaa: who married and sought the 
company of their wives, for the sake of an offspring (mà) 
that would continue their line, and not for sensual pleasures. 
Pandit looks with suspicion on the derivation of this expression 
as given by afama. He remarks «qefi means here simply the 
same as yenañ. The etymology of the word as given by our 
commentator is purely imaginary. He was perhaps thinking 
of the words faga, faa: etc., when he thought aa means amga- 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


Notes 379 


wa is simply derived from fa or Ìq ‘to kill or strike’ and 
means a sacrifice. qgt7, a kind of sacrifice to be performed in 

a house i.e. by a house-holder, and agafaq is he who performs ~ 
a yeaa, that is a. house-holder ora married man, in contra- 
distinction to a waratfel who does not perform such a ceremony.’ 
This is not exactly the correct view however. The root #4 has 
been noted in..the aga in the sense of ‘uniting, mating, 
associating.’ Cf. aq Amga mafakiri “are: 1 Ay 
daz a1 Besides, almost all the commentators note such a deriva- 
tion for this word. Cf. qeaet anA frat ast ot TATATA | 


8. afirm — fiag ai mq 1 who sought pleasures 
of the senses. ad%—In old age. arivq—An abstract noun from 
qe. afar —aint gett afar — Who conduct themselves 
like ascetics. at7—By Yogic meditation or contemplation of the 


Supreme Divinity. att is a technical term from the Yoga phi- 
losophy, and it means ‘Deep and abstract meditation, con eena 
tration, of the mind which is withdrawn from all its distracting 
outside activities and'is merged in the contemplation of the 
Supreme Spirit.’ It is defined as faqa. curbing os all 
mental functions.’ Cf. adt act Aage Ti aat Aaa A | 
Faro I. 21. The four epithets in this verse zda to the four 
Agramas or stages of life in the case of a ewacechomty along 
with the duties fixed for them. They are : agmi or suden 
ship, méee1—a housc-holder’s life, aramed-Asceticism and da- 
So eee connection 7 i.e.a connected line; a Ds 
of descendants: generally race. aqfaa: T ara: faa: aea we 
Possessed of a meagre wealth of speech; having scantly pow 
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of expression. qmam—To this venture. aqt:...Tifetr—I am 
goaded on to this rash venture by the merits of these kings 
which reached my earsand impelled me to this undertaking,’ 
The poet means that in spite of his reluctance to undertake 
this heavy responsibility, he found that he was helpless and 
could not resist the persuasive attempts of these kings’ merits, 
which, coming to his ears, whispered their proposal to him to 
immortalise them in poetry, and thus he was practically forced 
into this thoughtless effort. Cf. aiftaada—aritst ard at atari 
Saft 1 The stanzas 5 to 9, giving onesentence form a $a, 
which is thus defined :—areatamfafa sited fafa: wittfaritea ra 
gla: Sag aged HH HTT l 


10. Construe : wa... 8a: art: & Agai 1 Ber fe fanfa: aft ar 
wafer at iA | 


4... ta:—Who are the cause or the source of distinc- 
tion (æf) between the good and the bad; who alone discrimi- 
mate between the right and the wrong. wifast—The alloy, 
impurity. For the same idea, cf. sq} fag: yë aaaf: | 
amaa gag a: meaag i aro II. 10. 


ll. ĝem: wq:—The' word is a sort of a title or an 
epithet referring to the fourteen successive progenitors of first 
sovereigns of the earth. They are : 1 aiya, 2 eràfan, 3 atafa, 
4am, 5 aa, 6 maa 7 daca, 8 arate, 9 aerarafr, 10 a@rarafir, 
1] aiaa 12 amar 13 Q-a and 14 gaaaf. The 
aq mentioned in this verse is the seventh in order, and is 
Supposed to be born from the sun (faaedq), and hence called 


‘dacaq Hq. He is regarded as the progenitor of the present race 
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of living beings and was saved from the great flood by Visnu 
in the form of a fish. He is also regarded as the tünder of 


_the solar race of kings who ruled at A 


; yodhya. His daughter 
Ilā married Budha, son of the Moon, and thus the two e 


solar and lunar races were united. witfiq—-A wise man. mefa, 
` s ej 


The lord of the earth; a king. wa:—The sacred syllable Om— 


which stands at the beginning as also at the end of every 


Vedic hymn, and is to be chanted first. x before and q to 


praise. ‘According tosome account, the mystic 34 was the 


source of all the Vedas. Cf. FIT: Tt Halted FT TA lR- 
qades Ta Teeter fatik i Wo wa: aig | saa — saq here 
means the Vedas, or the sacred textof the Vedic hymns. 
Cf. a a gaene a: AT 1 saxo III. 48. 


12. Construe: afanfe seat qfare fave sfa mg ifrat 
Sy FT T: | 
. ‘fanrt—Purer. A comparative form from yf, wig — 
Wat gg: ¥4—A moon-like king (RA). eg: eitcfrenfa—The 
simile refers to the mythological episode of churning the 
sam or the Milky Ocean by the gods and demons for obtain- 
ing nectar. They used the mountain wat as the churning-rod 
and the serpent-king as the rope. Fourteen gems were rescued 
from the ocean’s depths, among which was the bright moon. 


13. Construe : (factt:) saree: querer: mi: era 
eH Be atta: aa: ga afer: | 

eyeiten:-—Having a broad or expansive(=qs—p. p. of (ft-+a¢) 
chest. masiq:—Tall like the Sala tree. agag: Having long 


arms, stretching kn ay... #i#—Fitted for the dis- 
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-charge of duties of his own ie. of a warrior. eat wt—The 
presiding Divinity of Heroism. The idea is that king Dilipa 
was, as it were, the divine personification of the warrior’s duty, 
and had therefore assumed such a human form as was eminen- 
tly suited to the performance of exploits which he would be 
called upon to achieve to serve as a model for a typical 
Ksatriya. 

14. Construe : wii... aT Wa... -- mi waited sete Fete 
sat mreat ER: | 

aaifireart—By him whose strength (ure) exceeded or 
surpassed the strength ofall others. wiastfratfaat—who, with his 
majestic splendour (sz) overpowered all. If we dissolve the 
compound as xatir avifit afaa a—ia, then it would mean 
‘who overpowered all other luminaries (by his splendour).’ 
<dtaaa—Loftier than all, towering over all by his eminence. 
oat ara Wafer feaa:—He stood above all, having conquered the 
whole earth, like the all-surpassing mountain zu, which stretches 
itself (amat) from one end of the earth to the other, which by 
its golden lustre, outshines all other objects, and which is the 
tallest among all mountains. The mountain I4, as the Puranas 
icll us, forms the central point of the earth, and all the planets 
are supposed to revolve round it. It is made of gold and is 84000 
¥Yojanas in height. 


15. Construe : (facita:) sate +. S: SHAT MENMA: att 


ERTER... TA: | 
armr:—Acquisition; wisdom, knowledge. arera:—An under- 


taking, decd. arewagaan:—Success arising (sez) in his under- 


cc-otakingyyan as distinguished as (hs. indertakin cA fe fit 


Notes 


jnstance of wat in which an sqa of the 
comes an watt of the succeeding. ; 


16. Construe : saa: qai: a. (fette:) arita aet: aria: 
ee: TAP: TAT Ege 


383 


preceding simile be- 


Amari: qrqå:—By his kingly qualities, some of which were 
awe-inspiring (ÑT), while some were gentle’ and amiable (arr) 
and thus created confidence. aq-vartanara—tf he was felt 
unassailable or unapproachable (aqet) by reason of his fierce 
qualities, which kept people at a distance, the soft and gentle 
traits in nature gave confidence to them who regarded him at 
the same time as worth approaching (afara). In his nature, 
there was a happy blending of sternness and gentleness; aifaaut 
mentions these qualities thus :— @atad meam Tut: ARAT I 
wren TTT GTA fag And also, Hei ate carat at: wet gaal 
qme A caer aa attract T: 1 fet 
ATH: | ATT. N. Any large acquatic animal, a sea-monster. Cf. 
qar aearaeq | Wro X. 29. The king is comipared to the ocean 
which is also dreaded for its monsters, and yet approached for 
its hidden treasure of precious gems. Cf. aaa oittadt T aena- 
fragi carts creda i aR fafa Rai A wafa a qa Tat TATE: 
mao I.ll. 

17. Construe : fag: wer aqaa: sr aT a eg ait: 
Tarra aft a a; | k P i 

WaT —— _ sing’. of fraq—one who controls or governs; tne 
foe a Be is ERS by the word. afaa: Be- 
having like the rim (aff) ofa wheel which never leaves the 
beaten track. qq ai: The trodden path. &I-p. Pp. of a. 
tarmanfit—Even so much as a line (ter) for its measure. aig — 
Perfect III plural of x ‘to go” with f and af, transgressed, 
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18. Construe: a: sT} Pig Et A: af amda 1 vf fe 
TERT Teas TAY aT | 

qerin—For the sake of prosperity (aft); the subjects could 
be prosperous, because the king performed sacrifices with the 
revenue collected from them, and the gods thus gratified sent 
down showers of rain, which gave them plenty of corn and 
other resources. Cf. waa yria mre AA Stu artes Tart aa 
gefen fenai ta gfe TTT aiaia \ afai. We 
might, however, imagine that the king utiliscsl this revenue for 
public welfare directly, by providing for them all possible 
amenities of life. aftq—Tax, revenue. weeqa-A thousand times 
a thousand-fold, yw means here, ‘Repetition, multiplication’ 
denoting ‘fold or times.’ wq-water. The simile refers to the 
popular belief that the Sun sucks the earth’s moisture in sum- 
mer and gives it back in the form of showers in the rainy 
season, Cf. gat arfa wet qeran aag adima: | 

19. Construe : wea àm fega: (Wa) | aie ated BTA Ua | WRAY 
aahem qafa: aqfe saat AAT 7 1 

gfeege:—External appendage, paraphernalia. agfeat—Not 
blunted, unobstructed. aif The bow-string made of Murva 
grass. aaat—extended, stretched; p. p. of a+aq. The poet 
means that the king did not stand in need of his-army to gain 
his aims and objects, which were easily accomplished by him 
either by personal heroism or by his knowledge of the tactics 
taught by the Sastras. , 

20. Consirue : daama TREA Ter STRAT: Trac: MEAT: 
ea magia: (aaa) | 

iqa — who guarded his secret talks or consul- 
tations (Ha) with his ministers. wemnfigrem — whose 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


-I. 21 ] Notes 385 


gestures and form were inscrutable. The difference, it 
would seem, between sqr and gfġa is that the former is 
physical, the latter mental. Cf. qarafa damara, | Panto 
TII. 11. 71. qeqier: etc. The good or bad actions we doin our 
life leave their impressions on us; and thcy determine the 
course of our present existence. So from what we enjoy 
or suffer in this life, we infer the existence of impressions 
of the good or bad actions of a former existence. 


2l. Construe : (a:) FART: (aq) mai ang sagt. 
(aq a) aa A la: agg: AAA set wee: (a) JURATA | 


aq: — Fearless, immune from any danger. SAITH- 
aĝ, | maq is used here in the sense of ‘Body.’ He guard- 
ed his body, not because he was compelled to do so because 
of any bodily ailment but only for the practice of his regal 
duties. Cf. also mieni qg mammal gato V. 33. aag — 
Free from diseases : Healthy. yq—Virtue or duty; he was 
regular in his habits and observed all the religious practices 
though he enjoyed very sound health. Generally when a 
man`is afflicted by some disease, then alone he tries to 
be religious and regular, Cf. tat 4 Zamar: | 3a—Took 
recourse to. syeqi—Not greedy or covetous. aĝ— here 
means the revenue or the duties which a king levies on his 
subjects. He collected the taxes but without feeling any 
sense of greed for the money- In fact it is one of the 
fourfold duties of a king to collect taxes. Gf. E IEOGEISI 
iagi ani anà sRaRia aqi safe | nard: — unatia- 
ched, without being addicted to them. He enjoyed pleasures 
but was never swayed away by them. He was never a prey 
to temptations. The danger lies not in the enjoyment of 


cPleasyres, but, in yielding to them and in being their crea- 
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ture. Cf. aia fray aie ere aat get | aa ft wane 
afaa qar faa: 1 


22. Construe:: mì (ma) ale gait qm ndr (a) 
enfia: | wer gar gagana atgan et ( gaq) | 


mI etc. Here we are told that fgẹħq was a reposi- 
tory of qualities that are by their very nature exclusive. 
Erudite as he was he never allowed his knowledge to burst 
out. He could reserve his judgment until it was solicited. 
Malli. restricts grą to Wea? only, i.e. knowledge regard- 
ing the secret doings or intrigues of others. wat gad) etc. 
Cf. aqra — amat qaq gar i’. Cf. also Shakespeare. ‘The 
rarer action lies in virtue than in vengeance.’ ~477—Muni- 
ficence, liberality. yaar srenfisegar: —Self-praise; self-adulation. 
feqaa:—Absence. agafar —Because of their being follow- 
ed by; sgafaq (adj.) Having in its. train : Accompanied 
by. a@xaar:—Malli. ag nadt Jai 3 asaq: —Atar: | Having 
a common source. It is better, however. to solve the 
compound as egy: aq: tet 21 just as brothers born of the 
same parentage might possess. different dispositions similarly 
he possessed merits that ‘generally dwelt apart. ` Cf. 
Panficmeatadey afaq at sha avert 71 etc. qo VI. 29. 


eat Construe : faqz: BATHE fai (a) maaa: 
Ta WA: aa far (aA) qaaa ta, 


fag :—By the pleasures of senses, viz. @4, W3% @, 
aa and wy. sargee—lit. Not dragged. -away or. carried 
away by. Not under the sway of. Rarmmm—Malli. JJa- 
dma. Cf. Aa set aat goei mad cte. (2) sit 
ftrat—i. e. Logic and Metaphysics. (3) qdt—The three Vedas 
RF, TAG and a (2) mothe practical arts like Agricul- 
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ture, Gommerce etc. and ((¥) avedifa—The Science of 
Government or Politics. To this, Manu adds the 5th viz 
smeafaat or Philosophy. The gencral number, is honera 
stated to be fourtecn—azefatia <1 ie PUURA | REGI 
qA a om fanan l EAT: Fe AÀ EAI ae 
One who has seen the other side of the shore or the other 
end. The suffix qq is added to the root gq at the end of 
saraaeger in the sense of the past tense and denotes. the 
doer or agent. We get the word in Raghu. V. 24 a qinga 
gael sear athe geq here is sraageq or giwaem and not 
the physical one; though quite young, still; sofar as know- 
ledge or character was concerned he was as experienced 
and scrupulous as a man advanced in agc. The external 
marks of the ‘Crabbed age’ were however absent. Cf. Manu. 


a aa det wafe Fares afad fer: (ay 2 gaaei Tay eae fags 


24. Construe : sari fara waata ae aft =: 
(aq) Rar latat Rau Fact amga: (W) | 


Raamaa Putting i. e. imparting or infusing good 
morals or discipline. fraa—frat- Good training or discipline. 
He did everything in fact that is expected of a father. 
The real parents of his subjects were only instrumental in 
procreating them. They were, for all practical purposes, 
‘state property.’ The idea of protecting the subjects like 
one’s own children is a very common one. Gf qat: NRT: 
eal <a qaa ete. wa V. 5. . 

25. Construc : qua fart avert: 1a RAG: TE 
aia: anA att A ETR 


Ei : thosc that deserve 
aega aE A Ea: | A | dese 
to be pS ; culprits. fa —for the sake of stability or 


cS, Oxetiya Kowestablining daw. and <order in his subjects: 
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feufi—stability, permanence or perpetuation. Cf. rat 
gaa Raal Rafig: | go I. 18. and zo III. 27. sqat afiae- 
Of him, who married only for the sake of progeny: Cf. 
also sara Jaam wo I. 7. The avowed object of all 
marital ties was to have issues aud that, too, a male one— 
because otherwise the race would be extinct and the manes 
would get no offerings or fae. Cf gagan an: ga: fve- 
qaaa: | mia The wise one. Cf. aadA aaa | d- 
sratafi etc. Malli. Even his attainment of the two viz. 
material prospertiy and sensual enjoyments was so much 
in conformity with the moral code or aq that by attaining 
the first two he also accomplished the third. This does not 
of course mean that he only endeavoured for the first two 
and neglected the third; what the poet means is this—that 
generally in the case of ordinary people, once they are 
after qq and ara they lose sight of yẹ and become mad 
only after them. While féatq concentrated more on aq and 
adjusted his other pursuits in a manner which only helped 
him in the attainment of 47. 
26. Construe : a: (feate:) ama Ti gate agar (a) 
aena Ri (Ae) I (et) sal dRaad gga cag: | 
aQe—ze, Milked, Drained. But just as in milking 
the cow a portion of milk isto be reserved for the calf 
similarly f%ætq also milked the earth of its resources, but 
did not drain away all of them completely. The milking 
refers to the pragu —Taxation etc. q}-This word has various 
senses like cow, bull, speech etc. Here it means ‘Earth’Cf. 
also ygo V 26 where also it has the same sense TATA 
geala | or manaa ae army gaa: wa: | ge VI. 68. 
waqq—An epithet of gəz. fafaaq—Barter or exchange. By 
coRGAns Of this, antral EPB kasutan Aeth 
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worlds. qqgi—ar III. V. To support, to maintain. The 
king had to offer oblations in sacrifice to Indra and then 
alone the Lord of Waters was to be propitiated and sent 
down fertile showers over the earth. Cp. gat wart TAGA 
gafan | Aa g aedt femara, l We get 
references to this efficacy of sacrifices in many places. Cf. 
e. g. qen Aa fe A eà amm: | magia. and aq 
waa fastsr: maaf: sag | aaf Raag: afi: Ruaa lete. 
But there ought to be this give and take. The king must 
offer sacrifices and then alone he can expect the rains. The 
form gag: is P. though according to the Sūtra of Panini 
‘safe aneafi i. e. “In denoting the agent, when recipro- 
city of action is to be expressed, the affixes of the A. Pada 
are cmployed”—it should have been in the A. Pada. But 
this form can be justified by the Sūtra yatacateatrarea- 
i. e. ‘After the verbs which take the words sae ‘atea’ 
as an gqqq or qualifying dependent word, the A. Pada is 
not used though reciprocity of action is denoted.’ 


27. Construe: qa: ae qa: au: a saa: Pel 
aa meter sa: areal (at) pat (a) Ram l 


Other monarchs could not -of course imitate him, 
for the simple reason that there were no thieves in his 
kingdom from whom the subjects were to be protected. 
tfirg:—z«fag—Guardian of the people. 4 sgag: fea—Did not 
indeed imitate. yzeqq—Property belonging to others. There 
was absolute safety of personal property in his kingdom. 
aaa atm Haa To turn away from. To refrain 
from. aà fRym-Mall. araar? Ram-The word robbery only 
was heard, but never the action itself, i. e. the word qeacat 


cdarng Jisa vregime; cdvadlionlergiizdty Sengtation <2 d so Ratia 
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remained only a name. 2 fa—(1) Hearing, i.e. the word 
was only heard or (2) qus—ferarea-Legal treatises, 

28. fæ: (aa:) Fea: ale armen aat saved (an) ae 
daa: (arta) | gz: (g) Ra: aft soa agge ga camag: 
(mda) 0 

frez:—Trained, disciplined, virtuous or respectable. 
CE iR Fea aa: acta ca: lÀ reer aaa tar: a fiaa- 
gaa: I ago XII. 109. ‘gaa:—Prized, honoured; i. e. he 
highly esteemed him etc. ait—diseased, sick person. Just 
as a sick person values bitter drugs though they are not 
very agreeable similarly he also honoured even his enemies 
if they possessed merits. eqraat etc. Like a finger bitten by 
a cobra. Just as the finger has got to be sacrificed to save 
life, similarly, he cut away rogues and vile persons, however 
dear they might have been to him. 

The reference herc is to the practice resorted to by 
people when bitten by snakes. viz. cutting away of an 
artery or vein to let the blood pass, so that it should not 

` circulate through the hody. Cf. èQ awa qÙ at qa 
qaga | an gannas: saaa: N mamo IV. 4. 
Just as this letting out of poisonous blood is in the end 
wholesome, similarly it is beneficial, nay necessary, for a 
king to remove those who simply feign friendship but are 
inwardly either hostile or whose actions are likely to bring 
him into disrepute. 


29. Construe : Far: & qarga An qt Aal an 

Te al TUE ARE MER l! 
qaq—m. ‘Creator. wenqaaarftal—By a combination 
or putting together of the Elements—which are five in 
number, Viz. yedt, aT, 81a, TJ and saz. fa appeared 
CC- Fis Savanentleedly Giiferertiofronty ctiver pecphecthatatiespoet 


is led to think that the Creator must have created him not 
with the same material with which he fashioned other mor- 
tals but he must have verily utilised the elements to produce 
such an extraordinary personage. And we are given in 
the sccond line the similarity between the prince and the 
elements. qalama sa: ad: | aad: ey ua at ante 
AURA: —AE e 1. (Qualities) whose sole fruit was for others 
i. e. just as the clements always work for the benefit of 
others and not for themselves, similarly fgatq also used his 
qualities without any personal interest. Every action of his 
was calculated to enhance public good. The figure of 
speech used in the second line is called gefey—which con- 
sists In supposing the gqaqq and gqarq as similar to each 
other in some respects and in indicating, expressly or by 
implication, a probability of their identity based on such 
similarity: The aq is introduced by words such as—q-, 
UE a; Ta: , GGI and gq. ; 


30. Construe. q: tarqnacat RAETIA, samai (7) 
sda vagta gee ll 


Here we are told that the king found absolutely no 
difficulty in protecting an extensive territory : in fact he 
protected it as if it were only a single city. łarasaaai mast 
aaa aqai aq aal Far a aana (or arat) den: aT 
(sdf) ago | ama-generally means bracelet or a girdle. Here 
it means ‘A circle or circumference’. ‘Having a circular 
rampart in the form of the shore or coast line.” det—sq¥: 
gaa-—shore or coast-line. The significance here is that his 
territory extended right upto the coast-line. Gf. the expres- 
sion agaaa sf in qo III. 17. qaaa — RAT: 
amm am: at! which possessed trenches in the form of 
oceans. Rer: Ra: gwaa: war: Rdam: | It is a fy 
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formation. ‘sngatata Fa? | ufi@r-A moat or trench. saz- 
maarama HAA Wee TAT: GT | Te (The city) which 
was subject to no other rule : which came under the sway 
of no other monarch. He was the absolute or sovereign 
ruler : saf—(from q V. A.)-The broad one—the wide one— 
i. c. the Earth. Cf. aaga qara-y I. 7. or gia MET- 
gafaatara—<ge II. 3. wagra-Perf. 3rd per. sing. ruled ; 
governed. 

31. Construe : aq amaaa AUSA Arar gaiu 
aft aRar) aae ia a set ada | 

aagi) Alay ANIA AT \ Born in the family of Magadha 
kings. alfaza-afsuer Aa: alfawaa—Courtesy. Polite or 
charming or winning manncrs. arfau Cree T ARC CEE aR 
also mcans right-hand and then afra — Right-handed- 
skilled; Cf. Latin-Dexta, Dexter. &z—P. P. of we, Commonly 
known; because current or widely known or circulated. The 
appellation gafear spread far and wide because of her 
extreme gentleness. Cf. qaaa AAT KATA? TAC Wee: BECK! 
we: lege II. 53. aege: —ag: | The word is variously derived- 
(1) a aq feat afer sft aea: | Where there is no (sinful) 
fear. It was believed by the dimiam that the offering of 
animals in sacrifices did not involve any injury to sentient 
beings; or (2) feanfea: Free from molestation or interrup- 
ion: ‘Because it is essential for the proper sacrifice that it 
should be complete without any obstacles; or (3) asard urfi- 
aarfi-efa seaz:-Leading to the right path i. e. Heaven; and 
lastly, (4) 4 eq :—afem ‘meat: —Lhat which never proves to 
be crooked.’ i. c. which always proves to be efficacious.-The 
first two etymologies are better. eqt-i.e. the aeqtaicat— 
Who alone had the right to practise religious duties 


ae with him. afaaqi—A gift or fee given to the R-āhmaņas 
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at the completion of a sacrifice or any religious ceremony. 


It is regarded as the daughter of sayqfù by name afa, and 
the wife of seqq or sacrifice personified. 


“aaa was the ancient name of Southern Behar or that 
part of Behar which is to the south of the Ganges, between 
Bengal and the Karmanāśa, and watered by the lower Sona 
and numerous other streams. It was once the seat of 
several most celebrated dynasties of ancient kings. It was 
also herc that Jainism and Buddhism first took their origin. 
Pataliputra, the ancient capital of Magadha, was situated 
near the confluence of the Sona with the Ganges. aay was 
also called as ataz- The Jain and Buddhist literature men- 
tions use as the capital of qq. 


32. Construe: aguifea: sade weft aati aaftaear aar 
ACA A MANA RAAT Aa | 

agarfig:—'The owner, lord of the Earth.” As Malli. 
points out, by this epithet it is implied that qgīt also 
he regarded as his true wife. qgurat: afia: | sar etc. 
sata means ‘Harem’ or (as here) ‘The wives of a king 
taken collectively.’ Though he hada large number of 
women in his harem... The locative saa can be taken to 
show ‘sag or disregard. We get the word sady also in 
Raghu. IV. 68 and 87. waftaat—High-minded. Magna- 
nimous. Intelligent. ager aa qet: aT y The affix faq 
shows sigra or excellence here. aam n. wife. Generally, 
however, the kings are mentioned as having two wives Viz. 
their real wife or wagedt and the Earth. But here axit 
has replaced Earth. But the use of the word agutan: al- 
ready includes qgar as one of the wives of Raa. Ct- eae 
fe qu: safa: qe VI. 83. and Raega aS 


E ESEESE AS aut a gda Uo we TIT. 19. A 
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aq IV. A: Perfect 3rd per. sing. He considered himself 
as pasaq — possessed of wife, only because of gafear, aait 
and agı. Polygamy was quite common in ancient India. 
We find a remnant of it even now amongst princes. 


33. Construe : g (fata: ) margena meat (acfeurai) 
arasnages: (aa) RaRaans: vated: art fra | 
IRAIA — ARAR: AACN | TETA | Worthy of himself; 
suited to him. aieqsa-qagega:—Anxious or eager to have a 
son. akaa — ARRA: Ae YE giga: or sera: Born of 
oneself, aRU agga: MMANAAJGE: | or sea: anA ayaa 
Desirous of being born or taking birth in the womb of his 
wife. The theory is that a man himself is reborn in the 
form ofa son: Cf. mar 4 gaaimfà | The tata sR 
explains this theory at length. Tn fact the word mqr—a 
wife is explained etymologically as follows: —aufaaiat aaa 
Tat wate saa | aaa rare aqeat saa ga: Age IX 8. 
Wife is called stay because the husband is born of her 
again in the form of a son—which is his third - birth, the 
second possibly being the thread ceremony when he is 
to be initiated into his studies. fyaftaamet: etc. ‘whose fruit 
was long delayed’. He spent his days (heavily) because 
` his cherished longings were too slow in being fulfilled. He 
was longing for the birth ofa son fora long time but this 
longing had remained unfulfilled for an uncomfortably 


‘long period. ma a#t—To spend one’s time; to pass the 
days. 


34. Construe : fq damai frat era maaa “amet git 
a: aR aaa 1 


dararata Adama: aa: ger aani: mea frat | age | 


For performing some religious rites which would enable 
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him to get an issue. ¢aa—d + aq continuation of a line or 
race; Progeny—issue. saaa —P.P. from the causal of 
. aq +7. Lit. made to descend or rest on; then transferred 
or placed. gat q: The great yoke, the heavy yoke (of 
administration of the whole world). gajf—f. from gẹ adj. 
Heavy. q:—Malli. w:. The word gg, f. Means ‘Yoke’ or 
Burden; and then figuratively—burden, responsibility, duty 
or task. The word is of frequent occurrence. qa: aat 
magra’ (ge Il. 74. afda fifa fet—Was entrusted to the 
ministers. Lit. (the yoke) was placed on the ministers. 
f&fafat—Perfect passive 3rd. per. sing of fy T. 


35, Construe: sq gqaleaat ay Saat ara fauna sea 
gà: Resa BAA sag: | 


sq has various senses. It is generally used in the be- 
ginning of works as a.mark of aga or auspiciousness. Here 
it has the sense of srara—‘Afterwards.’ ‘And then.’ 
qaaraa—yaeaat | With the desire of progeny. aisat f. wish 
or desire. The word gamat is derived from the Nom. 
Verb gaara — He desires a son.’ Cf. frasea wishing 
to do good. saai—Malli. qait— Purified, self-restrained; con- 
trolled. atqdt—This is generally regarded as a compound 
word and solved as aara afaea arthi | Husband and wife. 
The married couple. The other two expressions are atal- 
q and seq—The compound being of the ga type- 
The word ‘aq’ as also aq being substituted for amat: But 
it is also possible to derive it from ga +f: aa (in com.) 
aq—a house (Cf. Latin-domus) and aff a lord. The word 
then would be azafa:- But the singular form is never to be 
met with in classical Sanskrit. We meet with it, however, 
cc AGW, and then in the Veda. Thus ‘aatat (faut) aaa mata 
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ga” Rigveda I. 127. 8. azqfa—Thus would only be the 
dual form of the compound word azqfa:-- meaning ‘the two 
masters or lords of the house viz. the husband and the wife. 
But Panini and later grammarians explain that gq and ay 
are substituted (or stand for) the word amr in the com- 
pounds arqq} and szqdt. The compound comes according 
to them under qaazafe group. It means that in this parti- 
cular group the order of words is reverscd: i. e. the word 
which ought to stand first appears last. The word qf], for 
instance should have come first as the husband has always 
more importance than the wife. But here, we get the 
reverse order and hence it is to be classed under qagan- 
franca weaeq—Having worshipped—paid homage to the 
Creator. farar or aaaf i. c. the God Brahman is propi- 
tiated by those who seck progeny and it is quite in the fit- 
ness of things inasmuch as He is the Supreme Creator of 
the whole universe. Cf. 9 ag garfufiemeat—efa mPa: | 
And then they rapaired to the hermitage of thcir preceptor 
afass for practising further penance. 


36. feavanretcfretag wai cara afa (sizag:) mater aE 
fga a | 


fermaikfrataa-Rara: aes fata: ger a: aa l (The 
chariot) that rolled on producing an agreeable and deep 
sound. tqaqq—a chariot. «q= to move on quickly. fete:- 
sound. gg t4q4—Malli. notes—garatitemaral aratatedtst 
arataaraaaed gaafa | ‘The mention of going in the 
same chariot indicates the excessive good will between the 
two which was so very necessary for the accomplishment of 
their desired object.’ Generally Royalty would travel in 


separate chariots, but here it is because are so much 
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ofone mind that they prefer to travel together. satan- 
qafa aa — ay | afaa | qatare:—The carrier of waters, a 
cloud. A cloud in the rainy season f§aSzradr <—tuae:— 
The word is derived from RU: Meaning ocean. Malli. 
Ral GAR! | TH Aa: Wrati—smwary: | And it is the name 
of the elephant of Indra. fyaq or lightning is called exraqqt 
or wife of this elephant ofIndra. Just as, therefore, this 
inscparable couple, viz. Aaa and tuaa, travels on the 
back of a cloud in the rainy season making a rumbling, 
deep, resounding and sonorous sound—similarly the king 
and his wife also travelled smoothly in that chariot. 


37. Construe : sander arya sf Raga l ag- 
wafa g Sareea sa (Rat) i l 


maner ar za efa—Lest they should inconvenience the 
inmates of the hermitage. ar yaq—The prefix ‘a’ of aorist 
is dropped after qr and then it has the sense of the impera- 
tive, Thus the form originally would be qı taqam 
qaa wag Raana: gria: aq: a 1 With 
limited courtiers or servants. With a small retinue. qft#q— 
qfRfða—That which could be numbered, hence small. gz: 
aati guar—A courtier, a herald. They purposely avoid- 
ed an elaborate paraphernalia, because they were afraid of 
disturbing the sages in their daily routine. Cf. antadarftar 
Brat ar yal ata’ ce e aaan | ataata eaan 
adan ara t qo L sama Malli, amg! Be- 
cause of his excellence of powers or peculiar lustre. He 
possessed such a peculiar grandeur or he had such a dignifi- 
ed and majestic bearing, that though the retinue was 
scanty,.stilly he -mMpearedear MSHA ten ON darge oun VEE 
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38. Construe : qaeqdt: mafaati: TRAE: aqa- 
aaaf: ara: Aad (feat) | 


qaeat: (aĝ:) By breezes that were agreeable to touch. 
qe: ag: Tit! şii grafratadfeafex:—( winds) charged with 
the fragrance of the exudations of qa trees. fata: —Exudat- 
ion or oozing out of moisture. of trees or plants. gsqtuftt:— 
qeataaegetaeaT | Rafa sfi Raq: I— wafting, 
scattering upwards. geqty—The pollen of flowers. Flower- 
dust. The V.L. ane: would mean ‘winds loaded with a 
cluster of flower-dust.’ arqaaaufaft—srgar (i. ©. 3wa, afgan) 
aaufa: Ì: I—à: + Waving (gently) the groves of trees. It 
was a gentle breeze by which the trees were gently waved 
- not a forcible gale. @saarai—Being served, waited upon: 
eyen the winds were favourable to them and served them 
making their journey comfortable. 


39. Construe : ataga: fraftef: Ra Rra: 
gadai: AAMT: AA: quan (mR) ! 


wameanga—am: f. The ring or felly of a wheel. 
aa aa: aa sga: (frafter:) 2:1 eam. sound. sga: — 
with their heads raised up. safi ga Ja — à ı The'pea- 
cocks mistook the sound of the chariot for that of the thun- 
dering of clouds and so in great expectancy they lifted . up 
their eyes . upwards. firafteq—m. A peacock. Lit. The 
tufted one—possessed of a crest. fear feat: Hat:—The caroll- 
ing (of peacocks) divided in twain. The expression fat Reat: 
is explained in two ways by commentators. Acc. to Dinkara 
it is fga’ —i. e. The warbling of the male and the 
female birds’ Acc. to Malli. the ar, because of its con- 
ventional similarity with yz, is also two-fold like the 
CC-O. pattGetya Vine Sitavo Coitisrisi onsicbein gictgpeireotngiatineh ant Fe 
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orindistinct. It is again further subdivided into two parts 
viz. sga or broken and sgq or unbroken. This explanation 
of course sounds more scientific. a:—The word is solved 
as “a (aftr) aapa (wafa) eft San: (nagarea:) 1 It is an 
onomatopocia—The sound echoing the sense. adak: — 
Resembling or corresponding to the qga note. ann anat: 
‘gx is the first of the seven primary notes of the Indian 
gamut. The seven notes are —ags, WI, MAR, AEH, WAH; 
Jaq and fia 1 waq is so named, because it is produced after 
coming into contact with six organs—werq: <araeq: sa: sft 
asa: ; The six places are—alaateng feeds tea | 
qerq: GMA FET Tea Wai eff Ma: | It is a poetic con- 
vention that the notes produced by a peacock answer the 
pitch of the ya note Cf. qe 3 qafà WAG ga: aC wa aA 
aA lete. walfiitar charming or agreeable to the mind. 


40. Construe : arenas saaa Sy TRY Wee 
asa qaa | ' 


agilfen ag — (amay) — (In the pairs of deer) that left 
the path (of the chariot) only at close quarters. sgt sRmt 
agi 3: 3—2q | ordinarily the deer are the most timid animals 
and are scared away even by the slightest noise. But here, 
because they were confident of fgattq or because they lived 
in the vicinity of the hermitage of the sage afass and hence 
were sure of being unmolested. That is why they left the 
road only when the chariot came very near. Cf. fiarata- 
mafaa: q wert ar © we l ge M. l. aama 
Whose gaze was. fixed, rivetted on the chariot. Gf. also 
we 1.7. dtaa gga wma qarfe: | and so the king 
and the queen found prototypes of each other’s eyes in; those 


peal f 
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each other’s eyes. Malli. notes afar found likeness of 
the eyes of fkata in those of the male deer and fratq mark- 
ed the likeness of the eyes of aafaar in the female deer. 

41. Construe : Aqta aai oa Faas: safle: 
aA: afafa I 


a taara — Because of their formation in a line. The 
aa birds are noted for their beautiful formations while 
sailing through the sky. Their groups are never disorderly. 
They appear to have a sort of discipline #at—a line. 
seaeat—Pillarless. Their flying groups were so like an arch- 
way that only the pillars were missing. akwas faacafg:— 
Spreading, (so to say) a garland on the archways; it is also 
called qaaa Arai. e. afeziza—The outer gate or an 
arched door-way. fa-+aa—to spread, to stretch. marfaeie i 
(uttering) sounds sweet but indistinét. faelg—is a ‘sound? 
in general. a4:—seqmmgqceafa:—-Sweet but inaudible or in- 
distinct. The warbling of birds is sweet but we cannot 
make out any thing fromit and hence it is styled as ‘aa.’ 
Here also we get zefqt—but words like za etc. are absent. 
In such cases the aar is called qea, sae zal Or IRAR. 

42. Construe: mgatfafarifaa: Tracy AAHACAT aont: 
watt: meene I 


minaaa: mima: fate ia eter, raina 

xf! mæ | Declaring-foretelling so to say, the fulfilment 

of their desire. qaqeq aqaa, etc.—Because the wind 
was favourable. This favourable nature of wind assured 
them beforehand of the success of their mission. Regarding 
favourable omens etc. Cf. game = wea age a aed! 
sfa adaralat adafo a waa tiated | seatey—P. P. from 
CC-O Ref -SatyAVrABHME CHectt. Satter sy SHEA AHS oaerkctha aa: 
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ai | With the hair (of the Queen) and the tiara (of the 
King) not covered over (lit. touched) with (dust). There 
were no columns of dust rising up and what little of it was 
there, did not settle down on them because of the favourable 
breezes. @szq-n. the tiara or turban of kings. Gf. Rna Jea 
xilfat qa: | ego VII. 12. 


43. Construe: ag atfafiatatad aiana 
aaa safsaedy 

acetg-acet-A big lake. azi acife aca! afafigtagtaes 
(aiman) -The fragrance and the sweet smell (of lotuses) that 
was refreshingly cool because of the ruffling of the waves. 
&ifir-The ripples or waves. fagia-Ruffling. afian RTA- 
The sweet smell they inhaled resembled their own breath. 
Cf. Malli. ‘on this :-—ata wal: scgequadtaagen| “This 
shows that they belonged to a noble type.’ sxfieq-A day- 
lotus said to possess an exceedingly sweet fragrance and 
that is why it is regarded as one of the fine arrows of 
Cupid. Cf. Raana qa a vaafeaat | ater T A 
qqaqa aaa: O > š 

44. Construe: makay agg ag aiga Taai 

: : RJE l ho 
papers a faqeeg-Given, presented by themselves 
as grants. qafa yq 24 farfar aet g | Where there y 
signs of the sacrificial posts; ie. villages distinguished 
by the marks or signs of sacrificial posts. The villages 
were made free grants to the Brahmins for offering sacrifices. 
gy-The post to which the animal to be ao 
saiga aia aga | ga A RAI RA : 
aa M nea S the sa or welcome offering ; waa 
ae: qik: lazà Raw, | A respectable oning to a 
deity or a venerable person. Cf. «qg aa: gmit mara AY 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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yga: | Taye III. ev. qsqa saq One who offers sacrifices 
according to the proper rites. ‘qat g aAa SAAT: | 
i. e. The sacrificers were people who knew their jobs well 
and were well versed in doing it in strict conformity with 
the rules. aalqi: afu: sfag@edi-Accepting the infallible. 
unerring blessings of (such worthy sacrificers). The blessings 
are said to be satq bound to become true because they 


have come from such meritorious persons- 


45. Construe: gamqtay sara safevart NA acai 
mima maaa gg l 

Here we are told that the elderly herdsmen waited 
upon the king and the queen with the presents of fresh 
ghee etc. and the king also inquired of them the names 
ofthe various wild trees. This shows the varied interest 
of faq as also his quality of learning some thing from 
every body. gandtaq-Malli. qarana gag or better 
aastaa i. e. fresh butter obtained from the milk of the 
previous day only. atyqarq—The patriarchs in the village 
or the elderly cowherds. gtg—A hamlet or a cowherd. So 
just to keep the conversation going, fzetq asked them the 
names of the various trees he saw on the road, The 
bringing of fresh butter is ‘in keeping with the formal 
custom ‘flared aaga wart gaai geq | ete. 


46.. Construe :—gaq: geaya): at: Rafa aa: aaz- 
Ral: ga att aft airea sige l ess 

aR: aiff etc. This pair had a splendour or grace of 
their own; having a charm which was indescribable or 
baffling all words. The pronoun faq coupled with aft 
has the sense of ‘sifera-aflaa-Indescribability. faa 
and xq also express the same sense. siftieai-Glory, 
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splendour. amt:—aa]: Of the two 
the queen and the constellations 
moving onwards, 


(i. e. the king and 
faai and the Moon) 


attired in pure garments or a arin 
bright. The words can be taken as adjectives m both 


Praraaaet: and ati; gaay—(1) The spotless and clean 
dress of the king and the queen and (2) The bright 
lustre of faq and aqq, because they are freed from frost 
(feafrg m). aah i. e. Conjunction; the moon comes in 
conjunction with the constellation 57 after the wintry 
mists have rolled away and so the moonlight during those 
nights has a charm of its own. ‘According to Vigvanatha 
the simile is vitiated by the fault—arannug The beauty 
of faxr and the moon, when in conjuction, being always 
visible, the use of the past tense (stata) is wrong. 
; 47. Construe: aylqq: fazaa: (= a) uftrafr: wet az 
agag as fara aft send 7 TÀ Ul l 
aiaa: (aq) q aqà-Though comparable toqq—the 
king did not know i.e. was not aware (of the distance he 
had covered). qaaa: sym qaqaq: | Who could well 
be likened to the planet gq or Mercury. gq is noted for 
‘wisdom. fifqagiai-fid qii qa a: Having a charming or 
graceful bearing, gracious. Itis also explained as ‘One 
who loves to show things’ i.e. he loved to show all those 
things to his wife. qwq (i. € sagi a33) that and that, 
this thing and that thing, i.e. everything that struck him 
as worthy of notice. By the rule ‘Reqateral: a word may 
be repeated to denote frequency or universality we AT- 
Crossed, covered, seqq The road; it is a common 
experience, ‘that when we have delightful company, we 
forget how much distance we have traversed. In fact we 
are totally oblivious of time as well as distance. The 


S8mewasitheraarestiwathuideMgnsessy sidViSGa as, .b¢ was, he ha 
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lost all reckoning of time and space in the company of 
his beloved wife. 


48. Construe;—zsvag: man: afeitee: a (qa) 
ma gaa: aea HET: MAA MIT | 

gmmau:—Whose glory was difficult to attain, whose 
glorious exploits or achievements were beyond the reach 
of every human being. ataqa: whose horses were exhausted, 
by the long journey. atgqq—An animal used in riding, as 
a horse. afgdtaa:—Lit. a companion of the queen (fed), 
i. è. in the company of the queen. Wote that the word 
afa at the end of the compound is changed to aq. Cf 
afaatsa:, afsaae: etc. 


49. Construe: qapama. saad: afi ee: ae" ea 
aaf: gaara (aaa) | 


Verses 49—53 describe the saq where the king faq 
has gone, and thus forma gag. gqalanta—From another 
forest. qaaray—being filled (by sages), just at the time 
when the king reached the hermitage. agma: — 
who bring with them the sacrificial fuel (af), the Kuśa 
grass and fruits; sgar Rangan :—who were greeted (on 
their return) by invisible sacred fires. The allusion here 
is to the Vedic belief that the sacred fires are delighted 
to find the sages coming back in the evening with such 
materials for them, and therefore, they go forth to greet 
them like children welcoming their father who. brings sweets 


for them. Cian fied Aaa gat: saraa ataa: 
mea araea | “Seema CATA: aT 
EEA: Raa: aa agar = ater: u” 


„50. Construe Rm Ra: sea ANa: at: aAA 


3q J l 
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starararafat:—Who were accustomed or habituated 
(afaa) to receive a share qmq of the Nivara corn. 
afust siqeta—Who were dear to the sages’ wives 
as their own children, who too expecting a share of catables 
from their mother, would often block the door-way of 
the huts. syataa crowded. P. P. sa, 


51. Construe: aaa ghana: sau frat ficemat 
Raa aN aaa (saa) | 


@anra—At the end of the sprinkling i.e, watering (of 
, young plants). maqana- (The birds) .who would 
be drinking water from the basins (sma) of these trees. 
siaqiaa--A basin of a tree. Qf, the Marathi word sma. It 
is thus derived : a1-aqang wa anaa MaR- att ma- 
aaa! Aaaa Raranga For the purpose of creating 
confidence. The girls moved away, lest their proximity 
should scare them away: agade aaa (The hermitage) 
in which trees were left off the moment they were 
watered. 


52 Construe: arate sear aging Raa: wat 
afaacray (mama |) 


arameaadtycantaig—Lhe cottage yards in which the 
corn was heaped up (¢fqta), when the sun’s heat had gone 
(ssqq). It refers to the practice of heating and drying 
the corn by the sun’s heat. EEA CLOE ELEG fom AFA, 
‘to sit down,’ ‘One who squats or sits down.’ afiada 
Where was carried on rumination or constant chewing of 


the cud. (Qaa) . i 
53. Construe: sg. - RIT: qa: gAn: T: 
* qa AAAA) | 
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lost all reckoning of time and space in the company of 
his beloved wife. 


48. Construe;—qanqam aR: afer: a (as) 
ma dafia: aa AEH: MAA TTT | 


gman: — Whose glory was difficult to attain, whose 
glorious exploits or achievements were beyond the reach 
of every human being. araara: whose horses were exhausted, 
by the long journey. arg7q—An animal used in riding, as 
a horse. afgdtaa:—Lit. a companion of the queen (afei), 
i. e. in the company of the queen. Note that the word 
af at the end of the compound is changed to aq. Cf. 
afara: afar: etc. 


49. Construe: qapama. saad: aNu: ag aa 
aaf: aa (ater) | 


Verses 49—53 describe the maw where the king fàetq 
has gone, and thus forma gem. qalma — From another 
forest. qaatay—being filled (by sages), just at the time 
when the king reached the hermitage. afiegernaet:— 
who bring with them the sacrificial fuel (afi), the Kusa 
grass and fruits; sgearftamgera:—who were greeted (on 
their return) by invisible sacred fires. The allusion here 
is to the Vedic belief that the sacred fires are delighted 
to find the sages coming back in the evening with such 
materials for them, and therefore, they go forth to greet 
them like children welcoming their father who. brings sweets 
for them. Chan A Aaa gat: scararafea | ataa: 
Waa Ararat | “Mya a ea? 
WEAR: Raamaa: at ai ga aR: 

50, Construe Rm RA: sa AN: ar: aANT 
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ctarcariaafad:— Who were accustomed or habituated 
(sfa) to receive a share wma of the Nivara corn. 
auia siqetita—Who were dear to the sages’ wives 
as their own children, who too expecting a share of eatables 
from their mother, would often block the door-way of 
the huts. syaitwa crowded. P. P. MER 


51. Construe: CsE a] giaa: aa nai fiamat 
Rara aN IRA (MaA) | ; 


anivd—At the end of the sprinkling i. e. watering (of 
, young plants). maarag- The birds) .who would 
be drinking water from the basins (sear) of these trees. 
siaaiaa--A basin of a tree. Gf- the Marathi word sia. It 
is thus derived : -anana at samaa maiae ues m- 
aaa l fara Raranga For the purpose of creating 
confidence. The girls moved away, lest their proximity 
should scare them away: Tega Rare ga (The hermitage) 
in which trees were left off the moment they were 
watered. i 


52 Construe: am AaS sear Ry fafafa: ai: 
affatnay (aana 1) 


AlMAMAT acdataig-Lhe cottage yards in which the 
corn was heaped up (afta), when the sun’s heat had gone 
(s44). It refers to the practice of heating and drying 
the corn by the sun’s heat: frfa- from fitm 
‘to sit down,’ ‘One who squats or sits down.’ afiada 
Where was carried on rumination or constant chewing of 


the cud. (aH) 


53. Construe: aeg..figa: a: mR: qa: 
Suanbegrarpasreeheg gael daaag zd By Siddhanta eGangotri Gyaan Kosha 
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saina :—Indicative of the enkindled (aaa) 
fires. fùgm—Suggestive, indicative. qaalage:—shaken off 
or wafted by- the wind. garqq—Purifying: a pres. part. 
from q to purify. maaga, Who have reached the 
precincts of the hermitage, and are eager to enter, before 
the darkness of the night has fallen. 


54. Construe : sy Qg: qari ‘gai, fanaa’ sft arfesa ai 
Get WE SNRA BATA F | 


aana —To the charioteer (qq). galy—the horses. ya— 
Lit. one who carries the yoke of a vehicle. 


55. Construe : qsar: gaaf: gaa: auras Na eaage 
ce e 
Bed TA gÍ FA: | 
arat:—Lit. fit tobe members of an assembly; polite, 
courteous, conversant with the ways and manners of the 
world, and thus eminently fitted to treat the king accom- 
panied by his wife. geaqafaar: geaaatfa efexarfa ma: I— 
who have perfect control over their senses. This has thus 
entitled them to have a free’ access to the queen. maqi q— 
who has political wisdom (=q) for his eye; i.e. who looked 
at’ “things with eyes well trained in political science. sgì- 
sigd—one who deserves the honovr, a worthy respectable 
k . 
man. sgu-worship. 


56. Construe :g: ajaaa AA: aA sede aai 
mAN (afas) enear (aai) g ar za au | 


ajaa — Pertaining to the evening time. The Taddhita 
affix qq is added to the adverbs of time, suchas, ad; 33`; 
feat, ala, Fax, aaa etc., in the sense of ‘belonging or 
pertaining to.’ It refers to the Apert sacrifice that has 


CC-O. E oes ei pitt gat Olas, ecan ae ine 
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sage qfàss who represented a mighty store of austerities. 
sar fġa—waited upon or attended by. P.P. of ag Ha.. 
nda —As by ær. Itis an exclamation used in offering 
oblations to the gods. e g. SR Se, sea ener; and 
this utterance is so intimately connected with the sacred 
fire, that it is personified into the wife of afta. Cf saraat 
anr a gagana sate It also means an oblation chiefly 
of clarified butter, which makes the fire brighter, and 
hence possibly the association of talet with the fire is 
represented as conjugal. Cf. sgl: qaar 3a adefiersfich | 
aa afer wast: eer Marfa a | aaan- 
fear aR weit a aad Lae a anag gna wat fam l 
Sarà maA at aa adr: | ateaereraaa gU: era 
Pa m menas a ehar a Tet di gir 
aaraa waa 11 Cited by Kale from ageaagua. efg 
sq—eàg T—One who feeds on the oblation. 

57. Construe : ma ust un q aa: qag agg: l 
gee gaa ay her aarag: | 

qar seq :—Clasped the feet, i. e. reverently bowed to 
them. sffaasqq:—Greeted them with blessings in return 
(af). 

58. Construe : gà: màe. ai usar. -ga dd ast 
HUT WR | 

aifaeq . . ta4—Whose exhaustion caused by the jolting 
(art) of the chariot was removed by the rites of hospital- 
ity done to ‘him. aaga The king who was a 
veritable sage in the hermitage of his kingdom. The king 
is often styled as a af. Cf. seamed qafamaraaat ad- 
QA l Aa ag: sae diate | sen af zaaf 


aRraanuzada: | ga: a afield gg: tact ugi: N 


Tq cf 
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59.. Construe : sy ffx..gu azai at: aguR: aaaf: 
ea (qat:) gu seat aay IER | 

aaan afcgafe 4a a:—Who has conquered 
the enemies’ capitals. aqafa:—the . lord of wealth, 
the king. sa@fay:—Of him who was the treasure of the 
knowledge of the magical spells and rites of the Atharva 
Veda. Cf. suatitiata gR Aam Ra eat 
Aafa a Aal Note the similarity which the pcet 
wants to establish between the king and afiss : if he was 
an aia, afs was adfa: For a similar idea, cf. 
aiaa ef arate Moa naia Aao seat araa—Speech 
which is significant or full of meaning. The afga form seq is 
obtained by the addition of the affix q, in the sense of 
maga ‘Not removed from’. Cf. waaeqgeqrargata—are | wet 
therefore means ‘Not divested of its sense, full of sense’ 
azai aci—Preeminent (qq) among the speakers, a great 
orator. 

60. Construe: qq 9 adtai madai a muai a 
sheat ata acag aay fran saqa aq | 

asig Uş y—In the seven essential constituents (ag) of 
a Government, which are, according to the writers on 
politics:—(1) Sovereign. (2) Ministry, (3) Allies, (4) 
Treasury, (5) Kingdom, (6) Forts, and (7) Army. Cf. 
araga aaa a (Accra) Vaal. saa 
gma. Proper, natural. gdtqiq—caused’ by supernatural 
forces or divinities, such as floods, fires, diseases, famines, 
epidemics etc. mafur —caused by human beings, such 
invasions, conspiracies, thefts etc. See the quotation from 
maam, cited by Raam. sfigat— Repeller, remover. 

6l. Construe :~aqraqqq: aa et saaan: Hà: gez- 
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The poet contrasts the efficacy of his arrows with the 
magic spells of the sage, the arrows requiring a visible 
target within a limited range, while the spells hit and 
remove the enemies, although away from the sight of the 
sage. wasaqa BIaTI—One who has invented and 
composed the spells. gezaeafi:—which pierce a visible 


target (aza). searfeyae§—Are thrown into the background, 
are surpassed or eclipsed. 


62. Construe : gta:, car aAa afiag mafii cf: aa 
Mfo aami z: aaf | 


aa:—Voc. of ag a sacrificer. alafaqaa—poured, offered. 


aaae ANİ aama —OfF the crops (arai) that get 
dried up by drought of failure of fertilising showers (saag). 
The reference is to the belief that the sacrificial oblations 
go forth to the Sun from whom come the showers. Cf. 
ang aafà qied} aa: aAaggT: I! aqo III. 14. 


63. Construe : aar: wer: ge..faeq: Ragi: rma: 
a ae aade By: | : 


garga itfaeq:—-Living the full span of man’s life, viz., 
hundred years. Cf. à ad agerut X0rraga qa tl amt F 
aa se Hat agai waa, | farcragr:—Free from fear or distress. 
mag also means ‘a disease,’ and the expression may mean 
“free from diseases.” f<taq:—Without any calamities. The 
word ff means ‘a calamity,’ and these are:—l Excessive 
rain; 2 drought; 3 locusts; 4 rats; 5 parrots; and 6 foreign 
invasions. Vide aftaara’s citation from qaqa. QIRAN- 
ARMY: q4 :—-The Brahmanic or spiritual lustre. The word 
TAT coming after aga and fer is changed to qaq i.e. a 
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64. Construe. gaam gear wat of faae Rna: 
Raw: aaa aT Ty 

aafaa Deriving his birth from Brahmā, with the 
creator as his source of birth (af). aftes is regarded as 
one of the ten mindborn sons of aq. fazane — being 
looked after or taken care of. faqqa: —Free from disas- 
ter (human and supernatural). agar :—Possessed of 
continuity, un-interrupted. 


65. Construe: fag alaei TIA, weet. Ne at GAT Waa: 
ata aft a safe | 


qa... -qsqa In this daughter-in-law of yours. afaes 
being looked upon as his father, the king refers to his wife 
as his daughter-in-law. sgsugassi (at) To me who has 
not (so far) seena child worthy (azz) of me. aetqt— 
Possessed of islands, which are said to be eighteen (Cf. 
Hat aaa we VI) although seven appears to be the 
usual number. Cf. gq acaatat safe aaqarasfica: | ze VII. 
33. wag:—yielding precious gems. 4 safa—does not 
delight or gratify me. ‘The more frequent signification of 
the root met with in classical sanskrit, viz., that of ‘Pro- 
tecting’, is only a derived one from that of ‘pleasing or 
favouring’ —Pandit. 


66. Construe : qq au: qi Ruesga: gA: aT: 
ae samga: a (wafer) | faze... .af%rt::—Anticipating or 
apprehending a break (f§=aq) in the offering of rice-balls 
(Ñas) at the arm ceremony. dyat:—Forefathers born in 

' (my) race. qaaa: Intent upon piling up oF 
storing (qa) the offerings (equ), against the future. The 
king means that in the absence of a son to him, there will 
CBO rhb Adyatoapivestitheection ertredPtSidtireta efarvesi CyAgainsé 


-I. 69 ] Notes 411 


such an emergency, therefore, these predecessors must be 
storing the greater part of my offerings to them, which 
means starvation to them at this time. q saaga: —Not 
eating to their hearts content. (3m). 


67. HAT gaa i 
2 Construe : ma gaa meat wat mafia qa: qa: eater: 
ara? ANUL IgE TAA | 


qa:-By my predecessors efa:gara: qasqa — Rendered. 
slightly warm by their (hot) sighs. ateq is explained as 
fafagu slightly warm, tapid. Cf. qrgo VI. 25. 


68. Construe : gst.. sa ARa: ai aN: 
BAA: Ja AANA ATANA | 


gsfagermn—With my soul purified and brightened 
by the sacrificial rites. syaretafratfaa:—Totally eclipsed 
by the failure of offspring. faħam is an astronomical 
term meaning ‘total eclipse.’ ataata: — ‘It is the name 
of a mythical mountain, dividing the visible world from 
the regions of darkness. The alarets, called also amare, 
is really the wall of clouds that bounds our horizon all 
around us. The word literally means that which has the 
world of beings and also the world of no beings,’ The 
name hasreference to the mythical conception that the 
atma is a round chain of mountains, surrounding like 
a wall, the earth, conceived to be flat like a disc within 
which wall the sun and all the heavenly bodies move, 
and beyond which pervades entire darkness. —Pandit: 
sannana Bright and at the same time lost in 
darkness. 


69. Construe:—aq..-ad g0 Margen | Yate aa: 
CCAR. Ge Uae GARIT Digitized By Siddhanta eGangotri Gyaan Kosha 
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atarargan Conducive to happiness (gq) in the next 
world. gaaq—Note the use of the Dative, in accordance 
with Panini’s Sūtra, rare qaa at 


70. Construe:—fama:, aa ete ai wer wa feed aq 
IIAIR TF IAL aT A Fae | 


fatia:—Voc, of fary ‘creator.’ The epithet implies 
that asz can do a lot, ifhe intends to grant his request. 
a qaa-Are not pained. qeq—Barren, fruitless. The poet 
means that the king’s condition without progeny should 
be to aftss as painful as the sight of a barren tree which 
he himself has tended and watered out of affection; since 
afeiss feels the same attachment and looks after his interests 
equally well. Observe the appropriateness of the simile, 
as being drawn from the daily scenes so perfectly familiar 
to the person addressed. 


7}. Construe : aqaa; 2 at aq afata chad: ae gE 
Bad <4 aaae gale | 


«4 aqy The last debt i.e. the debt to be paid to 
the manes. Three debts have been recognised by the law- 
givers in the case of every man; the debt of the sages, 
which he pays by the study of the Vedas; the debt of the 
gods, paid by the performance of sacrificial rites, and lastly 
the debt of the manes, which is paid by begetting a son. 
afaargea—who had not the pleasure of a plunge in water 
(fiata). se’gq—Cutting or wounding the vital parts, 
painful—as fà gadi | srerd-The post to which an elephant 
is tied. Cf. alg a mag sens aa RIR: we 
XIV. 38. It also means that a chain by which an elephant 
iscSequredata Wkespest cana @nlecigivingsidannurbearableapangia 


-I. 76 } Notes ` 413 
72. Construe: aa, WHR AN JÀ aa sifra, aii p 
TIRT Tut wd faza: aaa: | 


dfaaga—To bring about, to manage. z09—Difficult 
to gain or achieve. The king means that the zalş 
kings have always gone to afs in the last resort, when- 


ever they found that their efforts had failed to bring them 
success. 


73. Construe sft vat fania: sufi: aAa: gaar 
gaa: ga: gq Te | 


eqraftaitaetaa:—With his eyes closed in meditation 
agafa: ga sq-Like a big pool of water, with fish inside 
slumbering. gq Corresponding with the Marathi word ale; 
means ‘a big pool of water.’ Jn thesimile the eyes corres- 


pond to the fish. Cf azanedadanfiafr i age I. 


74. Construe: q mana anm qa: ag: aaa: 
Raa, Ma | sq wt ataa, | 


afaarea aflarea — With his soul purified by his mental 
concentration (sR). aad amanu Ihe cause of 
obstruction in the continuity of his line saaa Enlightened, 
informed. 


75. Construe: yq qma, mema sat sf aea: aq A 
wer. aa afa k: mea | 

sqeiq—Having waited. upon, having worshipped. 
acft:—The name of qmàg or the famous cow of plenty 
eta :-A wish-granting (heavenly) tree. ; 


76. Construe: gear, mi ual aaa TAAL TAC T- 
Renu fiterre Rearen RPP Saez By Siddhanta eGangotri Gyaan Kashal 
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mgeaai-Bathed after menstruation (ag). aANT 
Through fear of the violation of the religious injunction 
governing the marital relation between a husband and a 
wife. Vide quotations ofaferata from ag and qag, on this 
point. saftufrngiara—Who` deserved the mark of respect 
viz. circumambulation, from you. 


77. Construe : QA, am, SAAN WA: MIRA AATE 
aaar a aaaf A ar at weg | 


saaraifa Disrespect, look down upon. sama- With- 
out having propitiated. 


78. Construe : qaq, SAMA: agaa aA aafe, 
a w: al A Aa RRA a A AA: | 

aagigi— Lhe heavenly Ganges i. e. the Ganges, 
before it has come down on the earth. This is really the 
galaxy or'the milky way sqaféms alafa—(aafa af) —Loc. 
Absolute. The stream with the quarter elephants (sporting) 
unrestrained (egra). There are eight elephants belonging 
to the eight regents of the quarters,and they are supposed 
“to assist them in the protection of their directions. They 
are: — uraa: Guetta aaa: gg: l gaa: ANT: GRA 
Rasm: —Amara. aafe-Loc. Sing. of aqa-Pres. Part. from 
aq ‘to roar.’ 


79. Construe : qazamata, aera: Sad amet Afè | Fa- 
-- Ra: fe ata: aA 


azaga Through her insult. pia. Possessed of an 
impediment or obstruction (smar) Ter [sa Raa: — Violation 
viz. failure to worship those who deserve to be worshipped 
(qea) 2a: sfiaeqtfi—hinders or stands in the way of wel- 
fare (2 aa). 


FEUERT giana Toren OL BERT AARE Aosta 
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agaaa Who is performin i s 
«The length of time required for : oe Se 
one year and a thousand years. The peculiarit obs 
ata sacrifice, as distinguished from a common = 
that whereas in the latter the merit resulting ies 
sacrifice belongs wholly to tbe Yajamana, and the only 
advantage gained by the sixteen Priests is the daksina 
they receive,—in the former the merit is divided among 
the sixteen priests and the sacrificer or the Yajamāna”— 
Pandit. saa:-of saaq i. e. qaq, the lord of the nether 
world. asafufeagizy-whose gates are closed i. e, guarded 
by the Bhujangas. These are imaginary beings of exquisite 
beauty, belonging to the serpent kind and inhabiting the 
nether world. fifga=afifga: P. P. `of sfà + ‘to hide, 
to conceal. 


415 


81. Construe. adai gai ga: stati aca gh aia: 
ara | ar fe sitar aragar (aaf) | 

sfafafa—R epresentative. aragai-One who yields the 
desires. 

82. Construe. fy aka: a ag: ser agana aac 
TH aen tq: aa aaa | 

agma The source of oblations (of ghee). afiat 
Blameless. saga—Perfect III sing. of ar+aa-Returned. 


83. Construe : qşqaą---qreat gadaa agi Aag- 
“4 aR dear gq fiad (dg:) | 

Verses 83-85 describe the cow, asshe came from the 
forest. qlzeat—having a reddish colour. amatan —Appearing 
on the forehead. arqrq-Slightly bent, curved. aq aaa 

© new moon having’ a crescent shape. 
Pe ann PN -R mas Gyaan Kosha 
l taaie ate : 
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suenai—bathed after menstruation (aq). aiana 
Through fear of the violation of the religious injunction 
governing the marital relation between a husband anda 
wife. Vide quotations ofafeaara from ag and qua, on this 
point. safetafinargiam7—Who’ deserved the mark of respect 
viz. circumambulation, from you. 


77. Construe : ‘ger, am, SIMAN AT: AAA AATE 
aaar a afa xii ar cai ae | 

saaraita Disrespect, look down upon. santeq—With- 
out having propitiated. 


78. Construe : qaq, arama: agate aA acti, 
GMT: A A AT, ANA A A AP: | 

amag — The heavenly Ganges i. e. the Ganges, 
before it has come down on the earth. This is really the 
galaxy or'the milky way sqafeas atafa—(aafa a) —Loc. 
Absolute. The stream with the quarter elephants (sporting) 
unrestrained (sga). There are eight elephants belonging 
_to the eight regents of the quarters, and they are supposed 
to assist them in the protection of their directions. They 
are: uraa: guetta aaa: Hyalsesa: | gaa: AN: gatas 
Ram: ti—Amara. aafa-Loc. Sing. of aqq-Pres. Part. from 
aq ‘to roar.’ 


79. Construe : mzaa mmaa: Fai ama ff | qra- 
. aa: R Aa: Ra Ut 


agaga, Through her insult. arfaa, Possessed of an 
impediment or obstruction (sa) Taqna fima:— Violation 
viz. failure to worship those who deserve to be worshipped 
(qsa) da: sftaeqtft—hinders or stands in the way of wel- 
fare (a qa). 


seus E Bouin FLL SA ARTA ty Msn 
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Aaaa — Who is performing a long sacrifice, aaa — 
“The length of time required for a Sattra varies between 
one year and a thousand years. The peculiarity of a 
agaa sacrifice, as distinguished from a common aq, is 
that whereas in the latter the m 


erit resulting from the 
sacrifice belongs wholly to tbe Yajamana, and the only 


advantage gained by the sixteen priests is the daksina 
they receive,—in the former the merit is divided among 
the sixteen priests and the Sacrificer or the Yajamana?— 
Pandit. s3aa:-of saaq i. e. aeg, the lord of the nether 
world. ysaafafsagia-whose gates are closed i. e. guarded 
by the Bhujangas. These are imaginary beings of exquisite 
beauty, belonging to the serpent kind and inhabiting the 
nether world. fifea=afifza: P. P. `of afta ‘to hide, 
to conceal. 


81. Construe. qatqi Si gA: NNA sar JR: arda: 
amia l ar fe star argar (aafa) | 


sfafafa—Representative. armga-One who yields the 
desires. 


82. Construe. qfy afta: uq Qa: Fer agana akadt 
am aen a: ama araga | 

argftaiayt—The source of oblations (of ghee). afte, 
Blameless. syqq4—Perfect III sing. of at -+aq-Returned. 


83. Construe : qaa- qea AMAT Byrd Raag- 
“a aftr dear sq fast (dg:) | 

Verses 83-85 describe the cow, asshe came from the 
forest. qleeat—having a reddish colour. aatan — Appearing 
on the forehead. srgzi-Slightly bent, curved. a aR 
The new moon having’ a crescent shape. 

84. rene ada aan att Reta maafi 
TDR Pasta flr geen” (gae PY S 
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Aa The same as ANET, meaning’ ‘slightly warm, 
tepid. sqga-It isa sacrificial term, meaning the ceremony 
of ablution which is performed by the sacrificer at the end 
of the sacrifice. Heq—Sacred, holy, lit. ‘that which has to 
be killed or sacrificed.’ yxq@a-By the stream of milk flowing 
from the udder. Cf. Mar. word qrat aearatanafaar which 
proceeded at the sight of the calf. @uetedt-A cow with a 
full udder, as big as a pitcher. “The word is derived 
from que ‘a pitcher. and aq, with the affix g. wqq{ has 
originally, like saq, two crude forms, viz. seq and SR, 
(sometimes aqa). The q in getet is, therefore. radical 
and not extraneous, as the grammarians have it.—Pandit. 

85. Construe : gdaga: afama ma eats: Tama: Fel 
fa: dafar gla sara Aa:) | 

gicga:—Raised by her hoofs (qx). affaarg—From a 
close distance, near. atq <Iuafa:—Touching the body (ma) 
dtalfitaat—arising from an ablution (afa) at a holy place. 
maua — Causing i.e. giving purity. 

86. Construe : fafaa: aff: geaaai at g6zqq ST. 
att, ast Fa Bade | 

fifirtg:—One who is well versed in omens, good or 
bad. The epithet is significant, since the advent of the 
cow just at this time is being interpreted asa good oomen 
by the sage. saigifaaiaeamigay—Whose request or prayer 
(y14aa.) for his cherished desire was to be fruitful (saa). 
qaa aag a4q—Lit. worthy of being made to perform 
a sacrifice, fit to be a sacrificer for whom afess would be 


the officiating priest. qar qafi, afas maa, xf un 
aisaera | 


87. Construe : Te : fafa fara aa <4 
CO Geary Ka Spall Caledon DAEA by id anta afii Ferra 33 
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agcafadt—Not distant, near (in time) #eqta}—The 


blessed or auspicious cow. qafa afi va, Just when her 
name was mentioned (Rà). 


88. Construe : qzqafe: (aq ) zat ai maa aaga AIT 
ga aeaa Naag sete | 

aeqafa:—Living or maintaining (afq:) yourself on the 
forest-produce (a7). qaa siemanaata—by a constant 


(xaq) personal attendance (on her ). geqqaq—by cons- 
tant study or close application. 


89. Construe : sæi sårat sm: Ramat fais 
aa: | Ramai faite | aeaa (sara) sam: faz: 1 
Mareafe (sena )—When: she has drunk water (seną). 


The sage means that in all his movements, the King is to 
be guided by the movements ‘of the cow. 


90. Construe : aq: a aR sam (adt)afaay cat a 
AM Maat sag War alt RANT | 

saqt—Purified. stg—Let her follow. Imp. 3rd per. 
sing. of sats. smga Should go forth to welcome, 
should greet. D 

91. Construe : sft aq msaa Be: Raat aq | F 
after seg | fier xa (ed) gaai aft Aa: | . 

aRaarae:—uaftaat wz a ae a:—Solely devoted to her 
service or attendance. afjei—fiereq sata:—Absence of 
impediment, This is a raqa. grua — Of those who 
are gifted with noble sons. gR war:—May you stand 
at the head, lit. at the yoke (aft), at:—Subjunctive. 
II sing. of ext. 

92. Construe :2eranera: Nma fer: aire: maang: 
NIR- aaf e ARNE" Follection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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2uarag:—Knowing full well the significance of the 
proper time and place; as afma notes, the place was 
the vicinity of the sacred fire, and the time, the end of 
daily evening sacrifice; these factors lend a peculiar infalli- 
bility to the knowledge and utterances of the sage, 
aufize:—With his wife (qag) Cf. sqaqftaafgdta: 1 I. 95. 
zifag:—Of the teacher (fi). 

93. Construe : aq salt alas: anda ag: aa: fsa- 
faa frost daa Raa | 

sava—At night-fall, or the first part of the night. 
alqg:—One who knows faults or errors, (shapes his becha- 
viour accordingly). ¢agrq—For the purpose of sleep- 
ing (daa). faxisft:—The lord of -the subjects 
(Ra:), king. ayaarj—Having a truthful and agreeable 
speech (qua). ufSafitqqz—Possessed of distinguished or 
exalted (afaq) fortune. The reading gfgaftiaq is preferred 
by certain editions. It means ‘Whose good fortune began 
to appear.’ 


94. Construe : gafa aft: aqfaa aam, aft fraa- 
Raat wer (qg:) ana a afai aeaa | , 

avqfaa—Knowing full well the form of observance 
(arq) of the vow. aq: sf¥—Loc. Absolute. Al- 
though the power of penance to create all amenities for 
‘the king in the forest was there in the sage. faam- 
taai—In view of the vow that the king was to observe, the 
vow requiring the king to lead a hermit’s life. aqi afaut 
seqiatarsd—miade or provided (for him) such arrangements 
as are to be had in the forest, viz. a bed of grass in 
a hut. ; 

95. Construe : q: gaiari Affi GUM, AAT IAT- 

ce-o. ARR SUMTER aaret ee Preppy Gyaan Kosha 
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fafasztq—Pointed out, shown. Weare seq. Occu- 
pying the hut, thatched with dry leaves (azar). Note 
that the root srq, with the preposition sify, meaning 
‘to occupy’, governs the accusative, in accordance with 
Panini’s sūtra, safiyteemat. at | saq--fedta:—With his 
chaste wife as his companion. afar aay ( Franz )— 
The night whose end (sqaq) was told by the vedic 
recitation of the sage’s pupils. The king in his palace 
arose with the announcement of the bards; here, however, 
in the absence of the bards, the king was awakened by 
bard-like pupils singing vedic recitations in the early 
morning. 
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l. Construe : s4 aqa: Satara, AAT: Te HAT. ATeat 
Ta. aaa HA: Ag ana gma | 
MAT- ATA, (aga)—Who was made to accept the 
perfumes (qz) and flower-garlands (mema) by the 
(king’s) wife. anaaacara—With her calf who ( first) 
drank and was then’ tied again (sf#aq). da—is ex- 
plained as dita (maa) aeria — Having its fill of drink,’ 
the word being made up of qa ‘drink, and the posses- 
sive affix s. It may, however, be looked upon as a 
Past Passive Participle of q, used in an intransitive sense. 
ama yaad We gata—Released her to go to the 
forest: the Dative qata used according to qfafa’s sūtra 
naa a ai nRa? II. 3. 14. Of. anam kT: | 
I. 9. ; 
2. Construe : sqigami aft atadtar ag- g- -Tig 
aar aM SAA: LA HA A TEA | 
‘sqigat—A chaste woman, Lit. one who has no 
faults (giaq:). The affix w (wa) at the end of the 
word ajg denotes ‘possession’ errareaqiaattar, (arta) — 
The dust (qig) on which was purified by the tread 
(stra) of her hoofs. efi: sacia. The word eyfa refers 
to the law-books of aq, amaer and others, who lay 
down various injunctions for man’s guidance in his 
social and: religious life; while by the a fy is to be 
understood the Vedic texts, like the Sarhhitās, the 
a as. Aranyakas, Upanisads and Sitras as well. 
a aa e ae Baty HIERE SP BW 
nothing that contradicts the Vedic code of life, and 
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, 


in matters where such a conflict between the Smrti and 
the Śruti arises, the latter has the preference, the Smrti 
being set aside. Cf. a RaR g aR ria | fide aar 
ara mi Raa mi staf: Also RX wate’ eaf 
a. 

Waar! aafo I. 33. The simile, no doubt is appropriate, 
and was especially so in the days of Kalidasa, when the 
sanctity of the Vedas was being keenly appreciated, and 
men looked up to these texts for inspiration and guidance 
in the conduct of their daily life. We cannot therefore agree 
with Mr. Pandit who remarks that ‘..now and then he 
uses similes which seem to be objectionable on this ground 
that the object to which anything is compared isless intel- 
ligible or vivid than the thing itself.’ 


3. Construe : garg: aùr: ari: am at afiat frat 
aera wal. agi ater. n sity x2 Gite | 

amn: azfi:—Shining in his glory; gf: is aag: 
beautiful, handsome, shining. The word is particularly 
appropriate here as an epithet of the king : for the cow 
entrusted to his care is @adt—i.e. the offspring of 
aif; thus the poet suggests the almost maternal solicitude 
which the king felt for her. adada etc. The Earth is 
often in our mythology represented as assuming the form 
of a cow : thus Kalidasa in Kumara I. 2 tells us how at 
Prthu’s instance the mountains made Himalaya the calf 
and milked the earth who had assumed the form of a cow, 
so that she yielded them splendid gems and herbs. 
qR: gagi ll There is also a further suggestion : 
the king who was tending the cow was nevertheless fulfil- 
ling his proper office of king. Cf gate at q aga (qe I. 
26. the epithet qaqda etc. can also, as suggested by afeaara, 


be taken wi us : gaa AIT: Tae: 
CC-O. tak an with shh Colon Bus i RL i eGangotr ls Kosha 


SECOND CANTO 


1. Construe : s4 Ña: Saray afta: ene -MEAT 
ta. aaa m: Aq’ aata gata | 

MAT- ATATA, (àga)—Who was made to accept the 
perfumes (q7) and flower-garlands (mną) by the 
(king’s) wife. darasa With her calf who (first) 
drank and was then tied again (sfaaz). da—is ex- 
plained as dwt (max) genret — Having its fill of drink,’ 
the word being made up of qtq ‘drink,’ and the posses- 
sive affix s. It may, however, be looked upon as a 
Past Passive Participle of qr, used in an intransitive sense. 
ama gaa ai ag gata —Released her to go to the 
forest: the Dative qata used according to qafùfrs sūtra 
haa a a nRa: II. 3. 14. Cf anaa ART: | 
I. 9. i 

2, Construe : agigemi gR MAd agit at. cis 
aer ATT ART! LA ÅA A TRT | 

‘satgat—A chaste woman, Lit. one who has no 
faults (giaq:). The affix a (wa) at the end of the 
word gig denotes ‘possession’ avaranfarte, (aia) — 
The dust (qig) on which was purified by the tread 
(sara) of her hoofs. emf: aacfa. The word «fù refers 
to the law-books of ag, amarra and others, who lay 
down various injunctions for man’s guidance in his 
social and: religious life; while by the a f is to be 
understood the Vedic texts, like the Samhitas, the 
Brahmanas, Aranyakas, Upanisads and Sitras as well. 

CCN owe! devacon @tntiomlleisonthatizeting SIAMESE olay, own 

nothing that contradicts the Vedic code of life, and 
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in matters where such a conflict between the Smrti and 
the Sruti arises, the latter has the preference, the Smrti 
being set aside. Cf. a fresfaftan g afita rda | afae gar 
ara wet Saat ail safe: Also Ry sate emafi 
agma! fafao I. 33. The simile, no doubt is appropriate, 
and was especially so in the days of Kalidasa, when the 
sanctity of the Vedas was being keenly appreciated, and 
men looked up to these texts for inspiration and guidance 
in the conduct of their daily life. We cannot therefore agree 
with Mr. Pandit who remarks that ‘..now and then he 
uses similes which seem to be objectionable on this ground 
that the object to which anything is compared isless intel- 
ligible or vivid than the thing itself.’ 


3. Construe : garg: amit: gM am at afat Pract 
aaa wa. agri Met. a, sia ez gma | 

ama: gtfi:—Shining in his glory; gf: is aatq: 
beautiful, handsome, shining. The word is particularly 
appropriate here as an epithet of the king : for the cow 
entrusted to his care is aqt—i.e. the offspring of 
aif; thus the poet suggests the almost maternal solicitude 
which the king felt for her. qatathyr etc. The Earth is 
often in our mythology represented as assuming the form 
of a cow : thus Kalidasa in Kumara I. 2 tells us how at 
Prthu’s instance the mountains made Himalaya the calf 
and milked the earth who had assumed the form of a cow, 
so that she yielded them splendid gems and herbs. 
quei gagi tl There is also a further suggestion: 
the king who was tending the cow was nevertheless fulfil- 
ling his proper office of king. Of gale at q asm qg I. 
26. the epithet qatachya etc. can also, as suggested by afeerara, 


be taken with the- cow thus : qqa ga sacha: Scat: 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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gga: seat: a | who surpassed the oceans by her milk; she 
was the cow of plenty. 


4, Construe : ama tage AT msaga alfà ? 
aaa gå saa: a l a: fe sai: adiga | 


The last quarter is a generalisation : the king did 
not require to be protected by others; and that was right; 
for Manu’s descendants depend upon their own valour to 
defend them. The figure of speech is, therefore, garara 

; 7 : 
which is thus defined amm} at AAN at agra ened | az 
gatara: | : ; 

5. Construe: g ane manaf: Gut mad: argad: 
daan: somes: AAA TAT! TAT. -IASA | 

“A, 3.73. Without impeding her free movements 
sa: Ad: Wi opedag a es 
—2iz is to be explained as q R: RAA ARIT AA 
the Vrddhi vowel -is substituted by the Varttika edit 
fta@t:! gmg See Mallinatha’s com. aq waa sÑ ane a 
paramount sovereign, the chief of a confederation of 
princes, who has performed the qaga sacrifice. 


6. Construe: qafa: at Raat faa: sara sean: fragt 
gaa We: sane aafaa (x4) Hae seared | 

PTE CELE kG GCM A LS Patiently scated, or 
aeaa Wiz: firm (as though) he was tied down to his 
seat. fatgutq—perfect part. from az with fà., the perfect 
participles are generally used in the sense of the Aorist in 
classical literature. Cf. maia aalzafuszanea | wae V. 343 a 
afati amaga etc. we V. 61. aq ai etc. Ofcourse a 
very appropriate simile, but a commonplace of Sanskrit 
literature. The objection that gjat is feminine, while qafi: 
who is compared to gat is masculine and thus this involves 
the fault of igang between the syma and the sqaq which is, 
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however, waived by the dictum of Dandin q Rra fet + 
MaRan at | agai asta a aa I Ch. w I. 89 
afai aaa: etc. 


7. Construe : taeda ary aft A faat waei aata: 
aar ufa: aaiae: fete: ga arate | 


“A very king he strode, whose -glory shone, unhelped 
by outward show.” sanaa: fotex: ga like some elephant, 
“The lord of his herd, whose passion undisplayed burns 
fierce within.” Vallabha refers to four kinds of elephants- 
aq, wa, gt and date of which ag is spoken of as being 
sere fk: grat faadtfi fa: For the elephant sucks up 
water with its (proboscis) trunk and then pours it down 
its throat, hence it is also called sQaq. 


. 8. Construe : aar afad: XA: (maka:) a afra 
qi tat: anama TAT gaT fafa ad aaan | 

aaaea: %%:—Similarly in IX 51 Dagaratha who 
has gone to the forest for the pleasures of the chase is 
described as af§amfacal aaamaat “His hair in woodland 
wreath was bound.” aftsqaeqr—eary aAa afisa oy: aq 
aisfstaeqr | according to Panini waggq | 4-5-129 warner 
agigas: ea | aaa | aia is forest. In the last line 
the poet fancies that the king’s tending the cow was a mere 
pretext (qqr + sg2er); his real purpose in ranging the forest 


wild was to tame and discipline (faafaa) the ferocious 
beasts in the forest. 


9, Construe : E aA TAA AEA TET TRAT: 
Sat aagi Ata: aAa, AATE: SF | 

When a king comes, bards hail him with the cries of 

‘Long live the king, ‘Victory to the king’; the poet here 
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fancies that the wayside trees hymned him with praises 
under the guise of the . gladsome twitter of the birds in 
them. qq is raat aqg: | Thus the word usa (side) is 
derived from qg (contraction of qg) a ribbon. qe 
amea | waaa is aqq who is also called qifgrq; he is the ruler 
of the moral order of the universe; he is a Aar as the king 
was. Hence the comparison. Cf. g IX. 6, matana: is 
the same as sqyea: as explained by qeau—“‘sralaea RAT 
qa: MAU | aT Aaaa: I” etc. Cf mgaa VII. 
93 qa sfafiastt saget fad war talso famate IT. 17. aa 
ana fad ae card Gass | IAQ: Tees Teaeaarra: | 

10 Construe : Hea arte: aT aain 
maA sey a vga: Wear: aaa aah | 


agaang | aga: aa: Var Afra: | or as ‘another com- 
mentator would have it agai 2atat Wal gR: agen Brat ast 
FA aa | rarest: etc. It was the custom (mar) to scatter 
fried grains when the king passed. Cf. safra salted 
are: Aea: | go IV. 27. For the idea that arg is the 
friend of afta Cf. aada fe adsa: arei afaa | tge X. 40 
also aite) wafaat wale <arfasad aa gama | gano III. 21. 
11. Construe : qa aisaen Frag: sea NWT: TATA ATAA 

(aft) arent ag: fanaa: gR: agi RA RTRA ag: | 
Mark the construction which is somewhat clumsy. 
The deer watched with unfearing hearts the mild archer. 
Although he wielded the bow and therefore should have 
caused fear in them, yet their unfearing hearts told his 
kindly aspect, his mild nature. And his was a handsome 
presence; thus they-obtained the fruit of their wide-expan- 
ding eyes. For the fruit of eyes is to behold lovely objects; 


vain are our eyes to us if they are not blest with the vision 
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of lovely things. Cf. surmangaam A afua: | arafiare II. 9. 
15. aaa ARN: at aentacacag aafaa II. 11. 
aana was AAA Aaa WA Teer eget II. 7. 
15. So in famate I. 9. the king speaking of Urvasi says 
agegal wd amaaa: aff fee alt aer Iaat: 1. Cf. also 
eftnaalaa anaa aaa | anto IX. 6. 


12. Construe : 4 Wed... CA: pagia: Hae: ania 
ga gaiq aaa: saana A aa: TATA | 


The word am is very appropriately used : derived 
from Aa — Aa Aaaa at that which produces a sound and 
therefore a sounding bamboo; by metathesis we get aR 
according to sarizo V. 36. Raua l AR AR: l 
For the idea that the bamboos supplied the accompani- 
ment to the songs of the driads or wood nymphs. Cf q: qasa- 
ARTETA TAIT samang fhai maa- 
Randri go Ll maA aga: aa: AT: 1 Rae 
I. 60. 


13. Construc : ife zi, Gare: Tad: aa eft TaT: 
AAPA AAT TAH ARA T fag 


The figure of speech is qrafa where the relation of 
cause and effect is suggested and not directly expressed. 
He was nigh fainting from the heat, and carried no sun- 
shade : so the breeze bore sweet fragrance of blossoms 
and cooling spray from mountain-cataracts to refresh him; 
while the third sanqa suggests according to aaa — 
that he was entitled to ministration even by the wind 
which is gqq the purifying element. The word aaa is 
explained thus aaa: (gazed) aH (3i) afa IAAT impeding 
the movement of a- chariot, hence a tree, For this description 
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of the wind Cf. apntenfracitacrat ater gg: aftaazaare: | etc. 
garo I. 15. 
14, Construe : Maf anq at mga qea faafia 
aafia: qam, weagerafa: faar aed, Ag afas: BT Taa | 
Such was the chastening effect of his presence in the 
forest. The idea is usual and is to be met with particularly 
in the description of a peaceful hermitage. Cf. faeeq zftar- 
wacaafaal AMAA: | ea: Gea: agafa: as ganfan: | 
earaaro I. 12. Cf. also gaia sa eRuraieg: etc. waf 
II. 25. 
15. Construe : Feta" TAT TAWA TAT TART Fa: fara- 
uir earegarha gear feat fra wey TIPR | 
A very beautiful instance of the figure of speech 
geada defined thus: famat saat: at gagean | 
where two things which are both objects of description are 
connected with one common quality and a comparison 
between them is implied. Here the poet wants to describe 
both the light of the setting sun and thecow of the sage : 
the description of both is managed with amazing brevity 
by the use of common attributes. qeaaqutarar faqa ag 
Sama | etc. faaqa-—The dative or the accu. according to 
madana adamga aaa l orfufs II. 3. 12. 
16, Corstruc : Hey qra: kaar arat aA eae I 
aqi Haat sa ar ara fafa sea wat 
fafa: is properly a scriptural injunction; here however 
it means the performance of a religious rite according to 
such an injunction; mere faith without performance is no 
good. yequalagrat: the king is so called because he is the 
lord of the Earth which is midway between pei above 
and the nether regions below. S Bolten 19. 107 
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Narada hails the ‘king thus. saai naana: aa) aaa 
can be taken according to Mallinātha, with the king and 
with fafin the senses of (i) Esteemed or honoured by the 
good, (ii) Approved, practised by the good. 

17, Gonstrue > a teat qafa arate agma am 
afa amaaa afa aa TA | 

Mallinatha understands the epithets yeqaldtae etc. 
as giving the reason why the forests were xzatqaqrafa; 
of course, shades of evening were gathering, and hence 
the forests darkened; but the boars trooping homeward 
from the pools, or the peacocks flying to their wonted 
roosts, or the deer retiring to the dark-green grassy 
glades—all these are dark in colour; hence Mallinatha is 
justified in explaining in the way he does; and it is a 
very happy explanation too. Cf. also. TUT IANT 
qaarguefezara: ctc. qgo IX 55-56. - - 

18. Construe :qfe; Ram wal (arma) mAT 
WATT ag qaaa afara aA waar TA TT: | 

mkaa, is ay: udder; lit. that which is distended all 
round. gftz: a cow that calves but once, aud hence 
one who never goes dry. sfeaq is literally what is 
honoured or worshipped; and then charming. aqlatalafd- 
waz explained by Mallinatha as agaatd wad: Wat: TA | 
meaning the way which led from and back to the pen- 
ance-grove; or simply the ‘way back in which case ex- 
plain aðal maf: ! (Returning to the penance-grove) ae 
wut: | For the meaning of afaa Cf mg Qaam | 
gano I. 34. eters 

19. Construe : afacsaat: aqata aa MAT T 
aia faqa: Afen ana TAT 
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qadar qarma, The word afiat for wife is certainly used 
to secure the effect of „alliteration; but also it is very 
happily used here; for it means not simply woman but 
one who dearly loves her husband afin afameaerracat 
ann | sago ILI. 2482. The loving wife eagerly awaited 
their return: she was bidden by the sage to follow the 
cow to the edge of the forest and receive her coming home. 
Cf I. 90. For the idea that she drank him with her 
unwinking eyes. Cf. famate Act I where Urvasi remarks 
of her friends gag:age: Aada at AAAF, | 


20. Construe : qifa qà gerar Tiere aa A- 
qaar ar Aq: Tarde feroa GENT ga FATT | 


A very happy comparison : the king, the cow, and 
the queen, are the day, the twilight, and the night, both 
in sequence of time and place. The cow is already compared 
to dea7—zge I. 83. The king with his splendour resembles 
the blazing day : and the queen with her tenderness and 
beauty, the night illumined by soft moonlight. 


21. Construe : araaniagett gafar wafer at afaro- 
area wore a eT: Paar TATA afaa: arefay ares | 
qaaa + faq) the possessive termination faz is 
used in the sense of stgaq—the milk she gave was both 
good and plentiful. The word sar: (q ad at 2) is always 
mas. plural, and denotes whole grains of rice with the husk 
removed. The space between her horns was as: it were 
the doorway through which the worshipper passed to the 
fulfilment of his object. 


22. Construe : atga aft arfeafiar aat rr 
colt SAA Tid NAANA BSUS EMEA ng ARAR 
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The last line has become proverbial : the signs of 
favour, which such revered animals or persons show are 
indications of the imminent fulfilment of the desired 
object. yumerf Having the fruit before them i. e. 
approaching near at hand. 


23. Construe : ast fig: ea: waren TA: Te) rite 
aed a fate ware digitata fret ansi gata ast | 


az ysitfgeq etc. This epithet of the king “Who smote 
his foes with his arm” is simply used to secure alliteration 
and does not seem to serve any special object, unless as 
some suggest it refers to the incident of the king’s encounter 
with the lion which called for the prowess of his arm; analyse 
sma skagar: Raa: Iaa: | gata—it is not necessary to take 
vq with abs as Mallinātha does. 


24, Construe : Wat qrama: af At TR 
HAT BAT gag iaa Ma: gR ey SRST | 

sq as Mallinātha explains there is no eaga or 

tautology due to the use of both qaq and sg, as the 


former refers to the succession of the cow’s actions while 
the latter (sg) refers to those of the cow and the king. 


25, Construe : gA. afat. aH ad aad: ag 
ala: di faaea ania aaea af: | 


ataa: —He was observing the vow for his own benefit: 
hence properly aaa: Parsm. is not right; for a causal 
verb takes the Atm. when the action benefits the agent. 
Hence it is to be understood that the vow was practised 
with ease; for according to quf III. 2. 130 zemai: a- 


CoRR Sean She! Saec onge Bra fellathecraats ayan ya 
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can take qa (aq) when they imply absence of effort on the 
part of the “agent. ! 
96. Gonstrue: WAT: Afr at: AAT Tawa ara faat- 
BATA WET AST ATA: TEC atfaaa | 
gag: according to qfufr V. 3. 22. (quoted by 
afama). On the next day i.e. 22nd day. Tage: gA- 
a cave of the mountain feniaa the father of ma Cf. afea- 
maaga AAR af wet gery | fruar V. 21. Mark 
the alliteration. 
97. Construe : ar få: waai gaat gi af carta 
aim aaf aa: fag: chee FET Feet 
fet according to Mallinatha is used in the sense of 
satq—and not in the sense of “So it was told or said” 
as we have it in the translation. So the meaning would 
be thelion did not really seize the cow, but made as if he 
had forcibly seized her. 
98. Construe: qr Ai ada aag AAT: TIT 
maant fee tay mada AITITA | 
Her long-drawn cries re-echoing from the caves aroused 
the king and recalled his gaze : the poet, therefore, 
gives us the delightful fancy that the eyes of the king 
were held as by a leash or thong or reins, and dragged 
to where thelion stood with the tawny cow pressed beneath 
his paw; so suddenly was his gaze recalled. aaar: Kind 
to the distress. 


29, Construe: qqåt a meaai wh Raai Fate 
ATA: AGHA afeeastat wave AATA EF saat | 
The lion was as it were a Lodhra tree full blossoming 


ccQh ADP SUPR AE: dedge f asome TEAC halk ah ill. ae aiaa is E 
vedic form Perf. Part. from ap but it is pretty commonly 
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used in classical Sanskrit. The cow was red; hence the 
aferat (upland upper ledge) is spoken of as agait} and 
the word Suftq for the lion-poss 


essed of the mane 
—is used to make him better resemble th, (az) 


e the tree with its 
flowers. In the guro the poet describes how rich in 
minerals the peaks of the Rara are : 


ATA MAALETAT 
anata Raaf saaa anaman YRR M 
l. 4. es. 


30. Construe : qq: Wert aon: mant fx: orate: 
qR: asa Wher aay fr wiq aH FETT WT | 
Mark the conscious seeking after effect in the phrases 
chosen—which do produce though not quite a pleasant— 
jingle of alliteration. syarfitqy—The king felt humiliated 
that his charge was thus attacked. ; : 
neah | etc. qg. XIV. 54. sti cite 
31. Construc : aq: der IRT HG AG TT WAAR 
Ua ag fet: far wa: gaTaaee I 
aaxat etc. The arrow had feathers at one end—and 
` these feathers were those of a heron (agqq) ; so that as 
the king held the gga or the feather end of the arrow, 
the sheen of his bright nails covered the heron-feathers. 
faarfiarea:—The activity of the right hand was arrested 
as if the hand was a painted hand. sqqej—Atm. according 
to anaa: ez: | arf I. 3.23 z is Atm. when preceded 
by aH, wa, 3 and fà. ; s 
32. Construe: agy meg: tet aA dA: bite 
MAİ ANSI R: AANA NR | 
Thus stayed from action, unable to strike the foe 
though so nigh, the king raged furiously like a cobra 
‘constrained by some spell or herb. aaqa, is near, standing 
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33. Construe : faagiaat: fae aiga agog Rgt- 
qaran anaqa fated d WIATA fenaa, ga ATR | 
amaaa mati ad TE waq | a partisan of the noble, 
one who is always a friend to the noble and the good. 
gisa flag- or also light as in the well known Vedic 


verse Ag’ FT ARTI | IA Hat BIE | «Making light where 
there was no light; and giving form where all was form- 
less.” He was the light of his race i.e. the foremost of 
his race. feaa is Pres. part. of the causal of féq. The 
reading fanaa is noted by afeaata who, however, points 
out how it is grammatically not correct, the correct form 
being fiama: | Here again there is an effort at 
alliteration. 
34. Construe : (2) HglTe aa TAT AAA, TAT Rf 
mead FAT CA | Weal ATRTET Xe! Rea 7 Tote | 
ze: Neu. force, velocity. qgfa—takes effect, prevails 
against. Ch. ya fiat: milai also mar T qai 
maas I gè T afu gamam l The idea in the 
second line is beautifully expressed in VIIT. 90. z AaTgaat 
fart af arat Rada A aam: Ul 
$5, Construe : Aai qena: aeq: Wena" 
way igea gat ara frat araate | 
The eight forms of Siva are wellknown. Cf. mam 
I. 1. and mafao I. 1. figa according to the commen- 
tator agaa was Parvati’s lion. qamu etc. qamare qT 
agag: A yaa | hallowed or purified by the favour of the 
lord—viz. his planting his foot on his back, 
- 36. Construe: gt: aq Sacre qafa adt qraeasia 
gala: te Sareea Hg: ea eta eae Reti Gyaan Kosha 
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qafa “aft ag: as Mallinatha remarks : aq: feat 
Gare a MaaR Aei: | sax: I. 335. It isa change of 
voice caused by any emotion; it also implies emphasis 
or question. gage marae wana The word qag is both 
milk and water. Hence when the tree is meant, it would 
mean ‘poured from breast-like golden pitchers’; while it 
is also possible to take it with ææą “who tasted her milk 
coming out from her breasts as from golden jars.” Of 
course there is a slight grammatical difficulty, for strictly 
in the suftrftaata the sqa wa should come first—the form 
being eatagrae; but after all there is no question that 
the poet does imply the comparison between eeq and the 
tree who were both nurslings of the divine mother. cf. 
qaaa aana: HATA MaN: RTA- 
Aimara an I tye XIV. 78. 


37. Construe : #aifad Fe FRAT arafa am 
cqueufaar aR ag aaa gi PAT 


qaq: is qa wa: laai is eaa the leader of the heavenly 
hosts. Cf. sf fe Aimi acer sare Aag Zar: | SAIC 
III. 15. snetea, is qaa- wounded. 


38. Construc: Jal IYAT aaga Aaa Youd TAT 
ata Rea frat amaiga ae Safe: | 


> aat Ñi 1 goes 
caters aaga IT: AAT: aRar 
with eet, \- The dread trident-bearer placed him there 
to scare in lion-shape all wild elephants, and prey on beasts 


that ventured near those haunts. 


s a ` T 
39. Construe : ca qier 2 qaa TRANT m 
IAT qeferearea re gad a TAT SAE 
mat EREN 
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It is better to split the sentence into two as shown 
above, rather than take it as one sentence with its involved 
construction as afeeaiy does. qat is aata- maaa The 
meal that ends the fast or the vow. gr: —Of Rahu, the 
enemy of the Gods; referring to the popular belief that the 
demon Rahu swallows the moon in her eclipse. The moon 
is full of gat. Cf. qaaa act feat | gear aiad guq aes | 
Ramo III. 7. The simile is very appropriate, because 
eclipses, too, are ordered at stated intervals by the lord; and 
the demon cannot leave his place to pounce upon the 
moon, but can prey upon her when the latter is agma 
i.e. approaches him as at an eclipse. 


40 Construe :—a a mai fag faadea, wart TAN: 
ahg.. waa: lager WEA ayer TT (aeaf) WaT aT: 
_ a AR | 


a aa That you, thercfore you, you, under these 
circumstances: Mark the slight irregularity in the first 
line when the king is addressed in the second person añ 
and immediately referred to in the third person aqiq. 
qag Charge, what oughtto be protected, being committed 
to one’s charge. ‘‘When arms are vain, to fail can shame 
no warrior.” 


41, Construe yaqa: gA sree gf TA: 
faea frasana aeea: aA aaa aAa | 


qasaq, Bold, or as some suggest intelligent, significant. 
CF. gan V. 30. fiRa: derived as fad Qà q | But then 
the proper form should be fafa: according to arfata II. 
9, 15. This however is a Vedic form. Orit may be 
explained as fift--a:, w being a possessive afix—firft: 
aa BS Bult maada | sag etc. the king no longer 
scorned himself. 
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42. Construe : aging RAT aaa: ser A 
aariat ae: TAT gi aA | ; 


acqaag —Of which that was the first failure. Some 
read aq for asà and ag is explained as Ñy: hindrance; 
but it is difficult to understand ag: as meaning “hind- 
rance? despite the commentators. sarqq is popularl 
explained as Aù sraqifa ae land Cf. the qg chaffing 
Parvati in the œo on her love for the three-eyed god 
ayfasaraaaasenat etc. The reference here is to the 
story told in agaro Ruo s. Roo; when Mahadeva burnt 
the three cities of the demons, Indra was present to 
witness the work of destruction, and seeing Durga 
bearing a wondrous child in her arms, he got jealous and 
raised his thunderbolt to destroy the child; when all of 
a sudden his arm became stiff. Brahman then asked 
Indra to propitiate the child which was no other than 
Siva himself; from that time, Indra received the name 
aaaf :. 


43, Construe: (X) qia SEACA as: TIA ane Wag 
faae: 1 (ax: aaa MOTTA aie AS Wa Aa ate: fe ARA t 


aaa maaga wan | wae II. 2875. It implies an 
assent given with reluctance; granted that, allowing for 
agreement’s sake. etc. 


44, Construe : aag Ti.. T A AT | 
RTA: TO: ar gE AL aS TAT AAT 1. 


God Siva is properly the destroyer; yet he is spoken 
ofas the supreme being : for to the devotee, his particular 
deity is always the supreme being. This is what Max 
Miller calls henotheism. eqrac- amet: artara, according 
to agamas acy | uff Ill. 2. 175. While aa: is 
THAI qa egitia according to fei abet amt l aR ` 
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1. 23.; the frequentative affix 47. is applied in the sense of 
or it is applied to express frequency 


irregular movement; 


mercly. 


45. Construc : 


mie 1 naar.. a ea wee: AT: ATT | 
q wa-Since he was ordered by Lord Siva to prey upon 


beasts that ventured near him. 


is purposely used to excite the lion’s pity. 


46. Construe: aq 4a...adt a gI T 


qa nda ta adaa fiig 


The epithet Qarama ¢tc. 


dge: aaah Faq fafafa aiaia wat TATR | 


aaa aaa giis q 


construction 
through the 


each cave intoa number of pieces. 


- as the lion laughed his flashing 
darksome caves and split up the thick mass in 


is quite significant : 


uite an odd and unusual 


teeth shone 


agafa, for the king 


the lion laughed at the king’s words— 


He was the lord of aĝ or sense, and he easily 
opponent in argument. 


47. Construc:-UaTaTa TI: THA TA AA: EE HTT AY: 


but after all those words of the king were not quite laughable. 


worsted his 


q mere dat: ag agha ay a fracas: serie 


mA, Aaa Lr AMAIA 


shows universal sovereignty. “Wouldst thou 


haste bright life and youth and sovereign sw 


trifle? It is sheer madness, king.” - avi zat: 
according to ‘ast gaat.’ 


48. Construe:-d4 Wal {Hear aq aad ea Tal 
a wat | (ama say Ge: faa sar: WRAL SAAT: aif | 


—lit. 
c-o. Prot MAROA Feithe 


di 


a—Here qagan, | While Arde 


renounce in 


ay for a mere 


the genitive 


ossessed of safety or well-being i. © 


erke Rigid ygelshaiya kerot 


exe aller, an 


al: afa- 


| 
| 
| 


-JI. 52 j Notes 437 


gaa, saga: aqaa is from gy-+cqy to flow over, pass 
over—hence a calamity. Cf. wo X. 5, XIV. 64; Ha 
II. 32. 


49, Construe—ay RIN: ATCT ATS PUATTTA TW: 
fafa Tete: AT: TATA AAG ser Ay: fave’ FA: | 3 


qztedt:—aet ga si aai a: | With pot-like udders. 
waai sea Heg: Alg waa: | or the alternative seq wg frag 
aqar yaam | both are legitimate constructions. ayen— 
giving, presenting-Rarga Pace adi Aaaa aT: | 


50 Construc : qq FEMME MATH HACATA AAS 
wa | Hdlaa...fray ved Usd fe ced Ta aE: | 

aaa qaant | Powerful. If you are afraid 
that you will lose the heavenly. regions by allowing the 
cow to be killed, you are mistaken : for Indra’s 
state, save that you dwell on earth, scarce passes 
yours. 


51. Construe: qR pagra fat aft qaia At 
qara faria: af frat aaa ara ferferarery geacaTse | 


So spoke the lion, and the mountain caves, loud 
echoing seemed to urge that same plea in flattering tones. 
A fine agror conceit. firat=aq: is mountain, already 
used by the poet in II. 34. 


52. . Construe : arqaeed ara faaea AIARA: Te... TEA 
qar fadera: gre sary: (AL) FTC AAT | 


Mark the words 2qrqaceq and wasaz4 suggesting that 
while the one was a mere servant of the lord (Rq ) the 
other was the lord himself. ageafaanimre at fet 7% 
SRON V 9 = asti Golecion PYN AY Siera raat sha 
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q ural maet a aari This is the reason why the 
king was much more moved. The figure is aeafag 
here. 


53. Construe: wat aad safe saw: AAA Wer: Yang 

we: fret | aferdagd: àa fea, saia: maT Fae | 
This is answer to 47-48. faa is used in the sense 
of qaia | as is well known, as is traditionally under- 
stood. say: weq:—The proud or exalted title of a qfşa: 
The word is not 4qa~me—merely coventional but its 
etymology also supports the sense—it is qtaee. See aferary, 


Hetra—aa + the Possessive affix saq. Of a qha: awar: 
aai a: letce. faro III. 48. 


54, Construe : agga: a aaaeaii ferred aa 
qa: | gai ga: aqai safe | aT gae A NETT | 


sigaq:—Removal of anger. fastyatq—Giving, pre- 
senting. The q here, as Mallinatha points out, is used 
in the sense of qt. 


55. Construe : ùg sagi... AAI wad: Aafa 
arat | Ue ca NON fagat a eae Aa: faria gaa: WaT | 


The «izqgj—meal after a fast is as mucha duty 


enjoined as the fast itself; ffemq is ransom, exchange and 
not price. 


56. Construe : qaq wart aft gan aqfaa fe Saat 
WEL wae: aana Ler faa aag: ag caTg war T fe | 


q7, is equal to saa, himself unharmed. wei fe 
etc. is a parenthetical sentence. You well know that if 
cc noer i CIRC Ea) TREN in oded; Stawéreinot 


well to face his lcrd. 


` 


57. Construe: fraft ag anga: wa: Aq A wae 
aad: Wa | aag qT.. Rag AR feg aren ae | 


fàn according to aRamg fan ifon the other hand; 
it may also be taken adverbially to mean “for some 
reason or another.” aifaag-made of the yas or elements. 
qao aAA | Gam, ct wet AS A dearda, | cP 
gat an Aea ule Get ag 1 Ch afaa maa: a 
aaka: | etc. faao IT 19. also gunana aiaa- 
Raa | wao II. 34. 


58. Construe: darqararengay Aig: | aA aa: aT 
aqa: 1s BAe... daha: a a fey ct TEA 1 
Cf. aa: gat ascent dad aià: adag | gao 
V. 39. qaaa] or simply qa; set either added in 
the sense of sq or for the sake of emphasis. 
59. Construe : aafa TARAA et € URNA: Te: A- 
ag: fasta: alg, aae fey Ea SATA | 
a, 
ma is aaa. Ch abit: arg aa gN waa at: Wl 


meat. 1. 6. qa: that instant was the charm reversed and 


the monarch’s arm was free. fusa Cf. wiag Aag in 
II. 57. 


60. Construe : afena at om fretted Soa: AAS- 
Tae TAT afaq: frar.. qT gge: TAT | 
sara is from s3 + sqa RAA sana Aare | Aah 


i i he lord 
i qaq l With his face hung down. When the | 

of the king was expecting death from the lion’s piaga 
rain of flowers fell over him and a sweet voice 


in his ear. 


saa qa: 
CC-0. Proffdatya Gansta Digia SOTEN Sipek Levers, Kosh i 
frrr afta: aa MT aaar: NAAR T eat SAA SA g 
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salar — according to aqqan | A denominative 
pres. part. agaa amaf rı. The cow was a very 
mother to the king, and distilled milk at the sight of her 
offspring. A pretty common idea. Cf. xf 2 saat ser 
agaaa | aeneatafaagaedt wtigaa | Rae V. 12. 
Cf. also I. 84. 

62. Construe : fafeata treats 1 (%) a war ara 
qpe fads t aiaa, anf afe seg a oy: fee 


aeateet: | 


HAI, sga —We know fiom the first book of the 
Rāmāyaņa how Vasiştha’s cow produced through her 
magic power a host, of warriors and drove away Vīśvā- 
mitra and his army when Viśvāmitra tried to take the 
cow by force. (The argument employed is what is called 
Safeacaa—and the figure saafi: Agaa dfaa: A- 
yjqfafceaa | A fortiori with greater reason.) 

63. Construe: dat mfa AAT... M2: TERA TAT... 


Aa aaa FARA Aa... Tae gafant gaT | 


The style is again very much artificial and strained 
as the poetis striving after effect by using alliterative 
words. 

64. Construe: at wafa iaraa ust A mA 
sR (3) ga nehi Ta: age gear aaaea afer RRT | 

dmi maal sft damam: | ala isq¢ the boon he 
asked. qF afia et mark the dative: in the case of 2, 
with aff and st the person to whom something is pro- 


mised is put in the dative qaem} aa: a sat! nfun 
I. 4. 40. : 


CC-O. Pro Gy Aponstrue coiliidn DoW SRN f a: 5 ri raa ate 5 
a faaan: sai: Warts asana SINET saa | 
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aas Ma of course implies by agar awd 7 
` aaaea Ma; the 
comparison between the cow and the earth is almost inevi- 


table, and curiously enough the word Ñ means both a 
cow and the earth. aea aafa naqa Milk. That the 
king is entitled to one-sixth of the earth’s produce is a very 
common idea. Cf. ag VU. 131-133. Cf. also mae act II 
AASIAN | 
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_ 67. Construre : 37 fda Partie afaq: saat 
aqa aaar a A Fe: TAT M NATAAN | 


sree fanaa: gR: Ch A: maA I. 26. 


68. Construe : AAGE: FTT Te: TAN: Tae TA 
faa gå... fad ean aat faa aera N 


Words were superfluous; his joy-lit face had told 
her how he had prospered. 


69. Construe : afafaannt azea: aa FTA: 
qa. AP aT TAT es afar: aT TAT | 


That fame is white is a commonplace of Sanskrit 
poetry. Cf. the strange conceit given in paso X azg 
aa: ata: ahata 2a a aa A a ate 
yasa: | the white-clad maiden stood in fear of detection 
as the moon slid behind the clouds and darkness prevailed; 
some one, however, sang the king’s fame and covered the 
earth in its white light, so that the loving maiden could 
without fear go to her lover's abode. Cf. also Ra 
aad ga: Ma wa | gae The milk of the 
cow is not .compared to fame but is fancied as being 
fame incarnate ; the figure is aiat and not sqar | Cf. for 


i : fr i au we 
oto GR ME nakTR RAS: fran KaR 


on. Digitized By Siddhanta eGangotri Gyaan Kosha 


442 Raghuoamsa [ -II. 70 


70. Construe :—aait afass: sa: at.. arr STRAT ha 
waa a at an eat aa aft METATA | 


seina NART ag customary or appropriate 
at the time of leaving or setting forth. rata sat, sft ST, | 
The word yea by aqq means WAAR: hence the 
affix zai. (xq) is added. qaqaaa, afa t+ aaaa, fad aaa ef 
maaa | Blessings pronounced by a Brahmin after presen- 
tation of offerings. 


71. Construe : gä gaa, AT: ATILA TVA A, Aaa 
Gt a safereftaer MH.. TT: NAFA | 
afz: HENA: gqyagq: Wag: agai | Vallabha, however, 
understands agam to mean the auspicious omens that 
occurred at Dilipa’s departure. 


72, Construe : iqettafea: afg: a qa: AAT.. SAAT 
W...gat Wa Aa q AAT ga ant zat 
afesy: Ofa patient nature, ag wat wea The car 
which was free from jolts and created a pleasing sound 
is compared by the poet to qatzqy or hope which causes 
delight as free from obstacles it approaches fulfilment. 
A similar idea also occursin arafaaro I. 22 saata: fafa- 
qi Wee: ea UI 
73. Construe : aaia argiegi ST.. E Tate 
sar: qfi aarcqatg: AA: ateeitat aafaa T T: | 
A very beautiful comparison between the emaciate 
king and‘the crescent moon is given. The moon too 
observes the vow of feeding with her nectar gods and 
manes; and is consequently thin. Cf. waaaart sRATA 
CaP PE T OCE ascent er? ere TAT oa | 
aaga fè ga: | cao V. 16 also XIV. 80. 
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“74, Construe : geai: M: ae: sears JÅ 
fae AAT... AT WA: TAR: IRAS | 


qt: att agai aad goaz: is an epithet of Indra 
who is represented in the hymns of the Rgveda as des- 
troying the cities of the Asuras. gazanan which 
had the strength of the lord of serpents, a very signi- 
ficant epithet ; for the lord of serpents is understood in 
our mythology as supporting the world on his hoods 
and is an emblem of eternity. The king’s arm too was 
puissant and capable of sustaining the Earth. 


75. Construe: aq al: qa: vara salah, Gear 
afafresuad ta aa: ga ui TaN. ga Zefa: Aa.. A: 
afafafase waar | 


The sage Atri is the author of Vedic hymns. As 
to the moon being sprung from his eye refer to the 
quotation from gftdq given by agami. Similarly for 
the tafa bearing the seed of the lord refer to the long 
quotation from the qaau in the commentary. The 
king’s body is made up of the splendour of the ENIGI 
or guardians of the spheres. Cf. ago asiat atanamat ag- 
aitaa qa: —fAmmo V. 21 speaks of the birth of the moon from 


af. saga Ra aaa: | 
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70. Construe -aa afg: Sie: AN.. A eA AR 
armi aa dt n eat Taal aft NETTA | 


MAARA TE TAHT aa customary or appropriate 
at the time of leaving or setting forth. piata, oat, sta SFT, | 
The word yea by aqq means mnam: hence the 
affix zər. (ga) is added. waqaaa, Ra Haaa fat wat eft 
saaa, | Blessings pronounced by a Brahmin after presen- 
tation of offerings. 


71. Construe : ga gaa, AL: AVILA Teac 4, Facet 
Sy A veferoftger GA.. ATA: TT: NATÀ | 
afk: wend: sagar: ma: aeaidt | Vallabha, however, 


understands aaeaa to mean the auspicious omens that 
occurred at Dilipa’s departure. 
72, Construe : qiueitafes: afesm: a qa: Aa.. 
aq.. gaT wa Aa Wa Aa ga AMT at 
afesq: Ofa patient nature, age may seq The car 
which was free from jolts and created a pleasing sound 
is compared by the poet to qatcg or hope which causes 
delight as free from obstacles it approaches fulfilment. 
A similar idea also occursin arafaaro I. 22 saata: fafe- 
q4 Wee: aAA I 
73. Construe : gaat afede SAT.. S Talat 
sar: afer agaf: Fa: Aaa aafaa T Ig: | 
A very beautiful comparison between the emaciate 
king and‘ the crescent moon is given. The moon too 
observes the vow of feeding with her nectar gods and 
manes; and is consequently thin. Cf. aqaa, sRATA 


aag aghe I. Cf also qaide gefen: amaa: 
ad We gar | o V. 16 also RLV. 807090 yaan Kosha 
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“74, Construe : gee: ot: afar: ger ge 
afa a.. UT WE: TA: QURSA | 


Gt: gå: saat aad goar: is an epithet of Indra 
who is represented in the hymns of the Rgveda as des- 
troying the cities of the Asuras. yairgqarett which 
had the strength of the lord of serpents, a very signi- 
ficant epithet ; for the lord of serpents is understood in 
our mythology as supporting the world on his hoods 
and is an emblem of eternity. The king’s arm too was 
puissant and capable of sustaining the Earth. 

75. Construc : ay at: aa: TATA saaa, gaa 
afghan var Fe: ga ust aa. Tela: N.T: 
afafafase THAT | 


The sage Atri is the author of Vedic hymns. As 
to the moon being sprung from his eye refer to the 
quotation from gftdga given by aRami. Similarly for 
the acafta bearing the seed of the lord refer to the long 
quotation from the qma in the commentary. The 
king’s body is made up of the splendour of the atana 
or guardians of the spheres. Cf. agoe srat atamai ag- 
Aà aa:—famate V. 21 speaks of the birth of the moon from 


aA. saagaa aAA: | 
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THIRD CANTO 


1. Construe: 74 gafa saadaa ag: efad aAa 
AE EGEA daa: fai ate aa aY | 


Raai wa Qaan is to be construed in apposition 
to Agang ; the desire or the dream of the husband 
(Sfaan-saa, zg) now approaching fulfilment; agaa 
however takes it as adj. of àgazaqun--meaning AART 
wished for, longed by her lord, Ag is qq and is ex- 
plained by afaa thus agała migla a Rea aa 
Gara is milara — the root-cause, chief cause, Agaga 
Mallinātha notes the reading #lqetaey which is perhaps 
petter—meaning Hlgdtaereraa—the festivity held on a full- 
moon night. 


9. Construe: Miana AA TAT 
(safaat) ar faaara TATA HEAT aqai afara (zafar) 
wat ga AATA | 

Rana: Bar a A aT | The stars are 
so few that one has to make a search for them; hence 
‘with but a few stars visible’. Here is a beautiful sqar 
where the amga is farqnfataeraltet—t.e- there is the 
relation of the original and its image between the sqa: 
the aqaa and their attributes ; thus we note a corres- 
pondence between itt, SAIMN, aranga; ga 
and ar and agaga, RUMEM, MAARA, Tet, wat 
respectively. The signs of pregnancy have been duly 
noted by afgaat. 


3. Construe : fardtaat: weft pg TTATTT suaa- 
SRR EAEAN qre Peri RA TTT) E E LR | 


Notes 445 


The fragrance of the earth during the early show- 
ers after summer is duly noted by Kalidasa. The word 
qeaa is intentionally used to intimate that being a mere 
pool it is dried up insummer, so that at the end of it 
(gand) it gives out the smell of earth. Asto g- 
fur’s mouth smelling of theearth note afeaay—afiatat 
qT Maas. 


4, Construe : femed...c4: fe aca: Wear feed ea wa 
wea aa: ar aera faasea waa cafes AANT wa: care | 

The Maruts are the storm-gods in the Veda and 
Indra is their leader. Cf. gass: weary: ara: AUTA: | 
ai aa am gq ll; later the sense was generalised, so 
that Haq came to mean god in general. The poet gives 
here the reason why the queen fixed her desire on 
earthly savours; ‘‘as Indra heaven, so shall.my son rule 
Earth; and his car shall range to Earth's remotest 
bound.” so thought the queen. Ruaha: ai 
aed: wi aer | Whose car will rest (only) at the out- 
most bound of space; meaning that he would conquer 
the whole earth and become a qmafiq. Ch Marn- 
THAT in I. 8. 


5. Construe; art feat frfa Stadt a a cate, ay 
ag agat eft AAA AQT: SIX... fandi: Told M 

sgðaAaat Aaa aada, sga here g shows 
repetition (dæm) every now and then, constantly. 
aza:—awmu—with great regard or concern ; in all ear- 
nestness. The Kosala country was situated along the 
banks of the Saraya, with sqt as its capital. Tai 
here is fgaæna—its objects being Marat: and the noun- 
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6. Construe : aT Agaga FIT ała aa darga- 
qaq | AeA age: fg afters: fafeasfa geg HATA ATT | 


agan is the longing of a pregnant woman. When- 
ever her cravings gave her pain, the king took care to 
fulfil them; there was nothing in the world, even in 
the heavens which the king could not command : for 


he was a mighty archer. fafeq: the heavens is very 
queerly explained as afrai dai zagi afa } or aq: 
deaa | It is believed that if the cravings of a 
woman in pregnancy are not fulfilled the aa -or foetus 


comes to harm. vide afer. 
7, Construc: at FAN Agaat feii Aaaa 
gar.. TAT AAT AAS... TAAT Mat TT | 


After the ailment caused by her longings was over, 
her frame grew stouter like a- plant which having shed 
its old sere leaves, dons the bright apparel of “new- 
born spring”. 

8, Construe : fay wags Tala farna arriaga 
gaga WAU: gaad: qahat: Pra ARAT | 


The months rolled swiftly past; and she advanced 
in pregnancy. We have in famo V. 8 the same idea 
qfaia aaan gA | Ete. 

9. The construction is quite simple and lucid 
and presents no difficulty. This is an instance 
of aatqar in which the sama, afedt is successively com- 
pared to a number of sqqmas: ayaqa —-is the sea-clad 
earth, a common idea we have &gzīam, gat in Sakun- 
tala. Mallinatha, however, thinks it asa aar of the 
Earth qaaa cent get aaua | rath. For the idea 
Ch mga- mer maaa Ramt mifa | IV. 3. ara — 
` This river loses itself in a sandy desert and is supposed 
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by poets to be flowing under the Earth’s surface 


qaam aaa ar Pregnant. 


ami faai Aaa agi: g aaa aT: fear TIR TT | 
yaaa is the first anq performed on a woman’s 
showing clear signs cf conception with a view to 
secure the birth of a male child. Vide Raa. aaia: 
is sara —liberality. qfi: is joy. He perlumied pee 
rites with pomp that well might match the wealth earth 
yielded, the:love he had for the queen, and the joy 
he felt on the occasion. 


11, Construe : Tgrta: J7: ga.. ARAR MAT.. TAT 
STAIT.. gE M CAAA TAT TAF | 


qumetc. Cf. II 75. gefirehititaed alanagun: l. 3q- 
anie-stareafa is the customary salutation. She had 
grown so weak that she could scarce lift her hands to 


salute him. qRaq-is act, qaqa. Cf yeaa ace şa 
atftceranficcat | 
12. Construe: 3% FAT... aA: ata: afa: miner 
aqftst are seated fram afai feafra af: sta: ag caer | 
gana is a special branch of the medical science 
arafafeeat dealing with the proper care of the m} and of 
the pregnant woman, of the child when born etc. aja -is 
aa alfa with the queen and tsaman with the sky sefta: 
ez: Happy, pleased. aima amfa danni sear: laa Haa 
according to qicaifaed <a | 
13, Construe: ad: MAEM Tat SARTA: AQT: Toate: 
Wg: gia... gt aar alee: weary ia aye | 
stquaq: and sgg: are fully explained by aftaay 
“The seven planets (p da, aga, Po euR ya and 
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10, Construe: a: a: farae HTAA: wafer 


448 Raghuvamsa TII. 13-] 


ufr are said to be sqaq Or occupying a high position 
when they each enter respectively the following zodiacal ; 
signs: qq (aries), 444 (taurus), 7 (cervus), nat (virgo) 
aq (cancer) ata (piscis), and gett (libra).” (Pan t). 
fraa ufa: Royal power with its triple means viz. saute 
ware ofa: and arate: | 

14, The construction is simple and need not be 
given. The poet here enumerates the good omena that 
attend the birth of a great personage. safaat: with 
its flames (afaq) curling to the South. Cf. nakaisa ama 
YS SAAMI | goku eamaweaaai gala assented 
aqa l gano I. 23. 
i 15. Construe : YHT: IFT afeeaeat fe faafe 


) fraa aar aai eaters: ATAT: adean: ga ANA: | 


i ing-i ived from Ry 1. 4 

«= is the lying-in-chamber derive i ; 

P. eo ies to harm, to kill. Mark that the noun is 

used in the accu. when connected with qita: | vide aa- 

am. A beautiful fancy. The midnight lamps, dimmed 

by the native glory of the child showed butas pictured 
lights. 


16. Construe : 4a: AAT... AT FASTA aac Lara 
ser afar SAT THT AAR (git) TANF Hea | 


quae saa aaa saute Fert TA | from the happy 
maid who brought the joyful news, three things alon: 


were withheld because they were the insignia of royal 
office. ef 
17. Construe : am.. Raa ag PIA Fic ‘gat 

fiara: TEKEL agian: Fe: ga TE: TEs: anaf T aAA | 
aaa: — Ra a A, | alftaaqa however explains 


: i ined 
mean) fatat A windless place. q saya isexplain 
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by afeaara as (i) eg’ a aam or ( 2) gd: mafi z 


SEM aaa 
fal a Saya | araa Aaa a aan | fieg asma | Fo 


r the 
occan swelling up to the moon Cf. aax saAfARA fime | 
zge V. 16; fraraftafiat Jai qaaa d: lrg. XI, 36. 


also aam III 67. For a similar idea Cf. Tat Waa a 
`A . ż 
eakamad ga: ) farge I. 23. 


18. Construe : a faiga: aaka gan amA 
 afas aasi SA RET: Aga: aa afan ait | 


alana is a rite performed at the birth of a child be- 
fore the scission of the navel cord. It is believed that its 
performance secures for the child long life and prosperity. 
sgaadealt: hasa double meaning; with the child it refers 
to the aaaf and with the afw: the polishing thereof on a 
whetstone. Cf. the well known verse afq: maledte— 
aka maA Raana sar: | 


19. Construe : Geral: aye...freaat: aiaa aia- 
qA: Ae A pai aiad: anfa eaaa ahs agea | 


\ 

Amai explained by aaam as el: Ma: Gat 3 fda: 
Zar: ; better still is RA aa: a l ariaa: aar In the 
palace of Dilipa, the husband of gafyar of the Magadha 
house. 


20. Construe : (fàg; cea A da: TAA T graag: 
fraid aar fray afa aA N AAR A Ja HAA NN 


On the custom of liberating prisoners when a son and 
heir to the throne is born Vallabha quotes the following: 
anA a acaaranes | garaR at atet a R ater 
According to Hindu notions, every man incurs a threefo 
debt which he has to pay off—the laat by performing 
sacrifices and religious . rites; the arroa, Y E 

co the saeredvtexts. Ana REP agee their knowledge 
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faaszy by begetting sons. These are looked upon as qaqqs 
or bonds. 


91, Construe: adfaq faa: san: ATT set TAT 
af aai (set) aag Efe TAT: THAT HAST ATTA AAT TT 
ap | 


Here the poet is giving the etymology of the word q3:. 
It is derived from aq (xq) to go: the child was destined 
to master the sacred lore thoroughly and smite his foes. 
He would go to the end of them, see the end thereof: 
“hence he was named zg:. It need not be said that the 
derivation is fanciful. 


92. Construe : Q anmaqe: fag: NATIT Ua: Auai: 
ghaada: agang aR: ga ahs yT | 


gfiaxaaifufe: is the sun so calied because he has dark- 
green horses (Ra) Cf. fifteaaquil area aga teat: afta: 
a e . Z ` 
gcar! ua gada a ad aR daada: N fagarere 
IV. The waxing of the moon by a digit (aqaa) every night 
is thus explained by agaa “azra: fier gaa gpa- 
afemaaafaa aaa I” 


23. Construe : THI. JAJNE aa aar gÀ 
HAAT FAL TAA TI: AT ATA a AATAT FAT TAAT: | 


syi—Kalidasa gives a poetical derivation of this word 
in gargo I. 26. 3AA am aval faer agare gg ITA l 
wat is afaa whose birth is described in gare vide 
particularly X. 59, 60. The six afaars reared the divine 
child in a yray or thicket of reeds; hence the name maea. 
For the idea Cf. famate V. 14. sag SAUTAR: JINEN 
aa | diatatdadaa agda gear: Also qmgaa VII 28. 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


-JJI. 27 ] Noles 451 


24. Construe : tarqarenia at: aa qen 
gear THA TT CHAT fanaa cere qia | 


qaaa the qaqa is also called am which denotes a 
zag part of the chariot viz. its wheel. 
is explained by afewaty as gznq4a Ñq a love that binds the 
heart (ata); we are reminded of waks verses in the 
FIRIR AA RUAA TI: FATAN aaas na AR 
qeqa l. waama may also be taken to mean “love founded 
upon, built upon affection.” For the idea Cf. Shelley’s 
famous lines— 


waar saq—this 


True love in this differs from gold and clay, - 
That to divide is not to take away. 


25, Mark the wate the limpid clearness of tue lines 
which one understands as one reads them. arfgcaztorar< 
cites this under 4cadazta. 


26. Construe: waits: går aga afsanna ga 
TT AGAR sa.. aA: TT: FATT gT.. aay | 


sqleagatfaaeataa:-——Closing his eyes at their corners as 
he felt the pleasurable sensation : Cf. aga a adakan 
wiravgad Hema: lgo LI. 36. fara after a long time or 
for a long time. Cf. for the pleasure there is in the touch 
ofa son’s body aaia: eau: gia fia Aa mga | Hee 
aa aasaran aaa UW famate V. I. 


27. Construe: feqderal meia AAT aaa sai 
TA: qoraga agiata araa: atia RaRa ART | 


qae? is sge derived thus :.ucferq amt waa! RAATI 
the word fife is used in two senses here (i) social order, 
law Cf. Ruaan MAA warrant al oF Sel a mi 
CORIN. gana atat Stes fReliggtienr seemed BT beating Slaschy followed. 
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the law and preserved moral order among his subjects; 
(ii) feaf means mfiesr security, firmness. The line of the 
qgs was through the child securely established. garz- 
amga: gaza: ag gett as ada safraa eft | this 
refers to Visnu, a different incarnation of wa, himself, 
who is full of aagq which is the best of the three—ard, 
qa: and qa: and through which Visnu sustains the world. 


98. Construe : 4497: a aan: santas: AART- 
ga: aaa: falinas aeta aðrar ayara Te Ray afar | 


qaqa: the tonsure-ceremony Which is one of the EFTS. 
Vide Manu cited by aaam. amata is side-locks, Cf. XI., 
Amia a fa. migra aada fe a T: amad l. 
qang a HAIGH: SO called because the side-locks look like 
crow’s feathers. gaaifa:—aala aa: aut ş:—one of the same 
age, a friend of the same age fema} aqta: formed according 
to uff VI. 3-84 aata gaeaqiaagaag | by which aata 
is shortened into ę. 4alad aga by a proper study ; qua 
is formed according to fafa V. 1-117 agga, | So that it 
means qq wefa sft anaa “as is proper” in the proper way. 


99. Construe: wa fafaga eag ut faafaa: 
qa: fafara: aa TT aaan: AT: | faar fe anafea saf 


fafieg: Taught or educated. faamaga is teaching. Cf. 
arnas aiaa ast faaan | ggg agi ast fala afta sr | 
qe X. 79. also faaveeamfacta saa AIT aA gaa I 
Stanza 35 in this very canto. frar means faqr instruction, 
teaching. Cf. atafaato I. 15 facet far aafaa etc. 
For similar ideas Cf. yai aed GUAT asta fae: l 
aane I. 6. amet aR maa fat gaat waa l fete 
mai geia aA gat aa: ll exc. II. 4. The figure 
of speech is saaara, the generalisation contained in the 


aa ervin corroborate the parti- 
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cular statement made about the prince in the first three 
quarters. 


30, Construe : gand: q aag: a: q: agoi: 
aga: frat: qaan faa: gifa: eiam Sac: (aqa:) faa: ga 
BATT TAS | 


For the qualities of the intellect vide the quotation 
from amaa given by afjaata; so also for aaa: fjar: vide 
commentary. They are (i) spetfyat the science of logic and 
metaphysics, (ii) at the sacred triad, the three Vedas, (iii) 
atai practical arts such as agriculure, commerce and medi- 
cine etc. (iv) qagatfa: The art of Government. The 
comparison is very appropriate, the lores by their immen- 
sity resemble the four oceans. The prince traverses them 
with his intellect which has all the seven qualities of the 
intellect as the sun traverses the four regions of space with 
his seven horses (eqfa:). aRar $zac: is the sun, the lord 
of the four quarters. His intellect was quick and penetra- 
ting, as the horses are very swift, they surpass even the 
wind. 


31, Construe: q st heat wa fara maag wer 
fagta afaa | agga: Raag qattan: a a(g) fant qaa- 
Afr T: ATT | 


For the appearance and dress of a gfa lad just initiated 
Cf. saco IV. 20 ład Qia naag each wea had 
its cgeq magic formulae which gave it miraculous power. 
(CE aaen aaen of the sacra) canta: aaa: 
qrfða: | à 

32. The construction issimple and lucid. qcqat:—at 


is a,,;dinaunitive, affix, added according to afafa V. 3. 91. 
e ER moneen gong GS 
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Qud sear cata: | Whose childhood was driven away, obscured 
by youth. 


33. Construe: ar maafa: amar Te aa fanda 
fnadag | A aTa: CART: THAR ET aT TATA AAT ATA | 


aarafafa: is the ceremony of cutting the hair. qat 
(Qeui) aa aed aa sfa! It is performed in the 16th or 
18th year shortly before marriage. Others, however, such 
as qadgayg explain thus: faga MA wfaaTUE agag: 
afaarararalctazia: | a gift of cows made by a afa just 
before marriage. faqiaaiqla the vow of marriage; the young 
prince taking the vow fiada binds himself to lead the 
life of a gga until he should enter the qraxemaa. Cf gà 
eg nanagasa watt Balia AA | set Te 
I. 17. 3. agagat:—aq one of the Prajapatis had 28 daugh- 
ters of whom 27 representing the 27 constellations of stars 
were married to the moon (amaz), and the youngest ad 
to Siva. Cf. gmx I. 2l. The number varies according 
to different accounts. amiga, Here isa proper name for 
the mcon— literally one who dispels darkness, a48 t3% from 
aq to drive. 


34. The construction is simple. ga is the pole with 
holes at the ends which rests upon the shoulders of the 
animals yoked. siaqai—sid) sea ea: eft saa amare | the 
affix aq denotes strength. peagi: — aqa 34 (feta) a3: 
aq akoa (Ama) sai azz full broad neck. aarft AA: 
etc. Though Raghu seemed in strength above his father, 
yet through his modesty he looked smaller. 
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The office of kingship is commonly spoken of by Sanskrit 
poets as a yoke and so we getideas like the following :— 
aie are: gatafarat gR aa aaga | fam. V. 17. 1. or 
gat gi A gara frat Gay qr: aag ha Wego VI. 78. The 
king who long had borne the weight of rule, now. thinking 
to lighten his burden, conferred on him the state of gaga. 
Raddiena aada: is ‘modest’ when taken with fam 
and ‘disciplined’ with qeqrn—Ch. fafa Aaa: eman: 
gaama | ARa cited by afer. 


36. Construe : WATT TIM Mt: AVAT ATTA TAT QA- 
qada aae HAM TIAA, Berar ATA ATT | 


aaa is afafa quite close, not distant. st: is 
both royal glory and the loveliness of a lotus. The King 
was the original abode (qara) and the qaqa was quite 
close to him; so from the full-blooming lotus, loveliness 
passes on to the freshly opened one (a414, IATA) « The 
fresh lotus is but an samt Or incarnation of the old, as the 
son is buta new incarnation of the father. Cf srat | 
gaama a sta ea: WF | gafsatiat—ahiar: set: ART 
aft afuenfiet, gay afvenfiet suafa. 


37. Construe : arafaat aat amag: TAAT tated 
ait ga aeia Ua Ga That: aai FAS TH | 
anfà: is helpmate. Cf. aaa fe aS: anra akad | 
qo X. 40. farag: Aa qg IT T: 1 One whose wealth 1s 
its light—fire. afam possessed of rays (afa: ), the sun. 
asg :—the bursting of the temples. 
98. Construe : Waa: TA TER TF aye 
Fass aaga: a: VHT ag Tat TAH ATA ATT 
i i ‘the defender 
In the arafgare also prince agtaz 3s made the 
CCH RE Sala VASP Kne in Piatisecapcompanied hE ACURA, 
S . 
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princes. awayamauad Tent asiamme faa: | 
etc. gqgamgga:. Having Indra for his aqar or counterpart. sg: 
is power mental or physical—wisdom or strength. In the 
post-vedic period, however, everything was interpreted in 
terms of the sacrifice, so that “He of the hundred deeds 
or wisdoms” came to mean “He of ihe hundred sacrifices” 
and then. came the later myth that he who performs a 
hundred sacrifices attains to the position of Indra—heaven’s 
lord. saqfara—aarataery without let or hindrance. 


39. Construe :-qq: qt yaa Fa Waa ga: TAT AT 
sored guy wear say ary ame: wa afanz: aH gI fe) 


maqaa—aeenien sea ae | Ch seagama: in II 5. 
The horse was allowed to range frecly wherever it liked; 
and there were guards who challenged any prince who 
would dispute the title to supremacy of the king who per- 
formed the azata. Cf. saqme act IV agaaa eft gafas- 
frat shauna: aekaakaet aan: gha: — 
qe: fang: aqe | Who concealed his person, in disguise. 
Indra was afraid lést he should be superseded in heaven by 
a mere mortal. 


40. Construe:aq ura mi faciz...cfe Patent 
faa A 1 aa Aaa aqesaTHaT aasa: areal aga | 


_ The two as show simultaneity between the two actions. 
Ame fama gar Afi: (masagi) aeaa) In their 
dejection they did not know what to do. aa: saag: qemi: 
qī—whose power was well known. 


41. Construe : aqi gesa: faaan: JAT ITA- 
asa aar sqa afar aft wag satay NA | 


aat gema: Honoured by the good. aayfaere her 


urine—frreara is gą: liquid; some take it to refer to her 
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perspiration eaz:. Indra had concealed himself (aa). 
So this gave gg the power to see things veiled from sense. 


42. Construc : TRIANA: N: GA: JA: Ga.. ATTA ATT 
gea TATA TT TF Aa: aat | ‘ 


: qaa: in the East, to the East, in the locative sense. 
qaqa maaa -Àn epithet of Indra, who is believed to have 
clipped the wings of mountains. Cf. qgftgar manant: 
muaa wan ae: | etc. qg XII. 7. Where the mountains 
are spoken of as flying to the sea for shelter. Only the 
mountain Mainaka escaped unhurt. Cf. m&s raftatt 
qaynama alee | gano I. 20. > 


43. Construe : qq: afaRaq fafa: set aa: gaa aT- 
fafa a afc farfar amaetar Aor ea wa Prada ga adtag | 


aR: —Raq:—-bay horses. alaaf: —the eyes of 
gods are unwinking. Cf. Fano act III. 17. 6 arfa at 
ea mde | a ase a at Tae | Baa saad: aad! ata 
Gasq |. So also the conceit in Jaq I. 27, agement 
naa aaan atag: | Indra is spoken of as he 
of the thousand eyes (agarg:). lt was through Gautama’s 
curse that his body was covered with a thousand burning 
sores which were later changed into eyes. Raghu was bold 
and he, therefore, challenged him with a voice that 
pierced the sky. ; : 


44. Construe : 3 àa walfafa: AAA naiai NAA: 

war frad | aaga aÀ: aafaa mA TAN | 
aadis rada aa is a aai aea xfa—conti- 
nuous, that which knows no break; according to qf iil. 


2. 167. ahaireak T: l sft TT aa ial 
ec: aver shere daisacrifigh.and, other incidental rites. a 
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45. . Construe : fasitaatata faaan war wafan: 
arfaa aa waft stg tay ara: waa Aq 
fafa: aq: | 

Ratana —Mallināätha explains as aqqi aami waa a 
faga aega which is strictly speaking inadmissible nor is it 
right to explain it as qrftaqaq does aqq Amai QARR: 
faataa, asa aa: àa | for the regular form would be aag 
in a gmenfgg. So it is suggested that the word wa is 
agarana so that we solve the compound as sqqqq: ala: 
Ema: according to the grpurfaa class of compounds. fiara: 
according to qfufr IIT. 1—100 aqagarqagargiat l These 
roots take the affix qq when not preceded by an staa. But 
ANa remarks fiqata ama a a aq aR A 
arfaannattr | Or the form may be explained as frat arg: 
fara: | aq ag: l fafa IV. 4. 98. 

46. Construe : (2) aay aa RETEA: AIT AGA AT 
gF Anaga agfa 1 qa: qa: afaa: Seat: aiat Taft 
area | 

af: is 3q which being eternal is older than Indra 
who is an upholder of the Vedic rites. aetaara— Unright- 
eous, dark, soiled; we have already come across the 
expression q: saaana: ar tin IE. 53. r. 

47. Construe: eft qm Afa me aa: ara ataa 
afaq: afaeaa: (aq) wr fradarara sat sired AA T 


Siizqu—bold and confident; the Lord of gods was 
stark amazed at the challenge which he did not expect. 

48, The lines are clear enough. qar is a wir 

ug: ave usa? | qaq the affix qq. Those who prize 

their fame must guard it ever against attack; and the fame 

of Indra is ganaiga_, well known in the worlds, worldwide 
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49. The stanza is clear and limpid in its construction. 
Just as gaam is Visnu’s title, great Lord is Siva’s title 


only; so yamg is Indra’s title; each keeps his name to him- 
self exclusively. 


50. Construe : aa: afrarqanfear mar adaa fg: a 
BRA: ATAU! | TA AA TAA ATT MA Aa: Teast Te AT 
faa: | 


Really speaking it was Indra himself who had stolen 
aqz’s horse and left it by the side of the sage afqa. Here, 
however, he speaks of afta taking away the sacrificial horse. 
Indra thus suggests that the punishment which afte inflict- 
ed on the grandsons of ax will be meted out to qg if he. 
dared challenge him. For the fate of aaz’s grandsons vide 
saqa I. 23. afieacarasta, gea figes faaam, | ete. For 
the story of qaq refer to qaaa TARTE Sargas 38-44. 


51. qaf aay a—lif that be thy resolve. The prince, 
the kceper of the victim horse, was undaunted and boldly 
challenged him. git—Thou canst not regard thyself to 


have achieved thy purpose (qqq Ata afta qf) as long as 
qg is not conquered by thee. 


59. Construe : q IU: (AT) WATT CA SHAT TAX 


ataa ahora: aita.. AAT agana Prefa: aR t 


aaqa: AAT FAT | The bow. aretefagemivar For 
the mets posture afata cites aT according to whom 
there are five postures which archers assume while fighting 
(i) xa in which the feet are separated by three fates 
(about 24 inches apart). (ii) Waa when the feet stretched 
out have the appearance of an arch (iii) aaqa when both 


CC-0. Rise Sfeetvrarenpkaced ENEB Yi ar with the right foot 


advanced, and the left bent bac wards eas aera which 
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is just the reverse of the former. gy:"a4q—Zélraeta By the: 
loftiness of his form fyzftqqzqx:—imitating, resembling God 
Siva. 


53, Construe : tH: aaserunaa viru gf ea: (aa 
wa) aago: aR aft A.. safe wate ae AAT | 


aaen — With an arrow consisting of a post as 

Pandit explains it following affaary’s explanation traety; 
but Raam may have meant by ær pride, or defiance; or 
amara paralysis or benumbing of the limbs—an arrow 
which brought about that, or ‘an arrow breathing defiance’. 
atafuq—the cleaver of mountains (qtq—aj gfaai araa xf Na:), 
Indra is so called because he clipped the wings of moun- 
tains. qarrqaro—aarqarara, aine araa) aga aeg Freed! 
the bow of Indra becomes for a time the standard of a host 
of new clouds; the rainbow is called gqqq:. 


54. Construe: Fiar. faa: a aa: aAa: aga 
Wren sfa aaraa gA agaa gaga T | 
This is a fine instance of aia; the arrow (arg) 
plunging into Raghu’s body is fancied by the poet to 
be doing so out of curiosity to know the taste of human 
blood. Indra had often fought with demons, so that his 
arrows had known the taste of the blood of demons. 


Aara Ra aaa aga mis sha: faa: | sha 


means accustomed to, familiar with. 
54. Construe : gurefaan: Hare: aft gt: gefaar.. sqi 
aA.. afg ast aag aaa fret | 


gar Karttikeya is often in Kālidāsa an exemplar 


of heroism; gana faa xa finn: oer a ganana: | acter? 
etc. The idea is repeated in Kalidasa. Cf. gare III. 22. 


COATT ATR ast CR EIR GiTT Rath eche: expressiqn 
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suggests that Indra was not to be lightly treated. y-fqz- 
faztaarfga—as Saci rested upon Indra’s arm, the saffron- 
paintings (qafigiqa) on her cheeks were impressed upon - 
Indra’s arm; hence the insult was all the greater. Our 
poets time and again speak of such paintings in saffron, 
sandal or musk on various parts of a woman’s person. Cf. 
mada ata fafaa Ranae sefa adage gm li; 
also qar Tea aew: aada: | qe VI. 72; 
also alana: fagna am qe qfy gare III. 33. 
tqarafag” aara Marked by his own name; the arrows were 
marked by the names of the warriors. Cf. fmato V. 7. 
where the king reads the name engraved on the arrow 
which hit the vulture gareng aa: sag fisara I. Cf. 
also aTqratta qene TPS ATT: mig: iqqo VII. 38. 


56. Construe : ada agum at a Ire agrafa- 
a TIT l a gaa: vee karada e AT TANT | 
This was the greatest insult that could be inflicted; 
for the bearing away of the standard is the clearest sign of 
defeat and warriors would fight to the last rather than 
allow the standard to be carried away. So the, poet’s 
beautiful fancy : as though he had forcibly dragged the 
heavenly Laksmi by the hair. 


57. Construe : SANN: dat: MEN.. ai: aa: Tea - 
adaa fafa: sia.. AE Ge Te TAA | 


461 


fag is a class of semi-divine beings; here it may be taken 

to mean all celestials; it was a fight between a God and a 
mortal; so the Gods and the soldiers watched the fight 
with the keenest interest. maeqaro—aad is ‘a wing’; NGA: 
(ugaza: ) menfa: (aat:) X sa daaar: | fierce-looking like 
Winged serpents. snyftfia is explained thus: afi ggat 
CC-EharchpepfatR Verte} Faq Callection. Digitized By Siddhanta eGangotri Gyaan Kosha 


462 Raghuvarhsa [III. 58- 


58. Construe : arqa: afaa.. qefa: grag ITR: 
ari aq aaa: afg: eaa afafa fratafag a ATE | 


akaa sheets: aage: with a ceaseless, incessant 
shower of missiles. afisaa aAa Raa: aaan unbroken, 
uninterrupted succession. Here is a very beautiful com- 
parison : qg was a fire kindled from Indra, because as the 
poet has elsewhere said, he was made up of the splendour 
(aa:) of the ataaras of whom Indra was one; so just as a 
cloud is unable to extinguish by its showers the lightning- 
fire produced by itself even so Indra was unable to repress 
with his arrows qg who was a fire kindled from himself. 


59, Construe: aa: <a: afcarcatfga sates IRA... 
aifedt false: aasa TAT... SA TAIT TATA | 


fadisa:—faz (anaa) Ae: aq a ae RA MANTO 
loud-roaring like the ocean when churned. sAeqaiaaa 


sq uit aati aa, | 


60. Construe : AAGA: M: AT AIAST AAT fafer: 
WUT AÅ.. Ai CHM... ASAT ALAA AKA | 


The god laid down his bow and in wrath seized his 
flaming bolt to strike the gallant foe. wet: Hel aad 
m&m: waar: | at agad g sai | accustomed to 
clip the wings of mountains. Mark the sense of sfaa— 
accustomed to, familiar with. 


6l. A beautiful instance of the figure of speech 
@ulfa: where xg and @faaja_ through the force of ag are 
connected with qfra:; so also wy and Afname are con- 
nected with skya: | qfaa and sẸya are to be understood in 
slightly different senses when construed with qg and with 
ARa, and giaa. (er aalfn: ajea n BATA | 
arao X The 3fieq or charm in aafin is due to aaaf 
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which consists in Tepresenting the cause and effect 
occur in sequence, as occurring simultaneously. The falling 
down of qq is the cause of the. falling of their tears; the 


poet, however, represents the two as happening without 
any interval of time, 


which 


62. CQonstrue : garfir aea.. fass? faaan fz aeng: 


E] 


wer Aaaa ater site 1 qo: feaia oz fadtaà | 


yaaga is the use of weapons; the state of hostility 
(faqwaia) is made terrible by the use of weapons. gz7gz is 
Indra, the killer of the demon aq. The gq-xe fight is the 
theme of hymn after hymn of the Rgveda; the beautiful 
myth represents the phenomena of rain, the clouds are the 
castles in which the demons are’arrayed ; thcy have shut 
the waters there; Indra shatters the castles and releases the 
pent-up waters. The last line is a generalisation; we have 
thus an instance of the figure Saeqeara which is so 
common in Kalidasa. For the ideas Cf. aqui anat fe arad- 
a: Azma ad l saro V. 19. gar: qarena afg I saxo IV. 
11; et gaead qd R aki aaa 1 gmo VI. 12. 
(sar: fiaetsfager: a dwa: 1) famme IV. 25. 


63. Construe: aanal AY aft sag À age aaa 
T famen | (aa:) ai shaa arate, gerd aca Pefreote eft area: 
THEA aTa | 


saraaa Lit. not clinging, sticking hence 
unimpeded; the other reading suga, “‘unresisied” is a good 
reading—but is not supported by many of the commenta- 
tors. 


64. Construe : gat far ye AAA sat gat.. fA 
AE ere Pers; AAT DEAR Aad eGangotri Gyaan Kosha 
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Š oct speaks of the fingers made 
SaD cules metas of the ave bine 
(zg II. 31) the poet speaks of the heron ee a 
by the gleam of nails wanarnpiangaa | ane m y a 
an excellent colour, of the colour of gold; since i F # 
easy to sec why gold was needed to make the gu o. e 

` arrows. ede 
g5. Construe : (È) WHT ale aa aaa mAN Te: 
aaa.. aq: a wee: fafai TA afr amà (Ad GA T) aT- 
q | 
a oo gha: Pure, hallowed by constant 
vows. His father should win the full reward of the sacri- 
fice which was now interrupted. X 
66. Construe : wat 4 IAT: AATA FAN: 
maiaa: ada dagu i aai TAs aat kR) Ma fewlaats 
aatia:-aq: is the assembly, assembly-hall; aë aa: \ 
Here it refers to the hall of sacrifice which the sacrificer 
duly initiated must not leave. faataaataat—The Sac 
is a portion of the three-eyed lord—in fact he is onè © e 
eight manifest forms (maar aa:) ofan the Lord. Cf. a1 4 
erat | o I. 1. 
a Construe : mafaa: T: ATH aaf fapa 
aanta aa gamag: aft a aaa: TA aaz ama \ 
(sfageatq—Perf. Part. active from yfa-ta used in the 
sense of the Aorist). Who promised—having promised. 
(aorta arte Qai — ana naaa.) Just as he had come— 
i. e. as suddenly as he came. afisaa: Raas BAAN, 
a ga geil sed wa: qa sey saa | It was at bat 
dubious victory. Hence he was not quite well pleased wi 


himself, 
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68. Construe : 


Gon Be Meteor sra sataa: RaT: 
aasa Thar Eee. 


Hagar ae TOTAL TL Tea | 


afam numbed by joy. Tenderly the father felt 


the wounds made by the aferr—(am). Another reading is 
aya&a—but gfse is more common idea than gqaq. 


_ 69. Construe : ageftararrers: ferita: aft waragat aara- 
at aafaa aga: aà (afr) fea TAREN: MITRENA Se TATA | 


Aranea — a series of stair-ways, the flight of steps- 
doubtless suggested by the idea of ascending. @ateq :— 
amga seg: | Ladder-like his ninety-nine horse-sacrifices 
stretched out, so that at the end of his life he might with 
ease ascend to the heavens. ; 


70. Construe : ——aq faga.. faia: afafa q 
Gra qaga fanart aea agar denr We afaa... zami 
fad | ge fg afaa geara FATTA | 


aage — uaga the white umbrella (faa tm- 
qaru) was the royal insignia. faaara mem — figa is 
object of sense ; so worldly pleasures.  gfqaadt: rary 
withdrew to the shade of a tree—the Singular because 
asui grar would give qesarq and not aesatai—and also 
because each hermit makes some one tree his home. 
qar geqr—with his queen—who was so well known. The 
poet beautifully rounds off the stanza by means of a genera- 
lisation. The figure is s4}raceatg. For the idea Cf, 
Amas fittest feda gargana: wom & 
Reta qadi aeqenaraat sam: dai go VIII.. 

, 11. 
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1. Construe: 4 TAN aq aeg AATA farà afaa 
fated a: (afama) gaa: ga afar aN | 


Qara at the end of day, with Dilipa would mean when 
he made over his throne to his son, and his sovereignty 
ended. It is believed that at the end of day the sun 
deposits his lustre with fire which blazes bright by night. 
afa at miaa: ar sfaahi | afaat—is the sun the ‘impeller’ 
gaft acafe ang fea: sf | or the ‘producer’ from q to 
give birth to, since when he rises in the morning he 
produces anew the creation which was swallowed up by 
the darkness of the night. 


9. Construe : Raat tsa gfafesa a aam ga Cat 
gaan safaa: afia: afad: 34 | 


afaa:—fire, hence feelings of jealousy, heart-burning; 
these were smouldering flames ; but now when Dilipa had 
resigned and the young prince ascended the throne, they 
blazed up fiercely in open revolt, They saw their opportu- 
nity in the accession of a new king. Some, however, 
explain that the prince possessed greater valour than his 
father ; so his accession was as unbearable to them as the 
fame of a long-smouldering fire. safa: is to be explained 
as BARU YA? HT aA +the affix (a) fara and 
afya: ought to have the same agent (amandma) but the 
kings are the agent of qara and fire that of afaa: | there- 
fore by agar or transference of epithet we understand Agni 


CC- O t g 
3 . salya 
O 8, ! a Brat Shastri Collection. Digitized By Siddhanta eGa' got l Gyaan Kosha 


-IV. 5] , Notes 467 


3. Construe : Gegaequeta ger marenana: TAIT, 
TSATT: AAA: ASAT: TAKE: | "i 


gata: agf: ead — gaga: invoked by many, is Indra to 
whom prayers are made in all sacrifices. The raising of 
Indra s banner or the gezug: as the ceremony is called was 
believed to bring rain to the earth q fha aaf: qag ESEGI 
See afeaary. IMT is (a) rise, elevation with reference 
to qq (b) raising aloft in the case of the “qa. 


4. faafia may be explained as fè: asafa fð or 
Ra a azafa g | Riding elephants or walking majesti- 
cally like an elephant. The figure is sfiga, HaCaT 
datda: | since the poet speaks of his accession to the 
throne of his father and his conquest of his enemies to 
have come about simultaneously whereas there is a sequence 
between them; for he must come to the throne and assume 
royal office before he would conquer his enemies. fiseqq= 
naaa — fia + the affix qq 


5. Construe : 9447 4q Agar fa JAT.. AAT 
qaan TATA eT a AT | 


Goddess Laksmi herself waited upon him and held the 
royal umbrella over him; but this umbrella was not the 
usual one ( faargqaizgy ) but was shaped like a lotus or 
lotus itself; since Laksmi herself held it, it must needs be 
a lotus. The bright halo of light (garaazaa) which circled 
the prince’s head as he sat on the throne is imagined by 
the poet as the circle of shade made by an umbrella 
(Sratmtga) when held over a person’s head. There is thus 
a pun on the word gra. The word fha is used in the 
sense of garqar—and indicates a poetic conceit or smtqq:-as 

cd. wereatasvitt seemmethilection. Digitized By Siddhanta eGangotri Gyaan Kosha 


468 Raghuvamsa [IV. 6- 


6. Construe : are tle A afaq qafen feaaaifaeaT 
awad ag (04) aatia: cafata: ITÀ | 


aia mon all proper occasions; the bards were in- 
spired by the goddess of learning and what they sang was 
true of the king and no mere flattery. seatfat—saty 
gataifii—sa + the affix qa. gqgazq—worshipped, honour- 
ed, because as king he was an incarnation of faey: ; so we 
have the Atm. according to the qafasga- 
wufg on saan l nfa I. 3. 25.. When sae 
is used in the sense of honouring, worshipping it takes the 
Atm. 

7. The earth is fancied by the poet as the king's 
mistress, an idea which is patent to Sanskrit literature. 
sagai.. met Ta! EAT ST HAT, aaqa a wate xf amagat. Cf. 
the popular and funny guifta—srdtara fand aa a SIT 
Asai ae asf segura sa JARA | A agai 
anat ga: dman tam ge aa aada a Ra 
ge 1 

8. The southern breeze is very temperate, neither too 
cold nor too hot. So his punishments were just and were 
tempered with kindness. Thus while sternly smiting 
wrong he won men’s heart. For the idea cf. =a gù a7 
qaar ag: waaa: audtearfta | etc. we VIII. 9 gaad aed 
gat aa cate dieu | aas aana a Raa 
Restate: fme I. 38. 

9, Construe : 84 PÀ agata HOM gA Ba TAA 
PAAT AA: AraleHvsy: Ba: | 

How very appropriate and beautiful is the simile. ` By 

his superior virtues he chased what grief his people felt to 


Jose his father; as when the fruit appears the mango-blos- 
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10. aafia, is „one who -is learned in the science of 
politics. They pointed out to him both fair and foul ways 
of strategy; but he always chose what was fair. 


Il. The five elements qag Atas have the follo- 
wing gas (1) sate or aara has yaz sound (2) aag or ag 
has qaz and qq) (3) Jaq light has qsg «gf and eq (4) 


aq water has yz, ery, eq, ta (5) get or earth has maq 
in addition to the four of water. 


12. qar saeara, the poet by poetical license derives 
the word qs from yq but really speaking it comes from 
ws to shine. “We get the same etymology in the aarara 
mifears ceases Sat alata uate weed !—Kale. 


13. aatafgara—resting upon the lobes of the ear, 
stretching as far back as the ear, hence very wide; that is 
a sign of beauty and we get the idea so often in Sanskrit. 
CE gigiena aeaeaaftentedt | ana aa athe 
state of having eyes : Cf. araa 3R aaa ANRA | dae 
qai mea aa aea oa g: I 


14. Construe: 4 AT.. AAT wT gaa facta 
qaqa: ga ALT TAI STAT | 


asea mra waa afaa Ridata wera, | who felt 
at ease when by quelling or pacifying rebellious elements 
he had firmly established his position, consolidated his © 
Position. agaftzar came to him, came to worship him : 
she was another qaseaaqt that came to wait upon him, 
bringing as her emblem lotus-flowers. 


15. The epithets gaai and gz:ae: are to be taken 
with saq meaning both ‘valour’ and ‘heat’. The clouds had 
in the previous season poured themselves light and hence 


CC-asPthéBSat'a path Onasticleainjikischeatirbecame gounhearables 
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and in the case of the King as the rainy season was over, 
the paths were clear for Raghu to take out his expeditions 
of conquest so that the other princes became uneasy. 


16. afi wqe:—The rainbow. qqig way arfiaa | During 
the rainy-season Indra with his rain-bow sends down 
rain for the benefit of the people; and when rains were over, 
Raghu started on his expeditions of conquest which brought 
wealth and prosperity to his subjects. FAA TAMTA t àg + 
the affix a (q). afama notes the reading yajqaaffaay 
qadu saa: Ran: €a aaten | when Indra was active Raghu 
rested; and when Indra rested Raghu set out on his 
marches. 


17. Sarat affected his royal state with lotus sunshade 
and chowries of waving Kasa flowers but could not reach 
his glory. This is a beautiful instance of =qfatq where 
Raghu is compared to Sarat and the poet points out 
Raghu’s superiority. sqarawaaea alata: a ua a: lFor 
the characteristic signs of Sarat cf. qmiga Anaga aam 
rae aaa I man Raa Taras: WaT MeETaa 
waar l! xg. II. | 


l8 Construe : Wange aag fener T TÈ aN: 
aa aasi R: TATA TTT 1 


aqrmow that the rains were over and the skies clear 
the moon shone in all her splendour. His face beamed with 
favour whatever the season was; but only now the moon 
was as pleasing as his face. 


19. Fame is white; gq, az and gga are also white; 
so the poet fancies that the whiteness of his fame covered 
them and made them so white,otherwise how could they be 

CEO. WHAE Gk Shegeigrte TBE. Diwhenesthea prevailing yh tears 
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f Šarad is beautifi ibed: es 
re) and j is beautifully described; mat  ffacattifaar 


aa gasenia aai gg: aià | aage: OU CIC CE Birt 
. gadagan a arafa: N 


20. Construe: gys: A: aq: Te 
IM MFMA TT: ST: | 


FURAR FANT, HT ARE: (FUGA: geq ae | 
beginning from the story of his childhood ; or the other 
explanation given by aftaary is HANA Ga: Tal qr: aa: 
gafa: aa: aeg | beginning from those events which 
took place during his life as gaz, such as his encounter 
with Indra etc. gogg goes with ay: | His fame had sprung 
from his yqs—virtues such as his beauty, heroism etc. 


21. Construe : aga: FANA: SAA AA: MAAT | 
W: afara g fara at: IAR | 


The time of the rising of the star sq&ąq (graatfa:) falls 
between the latter half of atqq and the first half of amaaa; 
the rainy season is almost over, and waters begin to clear ~ 
up. So the poet here fancies that turbidity now left the 
waters but transferred itself to the hearts of .Raghu’s 
enemies, which were agitated through fear of his onsets. 
Cf. Raghu XIII. 36. aeqifaara: Rygai ga: 
waraka | So in aaeatiot—aat qT JANR: gand- 
aasgRa | gan aaa amna gaea wafer fam N 


22. agran afa I is an samgo; 
tearing the banks. atada famaa—affected, imitated his 
gracefully sportive might. {am Ama weraay | Cf. acea 

COD, FERRE VESTA le HAM DiGRE TBF SERERA Wia 
l6. ĝa is sportive, gay, charming (gma4). By the 
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threy: epithets the poet suggests comparison with the quali- 
ties of seg, Ty:NHy, and qois fama possessed by qq. 


23. Construe : qaqa aaaf a: TAs: NT: TTT: 
agada TTT GAA: | 


This is the season when the elephants are in rut; and 
poets often compare the smell of acaqy flowers to that of 
the ichor of elephants. So when the smell of flowers struck 
them, they could not bear that anything else should have 
the smell of their ichor, and therefore began to drip ichor 
from seven places. The trees were ataqy, so the elephants 
exuded ichor in seven streams. For the seven places from 
which ichor flows, vide Comm. 

24. qmq On his expedition of conquest. Autumn 
had dried up the roads, made rivers fordable and thus 
stirred the King to war and conquest, even before his 
energy had stirred him. 


25. qfaia mana Here afa 


stands for qs also. This ceremony is held on the 19th of 
Aégvina before hostilities commence. It consists in purify- 
ing the various components of the army, and the waving of 
auspicious lights round the horses and elephants is an 
essential part of the ceremony. Hence’ called afiatts | 
safeurfacaiaa the flame curling to the south is fancied by 
the poet as the hand of Agni which was raised to give him 
blessings. The fire curling to the south is auspicious. Cf. 


safaurfagtactacee 1 II. 14. 


26. gagana: gA is faarazara his capital, scara is 
arag frontier-fortress. These he secured first ; gaafeu'- 
qiféy is the rear or back. Having secured his capital and 
his frontier-forts, he was not afraid of an attack from the 


cacap cel xia g/rahssaAabsemcGen. maay BAshaWletargoM Soe Os ied 
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by i.e. favoured by fortune (wq:). The six kinds of 
forces are (1) iaH—Hereditary servants of the king 
mamma, (2) yem —aat “rfataa—Those paid by the king, 
(3) gea Those of his allies, or those who are friendly to 
him, (4) aft Those forces which are levied on occasions 
of war, mercinaries, (5) fyaq—Those who are already ini- 
mically disposed towards the enemy | ~ftqata, however, 
explains qarang Those who have been forcibly subdued. 
(6) szfaaq—forest-tribes adamga., | For the idea com- 
pare :—qpsaf aft aana ten frat gay | aao V. 12. 
Cf. with this Manu VII 184-185. 


27. The reference to the churning of the occan, 
when Visnu assumed the form of a tortoise and balanced 
the mourtain y=zx on his back. Here the white spray is 
compared by the poet to the white fried-grains showered 
on the king. 


28. mR aimed: Fg asafxa—Gives a fine scrqt- 
He was the equal of Indra—and so he first started to “the 
East which is the quarter presided over by sx (s1dtaafe:) 
cf. gftareafte.q@a—for the East in farao II. 6. asaq the 
root ag is Parsm, when it belongs to the Ist conj. and Atm. 
when to the 10th conj. So the proper form ought to be 
ataara: | afama, however, defends it on the authority of 
ama. But it is possible to explain it if we suppose TaT 
to be the causal form: he caused the pennants to intimi- 
date. 


29. The sky looked like the Earth because clouds 
of dust were raised into the sky, while the earth looked 
Co-Aie UKY BEARS ie etephantsthat avalked das Cate 
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looked like so many clouds. Thus sky looked like the earth 
and the earth like the sky. 

30. An army is generally described as ag&-—but here 
the four elements of the army are poetically conceived as 
Taq, We, Wr, tafà- So itis a beautiful STG; OF wary 
may refer to the eggs and so the poet speaks of the fourfold 
array of the army as it marched on. 

31. sqsutfa—sqyaserfya— he converted deserts into 
places full of water. There is certainly poetic exaggeration 
in the statement. Some, however, think that tg could do 
all these wonders because he possessed superhuman power. 

32, Construe : wed} Aai qaarronfadt ada a gaen- 
Wet THT (arr) wie: g7 at | 

witty Of the solar line practised severe penance to 
save his ancestors—the grandsons of qqz—who had been 
burnt to ashes by the wrath of the sage afta. Pleased 
with his austerities God Brahma directed him to Siva who 
promised to hold on his matted lock the Ganges as she 
descended from the heavens; from there she began to flow 
on the Himalaya and from there she followed watey to 
where the ashes of his ancestors were heaped up (a9avHre 
at Benares), and touching them raised them to heaven. Cf. 
saaa en iA antcat afa aq erak Raat | 
sucaae I. 

33. syqy:—free fon obstacles, clear. There is a 
comparison between 44: and wag: The expression qe 
tarft: means (1) made to onart with their treasures, dispos- 
sessed when taken with qq: (ii) made to drop their fruit, 
with qr@q¥: ; so stama and ava, deposed and overthrown in 
the case of kings; uprooted and splintered or rent in the 
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34. After reducing the countries in the East he swept 
to the ocean’s shore which was dark with lines of palm. 
This is a familiar description of the shore in Sanskrit. Cf. 
aaa at Aeae maang | rgo VI. 57 and 
quar Tat Tae | aut Fat aaraa- 
akaga naga Il wo XIII. 15. i 


35. geri—g@ corresponds to the province between 
Bengal and Orissa. It is mentioned in the Mahabharata. 
Gad} afam behaving in the manner of reeds—by bending 
low before him in submission. 


36. The agqs are spoken of as having armed ships 
(amaaa) “It wasin thisand its neighbouring province 
that a trade with Ceylon first sprang up. The institution 
of armed boats was of course greatly necessitated by the 
river Ganges and its tributaries. It was from this province 
that Fa-hian started for Ceylon in a great merchant vessel” 
—R. N. Apte. It corresponds to Eastern Bengal. 


37. Construe: MNE... SARIAN: FART: ST 
SU Get: aAa: | 


Here is a very appropriate comparison. The rice 
plants (aaar:) require to be uprooted (scart) and then 
transplanted before they can yield their fruit ; so the 
Vanga princes were first ejected from their thrones and then 
reinstalled ; so that out of gratitude they yielded him 
their treasures. mqar: — LI) Bending low as far as 
his lotus-feet—when taken with kings ; (2) bending low to 
the lotuses at their roots. Because paddyfields are deep 


i j in lotuses. Cf. gate 
co- ABM ESGAIR WATARA oien ARoS D apone a 
qa HAAG Iean catia a UAA, te PAI EM Oa 
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38. sæma and fàg- scra is Orissa (Odra);it is an 
ancient country mentioned in the Mahabharata. aifere was 
to the South of Odra and extended to the mouth of the 
river Godavari. 


39. ag-q—the mountain y?a—the chain of mountains 
that extends from Orissa and the Northern Circars to Gon- 
davana. Here the poet by waar also refers to the king of 
aim who was Lord of afm. qafzafee: is a technical 
termand refers to an elephant who does not mind the 
pricking of the goad : vide aftaary 


40. sfasstg—met him in battle. afte: is afretat 
us | akg the affix s (x). qasgalaaa_—refers to the well- 
known legend of Indra’s clipping the wings of mountains. 
So the poet fancies that the mountain resisted Indra by 
showering stones on him when he would clip them. qg also 
is qqa ataa—because he killed their qq—allies, the forces 
on their side. 


41. Construe: agaa: at fast amaga fare 
— waRaed ga cars eas | 


age: —descendant -of gaq a celebrated Solar 
_ king whose original name was yyexq. Once when the 
Gods were vanquished by the demons, the former were 
advised by fàłsų to seek the help of qæsq—the ruler of 
aaar. When the Gods approached him, he agreed to 
fight for them on condition that Indra would carry him 
on his shoulder. Indra then assumed the form of a 
bull; the prince mounted upon his shoulder, fought 
the demons and destroyed them. From that time he 


received the name pæ (Seated on the hump ofa 
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bull aga) Cf alaam mae a daft mame: | 


wwe VI. 72. azta—tIron arrows; the shower of arrows 


was, as it were, a sacred bath which he took before he 
received the Goddess of victory. 


42. Construe q3 ater: faaagaaga aa: 
afaa WAT A AR: Fe | 


AMAT — AT BAT aT at flare gfe mà: | 
a place for drinking in company, drinking booths. 
Here is a beautiful conceit. The wine they quaffed—the 
milk of cocoa-palms—being white like aq, was as it 
were the glory of the enemy in the form of the liquid 
which now they drank. They: had inflicted a crushing 
defeat on the enemies, and were now carousing to 
celebrate the event. This is an instance of dua 
aiftaaraq and aga being connected with the common 


idea of drinking (qq:) and a comparison between them 
implied. 


43, Construe: qufastt € TI: TAR.. ARAA AeA TET 
fag wera g ANT 


Vallabha remarks “qiia atafisat aaant afi 
fafaar ust u Of these wafsaqt—conquering in the cause 
of righteousness—is one who takes the wealth of the 
conquered king but restores to him his throne; ataf? 
who deprives him of his wealth and title but spares 
his life and sgzfaaat who takes all the three. 


44, Construe : aa: BAAGTAl MAT ANTI ANNA- 

TA: ATRIA ATT TAT l 
3eq@a—along the edge (qe) of the seashore. 
araa, mum the quarter resorted to by smga i. €. 


the South. saga: —to whom victory came of itself 
CC-Qr Rept Sava \ot! Skest hel egdens Hieltieehtén ;Sidotranwietonyotri cyem whom 
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was never to be hoped for, was impossible to think of. 

45. Seqqfimirg—the river Kaveri was enjoyed by 
the army; they dived and sported in her waters; and 
the waters bore the fragrance of the ichor of elephants. 
Poets regard rivers as the wives of the sea (Cf. rgo 
XI. 9. saamaan: feast aaa a faq). 
They must be faithful to their Lord; but Kaveri bore 
evident signs of enjoyment and thus made her Lord 
the sea suspicious of her chastity. asqragafaat—Malli- 
natha remarks that the form gaffa is not grammati- 
cally correct for the «iqra =z (gafa) occurs only 
where the qrq is natural; the smell of ichor is not 
the natural smell of water, and hence the form should 
have been...guerq | But he remarks ggm: maa: | 

46. Construe: faat: maraa: qA ae: WAR... 
Cal: HATS: TTTHT: Aafaa: | | 

aeratfe:—the mountain famous for sandal-wood. Its 
outlying parts abounded in pepper. sqam:—is alaerqaa: 
the adjoining land, outlying parts. 

47. Construe AQUA THA saa: RANTA: 
JARIT MATET TASH: | 

seqiisag:—acqaazitar upflying. Trampled by his 
steeds, the dust of the cardamums clung to the fore- 
heads ofhis elephants, and seemed to challenge their 
rich scent. 

48. Construe : qama aiftasetanig aaia fadl- 

Srey aft aR oa T AART | 

Taq stag way—neck-chains. Serpents are attract- 

ed by the sweet fragrance of sandal trees and coil 


round their trunks; so that deep grooves are made ip 
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the trunk. Now even the wildest elephants who used 
to snap their foot-chains (fiqet) could not get them- 
selves loose from the neck-chains because these were 


firmly secured round tothe trunks in the grooves and 
did not slip. 

49. The Pandya princes were the conquerers o: 
the sun because in their country the sun glows but 
dimly; but even these princes could not bear Raghu’s 
might. qearaq denominative form from #aq-++-aqe—anra 
weg waft waa | In the winter solstice, the sun appa- 
rently moves from the North to the South and its heat 
is considerably mitigated; hence the poet’s idea that 
the sun glows dim in the south. qzgat saqat Usa 
qIgSaT:; Wey is a country in the extreme south to the 
south-west of the Chola country. 


50. Construe: & arHqwitaiaes. Heed: GTA FA 
Ufa aa: 3a ata AIA ce: | 
The rivers aqq} falls into the gulf of Manar which 
is famous for its pearl-fisheries. yaratta the best pearls. 
In the form of the presents of pearls they were offering | 
him their long-accumulated glory; both are white—one 
in reality, the other in poetic usage. 

51-52, Construe : aqQfaan: N: Ted aiaa Tea: 
fea: saat ea mag À sare aaa vera gud yet 
meat Aem: frarafra (feat) Tey aasa | 

The two stanzas together form what is known as 
qa Of, great graft ite Pre afaa | sens sai 
eg aes gaa CNA I! . 

aqaqza— he southern portions of the ee 
Ghats; qaq is also one of the ge4aas; the slopes of the 


CARA l e Kaveri: and the mountain 1s 
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said to abound in cardmums, pepper, sandal and betel- 
nut trees which are all found in abundance in southern 
India. The two mountains are the breasts of the earth. 
The stanzas give the familiar idea of the earth being 
the wife of the king. The qq ranges recede a little 
inland, hence the ideaof the ocean as garment of the 


Earth. 


53. Construe: aqaa: faadfs: cea AR: TA- 
arna: aft wera: ga ia: ATT | 


His vast army marching on spread over the whole 
distance between the sea-shore and the qq ranges; and 
this vast army rolled onwards like ocean’s billows sweeping 
over the coast: hence the poet’s fancy (sqr) that altho- 
ugh the ocean was driven back from the aq ranges 
by Parsurama’s missile, still it appeared now that the 
ocean was still clinging to the wq ranges. aque is 
aqq: aq: the other side, the west coast, Konkan. Parśu- 
rama (here called wa) presented the earth that he had 
conquered to Kasyapa as afaqrt in a sacrifice. Now it 
was not proper for him to reside on the earth which 
was gifted away, and sohe reclaimed from the ocean a 
narrow strip of land from which the ocean was forced 
to recede by Parsgurama’s arrow. 


53. Construe: aa aage.. aa setae 
AAT CACY: Praha: | 


aata eama the women were frightened at the 
sudden appearance of Raghu’s conquering hosts, and 
flung aside their ornaments; they, therefore, did not 
use qÑ (saffron-powder or similar cosmetics); but the 
dust raised by the army clinging to their hair served 


the purpose of these fragrant powders. is the 
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ancient name of the whole tract comprising the dis- 
tricts of Cochin, Canara and Travancore, 


55. Construe : TAN... gi Ata WG: dala... TATA, 
AAAA TAT, | 


gı is the principal river of &tq and hence the 
people were also called Muralas. "Wal is scented 
powder; we know from the qeqe that Carudatta’s 
upper-garment bore the scent; (agaaa seq ata Teata- 
az: qaafa). Here the fragrant pollen of the Ketaka 
which the river-breezes wafted was scented powder for 


his mail-clad host. aygary: is the coat of mail, armour. 


56. Construe : watt aerat arafafsad: aif: Tat... 
safa: IANT | 


usata — grove of the kingly palms—a kind of 
gigantic palms; but so vast was his army, that the har- 
ness clanking on moving steeds drowned the deep 
rustle of the palms. 


57. Construe : aqil..aait afont a.g Teg 
fegar: gamm: Ag: 1 


As the smell of ichor flowing from the temples of 
the elephants in his army was more attractive, the bees 
rose from the y'a blossoms and swarmed round the 
elephants. fRreiger:—is both an arrow or a bee (cf. 
(amana Regar: maag at: wa aft 1) where the lover 
is addressing the sq tree and comparing his lot with 
it). Ret ga Ia I lit. “sting-mouthed.” aqe is — 


es out or emission of ichor. 


for 
ech s T sod e Oe ties ays rare ga a ae ans ania. 
üt fo K unsought ackn 


482 Raghuvarmsa [ IV. 58- 


ledging his superiority- The sea could do this only 
through the princes of saci, as it could not do so in 
person. fya— men tell, as they say; but it may be taken 
in the sense of daraat or probability. 


59. aduceae etc —atacea: seule scales 
aftay | satq isa. noun—meaning incisions; these incisions 
made by wild elephants with their tusks were as it were 
engraved inscriptions telling of his exploits. 


60. aretara these must be the ancient Persians, 
the inhabitants of that part of Pcrsia which lies nearest 
to the Indus. weaaqmaat—by a land rout : not be- 
cause a sea-voyage is prohibited as Mallinātha inter- 
prets, but because he knew that the real weakness of 
the Persians (axgra) who were good fighters on the 
sea, but not so good on land. aaga gam—the belief 
is that salvation or atq is attained by right knowledge, 
which can be. gained by a conquest of the senses through 
Yogic practices. 


61. Construe: q IÑ. IN AGA saTasTAaeT: 
HHA MATA TF TAT | 


The red flush imparted by wine to the faces of the 
qaq ladies is compared by the poet to the glow of the 
morning sun falling upon the lotuses: and q8 is com- 
pared to a gathering of clouds out of the’ proper season: 
it was now yz when qg came upon them when least 
expected. By the term qąqq we understand not merely 
. the Ionian Greeks, but all Northern alien tribes, since 
the Parasikas are referred to as qqas; for a similar idea 
Cf, gaeta vacant: | afaa at hasa- 
amlgo X. 12. 
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62. sgzaraq:—with their 
only by the twang of 
them to recognize whe 


me TUT aT | 
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cavalry-troops. It was 
the bow that it was * posible for 
ther it was a friend or an enemy. 


63. Construe : wamal: qa: Sat fafa: aca 
sgr: MATEA: FF A Hel TAIT 1 


Wet is a kind of arrow explained by -aiftzayq as an 
adama: | ava: sagafanfia: | severed from the 
trunks by arrows. aa @:—gqafy afa og sf a: ma + the 
affix a (a). wœr honey-makers, bees. qitza:—e RI 
means a bee, qg: anisan, àmi waz! honey- 
combs. The bearded ,heads of the Persians with the 
scalp shaved are compared by the poet to the yellow 
honey-combs With the bees clustering round Cf. qaan 
ai aeafrmaveg arora: faai Rifà: | we VII. 58. 


64. mrmi Awa: fe wona: | iaa: setters: 
IET | 


The rage (@zea:) in great men can only be app- 
eased by submission; for ic is not possible to resist 
such men. ‘This is a generalisation which is cited to 
show that what they did was right; so here is an in- 
stance of sufraeqra where a ama is given to corrobo- 
rate a fa%q—(a particular case). 


65. Construe : qatar: arni. Ag KA. WAY 
wate: fasaa faqad ca | 


fraaea—fa-t-<ft becomes Atm. when it takes an object 
which denotes not any part of the body, but something 
in the body of the agent. Thus aq the object being 
in the body of the agent we have aaa- are T 
aftr | qrftufa (I. 3. 37. afara choicest of deer skin— 
for <q means the best of any thing—arat silat aes I 
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66. Construe : Gal Th: HIRT JA Wt: Va: Fa sdt 
TT ea saka Had feat A | 


Here qg is compared to the sun, his arrows to the 
rays and the Northern princes to the sap of the earth 
sucked up by the Sun’s rays. aazt—is the North, the 
quarter presided over by gàr the lord of wealth. In the 
summere solstice—(swiaqq) the sun goes up towards the 
North—it is believed to dry up moisture with the rays, 
while in the winter solstice he moves from North to 
South to pour down what his rays have absorbed. 


67. factaro—facta: asqa: an: À: 31 In place of fàg some 
give the reading qeq, (a1ftaqaa, agam) and explain it as a 
certain lake in Kashmir. Some tried to identify it with 
the Oxus, and from the mention of the presence of gys on 
the Oxus drew chronological conclusions, and determined the 
date of Kalidasa. The Stanza, however, tells us that after 
defeating the Persians qg refreshed his horses in the river 
Sindhu and now turned Northwards into Kashmir. 


68. Construe : a4 wq aaar Aften gmat 
HUATCM eT TAT | 


gus are the white Huns, or Indo-Scythians who were 
established in the Punjab and along the bank of the Indus 
at the commencement of the Christian Era. adagan f is 
either (i) qqlay meaa (Temas) mfz which ordered 
the red flush to come back to their cheeks; their husbands 
were ‘killed, and in their violent grief they beat their 
breasts and slapped their faces this made their cheeks read or 


co dih aienea Ahs, loisg Raghu, which 
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were indicated or recorded by the red flush on their 


k s 3 
a A pis flush was, as it were, a written record of 


69. ratas the inhabitants of the Hindu Kuŝa moun- 
tain and the adjoining country. The Mahābhārata speaks of 
Arjuna’s conquest of the amatas along’with the gqes after 
his conquest of Balkh. The country abounded in Walnut 
trees (sqz) as Kalidasa says. aaaro—asaa mai 2a 
qRRass: | the sgle trees were strained by the chains 
(siataq—usually the tying-post) of elephants. The figure 
is aaf: 

70. waazayfasst:—Mostly consisting of the horses of 
best breed. Their heaps of wealth found their way into 
the king’s treasure, but aaa (conceit) did not enter his 
soul; any other man would have quite lost his head on 
such an achievement. sqai—sqdtad sft | What is respect- 
fully offered, presented. Cf. agaa azena | in the well- 
known gufa of aren. 


71. atiaeq—Himialaya. Gauri’s father, Cf. Tt: 
agafa | II. 26. agaaa: with his cavalry, for other 
cumbrous things such as chariots could not be taken up the 
mountains. The dust of minerals raised by the horses rose 
in such thick masses that they seemed to heighten the lofty 
peaks of Himalaya; columns of dust raised into the skies 
over the peaks seemed to be so many continuations of the 
peaks. 


72, Construe : gaaat qaaa feet eget 
aada AANT AAA TAT | 

deaaaiaa, The lions were equel in valour with the 

_ army and were not at all frightened even when there was 


cc-thergwat dinsogttherasmypibuts PAGE RES, dh jogked, 
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on. Here saatfaay is the subject—and ssaa, the object— 
their glance bespoke their fearlessness. But other com- 
mentators like aftqaga take g: understood as the subject; 
and sanaq, adverbial modifying aftaea or waetfnay so that 
the meaning is “he praised the bold glance cast by the 
lions as they turned round in their caves etc.” Cf. fora ` 
similar idea:—arqgyeites faa GRIT PRT JET qa: | 
Sane aa: gaasi Read af gusiaamaaaa i fago XII. 52. 


73. wattqati—aaz is the rustling sound made by dry 
leaves—aquqgeqaed: yar: the breezes that possessed the sound 
of rustling—that rustled. wanafaa: We have already 
come across the -idea; the winds fill the hollow bamboos, 
and escaping through their holes produce music. We have 
the expression ainia amd wate THR: | fama. IV. 18. 


Cf. also saq art eoad, meaai Igo VI. 57, 
The breezes waited upon him, hence they were charged 


with cool spray, and wafied the music of the rustling 
leaves, and the piping bamboos. 


74, Construe: affat: agent amig faao... fafi: 
alfadteast: ee: sees Faery: | 


awe is lap, here surface. They rested upon the rocks 
which were fragrant with the musk from the naval of the 
musk-deer that couched in the shades of the Nameru 
trees. 

75. armas ete—aray aani agat Safu ag pRa: 
fas: qai m: | Whose brilliance was flashed back from the 
chains of elephants fastened to the Sarala trees. sftaja aati 
lily start the affix $q (a7). sedgetftar:—Oilless lamps 

f. aafia anqual rada: gasata: N garo I. 10. 


ove Sere otk 70. a Goer eee ane aAA | 
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auaa ataga U1 al 
RaRa, MaRan, Laa V. u ea 


76. Construe: q JAERI RT.. A: 
fraa: mas Tay: | 


faaara :—the foresters; derived as fht wiag Ra Hate 
agf xfa facta: | living on the borders of hills or mountains 
a barbarian; Cf. qirara axi ara: fae: sai 
zeataeit II. 3. they appear to be a tribe of mountaineers 
inhabiting the sub-Himalayan regions. qaqsq—the height 
or stature of the elephants. The barks of the trees were 
cut away at such a great height, that from it they could 
infer the height of the elephants. Cf. q gumi fread s- 
Aaaama | meia wena ial 
saq: Il firge XII. 54. 


77. qadanai—iqa wa:—qad-+ Sa (q). With the moun- 
tain tribes which afeaata identifies with the: seven scqqqart 
tribes mentioned in the grana. ara etc. aiaa JINATA, 
aai a fetta seahiar sae afer | afama however under- 
stands Squtq to be a long sword with a broad edge. A 
grim and bloody fight it was, “where darts and stones 
and arrows mingled hurtling, striking fire.” 


78. Construe: @: at: Jait, aaa Scat 
Tet aR Fey] TATA | 


He conquered them with arrows and thus stopped them 
from their festivities. aatareraa Songs proclaiming victory. 


The expression is a’ technical name for an elaborate 


co-panegyrjevin song chesioning. auth such Words as omie the 
of alliteration and composed in the afferdt or other simular 
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metres. aq Fafa daa marana | aaga afeeaieoa- 
fafafaar | aaea ma faaaraemdigqaa, U sarge. Ch aea 
aAa TAHA sea Reagan: | famat I. 13. 68. 


79. Construe: TY samang (ag) TERT aT 
Raa: are: Raa <a: are: faa: | 


As the tribes presented tribute, Raghu owned the 
might of great Himalaya i. e. the Wealth which it possessed, 
while the tribes ‘submitting to him showed that the 
Himalaya acknowledged him to be peerless. arç is (1) riches 
and (2) power. 


80. Construe : da asa aatreifar faa Tea... 
fga AAA: FT ATR | 


sqltq—imperishable. Neea etc.—the story is told 
that once while Ravana was passing in his aerial car qeqq, 
its motion was suddenly arrested when it came near Kailasa 
where Siva and Parvati rested. He was told by Nandi to 
leave the place, but Ravanain anger uplifted Kailasa with 
his arms. qg thought it beneath his dignity to attack the 
mountain şarq which had already been uplifted by the 
son of qua; thus he, as it were, shamed the hill which 


Ravana raised of yore. 


81. Construe : aq Aiga eRT: T- 
THAT A: RATT: TE THT 


wifeca is the ancient name for the Brahmaputra. greats 
situated on the Lauhitya was the ancient capital of Kama- 
rūpa.. Pragjyotisa is identified with easternmost part of 
India comprising Western Bhutan and eastern Assam. It 
is the land of the eastern stars as it is said:—aa a R 
Raa FE me aga Base laa: NAAA g wagttaa | 
The figure of speech is aetfta already defined. 
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82. Construe : 4 Rated AIT.. gA TACHA 7 
Mae | Ha UT AA Taha | 


g . 
aat a agfa l A aff is a day when the sky i 
overcast A helenae Ragas 7 1. So E 


darkness but no fall of showers, as it was due to the clouds 
of dust and not clouds of water. qma Aaa sen: sfa— 
qaifadit—an army. 


83. Construe : PASANTA $I: Ae... Ta: ATT 
gaada (a:) Preme: ATT: NI | 


aragq—To the North-east of Pundra Deśa lay the 
kingdom of Kamaripa which extended from the banks of 
the Karatoya to the extremities of Assam. Its King Bhaga- 
datta plays an important part in the Mahabharata. 
maaana aR: Bravenet (exer) faa: tt aq! 
Who excelled Indra by his valour. ffaae:—with the 
az temples burst open rutting; elephants in rut. 


84. Construe : pelat: gaoa ver Tet: 
ami CANT aaa | 


The feet of Raghu rested upon the golden foot-stool 5 
and the splendour of his feet (grat) was as it were the 
presiding-deity of the foot-stool: so it was worshipped with 
flowers in the form of jewels offered to him as tribute. 

85. sfa In this way. firey i—aagita: the conqueror, a 
habitual conqueror. gamaty Afa, His sovereignty was 
universal and undisputed; so that no other prince could use 
the Sun-shade which is’ the emblem of royalty and 
independence. 


86. fanar safe eft RaRa | He Seine 
CORA HOS gY Frat allcibigecaealth,, as Daksina ater ET Kosha 
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priests. fafa. aaeaafaq: | Kālidāsa makes a beautiful 
generalisation about good people. They, like clouds, take 
only to give away. The figure is saara when the 
fata is corroborated by a gara. 


87. Construe : PIJET: WATA a Tafa: geena: 
afia.. Aaa fax... art wera aaa ATAT | 


afaqaa:—because there was no clash between the king 
and his: ministers. yzfemar is lit. placing in front hence 
SEROUS respectful treatment. yf wada saath gia 
Jaza at ìi ar | zaaita is a sense of humiliation, dejection, 
disappointment (Cf. gag eaaiencaiiaeadtaaga Èl age 
VII. 24) that was caused by defeat. aroga aa: — 
gagad aff | confined to the inner apartment (azq:yr) 
hence a wife. Their long absence had made them pine. 


88. Construe: ìr... ag sara THT: zat 
eama: ATATT Ae... AB: 1 


tar. -fag the feet of the king bore the marks of banners 
etc. formed by lines—these indicate a sovereign sway. As 
at their parting salutations, they fell at his feet, the toes 
of his feet were made red (ajc) by the floral juice drop- 
ping from the garlands and chaplets worn by them on their 
heads. wiz is not white, but reddish yellow: Cf. aa: 
fana: safeaage: gega: | etc. «are I. 10. 
da fara a ea | Hare I. 8. 
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FIFTH CANTO 


1, Construe : faafafa seat faqs. a faa 
sorafee: taadi acreage: see: TIS | ; 


= g 

faduo Ra: Qa: ama, tt a car aana aai 
àm aa | Who gave everything he possessed, who had 
stripped himself bare of all he had. This shows that he 
came at an improper time. 


2. Construe: aia: a Aaga WaT A 
as rare aAA: waren ETA: ARA, AfA AT 1 


ferura famn: fecenaq—formed irregularly from fgrrq + 
affix aq (z). Mark the play upon words Seat, AI, THI, 
and =afafy, and yet the epithets are all significant. 23a 
weu ama. —Shining with sacred knowledge, mfiga: 
maag arg:—=afala-+sq (es). Kindly to guests, a kindly 

ost. 


3. Construe:— fafaa: amaaa gafaq faai: 
aenn a aai fafa aiian ama, aA: eft Sart t 


magama saadi — foremost of those who look upon 
self-respect as their wealth, who pat honour above every- 
thing. Renaa — Aet sfa fA: -according to PSI GOCUEEAG 
aff VIII. 3. 93—accordingly e is changed to sz; but in 
any other sense than ‘a tree’ or ‘a seat’ the <q is not so 
changed. Cf. qaaa AET: | 


4, aat: aeagaa—chief of seers who frame the holy 
mantras; the mantras or Veda being eternal are not pro- 
duced: they were only revealed to the safis—who on that 


r le :—the seers of the holy mantras. 
oe Ri ee inte fuligohenSicdbaupeasnatte pointoofaa 
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blade of grass. Very acute and subtle. This inquiry after 
the welfare of the sage is according to the precept ary 


Fut Gad Waa: 


5. Construe: mAT ara Aaa aa.. A ad a: 
mead dya wes: fafi aq (oT) Aas: ae a eÀ 
afaq | 


aftaaq—implies some hope expressed by the speaker 
and has the sense of ‘I hope that.’ araqdqetfi—the idea is 
familiar to Sanskrit literature; Indra is always jealous of 
those who practise severe penance. Cf. aetaarqaaifidedt 
Zara | mge I. also qe: fre seat aga: Raga: ga | 
aama aaa Re eat surat 1 we VIII. 79. also 
aa fag’ aana guatfsnaferta | wo XIII. 42. 


6. Construe : 1917... 4Q: MaA: gaffa wafearat 
aafssai a: maaa TA arafa: aa: Tafa | 


gafafaztsq—fostered with the same care which is besto- 
wed upon a son. gdva: faa: fade: aga: Fe: at afer 
HAG TAT | 


7. Construe : aA aft gary qf: aaa 
HAMAA ATS... ANT Tala: ara Shea | 


qaaa according to aeqiarai aaa | ufa 
V. 2. 98. The possessive affix @ is added to aq and aa 
in the sense of ‘love for’ and ‘strength’ respectively. 

8. fianfita:—ferearnfe | Daily bath. The faqs 
or the manes are the dead ancestors as well as a class 
of Divine beings known as Pitrs. f%ajq is a technical 
term applied to the offering of water, sesamum etc. 
offered to the manes. ssqueaifeadeaf—A sixth part of 
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the gleanings of corn being due to the king as protector 
was aways reserved apart: it was spread on the sands 
that it might be well dried and preserved. Seq is Ram: . 
ag afer | Riam +s (w). What is full of sand, a sandy 
bank. seq is wane wae aqe smamq | By gleaning the 
corn left in the fields one by one they had collected their 
subsistance, and yet from this hard-won stock they had 
not forgotten to reserve apart the king’s tribute. 


9. Construe : FÙ. a: aet ÂR. dare 
qaf STs: HST: a aA shea | 


starcatatfe—the word qra is variously explained. {tce 
qa: Gat owe alor sate oar: Ae: 1% sede | or 
sere: starr: Ama: I srfeaer | aeg: any animal fed 
with straw or chaff; peg} gaa sedi merda: | nert 
fq (g). aralaqeattaaccaarra—it is the duty of every house- 
holder to wait for sometime before he takes his meal to see 
if any guests arrive. 


10. TEMA IAEA | 


The second line gives the reason for asking such a 
question which is indicated by fé—aq: l 


ll. Construe : ta: aa afia HWA: T qa (fg) 
faafaa sgag | aft fag: a a aT AT imag 
aata ASA | : 


fatifera sgan | longing to execute your command. 

The instrumental is used for the locative according: to 

Aaaa dita a | Mark how skilfully are these a 
made giving due precedence to all important persons an 
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12. agaa af ma—his speech, albeit so generous; 
fy in the sense of qgj—disregard. The earthen vessel was 
a visible evidence of the king’s poverty; how could his 
generous words persuade him to believe -that his desire 
would be fulfilled ? ; 


13. aja—eateeqa—the stanza is a beautiful example o 
geq, Where there is a parallelism between the ideas expres- 
sed by two different sentences. Cf. aaifa fasafta fe MAEM 
a qatar, | also gat aAa: asi Mhan 
cafe e sal ey aana | age V. 14. 


14. Construe: Hara Sere wafer: T gafan gar 
gaia afaae adama: g ae ae afar aga: eft R 
fasta: | 


yateg—Lhose who are fit to be treated with respect 
or consideration, worthy, venerable. ge@faat—sfaa has the 
sense of usual, habitual. aras | His regret was that he 
came to the king at an inconvenient time, when it was too 
late. 


15, Construe: avez då... fa: adearay fasa awe... 
afa: araa safes: dare: ga arate | 


ada, a maa l a aaa 1 dy is aca; note gat- 
ga quoted by Malli. for the various senses of dq. M4 si- 
qfar afa: Aa! who has given away his riches to worthy 
recipients. A Wal? HJN BRAM — wrens | ef ga, | 
afufa IV. 2. 129. 

16. Again a beautiful gs. The king stood bare, 
stripped ofall his riches that were spent in the sacrifice; 
the moon too is stripped of all her digits which are one 
by one drunk by the gods. The idea is quite a common 
place of Sanskrit literature. Cf. affear qA afaalawaealfag 
Sati cited by afewo also Kamandaka. The young moon 
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or the crescent moon in held is great reverence. Cf. ada: 
aaa atama n V1. 31. aged mafiaa. Ii w 73. 
sanaaa Taga SRi Kat qaa, MW fararo TI. 11. 


17. Again a beautiful gepa. He would seek his 
teacher’s fees elsewhere; even the ajqa the rain-bird 
craves not rain from emptied clouds. The arm bird, 
it is believed, disdains to drink from water found on 
the earth, but would drink what few drops fall directly 
from the clouds into its beak. Cf. gear uq qafi anga 
faa: Afaa: U and qa @ aft cafe a a a anA: ga- 
ta amk | at agn faa Anaa an maa sdam, | 
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18 skaga- aa: aer gH The nasal of the 
infinitive is dropped hefore 14 and HT. 


19. qqa an agii ef | as it deserved, duly, in the 
proper way. The affix qq is applied in the sense of deser- 
ving (azid). aaf is a agar. aq + the affix gq according 
to quia. aaan | nua V. 2. 134. afafa Who - 
was free from the influence of vanity. Mark the sense of 
a. So Bhasa uses fafiqa—aracaafatena: | a: aenea- 
arafaream ga: | gama land manAR | yar: 

20 a fara acetate at aaa Geet STA l 
yaana aan denan He put it above fee; con- 
sidered it better than any fee I might offer; or gma, Sua 
afaa. va at (fram) suaa ! | But he first considered my 
devotion as his fee; he did not want any other fee. sea RT: 


sqan: qea, | In which the service I rendered was flawless; 
loyal. 


21. Qaa is importunity. sgain my slender 
means. fjanRagaar—by the number of the fas taught 
i. e. fourteen, for the faars are fourteen as enumerated in 


the quotation from Manu iven by .Mallinatha. 
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99. Construe: Ms Gat... Ware MAART aay 
ante qa AR SI TARR | 


a fen is faetyga—the price of his learning. @s¢ 
I under these circumstances i. €. knowing you possess 


nothing and seeking the fees of my preceptor. 


93. Construe: a4 aafaat ato feaa fetusantia: afa- 
fea: Ual...dfa: MRTA: TT WA: SITE | 


Here again there is an effort at sqsra; so the conscious 
use of Roua for aq etc. uma: frau fraai: qer | free 
from base affections, from sins; lit. the activity of whose 
senses was turned away from sin. 


24. a aunga — who had seen the other end of the 
Vedas— thoroughly mastered the Vedas. yasayf—these two 
expressions give the reasons why such a request ought not 
to be refused. wil: amyra —as Mallindtha points out, 
the king’s personal honour was piqued, was at stake; the 
reproach would besmirch him personally hence the mention 
of the name qg. The Raghus never refused a suppliant 
his request. Cf. qaaa. | and scqgrafsat cat: ge 
a aaa afafa XI. 2. qiga wa: aaan: the first 
manifestation i. e. the first occasion of reproach. 


25. Construe: ($) Het Aa sae nfa aAA a- 
me aga: afa: ga aa anfi wef ater aga aag aed 
arafag at | 

There were already the usual three fires in the 
sanctuary—the aaa which the lord of the house re- 


CECIVES. fA at Bis i fAHBEn. Ad tkAR SLs, ehhis E Tee 
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which sacrificial fires are kindled; the afeqqtq into which 
all offerings are made; and the aftarita: or southern fire. 
So the learned Brahmin would be a fourth fire there. 


fearfu—z ar Afw at! agh: qa expresses aqu or 
fara: 

26. Construe : amarat sila: (aq) der aaa am 
adfa WATS | CART ATT ATMA AET aT Hac fase, 
AFR | 

ndta:—delighted, pleased. gaz is the son of Raa, and 
the half-brother of Rāvaņa; the lord of wealth; he presides 
over the North and has his capital on mount Kailāsa; he 
is the king of Yaksas, Kinnarasand other demi-gods and 
is represented as ugly, almost repulsive. grad It (ado) aa 
Hac: | 

27. Construe : as sit TATaTT TT AT TA 
ufa: meaa aaga ea a fe faster | 

Of course the sprinkling of the chariot was done with 


water consecrated by means of Mantras. arta ale: 
qatga: —irregular compound classed under the gqtaz class. 


98. Construe: aa IAF Wad: ÅT: TA: areca anata 
Ranea TAT NNN: Herd... IRA CHA AfA l 
amaa ‘aaa deeming him as a feudatory prince, no 
more. 
30 Construe : 4af: AREA TR guq mi gid: 
aafia mafia & agafi 3 araia Teast ERT | 
qaa a hill on the border or skirt. Malli. notes the 
Cc-readitgy d yia Prekor DME by Siddhanta eGangotri Gyaan Kosha 
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31. Rais the ancient name of saer. aire: ai an: 
Ñ- aza nobility or greatness of mind. But according to 
aama it means sqqqiq—action, conduct. 


32. Consirue : aq Saat: Hele: Blea: Arh: Te... 

TAL AACA TAT THAT BOT RT APTA FATT | 
asfeaa: used in the sense of the future Waa: | 
according tosrmalat qaaea aiff II. 3. 132. the past. part. 
is used for the future, when the meaning is “desiring’*_ 
desiring to part. at is a mare. qaragąra is certainly redun- 
dant; the poet could. simply have said garq so that arq is 

superfluous; the fault is known as “sfaaqqtqy.” 


33. Construe : ti AET IMA, APTN: A: aT: af 
am fa fara l (fa) g aftertia: aa saaria aar at: afa 
afaafat sar | 


For the fourfold course of conduct (gq) prescribed 
for a King vide Kamandaka cited by. Malli. qq Ñ: 
adfa grat | Mark the construction: the verb gg governs 
two objects qf: and adtfiaa and in the passive the indirect 
object gy: is put in the nominative case. 


34. Construe : qafir aatfa afaa: & aag aad 
JARRA, RSH Ward Waa: far ga RATTET JA ANEA | 
garna gAn |! equal to, as good as, repeated; 
a mere repetition. aay: The perf. part. is used in 
the sense of the Aorist: the forms of only a few verbs are 
thus used in classical literature. Cf. afagfafa ama iT 
gR l fane V. 21. 


35. maa atifea sfaqata:—a very beautiful simile; 
the son is. verily a light to illumine the path to heaven; 


GHEE. ds ARo thE LEAN caTSBLAA, Stanak RY cy ARR 


IT Ca i 
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36. The poet gives the reason why Raghu’s son was 
named ax. He was born at Brahma’s hour; magga is thus 


described : qàsa RaR az sgi ma sà! It is the hour 
before dawn, and is looked upon as very auspicious. saf is 


the unborn, a name of AGL; hence the name. 

37. safi QI xq aa. What a lovely and appro- 
priate simile ! Cf. the sqq—aiugut: a daar | the 
qualities of the cause are transferred to the effect: further 
the son is a aq and the father yatq7—a powerful lamp; a 
very happy choice of words indced. _ 


38. Construe: Tera: fafaaq safa aladl...ard i 
afara aft at: ater pear agha qÀ: aya MaA | 
Hare seat (afaa) Aq wra: Who looked 
very handsome on account of his youth. t: here is royal 
glory : just asa wise maiden awaits her father’s consent 
and is also given away by her father, even so royal glory 
waited to be given away to sa by his father who alone 
could make him gaua. f 


39. Construe : 44 A9: GRN: AAT gan 
miana, Seater Wists aTa: Qe: TA fraez: | | 
mantra is the name ofa class of afzqs, sprung from ma 
and fia the sons of faqu, and hence mahf is used as a 
synonym of fiqa. s: trusty, trust-worthy. 
40. anfanra fear arfaa faae: | aT: 
dna am am TA | faagata — Who was now of a 
proper age to marry. ag. ; 
41, Construe : STHTat...AI AMINA: AAT TET 
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aqal is a tent; or some temporary structure for 
accommodating royal guests; thus in the famalagta when 
king Purūravas has gone to the confluence of the agr and 
agat with his queens for a bath at the sacred place, there 
is a tent pitched for him and his queens on the banks. 
Vide Act V. aqragaat: aga ifa: ae anada: aincgiarat 
nfasz: | stavalaarfr:—egat is presents; Cf. guar: fafag: ma 
area Aaaa IV. 70. The presents received from his 
subjects were so rich and varied that the places at which 
he halted on the way though far away from towns and 
cities had an urban appearance. safier fign is faerie 
aftra a pleasure-resort. 
42. Construc : fawafaareat Tara: wef: Ma... 
mè aidaa a aara Oi.. A ARAA. 
qali, farefrareat and wigexag— these expressions tell 
why a halt was necessary—this is, therefore, an instance of 
qlig when the relation of cause and effect is implied 
and not directly expressed. 
43. Raiana fA Aaaa sat ea sae atefirdt 
qea a: | axefufi—Broad temples—uyedy azet mea | 


the word fuf shows stgreq-. Bees were still hovering over 
the waters where the elephant had dived. ; 


44, faang aft Aa m... aA 
mead: Tey afi MAT | 
The elephant enjoyed the sport of butting against the 


rocks (Cf. asaterftuarsituata of the łqo) so that the 
mineral dust settled upon his tusks; this was wiped away by 
the waters of the tq; but some of it had entered deep into 


heves Aa CERSEI z and BW Sita yaricgated. $ ne 
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3 called gaatas. They are weal 
ana: Ta: ghana: | Arges Rana Teas gagi: Il 


- 45. Construe : &grz.. fra ga ami Feu: TAM 
faraq Afaqa: a: avitams ga TIA | : 


whiteness by lines of blue. 
mountains of the earth, 


agfrtu—of quick movement—so briskly spreading (Ra) 
and contracting (dz). atita—ant according to afana 
is qaqaqa an elephant’s stall, the place where it is tied. 
As the elephant was splitting the huge waves with its trunk, 
it seemed as ifit was breaking through all restraints—burst- 
ing the chains that tied it—or removing huge trunks of trees 
that were placed across the door of its stall to secure it 
firmly. Others, however, suggest that ant is used in the 
sense of maq7qat—the chains that bound the elephant. 


46. Construe: GMT: a: aaisa seh sear 
PTT ATT TEL TATT | TF” Tz... Tifa: aftag: (TEN Gea 1) 


ta sfa: Raf: qet g: qualifies afteqare: | the river 
current whose volume of water was driven forward by it. 


47. Get qraet HTS: AMAA Ha.. N: TA... 
aiia ga: fA | 


gaatea OF this single elephant i. e. of this peerless or 
incomparable elephant; so the ianumerable tame elephants 
turned tail at the very smell of its ichor. aat: —atamat 
faf af | The word gffa here is used in the sense of flow 
or shower—because a dark rainy day is marked by showers. 


48 fare Racu ae fia: mai ita: ata: 
COR. ah SHA ES A UTI E AAAA NANAS UF tlie 
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vers; they were filled with such fright that all the efforts of 
their drivers to control them and keep them in their places 
failed. 


49. This describes the great confusion and the conster- 
nation that prevailed in the camp. amang, Jaana mg 
Ra: AA KT: Aaa A a A A: @: way which 
explanation is better than the one given by afeaara-  geat:— 
horses. The camp was deserted by the horses only but not 
that it was entirely deserted. aana Rea the 
warriors were at a loss to know how to save their wives. 
fice is sarg; at a loss; were scarce able to protect etc. 


50. Construe : qma TA: PA qaaa: Efe T 
qn: maey: adaa afaa gA T | 
For the prohibition vide the quotation in ilesikt So 
he did not bend his bow fully. 
51. Qena: — fig: ga faaam, | the mas. is, therefore, 
irregular. 
52. Construe : Ha TATA: TET..7: TT: FATT AT- 
ala ARAL aasa: aaia.. gT: Fars | 
sueqa—the word 4q shows mykąa—or excellence. 
azer:—the big or bright pearl necklace. 
53-56. fhe aadtfa fidaq: 1 Through the curse of 7a 
he became a paga an elephant; the latter is explained as 


wag: —ae: | a ea saa xf aaga: | because an elephant is 
like a cloud. (54) Softness, Sees was natural to him; 


anger was only incidental; water is cool by nature, but 
becomes hot when heat is applied. So the figure is get-t 


where, there fAnparalielien between, the, sage and Water: 
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(55) aðga—sa: (iron) agar 
sR — ng anaE Rira, 
a service done in return of ob 


wie: gaq seq (56) 
requital of a favour done; 
ligations conferred. 


57. angaa causing sleep—or bringing about stupe- 
faction; we are told in the VII canto that after Aja had 
won Indumati, his rivals attacked him and a fierce fight 
ensued, it was then that sq launched at his foes this sleep- 
compelling dart which fiz had given him; and “then, 
struck to sleep, the king’s whole armed host stood motion- 
Jess”. fiaa gat masaa ustaleasaa: | mada 
HINARI: Hea weaftaamier: i VII. 61. The dart 
which aq used against fiq was also qatga—aalted aa a 
gear agaa aaa amy N gan. IT. 66. saagan- 

` amaaa, | Having diverse, different (ftam) spells for launch- 
ing (gatt) and for recalling (&gr). 


58. Construc : sTesraata afa aat SAAE T IAT | 
ai sfa fear saq! As Malli. construes it; the meaning ~ 
then would be ‘feel noshame on my account or in my 
presence’. aqeq-qafi—sqsqrq is to humour, to request. 
(CF. qraeaa V. aad flag sagaia stafa: sata). Now 
that I entreat you, do not repulse me: mark the force of sR 
and sqsqezqia | He was kiad to him, although he had hit 
him with an arrow; the greater reason now when he was 
requesting him to show him kindness. 


59. Construe : qA: Aealag T: arate itga: afar 
afa m: aa e: (aq) aa e TA 
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waa: ar ata: za | this man who was (soft, mild) as 
the moon. alatgar—the river tay or auat is so called because 
gecaq of the lunar race opened a channel to this river; or 
because it is believed that nectar comes out of its waters. 
sqeqa: facing the North; the word is explained by a set of 
complicated rules given by @arfx and cited by Nandargikar. 

60. sTaeat:—genitive dual of the perf. part. maaq 
from s1+az. Only a few perf. participles are used in 
classical Sanskrit. faaula—faaviat garai rara: aaa: feat: | 
derived from fq without and q¥i.e. kusa-grass which it is 
supposed, does not grow there because the son of a sage 
died there of a wound caused by the sharp blade of the 
grass. fias is the modern Berar; in ancient times, how- 
ever, it was far more extensive than Berar extending from 
the banks of the gq to the banks of the arar. 


61. Construe: ardanys afeaaia a TaT... gA: PIRR- 
ara: Waite: SHAA way ea cease | Bleate—aarrt ATA 
ae afia eft the ocean; the idea is pretty common. Cf. 
III. 17, VII. 19, X. 82, XII. 36, XVI, 27. 


62. Construe : qag amait gi eee afat: ata: TAT 
SUA AM TA AAG: Ta: JINA ANTIA ast RRT AAI 
RA: aa sqaq, waited upon him with such humility, 
lowly bearing. 
63. Construe : q sua: afaarwger: sfai IETT... 
ae at aaa @ <asfatafa: sear wet eat wat 3a 
AAA | 
mam etc. the placing of jarsnear the door-way is 
considered very auspicious. The simile is very appropriate 


ANG. AVESSE ROW stl Ove ct OW itizeMboEndindnischEapri GUE Koy 


v.e] Nates z 


comfortably lodged for the night; youth which succeeds boy- 
hood is also very delightful; hence the comparison between 
saat and qea wi am (or youth) and Aja was like 
aza love. 


64. TH man.. Fat aan fad: ae 
aaraa afaa frat cal fate aaah ae | 


HTAATA—HAlg We | ama is aes (the best) the 
best of maidens—that lovely gem of a maiden. fecal: aega 
gal: | alaqatyagat—like a loving wife who unable to know 
the mind of her husband comes tardily to him; she is afraid 
lest her approach should displease him. The word gaat is 
taken in the sense of saag. Some, however, think that 
amar is getafi filled with jealous anger, offended to 
know that her husband has love (aq) for another. This 
is really the usual meaning of agqr; and the meaning suits 
the context quite well. Aja’s thoughts were full of 
Indumati, so sleep became jealous that he loved another 
and not her, and hence came to him tardily. The objection 
that such a woman would not approach her lord herself 
but would have to be propitiated by her husband is not 
very difficult to meet: after all Aja, too, late in the night, 
might have invoked sleep to come to him. 


65. Construe: & PÜ... Tay... TT MIP GECIC MERCURE 


saaa: qaras: TA afa: HATTA | 
This shows the sleeplessness of Aja; his ear-pendents 
pressed against his ample shoulders when his head was bene 
on either side in anxious thoughts; and his restlessness is 
well brought out when the poet says that the unguents 
cc. BPplied to his person were wiped away by rubbing against 
: . Satya Vrat Shi 


the coverlet; he rolled. frou side to “side if His "restlesiness, 
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aag: of his age, implies also equality of intimacy. afaasia 
who was highly enlightened—gfaaq: sata: qer whose know- 
ledge was deep, excellent. 


Stanzas 66 to the end describe how in the morning the 
prince “was roused from his slumbers by the sweet voices 
of minstrels, hymning him in soft lyrical strains, which 
form one of the gems of the pocm.” 


Pandit is not right in thinking that these “awakening 
verses” have.no special reference to the occasion, but are 
the same stale and hackneyed songs which the bards used to 
recite in the prince’s own capital. There is no question 
that the stanzas are admirably suited to the occasion— 
they describe the progress of the day from dawn to early 
morning and conclude by describing how as the sun adva- 
nces up the horizon his beams penetrate the tenis and over- 
power the light of the lamps inside. 


Wa: is yt aed | the idea is quite a commonplace of 
Sanskrit literature. King qq is the veteran qå while aa is 
the aq one who is just broken to the yoke (gaua). Cf. 
aat gaaaf wh aqa: | gi yi a garea fa 
giu aq: aagi fafa nVI. 78.. . 


67. Construc: yaar fg fasraata aater fafa afisat 
aaa at aah: gaa faea faari AfA TA: aaraa- 
afa fasarte 


This beautiful stanza is regarded by «marim and 
fèar as spurious; but there is nothing to warrant the view. 


Laksmi is the wife of Aja who . was gaq; she how- 


ever finds that Aja is clasped by Sleep (personified as 4 
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woman) and is unmindful of her; she is, therefore greatl 
offended (afùzar); all the same her love for Aj f 

; ja makes her 
restless and in order to dissipate her anxious thoughts she 
looks to the moon who is as lovely as Aja, and somehow 
beguiles the weary night and her love-sickness. But, alas, 
even this consolation is denied her: for the moon is fading 
and therefore losing her loveliness : so the bards 
appeal to the prince to wake up and comfort axat his 
disconsolate wife. In place of gazzqqrar Malli; notes an- 
other reading wqaraataqqrqt—the sft is to be connected 
with qgegaaq as Malli. does, not with waqar as Pandit 
suggests. x7ay instrumental is to be taken with qq aaa — 
her love for you. She would disregard cven her love for 
you—though it is so very difficult to do it. For afteai—a 
woman offended with her husband who is inconstant in his 
love for her, vide commentary. 


68. aq therefore, now that the moon is losing her 
loveliness, and aqt can no longer abide with her. aggat— 
beautiful, charming. The poet here compares the eyes of the 
prince to the lotuses which too will now open. At night they 
had closed up their petals and axit could not reside in them; 
nor could she reside with Aja who had slept; she had, 
therefore, gone to the moon; but now she would gladly 
come back to the lotuses and to the lovely face of Aja if he 
only dcigns to receive her. Our poets describe these as the 
favourite haunts of aqit—the lotuses, the moon, and the 
lovely face of some prince or princess. Cf. aq Tat TATU 
az geet nam aradan | aga g RT eter faat 
Raana ad: u ge I 43. a aAa waa | ART 


ETELA e eye with its throbbing and soft 
CCM: 7 ya Ven Whi oane cyo mt By Siddhanta eGangotri Gyaan Kosha 
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pupil; the black pupil throbbing resembles the bee that has 
the black bees moving inside it. The bee was confined 
within the lotus when its petals closed up; now when the 
petals open the bee begins to stirinside. Cf. f% qq- 
manà fet tad gaa! aq Qaa faa i arene I. 
The figure of speech is sq@aqtqqr because the poet implies 
that when the prince opens his eyes and the lotus its 


petals, they will be mutually comparable, and such their 
beauty that no third object will come near them in point 
of loveliness. 


69. Construe: fanang: caratfas X qaren Ae 
qama Soy: aat ga aa Gor gda amiga: mfa: 
dga | 

Here is a fine conceit or sqr. The wind is desiring 
to win the natural sweetness of Aja’s breath, and therefore 
as the poet fancies, it comes into contact with the flowers 
and the lotuses; so that by borrowing their scent it may win 
the fragrance it seeks. 


70. For the construction vide afeaarg. fafaga RRA 
—the dewdrops (fłara:) clear or white like the bright 
pearls ofa necklace. afar is properly a ball but here by 
aqur it means the round pearl. @=eaqcatmaat—acart is T 
wes: wrt: | the highest excellence. Here the poet describes 
the lustrous teeth of Aja illumined by a smile playing 
upon his‘red lips. The dew-drops white like pearls corres- 
pond to his teeth, their brightness to the brightness of a 
smile (which is poetically white in colour) and the young 
red sprouts of trees to the red lips of Aja. Fora similar 


idea, Cf get sretafet af earqgend a EGRA | 
LETS OT ART Wee HR RATT SRT e PRekiepatiapappodii dhan Kosha 
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71. The idea of the stanza is this—Aruna the precursor 
of the sun has destroyed darkness, their enemy even be- 


fore the sun has risen; even so when Aja the prince has 
taken the lead in battle what need is there for Raghu his 
_father to fight his foes himself? Aruna and Aja are here ccm- 
pared; Aruna standing to the sun in the same relation in 
which Aja stands to Raghu. syaz:—is aa au | by the 
rule gvisqasiq aq: | q when preceded by gë, aga: and sq 
takes s (eq) to express the agent. So we have sac. 
Some, however, think that the word.in the Sūtra is sz 
and not az so that the proper form is saz: The latter 
form sz ax, however, can be obtained by the Sūtra aget 
afa agan | fafa VI. 3. 14. So we have «eI: aqad: 
etc. Kālidāsa uses both the forms; cf. qo VI 33; IX. 61. 
fea at afsaafa—here fq may be takenin the sense of seqargi 
or simple agi—i.e. it may be interrogatively construed, or 
fa may be stressed and pronounced with an intonation so 
that faq saar conveys the idea agate. cf. fe 
asufasqaaueaa fara | d karaat gR aana | age 
VII. 4. Here the word agra ‘quickly’ seems to be super- 
fluous, since araq, and aaa do convey the same idea. The 
figure of speech is geara. 


72. Construe: 344.. aTr: qasa: l d- 
qm: aai gA i aa: r. A efai eT: aT 
faafaa | | 

According to az cited by Mallinatha the word oa be- 
comes gaq when compounded. So swag ete KAM: 


is an gq according to meget aft agaa | The elephants are 
fond of the sport of butting against rocks so that often the 
cced mingra st sticks to their tusks; here, however, the 
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red flush of the morning sun falling upon their white tusks 
has the appearance of the mineral dust, hence the fancy. 
aerate: —artgsae:—Dbud-like and therefore beautiful tusks. 


73. Construe:(%) aqaa ait tre emel faafaa: 
aaga: aren: fat faga aea gA Safa aera... 
afa Afetaratect | 

atag is atctarg- O lotus-eyed one-—qq meaning water 
—qasx a lotus. qagzzat:—aalyza wat: Mallinatha identi- 
fies this country with Persia qizdta. The taddhita affix q is 
irregularly applied in this sense; for it cannot be used with 
a compound ending in #y. Mallinātha gives the reason of 
making the horses lick pieces of Rock-salt (=44). 

74. fanfa: should be dissolved as facet aa: aea l 
for if we dissolve fazat afa: qer we shall not get the 
shortening of fazar into faa, as uf#t belongs to the farè 
class for which yagiq is prohibited. The poct here is 
referring to the flower-offerings arranged on the floors or 
pavements : (afa: arrangement); now that the flowers 
have faded and shrunk, the offerings beautifully arranged 
show interstices between flower and flower; they get thin 
in their spreading. «fituat RA sia (a) qa: | 
In the night the lamps have a throbbing circle of light 
about them ; but they are now denuded of them as morn- 
ing broke. ; 


75. Construe: gfq facfaaarRa: anaga: afaa: afa 
fafaa: maefa used: (wifes) gar: gota: Te 
THAT TTT AAR | 


The poet here. compares Aja to gaia the elephant of 
cchergedsiythe ensiitanakensdiky ebhsidiwee basen gyaaMosithe 
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bards, the other by the warblings of swans; the one leaves 
his splendidly white couch, the other the 


white gleaming 
sands of the Ganges. Aar Aana — Ana + the Bes 
(q) according to fianai q 1 : 


76. Construe: aq afeaarfatrent feaa.. fai US 
fafay ANET FAT.. AN: iTA ATENIR are | 


abani (ae) afrremfc qa 1 We have the word 
afaa in ; this sense in II. 18. sgaaAq:—suitable attire. 
agta: IAAT He: favourable, hence suitable, proper. #@aAraa 
—is derived thus ayaa afaa ef where they come together, 
an assemblage. aq-t+sa-+the affix ws according to arfiafer 
III. 3. 19. But if one refersto an assemblage of lower 
animals etc. the form is qaa:—igat aasi Tala: 1 ARTO 


Cf. aandaa: gaq aai aaa UR etc. 1 atga 
under gI l 
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1. Prince Aja now joins the suitors of Indumati in 
the lofty hall where the maiden was to make her choice of 
the lord of her love and life. 


Construe aq a waaay ASTI fagana RAT- 
SO AHI HTAL ARTY ATH CSAS TTA ATA ATA 


sqqnaea goes with aFẹ4, (daises)—aqanr is ornament 
or decoration. The thrones on which the Suitor-Kings 
sat were placed upon dais-steps which were splendidly 
decked out. Safrarata— aait — they had taken on the 
graces of gods—looked as fair as the gods in their celes- 
tial cars; as Mallinatha points out, the ætar in the com- 
pound expression is to be connected with azaf outside 
it, the meaning being mazat ; the defect, however, 
is explained away by the usual rule mga ARAN 
aagi; the connection of aqq and atar being easily infer- 
rable, such a compound may be allowed. Some read 
aaea meaning ‘‘they cried down the graces of the 
gods, they simply despised, threw into the background 
their graces.” but such an expression is very unusual in 
Sanskrit and hence the text-reading is the best. 


2.Construe :— A Garrat Seaton TATA aaa , 
agea aiai TIT AA: gga THT | 
Tay Cargaaa again ought to be qalana since 
the agaa (Prayer, propitiation) was Rati’s; but again the 


rule altgiasfi etc. comes in handy. Aja was 3 
CGO. Prpfetelya WhiShagmdolle@Bn. Oboe By Siddeenwasanburatan¥BsnaPY 
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Isvara’s wrath, who, softened by Rati’s prayers, restored 
him to his original form and he now appeared as Aja. 
Here is a fine sfqt or poetic conceit—and not aqqi- Aja 
is not compared with qa, but is fancied to be identical 
with am. agea is Prince Aja who belonged to the line 
of Kakutstha—a powerful ancestor of Aja. squat fiagd= 
gequalfaaga which means gadt fete 
3. Construe :— aÑ} gare: gA aT gaai 
aed arama: farag: Te Tay EF Ag | 
aqaa dagda By a well-arranged stairway—earagem: 
qaar: Aaga: aa | fraag: By means of overhanging or 
projecting crags or ledges. «mag is properly speaking the 
lap i.e. the broad flat sweep of rock in the middle, which 
practically means the peak or summit of the mountain, 
which being in the central place of a mountain, is the lap 
or middle part of the mountain. 
4. Construe :—TUEtaTTEAMN TTT TART AACA 
q: HIRT Ter gfs STATI: ATA | 
qued is geez derived thus; RTT wa ATA | maa 
from safeaa Perf. Part. of att-aa, to sit. aaaf: stata 
ara sar mi: at T | Pr 
5. Construe:—arg eneg far AT ohare, 
fam ga eee fraa: qafa iE: ATA AVA | 
at is weit or Royal Glory—as each one there was a 
King, axit belonged to each and therefore divided her ono 
selfa thousandfold thus shining like lightning divided 
among rows of clouds. maraa etc. the azaline pinia 
perplexed men’s eyes, —the splendour which belonged to 
Laksmi’s self. 


e . e of 
6. The construction 1s very simple. In place of qat 
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‘By his lustre, i.e. his natural lustre and not the dazzling 
glory described in the previous stanza, there is the reading 
Fat i e. afya which however loses the point what 
distinguished 3 from other Kings was his natural lustre; 
aaelaa ctc. wer, wel apt tat aft aea saat àg 
a fara, | 
7. Construe:—alwarer Aare: wala aria faea 

afer fragore: fate: wales ae east ga fia: | 

waAm:—aa is a group or collection. Like swarms of 
bees fell their eyeson him. Eyes are usually compared to 
black-bees. aatq2-n?a safii na atq whose temples (FÀ) 
are burst with ichor. azafgy—a scent-elephant defined 
thus: aeq meq amaa a sfa fifa: | d araeftad mgg- 
fisaraey, 11 


8. to 10. The construction is very simple: the three 
verses form one sentence, the first two containing locative 
absolutes, while the last, the main sentence: aRar 
IRANTA BeIeT «Heat faz | 


TIAN — T: ML: aga: | ath: qeq—Fumes of 
incense of the very essence of aloes—of the costliest aloes. 
aakt yt 4 gaari: agadi (afs)—The pans on which 
the incense was being burnt were taken round (aaikà) 
the entire length of the hall and the fumes rose very high 
curling up above the banners įaqxù: (accusative plural). 
aafina sarqa —the sound of musical instruments (aa) 
resembled the rumble of clouds which fills the peacocks 
with delight; the figure is atfanrq —Cf. Raghu. I 39. aà 
spreading, pervading, elsewhere prevail against as in II. 34 
a madaan: aa qeaft arene l agaaa a 
four square litter a RelaRaLEstized By Siddhanta eGangotri Gyaan Kosha 


-VI. 14 ] Notes 515 


l1. Gonstrue -Aaina afer frag: aaa 
fraratfaat ACE: area: FG: | arag Hae BB: ferai: 11 
aranan fiaa aa: anaa —The perfection of work- 
manship (Rug). srarat consisting of the maiden-sea nef: 
wea mraraa | Forthe idea cf. mga l. 29 saagaa 
aaa ga: Afam: | 

12. The poet proceeds to describe the various arts 
by which those Kings showed their love for the maiden. 
qarr: agram: the arts—the actions, which betray- 
ed their love. wī is a technical term meaning the 
emotion of love (zfi) as suggested through its ap- 
propriate faarqs or causes, sqaqs or effects and safy- 
‘aifearas or fleeting feelings or moods; when thus mani- 
fested it becomes a y~q. These amatory gestures were the 
first envoys of their love, and are beautifully compared 
to the tender sprouts that are the first harbingers of 
spring. 

13. The various arts are described in stanzas 13 to 19. 
Hemadri and Mallinatha give the different afasrqs or 
interpretations of these actions both by the Kings on the 
one hand, and by Indumati on the other; but thisis too 
ingenious to be true. sarvaftavafs—ara: RA ured 
asart | the qa: or pollen formed a circle inside the lotus- 
flower. stanceca—etergad afaa or aerial setter a beauti- 
ful lotus flower held in the hand by a person to add to 
the charm of his or her person. Cf. eta Amaaan aa- 
garaia etc. Rqo 65. 

14. Construe aù faa aiaa: A 


Famed cfaa Afen maag SE Aa AA | 


> . aus : €. 2 turned 
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obliquely (mfa) a fa form; aa sara l ami afs 


gaama BT Maat | 
15. adsa: fatacaarafoeaara: agaang R 
Rafaaimari a eH o faava | 

mge etc—as he was scratching the footstool with 
his toes he had to contract the toes. warafaa i.e. bent 
down—he slightly inclined his eyes—the beauty of his eyes, 
his beautiful eyes had fallen downward: the scratching with 
the toes shows absentmindedness, or embarrassment. Cf. 
feat nA aft aaa: maafa ctc, sago 7. So mgo II 
23; kuao VII. 14. 

l6. Construe :—-ẹfaq at yag aA Prater qA- 
faq afsataate: faafaa AAI JEANA: ATT | 

As he placed his left hand on the throne, and turned 
to his friend to talk, his left shoulder wasa little raised, 
and his spine a bit turned, so that the ‘pearl-necklace 
rolled upon his back. 

17. aiia wart gaT ie, IATA 
the dam leaf (az) served as the graceful ivory ear-ring—was 
the graceful substitute of the ivory ring; the particular 
action here described shows according to Caritravardhana 
his proficiency in the science of Erotics. 

18. %e@reqa—The lines on the palm of his hand for- 
med a banner—which is a mark of royalty. qayda ete. 
the dice he threw up were covered with the lustre of the 
jewelled rings. 

19. afama etc. As if the diadem had slipped from 
its place; qa is a diamond; this shows his embarrassment 
or agitation. 


CC-O. prQQary uae coe, hhadestydiedatheccarnen and RAs 
Bree. yaa seat Bold as a male; but Mallinatha points 
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out that it hasto be taken with aaga as the affix qq in 
the sense of geq is added according to the Sūtra aa gri 
frar Jq where similarity of fiat is indicated; we may, 
however, understand that aq shows agw between her and 


a male in point of fq as conveyed in the fazaq taen 
(ama). 


21. magama anA sgar: mafa: gag: maa is 
derived from gq + the affix aq according to q3 aig: | ama- 
sss :—amar: sfiest seq whose: glory is qqu, who rules in mra; 
or whose residence is in aqq, as Mallinatha explains. sfrssT 
is used by arfeara frequently in the sense of an object of 
glory —<qet aar ma gaas) mgran VI. 23. & afs grer 
a: Shakuntala III. 21. gareaa0 etc. meal adag: faat: 
or waea? asde: 1 Cf. for theidea ata asqarad: ust 
sarea | ggo IV. 12. 


22. ai—sard qatra! Usually in the sense “I grant, I 
concede”—implying “unwilling assent.” qsrqdit means 
possessed of an excellent Ruler or King, which meaning is 
not conveyed by the expression qrazqdt which simply means 
cist wear: Raa xf; the q of qaq is retained in this sense. 
sificadt—Having a luminary such as a star or planet 
(Nfa) shining. This isa fine gara | 


23. kamaraq constant performance of fha sacrificial 
rites. saaa IIRA qearfgag ctc. as Indra, her Lord, has 
to keep away from home—the heaven—for long periods of 
time, she as a devoted wife whose husband is away 
(Maag. does not braid her hair and adorn it with flower 
atei aien eieaa | ei TUE ai aANT 
This is a beautiful instance of qalalet4 for what the poct 
means is that Indra remains absent from home for a long 
time, which idea is indirectly and poetically suggested 

CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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by saying that he makes Saci’s hair for long bereft of 
flowers. 

24, Construe :—aaa aaa Team wiry gai Iq 
TAT maamaa GPA AAT Fel Flay 
aqha One who deserves to be chosen—who is worthy of 
her choice. 

25. gruak by the act of making a straight, 
simple bow. She did not speak a word, but simply drop- 
ped a courtesy, thereby indicating that she rejected him. A 
garland of mya and gaj is auspicious and hence worn on 
marriage occasions. 

26. How beautiful is the simile! As the stately 
procession slowly passed on from one king to another, the 
royal maid, borne in a palanquin, looked like a swan 


that is carried from one lotus to another, not by her own 
movement, but by that of the rippling waves. The Manasa 


lake is the home of the swans to which they repair at the 
beginning of the rainy season, and which they leave for 
the plains in qq. Cf. łq 12. Cf. also aastaaega 3a 
faamai aaea | 

27. gaga etc. gusaafa: mfa Maast: aeq | Lit. 
whose youthful beauty was desired by heavenly nymphs : 
who was so handsome ‘that they wooed him. gqalt:— 


qarara and other writers on elephants. He enjoys Indra’s 
position here on earth—because he is loved by nymphs, has 


elephants, and is served by 2afgs. 
28. Construe : —aqfaenfadtat cay gann ANT 
aafia Tatar aaa seer QAN fear ge wa NATAT: | 


A fine conceit; the tear-drops rolling down on their 
breasts are as it were stringless pearl-necklaces, which he 
offers them back, after having first snatched them from 


othe padics (Gaede CoG ot Sze PEE MUG nt. dhig Hide kd cir 
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husbands. For similar idea cf. 
afar: | sango 1-29, 
29. The idea is repeated b 
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ai à asda: q Raga gen- 


y our poetin fiaaleeitq— 
V-24. qerm | asni TANT dsg TET 


Tart ll Learning and wealth are ever opposed to one 
another and dwell apart. 

aqaa fiq—Speech (eloquence) which is both truthful 
and agreeable. This is beautifully described by Bhava- 
bhiti in saqae—aiang gt  fanadeqaeate | ate rel 
grat al RaRa Woof aAa aime i Ba" vo: gat 
araarg: ti V-31. 4 

30. sear is her mother’s friend. It is however 
better to take it to mean aara water: | the atten- 
dants of a newly married bride ; the word has various 
senses—it means the friends of the bridegroom—the 
bridegroom’s party as in madtara VI-2. seqracaeacafaact 
aagana: and so on. fueqefafe ata: | This generalization 
supports the particular case of Indumati’s not liking the 
prince, and is, therefore, a fine instance of satacam. 
There is a variant in the second line aafa seqaaae 
gart | ‘Proceed,’ she said to her attendants; as also anfi 
qraraaag, Fart | where qag, would mean the palanquin- 
bearers. is 

31. ga aatend aaa scart ae | The newly-risen Moon 
is very lovely Ch aa@et araftaledtare ! ce I-73. ta 
the root gy is construed with the accusative in the causal; 
the use of the dative, however, is often met with in classical 
literature. Ea 

32. aaqarg:—atangi—iong-armed. ma ctc, the 
reference is to a well koown Pauranika story of the 
co- FOR HonVPEnadAG oA Mons Sup disk by oneen Hii 
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az had a daughter qq married to the Sun. She could 
noe bear his light and so her father placed the Sun on his 
lathe and turned him till one-eighth ofhis size was reduced. 
With this lustre he prepared the quoit of Visnu, the 
trident of Siva, and other weapons for the gods. 
fisqgawe III-2-9-12. waqfr refers to it in sate 
VI-3. eaaa aan eaan: | etc. The king 
with his well-shaped body which proper exercise had kept 
fit and free from fat (mark agąqmarq—thin and round of 
waist—aasaanetaty) reminds the poet of the Sun in the 
‘Story. 

33. Construe aquest TITT, agaz: afafa: sha- 
afa Wife anafaa Agana gafa | 

aaugagt:—the reference is to the threefold regal 
powers referred to by our poet in III-13 fraraar aRiRad- 
GAAR Aaa: AA: ATARNATA: N AAT: ayaa: Teas 
afaq: and AART: | 


34, Construe :—aat agata faban aerate: ag ra 
aag afmecastt frafa: ag saicaraa: Ana fafaa fa 
As he was the Lord of Avanti, he must have dwelt in 
geafad? where there is the famous shrine of agaia. 
Similarly in the description of saatin the aga Kalidasa 
says that the nights are always very charming as darkness 
is removed by perennial moonlight from the crescent of 
Siva’s crest. fraia Ren: sata: | afa 
enjoys. salary lit. means “The foreparts of the nights.” It 
is better to understand it literally as itis only in the fore- 
parts of the nights on the dark half that there is no moon- 

light except on the sqrateqy. aRar however loosely under- 
Stands etFa At BASANcsinightsigiized By Siddhanta eGangotri Gyaan Kosha 
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35. af&yaq—According to 
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bis | afgana implies a mere ques- 
tion in which case it would imply Sunanda’s disapproval 
of the monarch. It may be understood in the usual sense 
“I hope you desire etc.” as in wgo V. 5-9. 

36. aAa Raag etc. sgat is the night-lotus that 
blooms when the Moon shines but closes her flowers during 


day-time; she was delicate like the night lotus ; while he was 


lustrous as the Sun, and caused the day-lotuses oes 
form of his friends to bloom. y (4a) in 


37. Construe amaaa Treat gi at faang: 
akai qeq aruaser axa: faa aa: YAR ATE I 
gad — 0am Ta AeA: wT | aa changed to aq implies 
*‘youth—while the word age merely means pos- 
sessed of good teeth without any reference to age.” 
faatg: aai qfee—Ch afera faararftat faarg: arated 1 
Supra VI. 11. 

38. @mafafşs etc. the reference is to the Pauranic 
story according to which he obtained from Dattatreya 
the boon that he would have thousand arms in battles. 
Meret etc. weary sty frac: carter: Aa: Aa Tata: | 
indicates that he performed all sacrifices and was a 
aaa king. 

39, Construe :—a: fasal APA faar Fey AT 

TE MAT WATT ee: TAY ale fara eaa | AI ATCC 
sama | at by aya or metaphorical use jmeanis 

sige hence the expression means sat :aatg; appearing before 

the offender through his Yaugic power, he would smite even 


the thought of sin. Other kings could check merely the 
outward Eno of men, this king could check the wicked 
thought itself which was the spring or source of a sin 
atc. 


G 
- 5 = fasder ay: qada- 
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aen faa aga at waag sÈ 4 
Ravana, the conquerer of Indra (artaq), was himself made 
prisoner and languished in his prison-house. The reference 
is to the Pauranic story according to which, Ķārttavirya, 
while sporting with his ladies in the river waar stemmed 
her current with his thousand arms so that the bed of 
the river was exposed. Ravana was worshipping the 
Linga of Siva in this exposed part when Kārttavīrya 
let loose the river-current so that it swamped the 
place and swept away the Liñgam. - Enraged, Ravana 


challenged him to fight but was vanquished ; he 
was taken prisoner and it was only through the inter- 
cession of the sage yaaq, his grandfather that he was 
released. 


41. aMmazgadi—aman tat: amaaan A fag ale AT t 
Serving those who are old in knowledge—deeply learned. 
AUT SSA GAIT ATTA Fa: AT: aaah: Sey TIA | 
Goddess Fortune is defamed by the world as fickle ; 
but this fickleness is not natural to her but is the result 
of the weakness or viciousness of the person to whom 
she belongs. For the idea that fortune is fickle cf. the 
gufa areata ta gafa HAMA: | ETT aa: 
RIAN aq ETA eat ay 11 

42. Construe :-—a: MAAA genta qzma afar 

STU Tae Pat Ay SIAR naaf | 
auria asa aff: qer The black-trailed one, 
that leaves bchind a black trail—so also gwaa} for afa- 
qhana the sharp edge of Parasurama’s battle- 
axe is metaphorically spoken of as the dark night—the 
night of destruction—that devours the «@fyas. The re- 
ference here is to a ion in the agra where it is 


CC-O. Prof.,Satya Vrat e AR igen a near ed Se aA festa 
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S ea E be invaded their territory would 
: y - Nila, one of the ancestors of king 
Pratipa, had a lovely daughter, Sudargana, whom Agni 
loved. The God then appeared’ as a Brahmin and wooed ° 
the girl who accepted his suit. Agni enjoyed the com- 
pany of the girl in the form of a Brahmin. When this was 
discovered by the King he ordered the Brahmin to be 
punished whereupon the God flamed up in wrath. The 


King then fell at his feet and offered him his daughter. And 
thereafter the King got the boon. 


43. Construe :——afe anfgsadt...arsai sweater tai 
saaana: tery pre: afer vex stare: aera: wa | 
agazat:—Looking like Laksmi in his lap—suggesting 
that he was like Visnu. afena etc. afm: aq: ua 
farq: aca aleatq—the rampart of the city was like the hip 
where the river tq i.e. añay shone like a girdle. aaafy— 
afù is both ‘braid of hair’ and ‘current’ sare Cf. tapaarga- 
fara etc. Age 29. 

44. The construction is simple. gajcame: goes with 
the Kirg and with the Moon; in the former case it means 
“knowing all the arts’—the sixty-four arts. geag% ¢tc. 
the obstruction of clouds is removed by autumn, so that 
she shines clear. 

45. The construction is passive. yal a gant 
az lgua ataa aa asa glu: Hemadri remarks that 
this is a significant name. 

46 Construe :-—asar qq Aaaa: Niga: aafe ai 
faarray ur aefa UT: RAT qatratstt fada: STs | 
asqi—fafaar sezary | One who had duly offered Sacre 
fice. Cf. the description of the sage {aaf in Kadambari. 
aa fe arafany aga falar STATT: fasas aaa- 
CC-O. Prof. Saty: 
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wre fafaa ga at saa sraa 
Ravana, the conquerer of Indra (aiaa), was himself made 
prisoner and languished in his prison-house. The reference 
is to the Pauranic story according to which, Karttavirya, 
while sporting with his ladies in the river aaat stemmed 
her current with his thousand arms so that the bed of 
the river was exposed. Ravana was worshipping the 
Linga of Siva in this exposed part when Karttavirya 
let loose the river-current so that it swamped the 
place and swept away the Lingam.. Enraged, Ravana 


challenged him to fight but was vanquished ; he 
was taken prisoner and it was only through the inter- 
cession of the sage yaq, his grandfather that he was 
released. 


41. amagi- Tat: amaaan A ag We a I 
Serving those who are old in knowledge—deeply learned. 
TANTEA- ATA MAN FA: ale: a aT: Sey SAR | 
Goddess Fortune is defamed by the world as fickle ; 
but this fickleness is not natural to her but is the result 
of the weakness or viciousness of the person to whom 
she belongs. For the idea that fortune is fickle cf. the 
gafra- areata ta ganfia paanan: | go aafaa: 
Ag aq gE aah ary 1 

42. Construe :-—a: MNA ponia agmaa APTA- 

areata Tara faai ay saaa AeA | 
gora as aft: aq—The black-trailed one, 
that leaves behind a black trail—so also geqacal for afea. 
qanana the sharp edge of Parasurdma’s battle- 
axe is metaphorically spoken of as the dark night—the 
night of destruction—that devours the qs. The re- 
ference here is to a story in the agrara where it is 
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God Agni that whosoever invaded their territory would 
be consumed by fire. Nila, one of the ancestors of ki 
Pratipa, had a lovely daughter, Sudarśanā, whom oes 
loved. The God then appeared’ as a Brahmin and wooed. © 
the girl who accepted his suit. Agni enjoyed the com- 
pany of the girl in the form of a Brahmin. When this was 
discovered by the King he ordered the Brahmin to be 
punished whereupon the God flamed up in wrath. The 


King then fell at his feet and offered him his daughter. And 
thereafter the King got the boon. 


$k Construc ——afe agat.. mi aait tai 
anma: Mfg” are: afa aa AA: aga wa 
agazit:—Looking like Laksmi in his lap—suggesting 
that he was like Visnu. arfeeadtay etc. anaa: ag: oa 
Rara: aca adt the rampart of the city was like the hip 
where the river tay i.e. añgy shone like a girdle. sa3fq— 
Af is both ‘braid of hair’ and ‘current’ wae Cf datpasraa- 
fara etc. Age 29. 

44. The construction is simple. gqaftaaa: goes with 
the Kirg and with the Moon; in the former case it means 
“knowing all the arts’—the sixty-four arts. gqxéqqe etc. 
the obstruction of clouds is removed by autumn, so that 
she shines clear. 

45. The construction is passive. yarma a gat 

aa? latqa—atia An ata glu: Hemadri remarks that 
this is a significant name. 
46 Construe :-—asar uo Aaa: Na: water aed 
frarrry qa avatar Tor: TET aaas fa facta: SAT | 
asqt—fafiar zarg | One who had duly offered sacri- 
fice. Cf. the description of the sage srarfer in Kadambari. 
aaga fatan samar: Rasas aTa- 


aa fe arafan 
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aafigan, agaafà | The idea is patent to Sanskrit literature, 
Under the quieting influence of a religious domicile the wild 
animals forget their natural antipathy and live together in 
peace; even so qualities which are opposed by nature—such 
as qq and dia, qm and wf etc. (Cf. I. 22. m Wa SAT 
JÀ cat winaa: |] are found in him. 

47. gsalqdee etc. sprouts of grass growing on 
palace-tops show that the palaces are deserted by them 
—thus indicating that his irresistible valour (@:) is felt by 
them. i 

48. aina ayct ete. afeaata points out that there is 
an anachronism here, since the poet himself tells us 
later in (XV, 28) that Mathura was founded by yw. 
sattqaa—the ladies in his harem, his queens. The 
idea is also met within Ñg 5l—qagqear ug waa: 
alah SA AT | ACTA TA ATA ATA AT TAT | 

49. Construe :—arexiqaeda ayataar aif faq 
faa aaaea afer cara: wala HoT erat ee | 

Kaliya, a huge serpent, had incurred the displeasure 
of Garuda, and in the fight that ensued was worsted by 
him; he then sought the shelter of the waters of 
the Yamuni, in the territory of Sirasena, which were for- 
bidden to Garuda owing to the curse of the sage Sau- 
bhari. (fsa V. 7-6). a@a—Hemadri, Caritravardhana 
and other commentators read Ñq and S.P. Pandit 
approves of the reading because “the gem given was a 
price for protection from Garuda, and not simply through 


terror of that formidable enemy of Kaliya.” But in this 
case the supposition is that the serpent was protected 
by the King, but as a matter of fact he was protec- 
ted by the curse of the sage Saubhari which forbade 


Gaouda. stoa ventersitheiecwaternizAlpy Shan Y BANDA cya REN 
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therefore, Kaliya left his original abode and came to dwell 
in the Yamuna in the territory of this King, he must have 
made a present of the gem to the King in order that he 
might be permitted to live there without fear of moles- 
tation. ega is derived thus—g (the earth) carafe sft 
gegu:—the sea. gara wt Aga: | The gem that was 
churned out from the bottom of the sea and presented to 
God Visnu. 

50. aay —ufita setae accepting him as thy 
husband. aggamt etc. ggym sda agar ar Tay | 
water gn gear aferq | But this would mean that 
the flower-bed was full of or spread over with soft 
leaves; but a more appropriate meaning would be that 
the flower-bed was spread over the soft young leaves—So 
agraria i. e. yga fa gadt aea afea | Others 
solve it thus 439419: JFT i. e. Ter or fast Go afer | 
@axq is Kubera’s garden. 

51. qua—is a drop (faq). gadaa is a kind 
of moss—or it is firarg. Some read waaay which is 
found in Kumara, jaena. Cf wa:frenfiegita fig: 
EGE aaay | game I, 56. maig In the beautiful, 
lovely (caves). The description refers to the beginning of 
the rainy season which makes the peacocks wild with joy. 

52. snaaaalsatfa:—whose navel was lovely like an 
eddy. The rule requiring «fa to become Ta at the/'end 
of a agstfe compound is not universal. This idea is of 
common occurrence. :Conversely where a river 1s com- 
pared to awoman, the eddy is naturally compared to 
micr Rao 28 gaian: Ragi iaiT: | eto. 

53. Construe aaqa age E 
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gfssat—is an attendant, a servant; some explain thus 
ya argRa ar! ater is a young woman under sixteen 
years of age. qar dtewarfaat | af Aad 1 arag is feminine 
from afaa perfect part. from atag. Mark the Jingle 
of words. 

54, Mark again the play on WER: AIRI: BATA: UN: 
(aa) am. The second line contains an aq@ gf. The ele- 
phants, that march in front, with streams of ichor flowing 
down their temples, represent the mountain Mahendra from 
whose slopes streams of water flow. ararq—In his 
expeditions. . 

55. Construe :-—gya: ayat Te: a: qirga 
fafai asaan? Z qadt ga raae wareat fanfa | 

In place of figfitai pl. some give ftqfatar: Sing. S.P. 
Pandit, supporting the reading, remarks, “The fortune 
of the enemies may, if in the Sing., be more intelligibly 
conceived to have shed tears down his shoulders when 


seized and carried off by Hemangada in his arms.” But 
the reference is to the many kings he fought and worsted, 
so that their fortunes were wrested by his arms, and these, 
personified, would shed tears mixed with collyrium on his 
arms, both of which were used by him in his fights, as he 
was ambidexterous. So these tears formed a black track 
on both his arms. 


56. wedi etc. The deep roar of the sea makes 
him abandon the time-drums, or trumpets, that announ- 
ced the different watches (qq) of the night. amena: — 
this combination suggests to Hemadri the syæta idea of 
aq the god of death, and indirectly conveys the idea 
that it was undesirable to choose him for husband. 
adfafasz:—Vallabha gives afxfasz’ which he explains as 
aqaa, | Some commentators read the first line 
differently:—aarcan: agatha ars center aega: | (A). 
COB SHR PAE" GUBRE”. ROEA Sth atO MDE e UP esas" 
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frat serrata laago 
aton (qaq) are 


the rustling of leaves, CF. sy aRU le 
saraaa: —the drops of perspir 
removed (by breezes) ; a similar idea occurs later— 
MRR: adaa Aaa wy y 

58. The ideais that despite her Sie = = 
she did not choose her, because she Was reall paren 
by beauty of form which unfortunately he did not cae ; 
so Laksmi, though brought nearer a prince by Aneen : 
yet leaves him when fate is adverse. BOC EC ISG Rea 
person to whom fate is adverse—sfiget tq qer TAT | 

59. aiaftat—art fiasn—The door-keeper. qalafinerq. 
Who was previously instructed, whose attention was pre- 
viously drawn wjth the words—saraatate Aaaa | 

60. qeeq:—qugat aaqa cat eq: | A king of the 
country of that name. firgdame: satgearaaa | The dripping, 
or flowing of a torrent. Here isa bold comparison. The red 
sandal is the light of the morning Sun that steeps the 
mountain, and the pearl-string the stream that flows down 
its slopes; for a similar idea cf. afk art ANTHUS grl- 
adt mesna qA: Il ggo XIII 48. 

61. faeeqeq etc. The story is told in the qaqą of the 
aaraa of the mountain faee7 who grew jealous of the 
mountain Meru and wanted the Sun to revolve round him 
in the same manner as he did round Meru. But the Sun 
refused to do so, whereupon he lifted his peaks high 
up into the heavens and barred the course of the Sun. 
The Gods, getting alarmed, prayed to Agastya, Vindhya’s 


preceptor, to stop him and set things right whereupon 
the sage came down to the mountain who bowed down 
to himin respect, and was asked by the sage to remain 
in that posture till he should return from the south. The 
Sage never returned and so Vindhya still continues in 
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After the death of q7 the Kaleyas, his followers, hid them- 
selves at the bottom of the sea during day and used to 
come out by night to destroy pious people. The Gods 
requested the sage Agastya to drink off the sea, which 
being done, the demons were slain by the gods; the ocean 
was later refilled by avtzy with the water of the Ganges. 
siqaqa—the concluding bath; that which marks the end of a 
sacrifice. According to Azo itis a minor sacrifice to be 
performed at the close of a principal sacrifice; daas 
aq:| here the reference is to the bath. Ams: gai 
gzafa eft ARa: | according to the Sūtra cited by the 
commentary. 
62. Construe :— q4 saeta get: agfa: 

GUTH eA guaia AT TATA SAATATA ATCT | 

‘The word sasata is loosely used for fàsa; sasana 
properly means—“for conquering back”—regaining what is 
lost. This king was so great and powerful that even Ravana 
thought fit to make peace with him. 


63. Construe :-——aergeitaa aaa fafraq oot A ate 


qi war frerianeeren: afer: fee: act Wa | 

weidfage tat: safes: (ama:) aia: qa Aa aT: As 
Mallinatha remarks, this description suggests that she would. 
have no co-wife to share with her, her husband’s regard 
and love. 

64. The description given here is characteristic of 
the south, and is significant as suggesting the romantic 
beauty of the place so favourable to love-making. Cf 
for a similar description—arattven: Naan Aaa R AT | 


madaan. VI 19. 
65. The figure of speech intended by the poet 18 


CCS py aT asg ColTARTTtided RE bat ERSTE GUAT E ROSES 
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» Such as enhancing the charm of each 
one thing as it were produces—recreates—another 
in a more brilliant shape and form; ‘the comparison with 
the union of lightning and cloud suggests that such a 
union is short-lived and so, according to ajftqada, the 
princess refuses to accept him. ; 

66. Construe :—faruifage: ag: Saf ad: sada: 
faman A TTA: ET HAL Tt 

. The familiar convention of the Sun and the day- 
lotus, and the Moon and the. night-lotus is beautifully 
utilised here. Cf. ggareta yng: afar Aaf gA | anat 
fe waftaeasaeiegat R: migrate V. 28 

featacraxta etc. According to Hemadri this can be taken 
with faataga: æg: whose mind was already fixed on ax 
who was a sun-descended prince. ( fearaz by AIT meaning 
Ramana: i.e. sa:) ae i 
67. This. is one of Kālidāsas loveliest -and most 

effective similes. The princes are appropriately compared 
to sizzs, towers or turrets, because they were seated on high 


through an act 
other, 


thrones. | vase 
68. aaga :—dufaa:—Filled with doubts; the throbbing 


of the right arm is indicative of union with a loved person: 
Cf. mafiaan gà a ang: | gea 1. 16 si at fada- 


guara <feru: | famatae TI. 9. 
69. The poet gives a beautiful qeq here. saqa 18 


y . © [see . 
thus explained:— aga aara: saa: Tg A: reproachable; 4 


- saa: saaa:—fawless, faultless, irreproachable. 


70. Mark the alliteration in the passage egniga 
fta—and sama aama | anake dma] © the 
mind were transferred to, concentrated on 


activities of her l 
ence of sentences— 


j THA: owing the proper scg ( 
ogee E Seen lee” ike et Sfrigitart4 © Gangotri Gyaan Kosha 
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71. agza; the bestor the most eminent—used in the 
neuter Cf, garga TS ses qaau eft fara: aiferagy: 
afer is explained as Seald by akama on the authority of 
‘gaz, but the printed texts of aag give maa for srfét—one 
whose name is often repeated—hence well known. a7q7 is 
name. Or we may take it thus- mfa zi agy qazi—who was 
given the name. The story of this king is narrated in the 
commentary. : 

72. aglai—aert sat aeta: | aa aa: etc. is a fine 
instance of qufataa, where an idea is conveyed by a periph- 
rasis; the simple idea that he killed the demons with his 
arrows is conveyed in this round about fashion. The wives 
of the demons would rot draw ornamental paintings on 
their cheeks when their husbands are slain. | The idea of 
painting the cheeks thus occurs so often in Sanskrit poetry; 
Ch. aenafifeafifeaqaterdans e atagegarfa naia. 
1. 37. areh: aged: ads? TEMA | awa f. 

73. This stanza relates that not only did he ride Indra 
as a bull in the battle, but also rubbed shoulders with 
him and shared his throne, when Indra had assumed his 
original form. gtqq: Gen. Sing. of atfqaq perf. part. of aq +. 
am, agat gfi His own noble form. mafaz is an epithet of 
Indra who cut the wings of mountains. af area afa war 
am frafa-sfa. (itz is a mountain). dcamemea etc. the 
idea occurs in the gago III 22. Tunnan ANT AT qal 
TARÍA :] 

74. aedtft:—Of wide (sz)renown. The Story of the 99 
horse-sacrifices of feq, and of the fight between Indra 
and fgatq’s son when the former carried away the horse let 
loose for the hundredth sacrifice is beautifully narrated by 
the poet in canto III. . 


CC-O. Prof. Salva ae ae Collation rE E a ET Qivresorttactal 
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and explains qa a m aR ana: | fagis the place 
for enjoyment—the trysting-place or a pleasure resort. 
a ele —j i 

aana v- 1. arara —i.e. for stealing ornaments araa 
zJ! 

76. The story of the fayafaa sacrifice of Raghu is 
narrated towards the end of canto IV. faafia aqeactay: | 
agfåq etc. it was after his conquest of the four quarters 
(tafrqsq) that he performed that great sacrifice which 
drained away all his wealth (fayfr) gathered from the four 
quarters and increased by him; so that nothing remained 
that he could call his own except an earthen vessel. Cf. ww 


V. 2. i 
77. saafea—Growing without cessation; ever-continu- 


ing, ever-increasing. Cf. qg I. 64. 4ft=aaH to set a limit 
to: to measure. gaurx¢ aftaraaer (yqa-this much, so much) 
ae maq :—Cannot be limited to this much or so much, hence 
cannot be gauged or measured. 
78. sqsta:—Properly means born after, and applies to 
a younger brother; but here used in the sense of qeqresn: | 
gq:—able to bear the yoke—well trained, accustomed to a 
task, while geq is firgaftaraer:—anaaeta Rone that requires 
training. azzi faafi—Mallinatha takes gaq and ar: as 
epithets of far and q:—thus qq: 4: gay iar agyi Jaa 
af yz frafs | the inexperienced prince, who requires train- 
ing bears the heavy yoke of governing the world in the 
same way as does his veteran father. But the idea 
seems to be that as the prince is a Yuvaraja, he shares 
the yoke of governing the world along with his father 
—the king; they jointly govern—the instrumental feat and 
gau therefore are aed; S ; m qi pima ER 
e simile wou s— 
SOUS eae ae ut the difficult 


Ce-ar. We VreTGREStG olf tH Soi Brite eGangotri Gyaan Kosha 


532 Raghuvamsa [ Vi. 78- 


in this construction is that gq has ‘to be understood 
both as a wer aña and also as a qfar required 
by the SIAR BETA, | Mallinatha’s construction, 
therefore, is grammatically the correct construction; and 
the simile is merely implied and not expressed according 
to him. For the idea Cf. famatazita—V. 17. 1-2, =efa aa: 
qgaankaat git at. fratafiga! Cf. also ggo V. 66 «t 
faa ag yi Baar! maea Raf gR aR- 
gda l 

79. fanna faa: waa Aai X: | The last line gives 
a saeua implying that their union would be as becoming 
as that of gem and gold; and further there is the figure of 
speech gaq —which is wasidat: Fay | 
80. aqara—is fq form; q ag: sag? wag tg Feat | Her 
glance which was bright through joy. is compared by the 
poet to a wreath of white (sa) flowers; the idea 
is pretty common. Cf. Aaa sa guetiaaretat FN daaa 
qaaa | in the description of Mahāśvetā in Kadambari. 

81. atamama araq = gfu — The knot of love, . the 
fixing of her love on him. gnetadat—aryseaar; see Mallinatha 
for derivation of the word. aay The curly-haired damsel. 
This is a sign of beauty in woman. Cf. fees aaa RA- 
maaa cated | Cte. alfzeq or crookedness i.e. curliness is 
prized in a woman’s hair. 


C 82 ayman wag cat aea Hae amara, | mA 
“in joke she addressed her thus “Gracious, good lady.” ~ 
83. Construe:—al PINIAIE: qiamat aRar aS 
AIHA AAA ALITY ST NMS TY. ASAT | 
CC-0. Preja ot sherri edern OGRA: bresliaea faaBanbarWepich sense 


the word occurs in several poets—as in the sfar of Bhasa 
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18. da frorateaet a gett or anat of se 1. 10. 
FEFATAME: | | yA 

ataa — by the hands of her nurse—who according 
to afraa™ is gazı. The poet has. already called gazy as 
sat i.e. mgee and, therefore, it is possible that she 
was Indumati’s nurse, though at places she is called her 
oat | aede: ma is, as explained by after, the back 
of the hand from the wrist to the little finger, but it 
may mean “the trunk of an elephant” with which the 
thighs of ladies are compared, Cf. gan I. 36. mixei: 
cafe HAUT: araga aaaea: | The form aoaie: is 
strictly speaking -not correct grammatically: the Sūtra 
cited by afama in its defence requires that aa should 
be swą and that (siqeq) the idea of similarity should 
be implied as in. ate: acre: ; in the -present case 
qrq is expressed by the word aqq in the compound. 
Mr. Kale suggests that the reading should be aqitqute: | 
but the suggestion is not necessary as it implies that 
there are not any lapses from Panini’s grammar in Kali- 
dasa, whereas, there are many. gqa_here is used to mean 
HI, Aa qafragaa—sart is red, according to a well-. 
known’ poetic convention (Cf. qaaftash aà gaa fafeaY. a 
casa | mermo 565) the garland was red (ax) with 
powder—either saffron or turmeric—hence the fine star of 
the poet. - x RHE, 

84. anol faaarg trea How beautiful the conceit ! a1gatgt 
the noose of her hands—her hands clasped together round 
a na Te JRA —ag who when brought down to the 
earth—by Bhagiratha, inundated the sacrificial ground of 
the royal, sage Jahnu, who drank her up, but later, at — 
the intercession of the gods and sages let her off from 
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his ear; hence the name, gagato aagaatia Mia I the 
figure is gan I| (ad aaan ala: aR aana: aafaa ) 

86. fima waa | mga sunk in gloom—disappointed; 
the word is later used in this sense qain a faa- 
faaata | 


Canto . VII 


l. sqq =a}qa bridegroom, husband. 3qàarq -daughter 
of Indra and wife of Kārttikeya. But as Karttikeya was a 
agaa his marriage with Devasenā may be understood 
as an allegorical representation of his assuming - the 
command of the heavenly army (2a@at) that marched 
against aag- 

2. amago fare Naat ANA ZI NENE: aA: 
scorning or despising. For a similar idea Cf. aan V. 1. 
aa aaa aan aaa Aafaa waaar adt fafaa ed gata 
mid fate, Manana fe area |! 

3. aifseqatna-atfeaaararg—Through the existence of 
nearness—through the presence of, etc. Saci, the wife of 
Indra, is invoked at the beginning of the marriage rite, as” 
that goddess is supposed to enjoy perpetual freedom from 
widowhood as well as progeny and wealth. In the @fatz 
afeat, she is called the best of wives, one than whom 
nothing is more-excellent, whose husband never dies by 
age saifuma TAg gredama a Ge sat aries a ater 
ata ofa: u 1-7-13 

4. aaa According to afsaarq is compounded with 
aaye in the sense of amq “Wholly adorned with fresh 
decorations—such as flowers etc. that were scattered about.” 
It may, however, be taken to mean, “In the meanwhile.” 
cage eaaa et ARa rafa set: (faery) ae! goes 
Oth Prosser Phasia ipn- dalderstands "ego 2a EAA 
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gicaafafa:. but cites no authority in support of that 
interpretation. wasgq—the shortening of sgrq into SACI 
indicates denseness, thickness—argeq; Cf. qaaa Rma: 
Raghu IV. 20. 

5. Now follows a description of the confusion of the 
ladies of the city as they hurried to the windows and bal- 
conies of their mansions to watch the bridal procession: 
a subject which recurs in many of the Sanskrit Mahakavyas. 
Wc have a close parallelism between this portion and 
Buddhacarita III. 13-24; Vikramanka. VI. 11-19; while 
the entire passage (Verses 6-11) is repeated by Kalidasa 
in his Kumarsambhava. Magha also describes the same 
scene in his fitgure XIII. 30-48. while describing Srikrsna’s 
entry in the city of Indraprastha. 

aitat is gold; gqqq | The last quarter of the verse 
recurs in gat. VII. 56. 


6. Construe:—i7ZaT MARI ANAT ciligi getai- 
aa: PT aasi a HAMA: Tad aa a aafaa gA | 

aatan —is the se or lattice windows which are 
the arf—the ways—which admit sala or light. age? 
aqai Jaa wer sea: anA areata ae arae: art ae Sa 
qaa aranga: §=saseqaledarea: | the word qq is really 
seit or qq as it means “Vomiting” which causes 
goa (Ma gua mii fer agaa); but it is Re 
metaphorically and hence according to the dictum © 
Dandin in aeqag the expression is all right. ef. freq, 
dadaran athena aaa eaa fama li 
maq, according to afevar means «Till she reached the 
place—the window.” Some take it merely as a a1FARIT 


: . sentence but does not 
couch, SRASKELYSINREARERS, Poit oy Siddhanta eGangotri Gyaan Kosha 
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make any addition to the sense. ayqrgt:—arg: means HAT 
aqg-vide afaa; this is gar. VII. 57. 

7. sata is the hand-maid who was decorating, 
painting her foot. aqq —distinguished from qarg thus 
samd We: aA—where the part (sq) and the whole are 
regarded as identical, while qaa s44 —d<I7a_—where 
the part (s4) is distinct from the whole (qa). “This is 
garo VIII. 59. 

8. agaaa àa (senda) afai ad aaa qen: | 
She had put collyrium in the right eye only and was 
about to put it in the left cye. This is gare VII. 58. 

9, Construe-—aat aaa aafe: serafrat at a 
aaea (fag) aifasfrcerserray sete aa: AANA Teal | NETT- 
her movement; the sheen of her ornaments entered her 
navel, suggesting the depth of it—Cf. aq anadaatanfà: | 
etc. Supra VI. 52. This is garg. VII. 60. 

10. Construe:-—aereaferatar: saa aaifSaet gaa 
Ge Fe Tad WAT TAT asrar aA faa 
is explaincd by Mallinatha to mean afpa; the other 
reading is sifaa from st+fa. afafaa-Mallinatha derives 
the word from fù sa@qqy—at each step hastily taken; 
perhaps it may be derived from at to measure—illmeasu- 
red step. waga etc—as she was stringing together 
pearls and gems for her waist-band, she had attached 
one end of the string to her big-toe, while she was stringing 
the gems at the other end; but as she hastily ran to the 
window, the pearls and gems dropped down, until only 
the bare string was left tied to her toe. This is amait? 
VII. 61. 

11,  Construe:-—araaqeatt aay sea: ketis 


WAT: IIA: TIA: AEATATA TT: FaATAT | 
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WAST MNR gg war, | who were filled with 


thick i.e. intense (ax) curiosity. The lovely faces of the 
ladies are lotuses; the scent of wine is their perfume; 


and the black eyes—the bees that hover round. The 
idea is pretty common. Cf. qieg aaan- 
maam | sanaaa à gam, ll 
in his sreqrayt | The windows are similarly described in the 
mamaaa «va nga: sere: adat 
qaafacaaraafaa i The word qarg is derived thus — tama, 
atf xi—Holes (sqtfy) for admitting light (a})—hence 
windows; afaq becoming sẹ in the compound when it 
does not mean an‘eye xquisexta! afufs V. 4. 76; the 
word is by usage masculine, though the form, properly 
speaking, ought to have a neuter ending. This is aro 
VII. 62. : : : 

12. sftef: snfaqeeq:—Drinking him with their eyes- 
eagerly looking at him. This is idiomatic Cf. II. 19. qi 
Amaai: etc. also II. 73 3a: ager fanaatik: 
adaa maina | Here is a beautiful idea—they 
were so fully taken up with him, that all their other 
senses lent their force or power to perceive tothe sense of 
vision. Cf. for the idea 

«a ary dqa Father aaf fA | : 
aafaarter fir afa tact faa ming -aao 64 

This with necessary alterations is garce VII. 64. 

13. qag :—By kings unseen ay her, unknown to her; 

2 R— :—formed irregularly. 
Say a AT Mallinātha takes with aata ; but it 
is better to take it with amdana, as- Hemadri ane 
aay irregularly formed. in the five Sakis Sea meee 
am anisa aia TESTES ional (ae) is used 
faa: Praar:—Vain, fruitless. The Conditiona (we) 
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for the potential when non-fulfilment of an action is 
implied; here non-fulfilment of the action conveyed by 
faaeisafaeqq is implied—since the efforts of the creator have 
not become {ruitless.. This is garo VII. 66. 


15. vfaeati for which akao and Ram read af- 
eati—Those who remember their past lives; but the 
reading in the text is better. qa) fẹ etc. is a generaliza- 
tion which supports the particular statement—and hence 
the figure is ayjeqzeata. The idea is so often met with 
in Kalidasa—Cf. ġir: miat sq—zge I. 20; seqar: yaqan- 
Afemata aqa wag cgo XI. 22; asJaai at ga- 
adq makaa aaaea migrate V. 2. The 
doctrine of yasrq is an essential doctrine of the Hindu 


religion, according to which the soul migrates from one 
body to another, taking with it, in the form of impressions 
(šiems) all associations of its former life, and its deeds, 
good or bad. 


16. stager:—gqeadt gar: | MaN: ger: | Pleasing 
to the ears. agaa fiafa:—agam}: fra: afa: | Auspicious 
preparations, such as placing jars full of water at the 
entrance, hanging garlands, offering flowers, raising ban- 
ners eic. : i 

17. auaa young she-elephant. So wrat in the 
Vi act of the nadaa rides a atual while taken in 
procession to the temple of the agama prior to her 
marriage. gy} in the sense of gasna, seems to be redun- 
dant, since arag is implied in the gerund wad; 
better, therefore, to take it in the sense of ‘srqfzg-which 
introduces a ` subsequent assertion regarding a person 
after something has already been asserted about him :— 


Seana ara A N ORR PHS enera quadra- 


VII. 22 ] Noles > 


angle, and then, as it were, entered the hearts of the 
ladies there. : 

18. agqa—A technical term for an offering 
consisting of honey, curd, clarified butter, sugar and 
water made to a bridegroom on his arrival at the bride’s 
house, and to a distinguished guest. aftafise siz fam 
aasa tafa: | ead agag: | The last line contains a beauti- 
ful aif where through the force of the word ag aag gets 
the two senses of “Accepted as his own” the silken garments 
etc.; and “Received” the glances of the ladies ie. was 
looked at by them. Cf. garo VII. 72. 

19. This is aaro VII. 73. This is an example of a 
qam and not of a qaer as the commentator says. 
There is further complete parallelism between the saaa 
and qamara — what is technically called Raaf 
which probably misled the comméntator. S.P. Pandit omits 
Slokas 17-19 as interpolations from the poet’s gq; but in 
that case he should have omitted many more which recur 
in the ze. 

20. Fire is the witness of a Hindu wedding, as also 
Learned Brahmins. Cf. yo XI. 48 afraat a faaceagifrteirar- 
faa Riga | 

21. garage aaan: Beata ware! RAT 
—azfiaa: qmq: a As a mango ‘clasps with its extending 
sprout (aama) the tendril of the Asoka. ; 

22. The poet describes ‘what are called aifraqaras or 
the external manifestations of some emotion—love here— 
which affects the heart. Note the other reading ‘given by 
afsamy—afaeaat: etc. which makes the sense more logical 
—it is better to say that love’s influence (qfq:) was cqualiy 
felt by both, than to say that Love’s self was divided 


ceqal behween: FhertW Pe cri o Hs with GARY, MUL. 77 whe raha 
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perspiration of the fingers is observed in God Sankara, 
and  daiqaa in Uma. This change in the order is no 
fault, as areata cited by afeerara merely states the externa 
signs by which an emotion is detected, but does not say 
that some of them belong to man only and others to woman 
only. 

23. sag:—The outer corner of the eye; fmaraanaRi— 
the accidental meeting (aarafzr) "of the actions of their eyes 
i.e. their glances. gtaetqraraft—Underwent a constraint 
through bashfulness—they could not openly look at one 
another, but only covertly. For such a sweet confusion 
caused by bashfulness Cf. qraeaa—afiae afe deify | 
etc. II. 11. Cf. for the stanza gargo VII. 75. where with 
slight variations the same stanza recurs. 

24, Construe:—afenary safa: PIA RATIT 
RA: TAY TAMA AAE aaferaray Ft APTA | 
maumau safga Moving round an object 

keeping it to your right. agaaa sga fara T— EARR- 
zæ- amm is the night qù qm: qen: l which consists of 
three watches—aras or sggs. This stanza is the same as 
gano VII. 79. 

25. Construe :—faaraqat faqa tt genT ATAT 
AMARA aeaa AT TA: AA afat FATT I 

The style is very artificial, and the poet is seeking the 
effect of alliteration. adtaatcaar—as her eyes had become 
red through smoke, the poet compares them with the eyes 
of an impassioned partridge. a@raffa7aq—such an offering 
is enjoined in the most ancient works and forms part of the 
ritual of marriage. 7 : 

26. wae etc. adad: dafiet Ra rer. dafigt—the 
affix fiyq is used in the sense of maqma or repetition 


s . =æ. o'o 33 e ge 
according to Panini ageardtevat III. 2. 81. ga: ga: a arate 
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dafia l agimat etc. — Similarly later in Canto XIII the sea- 
foam is described as adana | aitedafiaar q vat aaa 
ay gaaman | XI. 11. Cf. gaze VII. 81, where the 
same stanza recurs, with a few variations in the first line. 
Cf. aru Kadambari. Intro. verse 18 where the sacrificial 
smoke is described as adagan aagana: | 

27. dns g Young shoots of barley. They are worn 
as car-ornaments. qewaveagH—aaene, is a beautiful, 
broad, round cheek—sgra: que: aeaa | ara etc. It is a 
custom mentioned in the gg agas, that the married couple 
should inhale the smoke of the as etc. offered by them 
into the fire. Cf. garo VII. 82. 

28. nagą is a technical term applied to a student who: 
has finished his Vedic studies, and has taken the bath that 
signifies the conclusion of his studies (tara: uq <araa:), 
but has not yet entered on the life of a householder. afge- 
aq understands a particular class of householders by that 
expression. Sica > 

29. sgur is worshipping, honouring. Cf. xq anaa wear | 
famatia V. 19. 3. afit: afim at: Aq | Who- attained 
glory or wealth, who shone more glorious than ever. 

30. “aaafafma:—fafaat is explained as neat;—their 
malice, or spite. gal: arat: etc. A very beautiful: simile; 
for they looked all placid on the outward, but were boiling 
with rage and spite within them. sat is tribute, 
or presents—Cf. wo IV. 70 sur ffig: l madam: sist 
AT | er : pik 

31. Construe:— arafa] gaggia T WATIT: amà- 
qarg aq THAT MARTAT: AI, AR HA TEA. 

a ~g efaa aaar | an agreement, a plan. aaa 
CEED aape tecbeitcornhats shed bles 
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viz. the woman they knew, could be won only in a 
fight. l 

32. axaqraeqio—aza is magnanimity or nobility of mind. 

33, Construe :—gfera: fretasfata asta ara art fre: 

aad: sfa Talay soa: A FT genaai 

qufa: is night. 

34. susqa:—saee: aq: Aui a1 Wrathful, full of resent- 
ment. sapa, adverb; each one, severally, better taken with 
qazaq: rather than with aasaaar—on account of their being 
deprived of their possessions. (@) - 

35. sggetq-saq, which literally means to marry” (gate 
= marriage ) is here used in the simple sense of carrying. 

3 amna Ana, 7 4 amaa — The story of Visnu’s 
traversing all space with three strides is a Pauranic myth 
which is based upon the natural phenomenon of the Sun- 
god covering the entire expanse of the sky -with three steps 
risingin the East, ascending to meridian height at noon 
and sinking in the West—so well described in a Vedic Hymn 
—sifir var Aant) fga sarea: ! ANA: is Prahlada, the 
grandfather of Bali, who is said to have obstructed Visnu’s 
steps. Vide commentary. 

36. waeqalaq—is explained by affeara as agmen l sca 
afar: qeq —who was accompanied by a large number of 
warriors; it is also possible to take it to mean “Who was no 
mean. warrior” referring to the fisq afyan-fasaq-fig: array 
so it means ‘‘One who was-tried and tested—was trustworthy” 
aneia most of the commentators read satata; but anitat 
is a better reading as that refers to the vast army of his 
enemies while his own was very small. Still the evidence 
of most of the commentators and the fact that itis satiat 
that qq receives make it highly probable that siena was 
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i 37. waft: arena ai 
ae os ee = Pace sam — area itself means 

T:—but here it should be understood as 
employed in the sense of a rider in general. gzq;—a=q is 
one who controls an elephant—an elephant-driver—hcre a 
warrior who rides an elephant axamg: : 

38. sftareqqry:—In the din of the fight, their voices 
were not audible. aatq?s:—the family name gaga 
aaa. It was the custom for a warrior before he closed in 
combat with his antagonist to declare his name and 
family. qrqqł:—it was also the custom fora warrior to 
engrave his name on his arrows; ct. famatagta—where 
the arrow that hits the vulture is recognised as that of 
sga, from the name it bears—garceaqal ara: seq RTA- 
may UV. 7. 

39. maT: A feq form sarx: ag: ga: aaa: 
ata: | eqecadg—ig here is used to mean agr 
a multitude. Aqmatq in the manner of an awning or 
canopy. i ; 

40. Here is a beautiful simile; the pennons were 
shaped like fish...and as their openings were rent by the 
wind, and the growing dust entered these openings, they 
looked like real fish (aqarfaeeq:) drinking turbid water 
from their open mouths. 

42. Construe:—aaqarty agaa: ta faafe SE- 
HITE AEAAA ATA nT ANAR: TART: AAT | 

masete. WEP: qaa sea aera TAT ARATE 

wea ae a: lafat dissolves agaigai a: TeX Ae SO that he 

does not take the expression as a QARTE compound 


which it is since the words compounded are AFTES. 


Here is a qaaqqsgn— the growing dust was the darkness 
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of dawn, and the red stream of blood the mild light of 
the morning Sun. 

43. This contains a fine conceit; the column of dust 
that rose from the battlefield now had its root (qq) cut 
away by blood—since blood was sprinkled at its base and 
no more dust rose up into the air, and now was dispersed 
by the wind. So it presented the appearance of smoke risen 
from a fire before the fire was reduced to glowing cinders 
when it no more gives out smoke. 

44, When a warrior fainted from a blow, it was the 
duty of his charioteer to drive the chariot to a ‘sheltered 
spot and thus protect the warrior. afiq gi aaa i.e. 
qizar: Raa aa at 21 afaa: qişa: 3:1 who recognized 
the previously marked pennons:—they had already marked 
the pennons of the warriors from whom they received the 
hlows, and hence they could now seck them out from their 
pennons. ; 5 

45, Conste: aari manaa afa gaada TTY AT [IAT 
arusa Blaha: Ainm: Tet A | 

This describes: the skill of the archers; though their 
arrows were split in midflight (sam) by cnemy’s darts, 
yet their split fore-halves with the pointed end (qa). did 
reach the mark aimed at, through the continuity (waqf) 

of its speed. geaaara_-eet here means “‘skill” by waa: 

46. Construe—asaferaa fafaa: aoa: we: gA afa 
GAAS | mara facifa fats Yat 
aturana — Of the elephant-drivers; Hemadri and others read 
ga: in place ofa qiq : and explain q ga to mean sgan. 

47. This describes the code of honour that was res- 

ES Ror Se every „warrior: they would not strike a fallen 
enemy. Cf. aq VPI SOUS a aa tae: Mere: RTE! 
a counterblow—aerqa: J ‘ 
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48. Construc: aqasi ataat ag war whe: fener: 
afifa: Saray afer fafaa: aan: saN WATT: | 
Was aaa Miaa Meera! fighting despera- 


tely. aiya aaan Wearing their coats of mail (a4) ; 
the clash of swords and tusks produced sparks of fire 
which the bewildered (fafazat:) elephants quenched with 
spray of water from their trunks. pi 
49. This is rather a weird comparison of the battle- 
field with the drinking-place of Death. quatatt—aqh: saql- 
mixed with or excelling in, i.e. abounding in, drinking- 
vessels. 
50, Construe-—aarat: fat: fread uses TA: 
afaa fafrafrat aft fear paaa N 


faenfiay—Pecked at the extremities (gqjqqt:) by the 
birds. saraan may be from sq-+q or aoa. CF. aA- 
gaar VI. 57. 

51. This conceit is based on the popular belief that 
a man who dies on the battle-field, immediately goes to 
heaven and becomes an immortal. aa-yq—a headless 
trunk. For a similar idea Cf. qaqta VII. 336 faranga gaat 
Ra: gaen maria | Afman eal: RT 
qina | i : 

52. sqgdt—fand} seat aatet—Who had lost their 
horses. argfanafasst—argfana fest (aT:) qatet I—A hand- 
to-hand fight ending in their own death. This stanza 
signifies that the warriors were skilled in the use of all 
kinds of weapons. 

53. uaqeac:mfiaat:—Who were suitors to the m 
heavenly nymph; butit is suggested that instead of 5 
ame nymph, it was the 


warriors seeking one and the sa 
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nymph who sought them ugar scacat sifiaat:—for the belief 
is that these nymphs watch a fight and as soon as a warrior 
falls, they go to greet him. In this case, as both warriors 
lost their life at the same time, she could not choose 
between them, and so their hostility continued even in 
heaven. 

54. Construe:-—dt swt amet qng: qafas 
saat ngia gaen AA APS T ATT: N 

=qg\—The two hosts drawn up in a particular array. 

seqaeqa—safaaaray sqq aig aq l There was no telling 
which side had won victory—since they were swaying bet-, 
ween victory and defeat. yeqqzt ctc. winds from the rear 
and the front, hence contrary winds; qaizaqzat—alternate 
prevalence—now the wind from the rear prevails, and now 
that from the van, so that the waves of the ocean are 
driven backward or forward alternately. 

55. The poet gives us a fine aezyeq. aq: is straw or 
grass. The stanza seems to be a bit abrupt and leaves a 
gap in the narrative—which, however, can be filled up by 
Supposing that after an indecisive fight Aja’s army was 
worsted. 

56. faayt—fiag isa quiver. fag: seq seat | a: 
—This one, i.e. peerless warrior. Usan TaaAeA—accord- 
ing to Panini 4. 2. 39. aeqaat—asq is a fabulous measure 
of time, which forms but a day of Brahman but is equal 
to 1000 cycles of human ages i.e. 432 millions of human 
years. 

57. a qaa guga ctc. Almost all the commentators 
of wag splitqug@q—into quq@ q and explain thus @ 
qug aAa amt a eed ama maaa | “He was seen 
putting neither the right nor the left hand into the mouth 


CoP EE arver: Sneg aeia RAR e SEEE Sae nE Gre 
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‘deftly moving his right 
r,” the idea being that 


word and explains az as gc 


hand moving deftly at the quive 


ng a r-mouth, so that the 
stretched string itself seemed to produce the arrows that he 
shot. 


58. For thei : 
ie c idea CE zgo IV, 63. wearnafadetat Brat: 
VAIO | TAR aeai: a NRA Ul aea: is a kind of 
arrow. (a sa:—aufna:). 

59. age: is an armour, 

60. re: is mist; afer- -EA carat 
afa fafeaerare: aa | 

The comparison is really a lovely one. 


61. Construe :—aframgy: FJAR: tac fra atten: 
wal RA: Uae fraser wee wea Tine TASR | 

The story of fygaq is narrated in wge V. 43-60. When 
king Bhoja invited the princes of the land for Indumati’s 
Svayarhvara, Aja, accompanied by his army started for 
Vidarbha; and coming as far as the river Narmada, he 
encamped his tired army on her bank. All of a sudden 
there emerged a huge elephant from her waters, who 
threw the camp into confusion. Aja hit him between the 
temples, seeking merely to turn him away, when there 
appeared before hima heavenly form who told the wonder- 
ing prince that he was in reality the Gandharva Priyam- 
vada who was transformed into an elephant by Matanga’s 
curse and was now restored. to his original form through 
Aja’s arrow. He then presented the prince with a 


heavenly missile whose virtues could strike whole armies 
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aaaea: a aaa Mea a | Whose fondness for 
sleep was gone—who was ever vigilant. 

62. aaar: faq Obedient to sleep—sub- 
ject to sleep, struck to sleep. 

63. ax is a conch-shell. The conceit given in the 
stanza is a familiar one and occurs in II. 69. qù afacta gm- 
Fagg: Ya aM gana: I and in IV. 42. afer ahr: 
aad a wag: | Fame is, according to a well known poetic 


convention, white in colour. 
64. faqar:—Iit should be remembered that Aja’s army 


was routed—qty usy qe etc. 55; now at the sound of the 
conch, they came back. eqatur: qzg:—here @ is a reflexive 
adjective and therefore refers rather to the qtar: than to 
Aja; but the poet makes tq to refer to q3—hence the pro- 
per construction would be a: eata: agzi—rather than zq- 
are: q agg: | 

65. Construe-—asfa Wary 4: Aa: Eat, star (F) saar 
a (mq) fe aut: adia: aega: ofa Fr at 
faafaa: 1 

faafaat:—caused to he written. 

66-67. fret is a helmet; fieqaif:—his hair tied to- 
gether on the crown of the head got loosened. agam warfa ! 
for it was not proper for married women to look at any 
other person than her husband. gq: q¢ etc. this, as afewary 
remarks, is sarcastic ( @yetaz)- 

68. afta guna Caused by the foe (qRia faz) TATRA 
with her face, it means ‘Brightness’ while wath the MAT: 
(A mirror) it means ‘‘Clearness, transparency.” 

69. saq greeted him, or sggiq praised him, 
as afew explains; but the former meaning seems more 
eS 
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549 
ata TY SART | Tea x i 
waarmee: are | ee ae Sane 
zfa—in this way, in the 
etc.—this signifies complete 
is again used in the sense of 
—made his own; and not 


usual sense. Cf. stanza 35. 
71. Construe:—saaqfaard: q: aaia mamaaa 
afaa Ta afaa afeargaferters: (aq) maai 
BATT Ths giaa: Tere a fg | be 
sa1—Thus explained by afama at II. I.—aftstat saa 

Tat gle ATT aai gada eT eet ae aà | aa sr 
aaf azai ma ga: | The idea is so often repeated in the 
cqau—CF. III. 70. aaaea gz fe gara | later 


VIII. II. gyatgaatfiafira: start f& faia: lga marea- 
aai saar: gafant A 11 3 


. Canto VIII 


1. Construe:—ay ufaa: aaa faarentga fasa: Ua cet 
ATTA gaitaa ayaa gana THA | 
The word alga is here used in the sense of faareqa; it 
is also used as an adjective , in the sense of “Pertaining to 
marriage”—as in maraga II 83, III 23. The several 
senses of the word as given in the Afadt are:—aiga afia? 
sage THEI: | TMT TANIA AR A gage | iaa- 
atefa T gat: | . xe sheet 
2. Construe:—qaqaal ad sfer: aft aera Aq’ Saat 
fe safna aq (qerq) am: Faget ef aA igoa 
(3) 71! ; ; 
IA AL HNT in the sense of sftq according to 


che teeta vE hdi GE STE Rh bea Ma aR a 


fe is used in the sense of sqarctq—saaed Ya; what other 


manner described. oat faci 
humiliation. sqagq--the verb 
“carried away”’—or WHAT RT 
in the sense of “married,” its 
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@faas seek to make their own even by unfair means, viz, 
kingdom (qsqa), came to Aja unsought; but like them he 
did not lust after enjoyment. 

3. Construe:—Afedt afarsaya: afta: Ft ae afaa 
agua fardeafata sarraifas RAITAR | 

Here is a very beautiful fancy (aqa@t). The Ear 
according to a common poctic convention, is the queen; 
and so the happiness she felt is expressed by her by 
Rauaga which means the clear vapour that rises from 
the earth when sprinkled over with water, and also the 
easy, regular, breathing of one ina state of happiness and 
rest. 

4. quaa :—Unassailable, irresistible; Cf. agt gaaat} qa- 
Afar | arafamre 1.10.4. The second line gives a favourite 
simile of Kalidasa. swafya7—After the sacrifices in connexion 
with the coronation ceremony are performed, verses from 
the sjyqqq are recited, bearing upon the long life of the new 
king, praying for safety to him from his encmies and in- 
voking the Gods to make him invincible by his foes.—Pandit. 
Wind and fire are natural allies; Cf. ała fe masa: ana 
sqa l g X. 40 ad tafe vate aR aa gaa | 
gre III.21. Cf. for the idea the passage from qg cited 
by the commentator. 

5-6. fanaa Aat mead alad aeq 1 He was so like 
his father that people thought that the old king was restored 
his youth and appeared in the form of the young prince. 
sign— gi +ga according to agaaa a l aff V. 2.140 
FEY! HEA, wig: Manaa: gaa RITTA | WTZ! 
auf IV. 3.78. faaq is explained by afgaara to mean 
afaqsa on the authority of ayaa. 

7. aga —The Atm. is according to the rule gasa? l 
qrfùfa. 1. 3. 66. gq when it has the sense of “Eating, €n- 
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‘tecting’ (maaa) takes the Paa as 
gafa | Protects the earth. The hewl 
beautifully compared to a newly-wedded bride; the refe- 
rence 1s to araga III. 2. 44. SESE LEE EI 

; a afana | 
aad magi aay} ge 4 fia n CE also the following cited 
by Bhavabhiti in arertary VII. 66. garcia R afte: 
Sgulwnm: | eaaa: aaga: aq: asari- 
faaat wafer | amaa III. 2. 6. 

8—9. Rrena tsai eft—A stream, a river. q al 
etc. The idea occurs in Raghu IV. 8. fe aaa dizer 
geaard AT: | Te Aea: mena fea: I vide also 
the citation from aq% in the commentary. yaataq:—The 
wind. There is a pun on the word aget, which means 


“Not overthrowing, deposing” with the kings and “Up- 
rooting with the trees. 


551 


Wat gaa, but aef 
y-subject Earth is 


10. Construe-—am <q: aaa aaa foa ser 
farang fafeaety aft farga frerdiswad | 


saaa — explained as fafaatcaaencai—i.e. in a manner 
in which his mind was free from any fear or anxiety, hence 
“Securely.” faatig — Am: qa: atq—which are perishable 
by nature even though they may be obtained in heavtn. 
aq becomes aqq at the end of the compound—according 
to anara aana fofa V. 4. 121. - 

11. yuaga etc. Having made over (afta) the kingly 
state (f:) to virtuous sons. qeqem etc. aeaea (Barks of 
trees) araifr Aa. The ideal here described is so often 
repeated by the poet in Raghuvarmfa; and the same is 
described in the Sakuntala : aai aafiaga at ure 
aafceafar qg JAIAREN, u IV. 19. Similarly in act VII. 20. 
seada gara. l Rana a Tetra fT 


ma u. Cf. zgo I. 8; III. .70. etc. 
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12. Construe :— avaaria Nga Aata ga: ea aar 
Rna Treat: sft AAA: AIRAA | Ao AET 
amaa: TA FJA | Ready or preparing to resort to 
the forest. 

13. Construe LT Tq: Aaya TH Id faa 
Jaag | T Gad: aag ga saqataai fart ga: There 1 

The second line contains a beautiful and apt simile. 

14. Construe :—afandhaa: a: far teat ATTA ahr: 
quid af: aad fraag gaaraar fear gaàa IYAT | 

maag: —A house, a dwelling-place. Malli. holds a 
discussion as to whether sasąqı1 (saan, mAAR ) is allowed 
in the case of a qfaa, since it is prescribed for a Brahmin 
only, and comes to the conclusion that any man from the 
first three castes can enter upon that Asrama—afret- 
afanan ARI |). 

15. axar gat amedr | According to the Sūtra genăt- 
gaara qarame | 2.3. 72. the instrumental is option- 
ally used with a word conveying the sense of resemblance 
except when the words gar and aqar occur, when only the 
genitive alone is to be used; as ga or geye ga: aR | 
but asweq gar or sqm afa! Hence the instru. aaar is in 
direct contravention of the Sūtra; the defence given by 
aama is that gay here does not mean geq or gyr but it 
means @gzq (similarity); and hence the rule which prohi- . 
bits the instrumental when gay is used in the sense of gaa is 
not at all violated. 

16. fis is mark; Cf. fad ac: daqafafaar: etc. VII. st 
aqai eto—sivay: mAT: qÙ aA aat: “ait: qat: ay. a 
is twofold—that which seeks final redemption (say) and 


oo that Pa ART & sea B liss. Gea RA eGangotri Gyaan 
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gga — daa: ——He conferred with, took counse with. 
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saTifaag—the imperishable place (łą). mA: — aag 
qurqazit | One who sees, knows the ‘truth. 

18. saarena, mał—Sat on the throne of justice, the 
same as yxfqaq—where in the morning the king looked 
into the affairs of his people and dispensed justice among 
them. sqig—Secretly, cegataig, aiferyt | aac: | aaga —oft +f 
to familiarise oneself with; to practice; Cf. later qftaq 
qaaeafatda etc. rgo IV. 49. artar is a technical term in the 
qt system and means fagarraq! vide the commentary. 
yaat:—the old one; the old king. 

19. sxguftidter—Three wfgs are spoken of in connexion 
with a king—Cf. Qama wfftawaeaaa, | go III. 13. 
and afeaary thereon—yaq: faa: aaam: Of 
these sayfa consists of the king’s treasury, the power 
to chastise or fine, and the army; vide the fagu cited 
by aaam. saraaa the practice (arar) of meditation 
(afara); the word occurs in the ffqalagta—aa uag fa- 
aq at g ae aura eft RaRa war eaga | 
IV. 16. i 

20. aRar: —The new king. q faad Fax qa Blac: | 
sfaceaial RRA. faarao — ane is used in the sense of 
añq—act or doing as in qg? I. 15. apa: am: AA- 
azqaa: | qaq used in the sense of sqqa from s+3a. Cf the 
Git& passage cited by afeaara- 

21. The six political expedients are enumerated by 
afgatara from sat: surgert—the root ga takes the Aim. 
pada according to the qq—stqeat BRAT g afak 
1.3.64. saftrerq—Mallinatha takes this as adverbial, and 
explains: Raghu, too, conquered the three constituents 
(gqaqaq.) so that they remained in a balanced state: the 
idea is that it is through the upsetting of the balance 


; : at the whole 
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phenomenal world of change is derived; if you can, how- 

ever, restore their balance, it no longer exists for you, 

and will no longer delude you. Cf. ṣar XIV. 924. 25 

TERJE: MA: ARRAT: aeaa an ori: | 
II 

22. The first line describes virtually what the poet 
has already said about the Raghu race in Canto I. 5 
ieee purea dek c ct i HA TTT etc. qfafa:—is Yaugic pra- 
ctice, faqt: the same as ftaqdt: described in Gita IT. 56 
garage: gay forega: | deerme: feai Prasat | 

23. senge: sax: aut ag—whose activity 
was prohibited i.e. quelled, checked. sftd\—sqadt—bent 
upon, devoted to: guq}4q—the feminine of gaq formed from 
s4 according to smga fier l afafa V.2. 44. by which 
the termination aa( q), as infaq, fraq is changed to aq- 
(4) so that we get aņqq. 

24. qa: Years. qaad aads grset aega: | 
Wat. QAT: is feminine and plural. qaqa: qa —afaar: wa— 
who is beyond the darkness of ignorance—who is known 
and reached by right knowledge. Cf. szi aq: sfixfa asta 
Taras | frare 

25. fisan Rsa a way—(the rites) performed 
at death, funeral rites. aftafitq—afie faaata sifeaarq | Accord- 
ing to weit 3: | aff III. 2. 91. According to sfaa cited 
by afeerara these rites are performed without fire—so that a 
ENT is buried and not cremated. 

26. deiig wed wadif seign —which 
causes gf— in both the padas. These rites are the offerings 
of water mixed with sesame and the funeral cake. 
Raada — ar is fqtt7—the manner of performing the 
rite 1s given in the qq works such as the agqeq. aaaafst- 
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27. Construe ARTE TR: fag: EENES GIE fea aaaafata: 
afafa: Asa: afisaa a: soe asea FAM | 

TIAA: AAAI: i.e. adaa mema sfr “On the 
ground that his father’s death was not an event to be 
lamented, now that he had attained the highest state.” 
amaan aaa Aua (a rival command or authority) 
qa Te | 

28-29. agaaa: gia wort A xf yielding numerous 
gems. qadan etc. qaaa is agacha: -the thousand-rayed 
(Sun. ) Mark how the poet is playing on the word ay. Cf. 
Zaq fafa for gafa and fecvays aftr’ for eraga | 

30. The familiar idea of the three debts which every 
man owes at birth to sages, the gods and the manes. fù, 
Zanq and equry% are respectively (qariga) to be connect- 
ed with A, aT and xaq. Cf. qgo III. 20. 

31. gaaaf The possession of virtues or quali- 
ties which here are aqq and 44%; The first line may be 
taken as an instance of the figure of speech 4ftd<a—in 
which a thing is restricted to one out of two or more 
alternatives: thus strength (am) may be used to free the 
oppressed from fear as also to gain one’s own end (åa) 
or oppress others (qteq4)—but the express mention that he 
used his power to free the oppressed from fear implies that 
he used it for that only and not for any other purpose. 

32-33. eat waq Indra, the protector, lord of the 
areas (immortals, gods) ; for Indra is described as the leader 
of the gga in the Vedas. Cf. g-qsqso: RENTA: | zaa: uaaal 
aa aa aa gaa ll faamautiad-fet Manei fad aa | Lord 
Siva in his shrine at mag. sataa ua 34 ant mga, | 
formed according to aamuna etc. miaf III. 1. 25..by the 

F in the sense of “Play on 
addition of faq (aa) to stt+dtar in t 


~ : 
EON pa simply; but 
a lute before a deity.” qacargtaqta—sararaiTa Simply 5 
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the explanation isnot quite satisfactory; better sqai- 
“By the path of the Sun’s return from the North i. e. from 
North to South”.—Pandit. ` 

34. Construe :— aatra: gR: afaai aer arate fara es 
fact ast rara aaa: afraraeqear ea ae fier | 

afiara:—Application of a fragrant substance to one’s 

body—smearing the body with scents etc. gear qaare: 
a: aAA, | 

35 Construe :——eyargarrefa: wre: rT gas aara 
qaaa asaf at aait ga TAT | 

A fine conceit (gta): the black bees clustering round 
the lute are the tears dark (arfict way dark, soiled) with 
collyrium, which were caused by the wind’s violence. 

36 Construe :——ar amak Harare Aag ata 
faa afa qad: aiaa egira are | 
fafia—Glory, beauty and charm that the season lends 
them (aada) CE adfa dus amfi: MRa i faanto 
I. 12. agqær ctc. Mallinātha takes ag to mean “honey” 
and q74 fragrance—“By its excess of honey and fragrance.” 
we might take it to mean “By its excess of sweet fragrance 
i.e. by its exceedingly sweet fragrance.” 

37-38. gstaati—Lovely, beautiful. Cf. zo III. 8 
Rman saaa: gaat: qgan: faan_ l fafista— 
a euphemism for “‘swooned” or rather “died.” Cf. naad: 
afaa. gamt THAT ctc. for the idea that moonlight follows 
the moon Cf. qfar we aft aigat etc. gago III. 33. 
RU swtT—aca: Mal: shea qualifies aqq7—a lifeless body. 
The second line gives a beautiful se [ea ; tiie 

39.40. afsrar:—sar: scared. HAM AUAA --HAA TAC: Baal Aa 


alho mad s ee lotus-lake their MRG cor Di BASE ES 
patheti¢ fallacy 
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afte faraaq:—The application of remedies, Rela Reqa— 
bears fruit, is effective, avails; this is salca where the 


particular statement in the first line is corroborated by the 
generalization in the second. 


41. Construe :—a4 meafar sfratafaorarastanaeat 
ar agt Aaaa: a: fora saa are fare 


sfwatsfyaste like a lute (agaat) which is out of tune and 
requires its strings to -be tuned up. aama through 
loss (facaa) of life. sfaaq—her usual or wonted (place); the 
word sf¥aq which means “usual” soon came to mean “proper” 
—the transition of meaning being the most natural : for 
what is usual is generally also what isproper. For the idea 
Cf. qg XIX. 13. agaga cer fananga | araa 
a gaina arga a maadam Ul 

42. Construe : q: agfa meaa aaia AT 
sofa aan qrsa AAT AAA: gI AART | 
aao — Afia is explained by afeaaty as saaga in 
aao IV. 14 Afiat manda gaer a: | etc. Here 
fisqa —losing the complexion that was hersin life—pale. 
The king is the moon and his dead queen the wan deer-spot. 

43. Now follows the famous passage—the lament of 
Aja for which we have a parallel in tfafaerq in canto IV 
of gmana | aftacaaatsft etc. the argument employed by 
the poet is the a fortiori argument which in Sanskrit is 
called yfiaeqra; when this argument is used as a literary 
device, it is called sgtafr or qearaiata- 

44.50. The verses are pretty smooth and may be cited 
as an illustration of the quality of semg or perspicuity, 
where to read the verses is to understand them. 
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g-a—is an exclamation expressing ‘Regret, sorrow,” 
ga An | Radana Raa facfa: sear: ar! The idea 
occurs in Wage 80. sat at ganfart ofa aE a 
lotus-creeper blasted by frost. 

araara through a change, reverse of fortune. gaaq 
aw: etc. The idea of the husband as the tree of support 
and the wife as the creeper twining its branches round the 
stem is pretty common in Sanskrit poetry. Cf. gare IV. 31, 
wana dat asad wary veal N also qo XIV. 1. 
aai an sant gaada aay N wze:—is a technical 
name for a cunning lover who affects love for one lady 
while secretly loving another —aefafiraat: ( Cf. mafa 
TI. 20 we sf aR mace & Raadio fet | aaa i — 
RAIA HIS aca: | 

smetaaa—to be taken with squrq let it suffer this agony 
made severe by its own act of turning back when it had 
followed her a little way. 


51-55 sefaa etc. @ Aarts ie ASU MAA IN 
(ara). The last quarter of the verse gives a generalization 


about human life and thus the figure is ayf-aq-aTq so com- 
mon in Kalidasa. qaa a fafa etc. Ch gaze IV. 7. 
aaa fafa a I Rg aa a war aaa Ul aafaa cft- 
aa: aaa: or afama: faei qea: | a love which nature 
prompts—my heart’s real love. 
aeitaa:—aet: fian sfi—that bear i.e. have curls=gfè- 
arq | safia garri etc. Phosphorescent plants glowing by night 
and thus dispelling darkness are so often referred to by Kāli- 
dasa—Cf. ganze I. 10. aafra ataa) reaa agr: gA: U g 
IX. 70. q akasan sakanan, l So 
in Bhāsa, Pratima—V. 11 qeni ag feazafifieratg Qan- 
FREE toak ME HERAT EOS Sa ES aba ali fies 


gaa The second line gives a simile which again recurs so 
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often in Sanskrit poetry. Ch gz tule ai qa, Wem gZ- 
qaa, Hal TMT ae: aeaa | fate IV. 21. 


56-60. azania or ada at—the Cakravaka 
birds that are held as representing the ideal of conjugal 
felicity. aagaadeit—the verse seems to be paraphrased by 
afeeq in the following ‘stanza from apeqeg-II. 286. Tea: 


gara AMAT Tat | AANA se ard gaai Para 
atari aR wa ee aut w xf One 


who sleeps the sleep from which there is no waking. 
afian etc. aama (ada) <tyat—The girdle tinkled 
with her graceful movement; but now it was mute, as 
she was dead; hence the aq gi that the girdle followed her 
in death ((agqya)- aaaraymg etc. These are very favou- 
rite conceits with sanskrit poets. Cf. madama IX. 27 
aag Masady mfu: gly ad wag lag araa wae 
saa faa fafa Aa à n So agao 101 aaar afanefal- 
Hawt ghar ete. 
61-62. fagam etc. This pretty idea is beautifully emp- 
loyed in the mwgaa— Cf. I. 21.3-7 also mgaa—IV. 12. 
f = feat is explained as the 
aa afaa aR Cte. ‘let 
E lant. aqaleq: The reference is to the well known 
ee convention regarding certain plants and E 
which the poets imagine, have various cravings a oe 
t woman, and only 
i like those of a pregnan : 
ee ae are satisfied, they would pns into re 
Cf. the verse cited by Mallinatha in his Se 2 
ga 75 eiat aula agaaa m Tae RSE 
site aa See farate aga ater 
cE Son 'Reordtaplowonthene <copsRMtinatsce ENE TRS, 
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when it is late in blossoming, is believed to desire that a 
young and beautiful woman should kick it with her soft, 
delicate feet. This ceremony is called the suit tecaea— 
gratifying the desire of the agta which is fully and beauti- 
fully described by afata in qante Act II. 

63-65. faaqateaar—The flowers offered as part of 
funeral obsequiés. aqĝłą—the poet gives the fancy (sqi) 
that the Ashoka mourns her with its flowers for tears, 
remembering the unique favour of its being kicked by her. 
gmíş—vocative of gat which is formed gma +$ (st) 
according to the Varttika agqatsazeeat aaqa, l to Panini 
Sūtra 4.1.55. faeacafes—again is formed by the addition 
of $ (a) to faravaus by the same VéArttika. setazvaq:— 
ua: oa (afra: uga) ca: (am) aem waee:—whose love is 
unchangeable. aŭ % saam: etc.—Yet thy act (of leaving 
me) is so stern (fatg,) in its resolve (sfaqiti), thy resolve 
to leave me is so unshakable and therefore stern. yfaqsq- 
sxfaaq:—a beautiful comparison; the young moon is an 
object of eager longing, after the dark nights of the 
. Krsna Paksa; Cf. qaTaTgeat aaa: | aerated II. 10 
also qo VI. 31. 

67. This famous stanza is cited as an instance of the 
figure of speech falm defined thus—sraq saga: RAA AFAA- 
aaga: | ada qT | While Death wanted to deprive him of 
his queen. He has by the same effort succeeded in depriving 
him of his friend, counsellor, and pupil; Cf. for the idea 
the following ascribed to Bhasa:— 

giant ata gifam wale a ee Teel a | 

aM ease: wel vita: Sal WE TAT l 

68. afeufy—maeream fi aft a aan: | wf 3S 
obo Poi da «Wine”—hence by aqul intoxicating like e eyes 


that “intoxicate like wine hence Fascinating. pawitchiag 
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eyes. This epithet is of common occurrence 
defined :-—alsstarqfteagar 
gftatfaar ll sqareaf—This 


and is thus 
Ransa | Fara afefe 
is a technical word in medical 
science—sqqrq (an after-draught)is whatever is prescribed 


as an after-draught along with any particular medicine— 
such as milk, honey, water etc. 

620 fwa is both wealth and power. auian- 
aeq: ag: Fa ght ar eq ai in touching sorrowful 
expressions. aTaara—etc. Pathetic fallacy—Cf -aqq q- 
qeg: FTI da AA: l mg aao IV. 11. 

71. aad aaaea — a refers to the garland that 
killed her—which served as. the funeral ornament (s-tq- 
aasa). The custom of ‘decorating the person after ‘death 
is referred to by Kalidasa in several places. Cf. aiafgaqo 
MI. 10. 22 sum agal agaued afaafy J. Ch also gano 
IV. 22 faai agg seed qatananta à aal In place 
of aazqaueai there is the reading araara, | 

72. Construe :——aufe: aaft Tal THA agafere: sf 
araa aT AE AA Aaa Tae; sear cn 
afama i. e. szeaqutay according to the Sūtra aqfaa? | 
' aifaf—V. 4. 54. 
73. Construe :—aa fagat da wast aA safer 
IRT: IX Hee: fada: Fe: Sra Us AIRT: 1 

gui alfsstty—this sentiment is just the reverse of 
what Shakespeare gives in Julius Caesar:— 

The evil that men do lives after them, 

The good is oft interred with their bones. 

agat: explained by fewac as yft<fvar! | aeradaa: | 
afaa. Celebrated with great liberality; With great 
splendour. ae ; in 

; is night; he looked like the 
E E E T 


orn 
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this is a beautiful fancy. qQaątg is an overflow which is 
the only remedy that keeps the heart from bursting in such 
great grief. Cf. qed mama ttre: afiar etc. | sume 
III. 30. : ; 

75. Construe-—aa waa alfa: Te aaa: ay 
afge irna farafrar afr freer aaa, fret | 


siftugseq—Numbed with the calamity or grief. The 
word occurs later in qge canto XIV. 54. adlsfurafiafaatrar 
etc. fasfiargq—Perf. Part. from -+31 

77-78. agazaiet—His speech (azeadt) which con- 
sists of a few words of his message. a aacr RaT awe 
at wey ata | The strength (az) of whose courage is 
well known. 

gena yzg—The reference is to esy in his qq incar- 
nation when with three steps he covered all the three 
worlds. feafaqa-afaaata: sfaa: (opposition, resistance) 
aa àT | ; 

79-81. sfaara amà etc. This idea of Indra and the 
gods getting jealous of the austerities of a mortal is of 
frequent occurrence. Cf. mga I. 25. 78-76 faafe mang : 
a3: Awa ata sea: After aaan | a NATAR- 
fitted mma ul Cf also w XIII. 39 and 42. Waaa- 
TAM AM—MA: va Fel Tea: aafaa — goes with a-gar— the 
wrath he felt at the obstacle in his penance is described as 
a destroying wave (saa@ifa) bursting the barrier or shore 
(Aar) of his calm. fokra explained as wqytqz—one who 
touches the earth with feet, since it is believed that the 
immortals do not touch the earth with their feet. 


82-84. afgqi—is a crowned queen (anaiga a) 
CC-O.far ger Rasterersetey Prtquwhiahizchassaamerscggnetalaandnwide 
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sense viz. ‘Calamity, misfortune’ is here used in a narrow 
sense, viz. aq1q—death or end; so afaa explains arrer fr 
at agha: | agaa fic etc., the familiar idea of the earth 
as the wife of the king—we have already this idea beauti- 
' fully employed in ggo VIII. 3. Ragana atest ane 
sadara |! agaaa —the censure (arq) which one incurs: 
through insolence of power. amaaa, aam —thy knowledge 


of the higher truth—(mema)—of the spirit.- 
85. qatag, etc. for the idea Cf. madana X. 7 
daa: aagi Rare | eM a at a: | Sarat g afte dm- 
axa: Reta I! the common belief is that our actions (aaa) 
decide our future, and accordingly we go diverse ways— 
hence there is no hope of union with the loved ones even 
after death. Cf. also the famous passage from the Kādam- 
bari agaaga aim ARRIA 1.... T RAUNAR 
aana aain saat Afra: | etc. IE 
86-388. aaan: — aT: MR: A gi Ha: A E: | 
faataafaf:—By funeral offerings (afa). Cf. the passage 
from qgasrq cited by afeat. ma saRi—ete. The most 
famous passage from our poet, in which the teaching of 
our philosophers is expressed with a most natural directness. 
@ueaicaat—by being the doorway to one’s bliss—as it 
opéns up the gate of bliss; for to a wise man the loss of 
a dear person means the removal of a bond or chain that 
tied him down to this vain life on earth. ; 
89. adifty is the ‘Soul.’ a agatafariat——according 
to afsaam, aa here means q gata— known from ruti 
passages as possessed of union and separation (fa744)- The 
word f§qaq is used here in the peculiar sense of fam; its 
usual sense being ‘“‘Contrariness, change.” oat 
90. This is again a very beautiful gerat- The idea 
occurs in tqo II, 34 raaa te: Ra A 
? aia S Ha 


a Wed 
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91. Construe:——a: sarn: faig: qa: aA wa afa 

fami iag er airway gf a TÀ: ahaa raaa | 

Mark the metre which is atzq defined in the com- 
mentary. 

92. Construe:—afaaaqiet a g: aaa fraa: 
qarapi: way aaan Tahar at aa: 
afeafaan: | 

aat:—feminine and plural, years. Cf. VIII. 24. afaq- 
aaia afai aaa aeq | whose agreeable words were 
always true. Cf. gaat am already defined. qarasi etc. 
aza is the similarity ` as found in other forms ; while afigfr 
means her image—either drawn or sculptured. <zcay 
qfunaaa etc.—a favourite idea of Kalidasa and Sanskrit 
poets. Cf. aygua fazi eat aama, | fammo Ii. 10; so 
in mga VI. 22 gaa fadal: each carta | 


3-94. caqe: etc.—How apt and forceful is this 
simile! Kālidāsa is full of such original, brilliant ideas. 


qaña — Of an age fit for bearing the heavy. armour 
upon the body,” a4 quA sfa añgc:—formed with the affix 
a(a) according to qfùfa III. 2.10 aaff a! The form 
would be afer: if age is not meant. Cf. aaaex: in famae 
V. 12.16. Aage etc. Qq sqq zta: (cqrarn:) aA: gaa! 
According to aam it means “The painful, wretched 
existence or state of a body covered by disease.” We may 
take it as -Painful residence (of the soul) in a body which 
was affected by disease.” x 
95. Construe :—aal g genae: ARAA Aa 
WAN, AS: ATTA a inaa qaradi 
ATS? TAAA AANRY, IA: ALAT | 
sae samrat eaa Wwon a placo—a recording 
in the counting of the immortals—being included among 


coRE ib ee ga Uke ay retege dnarsapport 
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of the statement that not only did he not incur the sin of 
self-slaughter but also became an immortal. 


ag gaar is the Ganges. Weg, a descendant of qaaa 
and son of ggtq while performing a sacrifice saw the whole 
place overflowed by the waters of the Ganges: Highly 
offended at the intrusion, he drank up the river. The 
gods and sages then appeased his indignation and reobtain- 
ed Ganga from him, in the capacity of his daughter 
(whence she is called sqgqt). 


CANTO IX 
l. Construc: aafaa faa: saat aaaat a afc fer: 
ASIA: SALA: HUTA STATA TATE KATATE | 
aarfutago—aarty is used in the sense of “Restraint.” 
Heitq:—a mighty warrior—one who can fight singlehanded 
ten thousand archers—vide Mallinatha. qaqaq—Vallabha:— 
akamana qatil Mark the geqrdiane (figure of 
speech, based upon word) gam which the poet has employ- 
ed in the sq or the last quadrant of every stanza in 
the canto ; Magha also employs it in canto VI of his 
Ragas. x . . . 
2. Construe:-—aferad ag WIT aE 7g 
fafa aaea Ta: EATA: HT LIAL AAT | 
araga agama mark the peculiar sense of afaa 
here—‘*What was usual to his family and hence hereditary.” 


; ina i the word saù 
dant safina as Mallinatha points out, — ds 
which means ‘‘subjects” should be taken in the limited 


sense of alqqq i. €. subjects from the country, as against 
those from the town or capital, since otherwise qama, 
would be superflous. 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


566 Raghuvamsa [ IX. 2. 


Jumma aa BaRTA— More devoted to him than ever, 
arcHat—is afya who is said to have pierced the Aeq 
mountain with his yfi. This legend is so often mentioned 
in the works of aa. Cf. qaaaRa Il. 23 med aut aau 
gare: | IIT. 9 ayaa fe ge mies: nRa fue aa: | ada 1.24 
yakaa aa menada: I VI.7 asd amt faftat afr 


nN 


afa: | Ra V. 12. faeat aaan meas aT aAa | 


3. Construe:—AATT: qaga ngarsa Ty aiii 
q Saat Ua gaaaf HHT AGT Taha | 


_gaaaffaat—eaa aafe ef gaai aa wa: sar | the word 
aifa is to be understood literally with qafaqaa i. e. qx and 
metaphorically with the king—he showered i. e. gave off his 
wealth liberally to those who did their duties (aniu 
amunka). atfyiaa is an epithet of Indra whò is spoken 
of in the Rgveda as killing the demon qa or properly aq. 
sriqfia—the lord of wealth ; the king. agqweuy Cte. qR 
is a king—for he holds the royal staff and dispenses justice. 
ag—The name of the first king of sqtear which was built 
byhim. yamaq aaga driving away the fatigue, requi- 
ting the labour of the dutiful—for he gave them wealth 
and thus they obtained the fruit of their toil, —for it is well 
said by our poet in the gue V.86 aaqr: wea f gadaa fara | 

4—5. Theconstruction is simple. euax:—Born of 
the enemy—caused by an adversary aqq. The word is very - 
probably derived from agit a co-wife ; co-wives, generally 
hate one another and hence are enemices—so the masculine 
form age came to have that sense. 

aaa sge gained in glory, continued to prosper ; the 
last line should be construed thus aaa sanimi TH TTI 


CoR Spey rate fA BE) dn kE RAE aoo Cyaan Kosha 
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6. Construe:— afaa: qaaa aqafeefaasia: aeat a faa- 
AAT TART Taga, agad; wat aaa, (agaat) 1 


He was as impartial as the lord of Death (aa), as 
liberal as. Kubera, the lord of the -JWaaaqs i. e. qqs, and as 
just as ayq who- chastises the wicked and upholds the moral 
order of the universe ; while in splendour he resembled the 
sun (ema). aau: BHAT: qer—who is preceded by s47, 
whose charioteer is agu. Cf. samega cadlSa: | egret 
IV. 1 The verse is extremely. faulty—for Rema does not 
correspond with fas: Bacal and qar which are adtaleas; 
this is ganag. Similarly the amü connexion between 
ana, Aai: and faqaaa with yx, gaan and qay is 
rather difficult to establishasqq and -qadar are com- | 
pounded and qaeat made an epithet thereof, whereas all the 
three should have been detached and independent. 

7. aai anana, afai: | Passion for hunting. 
giata—Gambling. qnt ag—this suggests lofty moon- 
lit terraces where wine-bowls were freely handed round. 
We have the same idea in PAIRI Aaka nag 
ached Peasant | ada frac trite ara Tat 
SIL AY AtaaTatay!! In this stanza the poet describes 
how the king scrupulously avoided the four vices that lead a 
man. astray (maag: etc. cited by afama). 

8. saacafy—s-+-a—to have power over ; though Indra 
had power over him, though he was his lord, yet he i is 
flatter him. tengo adverbial. anea also is mention X 
wa as a great defect; Cf. que% qai Aa aeni) aa 
Te arreta fa dat lago : x 

; : To 

9. qaia SRE: (area: ) | ae i 
rival, to oppose—as in 4 Ig uaa Fee ST 
wa a 
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10. sfasanciaa:—afist maa aa a:! maaa is the 
bow, thus derived qq: serà aqa | sa AIia safa: Afr: gen: 
aa— Afà is the felly or outer rim of a wheel. The idea that 
his army was merely an appendage is already given by the 
poet earlier in the qgo I. 19 Gar Ragase gatardaray etc. 


1]. Construe-—agy ed: TARAA: wate qefan cH 
faa: Tea TACT: Svar: feet fasrerefaat AA: 11 


qefaal-aey is a side-guard which protects the wheels of 
a chariot ; vide afeaata. atanga is an epithet of g#z whose 
vehicle is drawn by aqs that are a class of spirits. Some 
read the following additional stanza before verse. 11. 
sqai fiese Aaa Raana) a tga 
aaanaaaltaifama: i As this is not commented on by afieang 
and as the qaqa—aaaraadar is met with in stanza 14—this 


may be rejected as spurious. 


12. Construe:—qzax: adalfest ga frafon afaa- 
qe: | AAT: q aaea aaar Aya feat (afaaaaa:) | 


afaaagaa:—The expression contains a pun—qyaa mean- 
ing “The strength of wings? and “qq (allies) and aa 
army.” “The well known legend of Indra’s destroying the 
wings of mountains (fgraftqrq) with his thunderbolt (afa- 
Ña) isreferredto. Cf. qaacayrdaaqas an epithet of Indra 
ge III. 42. The stanza is read a bit differently by some— 


wgkankaeatta aaa gata RATI € was agar 
afiar aaam aaan: UN 

13. qau Rehana atfafa: duafa: l goes 
with gandfafa:—the rays form the jewels in the diadems 
were enriched by the bright lustre of his nails—they bowed 
down before him, so, that the rays from their jewelled 


diadems mingled with the rays from his bright nails. yaad 
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as also waag are epithets of frequent occurrence for Indra 


whose place is won by any one performing a hundred 
sacrifices. 


14. afaaarita etc. The widows could not come into 
the presence of the conqueror and hence offered him homage 
through their infant sons that were led by their ministers 
into his presence, and made by them to fold their hands in 
supplication before him. Wace AAA ARATE Which is 
better than to suppose that this refers to tonsure of widows. 
AAAA AAA AAA a Haart (Inferior) saaa 1 


15. Construe sasaat a sA agna- 
qam: Aaaa A: a: Pi Vay AAA ATN: AAT | 


azana — Central position—the very hub of the circle 
(axsa) of kings—who are described by ataqa in theverses cited 
by afama; the aiig (conquering monarch) in this conception 
of the wauwea occupies a central position among the kings 
between whom he maintains a sort of a balance of power. 
safeaiet etc. a maq is the symbol of royal office. Cf. 
qaga qal qa Anaml 4° III. 70. Now this 
privilege exclusively belonged to auqa—Cf qpa oar 
agaa | amaaa II. 19. qaaa fickle when there are 
loopholes—when one has defects; the first half of the second 
line is read variantly thus afsaafer quaze ctc. the 
king’s position is never mastered or conquered—one can 
never lie secure in the belief that one is absolutely safe, for 
a king’s position is never secure and has therefore to be 


very carefully guarded. 
16. sanaa ae: A: ART qa—self-born. afåg seat 


apa = EGEN \—who was liberal, never turned away 
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from his supplicants. The stanza is to be taken as an in- 
terrogative sentence. 


17. Construe:—arantaaanraitan qfar: zfin: 
afatia T ern (sfeae:) anm: g ga aig 


AAA | 

‘sqm: are rivers—see aferaiq for the different ways in 
which the word is derived. afta etc. sfeaq Ofaat: ama 
Jq a: ı who had levelled his arrows against his enemies. 
The ocean is often poetically described as the husband of 
the rivers. Of. aad aftat vay: agna, sanda ige IV. 45. 

18. Construe:——afeeattfaaag: sat faga: faama: 
frat: ca afafa: ae sar: fafratg: qagrre: giga: qa aut | 
aeda etc. witq cata aÑ aRey: at: ag fag: | 
according to fufa III. 2. 87. ENEEK] faqj—eq_ takes the 
affix faq in the sense of the past tense when preceded by 
AG: AT and aq; but as afgaatg observes the rule is not 
absolute but aire, so that it may be used in the sense 
of the present also, asin yyger-after. ata :-gurq:! The three 
qafas are already explained ; vide notes on VII. 19, Rea: 
is an epithet of Indra, whose horses are g bay-coloured: et 
gal aca a: | fafretg:—Desiderative noun from ff -+-fa—faaga 
qeg: | To guide; to govern the subjects. 

19. dgaxféq—the same as wafgefa—In the van of the 
battle. Mark the construction gay: (accusative pl.) #3- 
adia sage | Chaar ae at: aaa faery | Te 
IV. 78, where also ajaqiara governs two accusatives. 

20. Gonstrue:—aqy Raade eaga 
fanat da THAT: STATE SSAA: Tak: | 

gaama Cte. garei awed Ret ag aq w: Ch gnfi 
q kaadam N qo MI. 10. 

agaa is erection. fanaina ma: aera Aa! aA- 


yak aaq—who was pure, and hence competent to perform 
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the sacrifice ; clear-minded or rather pure-minded. aya 
the river that empties ‘itself into the Ganges below'sferata 1. 

21. Daśaratha initiated for the sacrifice; looked like 
the Lord himself (ggqx); for the amq is one of the eight 
forms in which lord Siva becomes ‘manifest to us on the 
earth. Cf. ar a QÀ- mga. I. 1. 

qaas cte. yaga Rag: ae! ma, (aga) Because it is 
prescribed that the horn of the deer is to be used for 
scratching the body. sanae Aat: wa: sar afery gata 
aiin: TAA AAT, Baa (aA) wart, the lord dwelling 
in the body thus described—made it shine with an un- 
equalled splendour. 


92. gma etc. Guat TAT AL GAT oF sha! sfaT: 
fit, or accustomed to(move among the Gods) agaa (az) 
gaai a | Who lets loose water. aga: aq— Indra, the 
slayer of the demon agfi. ; ; 

23. egaat One who was not required to 
change his chariot as no enemy could break it; amra: may 
be taken to mean a matchless hero, unequalled hero—but 
understanding w by a4% to mean ¢fiq a hero using a 
chariot. 


24. Construe :-—a4 mgin iiie afad- 
famay oaia a afagq <4 AT: Aa: FO: ATA 
sagar The lord of waters is qeq. 9 TAC am q: ae 


a: aR: qa | WT becomes gq at the end of the compound. 


g —whose might was adored. 

saafi: Aaa: AW : 

Te bah occurs inggo Il. 18. ilies aE wr 

Cage marena, | also. gan- 1. 34. mi Aaanin] R 

is a lovely conceit. The fresh blossoms of pte ses 
present from him to the king; for a king `i 


raat zat TEA" 
CC-O: appronchedcerapbispand’d Cores 
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25. The quarter presided over by gz is the North; it is 
about the 21st of March that the Sun begins’ his northerly 
course, which is the time, when spring commences. wast 
anti, tag charioteer. The Sun’s apparent movement 
lies in the North and not South where the Malaya moun- 
tain is situated. The idea is found in gare III. 25. Faua 
Ragua Ty sat aai Gasa 1 Rafia E gàr 
sqa kraai U 

An additinal stanza is given by some commentators 
just before the stanza— 

fanfaar ARAT ATENA: | 
fam: qa md aega: 1 

26—28 aaq as afeaaiy points out, this is to be taken 
asatmqadia—and not as a qstacgeq, as the compound is 
prohibited by off II. 1. 11. gagy etc. According 
to some commentators, the following additional stanza 
isto be read after this:— gK NH AMA AAAA 
HETA | aA ATATA AT SARAT HINTAA AETAT I 

waaay -either aq: UT AT: ATT: or AXT States- 
manship, Kingcraft) qoaa atatan: SAT | -ASTHTCHATA- 
TATA STATE: Het AEA: TT | ATA AAA eT TTL | TTT 
V. I. 105. The axta flower is one of the five arrows of 
the god of love. Cf. axfarauattn aaa a aaatecat | ater 
q Tad TAIRA MATT: 11 Not only the flowers but even 
the tender leaves excited love in the heart. 

29. qafa: The ornamental paintings drawn on the 
cheeks, breasts etc. of a woman’s body. The ga flowers 
are often compared to such paintings with their variety 
of colours—Cf. SATTA IE HAH TATAaATSTA | a ATTO 
III. 5. 


30. JARTA ctc. Aa AAT: AT TAT AAA 
SURAT BUT: ba REN CERCLA the iet..tpacrae bles 7 


es 33 ] Noles 573 
se m $ longing (atez) for wine from Leauteous 
IPA cae Si finak aga: dagean Lhe following 
aaditiona stanza is given by some commentators: —ggra- 
afanar aranea afanan aAa Rangia Te- 
qa: {raw faafafa: 1. After this some read the 

or Lovee” > ` £ i 
following verse Tafa TAXT JAT ni A agi aa TATAR: | 
gfe ara gaaat FT MAT iaa AAT A 

31. AIÀ ERE -is the same as qaq. fafaaqafaa- 
fafawa awa: aa a ait: qa—ihe beauty of the passing 
away i.e. close or end of winter—i.e. the beauty of 
spring. waaifia etc. ata am asa aen: al The red 
buds of the Palafa appear like the nail-marks left on 
the bodies of lovers in love-dalliance; usually such 
marks are left by a lover on the person of his beloved; 
but here it is the woman that leaves them on the per- 
son of her lover; for this idea cf. gan Ill. 2). aar- 
qarafaareraere TAT qnaa (Bal Tari AAAI 
aaatarala AAAA Ul 

32. TUTE etc. aT: TRA: AIAT aa: gaal The 
lower lips of women were swollen by araqas whicn are so 
often referred to in Sanskrit poetry (cf gaga aia Sears” 

1) and. in works on erotics (mamas). 

gar WIA ; 
sqafafieat etc. The girdles were generally studded with 
gems, and as in winter they would be very cold to touch, 
they were put away by ladies. Some commentators give 
the following verseafier this:— 

roar aariaa Braet ergata AAT | 

Baar A AEA TESTI, L 

33. siftararqacting; aeaieea-nere the poet means @ 
tender mango-tree—as a mango-creeper ig. non-existent 


co-o R f Sera Vieng agihro legionario ALE CBM Passion ) 
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= 2 : 
a safa ara The mango is here compared to a dancing- 
girl (a3 qaam: ainan |) 


34. savatfr:—The cuckoo is supposed to lay her eggs 
in the nest of a crow and get them hatched by it, and 
hence called sequar, War, weet etc. Cf. maar V. 22 
aagana anaE: VTA: we aaa sfecer:.and 
ferat:—the words of newly-married brides, who are so coy, 
and simple, (gm) are naturally few (faar:) and broken or 
sparse (nfacar:); or the two epithets may be taken with 
aut: and fig: separately, as afeaary does. gzfiaftaq-axfi: 
a4: arai arg | Mark that qaq becomes afg at the end of the 
compound according to tdg g Ragga: tay V. 4. 135. 
qeq becomes qfty when compounded with sq, qfa, g and 
acit. gaf Perf. Pass. III person pl. ofa. 


35. A beautiful fancy. The creepers on garden 
skirts are dancing girls that keep time to music, with 
frana (tender-buds) for hands. qaai-areiaa: according to 
afma; better “keeping time to music by the beating of 
hands.” Ranana frat: art wa: VJ l- 
The hum of bees is the song. these creepers sing, while the 
flowers gleam like the teeth of the dancers, when they 
open their mouths. 

36. aftafianetc. afea: faa: ar aa: Ra GATTA! 
that wasskilful or apt to give them charming graces. ag 
qg <aaveaafad fafafag: 1 the locative qg is rather 
difficult to construe. Dinakara explains 7a area AR: axed 
qa ma an weg fig: | adacaed ae faf ea: | 
Mallinatha takes it with cqqueaafsiaa without interruption 


te. their Jove towards their, haad anatata did pot Hake 
strife with them. fafafag: enjoyed—Cf. saeia Riar 
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575 
qara 11 Between 35 and 36 aiftaas 
additional stanzas, which are aire i S gix 

37. Here is a simile which is based: upan “What. is 
called the faranfafaeqata—for there is correspondence be- 
ween geatfrat: and fea: aaam: and franea: 
and aaan: and sayfafsaatear:. As for the 
last we have the famous simile in famlayta-aftafzen- 


afara—IV 28 or qg 28 Aaaa fear 
sigam: | The Haas are gaq loose, because only then 


would they make a loud tinkling sound. Aaa o— Aaa 
saa mar: (aeqat:) a Agrit: arg ar: 

38. ageaftsat—The fact that the night becomes short 
in spring, is poetically represented by saying that 
Spring repulsed her; and hence like a woman who is balked 
of the pleasure of union with her lover (xeqarrat afiar) 
she became pale. aaan atasan cat IAN- 
aza is a type of aifiqr defined in the misaia 
thus:——Tradafa frat eat: aei aafaa: | aT ahsan afta 
efrecreataathaar 1 

39. AJAT- gI: (frost) wet a: ag: 
Tea ATA: ga | |W ete. gaitea Tress a fe a: 
aedfaa ete —ua aia Aai wer a: i-The god of love 
who banner is emblazoned (ata) by a fish or dolphin. 

40. gage etc. gt: T: galt: TT dfa: ea Af: 
WET TT | aao TT T NY T qara (tender). This 
flower which glows red like a blazing fire is according to 
afeama the afam fower. 

4]. The Tilaka tree did heighten the ‘charm of the 
forest-glades, like the tilaka mark of a woman} the latter 

ccis. Rlarkatywith snauslyoimehale ie tres dsa dak with bees, G È 
for a similar idea mafimie III. 9. staat aala RIA: 
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malap: | also FATLo III. Zo. maatasa yà 
NPR TET l etc. A aq a Maafi—the two nega- 
tives make an emphatic assertion— HIA | 


42. The Navamallika here is identified with a beau- 
tiful lady who ensnares the hearts of others by her smile 
that plays about her sprovt-like lips which bear the sweet 
fragrance of wine (ag). gandyaar--the glow of smile was 
given (47) to the creeper by her flowers. 

43. sequme—The word aA: along with a large 
variety of other words conveys the idea of similarity; 
aRamg. The custom of wearing red garments in spring is 
referred to by our poet in wate VI. 4.. 19. gE- 
maA: 1; WTE aaa Mf wat 1 as also in FAIZ 
HI. 34. Ù aam rie 1 aaa e 
We g: a: 1 

44-45. sitgdt—Nom. Sing. fem. of the Perf. Part. of 
3q +z. aaah — aR is explained as an ornament of 
pearls. So the Heat resembled the aas, the qqs the 
péarls, and the swarms of bees the hair. segta a fragrant 
powder for the face. x 


46. SCALE § anaqa — The Spring-festival; swings were 
provided at such festivals. This festival is described with 
great gusto and in richness of details in the first Act of 
Wise. aaa — seana for the purposes of a anf, Ñq 
and other varieties of Rama, q, and 7, and@ and g are 
not distinct. TART hay aqleaaa Ra u 

The ladies were sitting on the same swings with 
their husbands, and could use the swings with great skill; 
but pretending that they were not able to hold the . 
ropes, now 1eleased their hold that they might clasp their 


3 . x z 
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47. ataq—Anger caused by § i i 
afaa. qa is an expletive which is e a R 
tion (arazaà) . FRA sqan 1 CF for the ae se 
aaf at g Naame 462. aad aR Locativ 
Absolute. When the opinion (Ha) of the god of love : ; 
conveyed to them through the cuckoo’s notes, For ne 
idea cf. ṣan III. 32. GUSH aH TIRTE: a ae : 
gar | waftastaeaeg ata sd wad ere I a 


48. aargaa—To his heart? 


S content, to fulness, yaqy— 
the slayer of the demon ug i.e. a » 43a 


fy also called IJRA I 


49. aR fepro— eat AARNA aea aut the poet 
has already said how neither love of chase nor gambling 


ctc. led ąz astray. So the poet now gives this stanza 
in order to justify Dagaratha’s taking to hunting; the same 
defence of hunting is given in mgaa II.5 legaat ay 
wqtgeaaaay ag: etc. 

50. qafa afaal gq—or ag ata. afama may 
be read as one word, in which case it means “Asif 
possessed of a canopy’—or q faarafyq—which means 
“As if non-existent i.e. obscured the sky.” We have the 
word fate used clsewhere in a similar sense—zqgo VI. 86 
qgar fA) ara I where Farad is 
explained as yaa, 

51l. qanaq yaga ater aaaret satfaat (quoted 
by akar). Cf anama: a hiana Raam 
TaI ggo II. 8. aqeqai—ag aa ad An armour. The 
colour of his armour resembled that of the leaves of trees 
so that his presence may not startle the beasts who would 
not notice him. 

' 59-53, The sylvan deities are spoken of as assum- 
ing the formof creepers, with the glancing bees for eyes. 
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ahaa: gai TY: amaia A afta fà aafia: aga 
ada & alata: a: | qafa, One who keeps a pack of 
hounds—qigfta One who carries net (afgzr) for catching 
deer; deer-catcher. sqqqalaaqeqg This was done for the 
safety of the king—vide the passage from alazaq cited by 
afeaara- 

54. The king is compared to the month of agag 
(amea) his bow to the rain-bow (ffqzg4), and its string 
to lightning.‘ fax is really speaking gods though here 
a particular god viz. ze is meant. fgg is dissclved 
variantly thus: aĝa (Aamen) am aera: or ÊRI az; 
whose number is thirty which is the number of the gods 
as given in certain passages of the Rgveda—though the 
usual number is thirty-three (qaféaza)-. 


_ 55. Construe :—eqasufafa: umes: ag: gA- 
aem gaiga aaan ATT FF Te FRAT 
sifanya | 

aa: wag sqa: ast a: aed eftatat aad 


afer aql The fleeing does were hampered in their flight 
by their fawns that were desirous of sucking their teats. 
For the idea cf. serapah fae aana ait wart 
famate IV. 32. 

55. Construe:—saaalfortat Titgats acct uar ma 
faiai aq ang: agana: ARAA: <4 aq 
MART | 

mfa Attacked saaafsada—aaa is formed from 
(aa) by gaama etc. yo III. 2. 150; swift. aafta etc. 
aaa karts saami amf aot sae: xa | 

As the startled deer, their ranks broken, fled about, 
casting their big dark eyes in all directions, it appeared 
as if the petals of blue lotuses were flung about, making 
the. forest dark. 
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Bs. 2 5 Construcs—areaftarey aforar agadi W aara ferai 

TANA: A: faa gga: gal aige afi ai 
TTA TEN | eit aa: — Powerful as eft-Indra, Visnu aranigeer 
7 EmN ATH Seey—when the arrow is drawn up to 
the car, it is very difficult to withdraw it and only a skilful 
archcr can do so. 

58. 3 Construe:-—aatq aft ate wad yg: aaa- 
aza: gaa: Mefa afe ere: aa files: afa afe: 
antan qe fafiè 1 R 

In place of zqazq: we have another reading ag 
which then will go with qq in the first line. \eh{aq— 
A grown up woman who is no longer nervous in the 
presence of her lord. ; 

59. Construe :—-qqf TAATAAN, SAAN: AAALAC 
qa AUSHAM ATA AAA AAT: aiaa A: ART A: SATS | 

This is a characteristic description of the boars who 
are so fond of mud and of gær grass, which they scat- 
tered all the way, as they ran in fright. Cp. for the 
idea yga I. 7. acate: aafaagan fate: Adaa | 
The fondness of the boars for qe is referred to in agaa 
Ii. 6. Rasy faai auca: gea: aR | 3 

60. Construc :— JATE: Tel: gT Saa Aaa 
faena d Rega Sg: 1 waaay qA eet wer aq: faat 
aaia a fafag: | 

The boars desiring to attack him prepared for a 
pounce by resting their buttocks on the stem of a tree; 
but before they realised what had happened, the king 
pierced them with arrows that pinned them to the uec 

Gl.  Construe —afa naana Tna afg Aafia at 
free aaa: oft fang faire aafia aage: fA Wea TAS: 
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qiqa for afer aer gfe ofaa—-an arrow. aiina- 

fraqsa:—aitafacer: + waft gfe amaaa caer gaa: 
aq aq: 1 The arrow entered the eye-socket and pierced 
through clean out of the body, so swiftly that its fea- 
thery part was not smeared with blood. @ amai ZART 
ara—this is an archaic construction. We expect qIa4Iaia 
Periphrastic Perfect of qq causal. Vide afeaarg. We have 
similar constructions in Kalidasa elsewhere: —Cf. ggat at 
agzi aan 1 (go XIII. 36; dagat fafeaara tge XIV. 86. 

62. Construe:—avfa: fafaa: aot: Gg ma: arak- 
MATTIAS ap | gafan: = Tay aaked yA 
WAT a g STAT: | 

WU a kind of arrow. qftatq—-etc. the reading aftaraqe 
etc. (qfeity “Stealing” ) suggests that he removed their horns 
before they were aware of the fact. There is a pun on the 
word gẹ ‘Horn? “Supremacy, pretension.” gcafzay etc. 
garal aad aga: Charged with the duty of checking, 
restraining the haughty, the wicked. 

63. Construc:— aF}: MINTA peaga faeta Fa TETA: 
ahaa Ran faafia A ARTA TATT, 
SAT ÅTTE | 


gut:i—afaanrar dt: qe a: | Fearless. Rafala etc. 
fagar: fags: Gt agema ma — Long or intense, careful practice 
had given him such deftness of hand (a#ggeaar) that like 
uqeeq—a pupil of Aaa in the aeHita—he could shoot 
atrows rapidly in such large numbers that they filled the 
gaping jaws of lions: For aggea cf. cgo V. 45. darfis- 
fam gaa etc, The tigers “burning bright” with their 
yellow skins are appropriately compared to the fore- 
branches (sprouts) of the sqq tree covered with yellow 
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miq freg arg: fata Fafa- 


64. Construe:—— 
aia: Maama aa Yat Aater aa 


USS TAIT TAT 
rig i] > 5 x as l 
Aigi Ria 1s the loud noise that is produced by the 
coniicting of winds in the sky; the. sound of Violent 


winds or hurricane dtaa st 

> ataa saq —Lofty on accou 
vi nt 
vaiour. Cf. aR q dea: fae 2 


= tae fart aa 
of sigan U agaaa notices the reading fe ae 
Sei a ; r eae TAR that elephants have 
lions with their claw ; AE o weeny 
al Gi aw S, some of the pearls got stuck in their’ 
a SAR L6 Rafa at sam met: Fafur 
farar: U cugaaaum, The elephants had helped the king in 
his battles and thus laid him under deep obligation. By 
killing the lions who are such fierce enemics of the elephants, 
the king returned the obligation. 
66. Construe:-—aafaq AAU Wa: Tatar: arrectfaree- 

neaaf Tray a aT fraser: aN wer: MRT sore 1 
afta: round; here towards, in the direction. of; governs 

the accusative. syaaffige etc. sue wed a aa sae 
faser: ngar: (crescent-tipped arrows) aq avatfal faaara: 
—fàm: a 8 aanaà sanata d: Camara deer possesses a 
white bushy tail, (feaqia) out of which the saas, the 
camaras, insignia of royalty, are made. These tails are 
their glory, their proud possession; so the king humbled 
their pride by removing these tails, even as he deprived 
other kings of their camaras. For the tails as insignia of 
royal office, cp. the beautiful idea from garo I. 13. - ateaer- 
Raaf Raana: aenige fiers gaia 
ae ELE figure of speech is «zus, the rich-hued 
plumage of the peacocks reminded the king of the lovely 


i i intertwined with bright flowers. For 
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the resemblance of the hair and the peacock’s tail, cf. 

faa. IV. RaRa Ara gA: aft gana fa acteta 

afg ungan here signifies not merely abundance 

(amq) but maax excellence or beauty. Mark qg: qaxa 
| RET KA: HAT | 


68. ggn etc. gn Utne: at ARa:—or gna aT 
afea:—dew-drop-laden. gmt is dew or frost. For the 
idea cp. we XIII. 20. aaaf NaN sri aera 
we au 


69. Construe:-—age afai ga Amat eft amaa: fae- 
qem tii aaan gA aaa sat TUTT TIT | 


siga-qaqai—By constant devotion, or enjoyment, vide 
afaa for apt quotation from ag. IL. 94° The metre is 
aeguifiatcata ait a ale gA | 


70. salasa aaa: Raga: qq 7:—whose retinue 
was not with him; showing the king’s fearless nature and 
love of adventure. safaaasiufy etc. the idea is often repeated 
in Kalidasa. Cf. -garz. I 10. waa aata taaria: 
gasim: U vide notes on VII. 24. 


71-73.. In his palace were heard the qmqàs or drums 
that announced the hour; here the flapping of ears served 
‘the purpose; while for the songs of bards such as those at 
the end of canto V he heard the sweet warblings of birds. 
ea: gan (at:) Ad a AT a:— which is a atganra 
being the equivalent of gasea) agftamer— thickly 
crowded by ascetics. facaa feag¢t—Thinking it to be the 
trumpeting (4 fea) of an elephant (fgq—al I ae): 


cc.o. Prbf#sal OSHS ALL My SAA We xc 
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583 
aaa ivi: sear afr fe am ger adafa idfa- 
II:a: Tt meaning qF. 


faere eq transgressing the rule qre which is understood.. 
Atma fieitfrat:—Covered up by gataq—dark 
passion. sqa—a qar:-srqay | gat Barat V. 4. 72: so that we 
get cither aqa: or sqyq. 


75. Construe:-—e@ mate efan fargo: a: aer aga- 
Te a afaa wea age ie fafaa: afr am 
AAAA: TT AAT, | 


While the sage’s son was really pierced by a dart, 


theking too for grief felt that his heart was pierced by a 
shaft. 


76. Construe:-—sfaarata wt gone aad yer: 
aagi: a: ag aera: ana farae 
PITITA | 

BAIS —BAGcMa: Y:—in syllables, because he could 
speak with great difficulty. fgRacetc. vide the commentary 
for the caste of the sage’s son. féa—fg: sra: the first three 
castes—who are said to be twice-born because the qenrzs 
such as gqaaq and others are believed to mark their second 
birth. Cf. senat ari tq: encase SA] | 


77. Construe:—qeaitaa: a Tafa: aarIedAd Ty saad- 
Sat: frat: ap fare aana TT PJA SAA aA: MaA- 
fet aat ae | 

This account, as afetara remarks, is against the version 
of the Ramayana according to which the son oe) on the 
spot, while the blind parents are led by the ie to the 
son. gittq—aferarr takes it with «agia the only son, 
cowhbrotveaiga vint shthatcosats. mMIaFey bikhar hat kdha 
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possible to take sity independently—‘‘And. having approa- 
ched (them—the parents) the king told them of their only 
son being in that state and of his own act.” The only 
difficulty is that there is no ą to combine the objects 41137 
gaga and eat of the verb WAR. 

78. Construe:—ai qrat ag face fa: erat: faai 
aed Neal RATA 1S: TUE: AMT | eT ga: a: 
qaaa yina WAIT | saarnaa — 3rd person dual 
of the imperfect of the causal of sq+e. As soon as the 
dart was removed the son expired, and the old father 
cursed the king; now a curse is uttered afier taking some 
water in the hand; in the present case the tears that he 
wept served for water. 


79, Construe:—agfaa waraft qadm aa aafia 
feceraaiata gi aara Tafa WIAA, TA Tata T IAAT- 
quz: RAAT: TAT | 

gaa aafa In thy last i.e. old age; when age comes upon 
thee faszizaa—fazeq (maem the appointed timc) sam, l 
The sage cursing the king who had first offended him, is 
compared with a serpent who has been first trampled under 
his foot. (maraga). 

80. Construe:-—aqeermiareraa nf amaa Nfa: at 
ana: aft aque: \eedde: saa: pai fata <eaft aa: AT- 
Watts Lf | 


The curse was a blessing too, since it assured the king 
that he would have a son. afeaaty cites the agaaa 
which maxim is used when the attainment of one thing 
brings withit other things as well. An old maid, when 
asked by Indra tochoose a bòon, said that she would 


like to have sons who would be prosperous. So this one 
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boon secured for the maid another boon also viz. the attain- 
ment of a husband. The poet gives a beautiful gsar in. 
the last two lines, thus justifying the statement that the 
curse was a blessing; for it is well known that the soil, 
especially that of the rice-fields, requires to be burnt up, that 
it may yield abundant harvest. Sogar remarks ynfere ngat 
fe ard far fafau sft aad aff: | aa ag a 
fit to be tilled, corn-bearing land and not barren land. 


81. Construe :—aeqat TIAN: Ta TA: AT fa aafaa 
agafada afar: ey Ga at: APIA: a g: yal 
Mag: TA AAT | 


qejað—Under these circumstances, such being the case. 
qatyi—aat TI yer a: cruel, pitiless, as he had deprived 
them of their enly son. He asked the king to prepare a 
funeral pile, that he might burn himself to death which in 
this case would be no sin as remarked by afeearz: 


82, Construe:—STaTT: UAT AT Ue Tle TATE Tae 
faacrafa: arta faseey arated Wt sad aU: ala 
samara ga AT: | 


qeg AAT: HAT: AA Or aq | for as remarked in 
verse 70 he was waaaateaa: | Now his attendants, who 
were anxiously searching him, joined him. Feralas etc. 
asa: fase va aa T goes with ana | The poet Ee : 
beautiful simile. aig is the submarine pnr a Ks l 
areq; according to the legend given in the gia, Ha a ee 

f the sage sq who had gained great power by ils 
susiaeiiies and who was requested by the gods to par 
2 children čo perpetuate his race. He consented but warn 


i j Id consume the world. So from 
cc.o, ABER nat AS, offspring wou 
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his thigh he created a devouring fire which would have 
consumed the world, had not Brahma assigned to it the ocean 
as its habitation and the waters as its food. gseq JAT TAT 
sia: There is also another legend which makes s}$ the . 
grandson of yg. The poet has referred to sq in agaa 
IMI. 4. aa aa eaa: afa sree araa | 


CANTO X 


l. qaaa: arama is an epithet of Indra, the 
chastiser or siayer of the demon named q7a. WAS :— E Hay 
aqal rfg: qe | whose prosperity was not les—wkose wealth 
ever grew or increased. yzaiaqaa—ten thousand autumns, 
i.e. years. Mallinātha points out that this period of ten 
thousand years refers to the period after the curse and. not 
after his birth or coronation; for otherwise there would be 
difficulty in reconciling this statement with that in the 
Rāmāyaņa. The period mentioned is so fabulous that a 
modern mind would scarcely bother itself over the question. 


2. gaurd wu etc. The reference is to the three debis 
every one owes at birth. The debt to the. fags is paid by 
having ason. Cf. III. 20. UIA aT Fact aay taui aga 
ama Maaa: oa aa: acgefa'1 Here the 
termination <= (=) is affixed to ag HET even when the 
preceding qq is gaama —while the rule requires that the 
waqq should be aay or aq — Bt Amaat: | qa III. 2. 
50; but as aféaat remarks the rule may be extended to. 
words ending in Tag: Some give the following additional 
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verse after this qada “afereaaPrerararata: 1 frasa 
STRATA TS: TN SAT ATTT | 


3-4. maag ete 
: "— 444 means gg cause; there was t 
capacity of begetting sons in the a 


king, as the gems were 
there at the bottom of the sea: but Gia as sii eee was 
necessary—-such as the churning by the gods and demons— 


to bring those gems into the light of day, even so some 
cause such as the qante was necessary for the king’s 
begetting sons. WAL FIA: — ENA UHL UH AAT: | — 
had a horn of the deer on his forehead. giga +a 


according to qr. V. I. 40. ng a l efe=ama—a kind of 
sacrifice in which oblations of boiled ricc-flour are offered. 


This gar xf consists ofan oblation of rice-flour ` offered 
to Agni the father on eight pot-sherds: Cf. ataa 
IL 2.4. ara gaat gAs fattest g greta 
Apear aAa anA a afa qafa: aaf | 

5-6. daxan: Maeda (By Ravana, the son of 
gaga) sgm: dtfear: | garga as explained by afeaarı— 
IMINT JIA! RATT RETA qeardttt Travellers. The story 
in the Ramayana is different. The Gods assembled at a 
sacrifice to receive their share prayed to Brahmadeva to 
bring about the death of Ravana; Brahmadeva replied 
that Ravana could be killed only by a mortal. At this 
stage Vişņu appeared on the scene and promised the Gods 
that he would be born on the earth as the offspring of 
Dagaratha. Vide wage, mam ai—l5. lamg: etc. The 
use of the cumulative conjunction—9a-4 shows the simulta- 
neity of the two events. 

7-14, These stanzas, giving a description of Visnu 


mvenience of the 
form one sentence, though for the convent 
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reader, they are regarded as separate sentences. 
Such a group of five or more stanzas is called gaa or 
negeaa—Cf. grat gaffe dad afana | aes 
waft: wa aga gaa Waai Aaaa ete. frq is a 
serpent, here 33; and ahy is the body of a serpent. tiina: — 
is explained in two ways by afeaaty—aa: agi a or 
faerie: Anaa THT etc. qa (WTA) sma Aes zy 
gafa: (sana af: Tat à) we: q: airs: fang: (aå) 
qa aqi Aaa etc. aiaa (qaar: faen: a 97) 
aaRar tam qa aay The epithets in stanza 9 are to be 
explained differently with fay and faq here compared; 
Mallinātha gives. the different ways. mwer means a 
aa thus gga: aa: qA T: One whose power of con- 
centration (qa: at1:) is greatly developed. staeam— the 
staza mark, according to agia, qifaag was caused by the 
trident of Rra, which after destroying Daksa’s sacrifice 
struck against the chest of Visnu; while according to araa 
X it was the imprint of a kick by the sage ug who sought 
to know which God of the Trinity was the greatest, by 
insulting each of them. aiega lil. belonging to the sea 
(a aen saaa xf gga: (the sea.)aaga | afta is thus 
explained:—qic: ma aRa xf qr (the ocean) aq aan l 
gatis etc. As these weapons killed the demons, their 
= wives gave up enjoying themselves by drinking wine, and so 
the waza (the red flush) caused by wine faded from their 
checks. geane- gR gat: TUT: TF ga aeath 
(marks) ae4 TT | AATTTUTHTS FATS À TAIRI TFT TSATT 
qa | The epithet fadtqa—afeaata remarks—refers to a story 
of the azna which he has given. damafiarn-genad 
asti aamafam: ma! formed like Mefa already 


explained in notes on VI. 61. 
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15. sagaaamaa; Cf. the Upanişadic description of the 
highest Being-aay ara} faadet aa aaa ae 


16. Here is a fine passage which like the pas- 
sage in Kumara II. 4-15, reveals the deep religious 
spirit- of the poet. 16. za} faga etc. Cf. with this des- 
cription. FHI Il. 6. frafaearaeata: afgaan | sara- 
Raani: Poat Ta: or the following verse from 
mariw aA aa Feral aai wea Taeg | 
aaa arrears AAAI PTA aA N 

17—20. amaan: ta: afaq | Water from heaven 
is uniform in taste and yet we describeit as sweet in 
a particular place or brackish in another. Similarly the 
Highest Being is one and immutable, but seems to assu- 
me different forms when associated with the different 
qualities az, we, andaaa Cf. gar. I. 4. simae: 
siaaa alae: | One who grants all desires. aaa] etc. 
Cf. ga II. 11. =qat «agta; also atay II. 24. soaa 
aqfaa arya eet: | Stanza 19 contains the figure 
Ayaa. For, the Highest is described as both gqazy in 
the heart and yet aag far away: to get ever the 
contradiction we take swazq to mean, incomprehensible. 
aaar explains how the contradiction in cachi case 
is to be got over. wagaem—aaq herc is not “sin put 
‘grief or sorrow.” adseanfame: etc. Cf gaz M 9-10. ue 
faofa sured Pacers: aafe ameter ria: | 
AAETATAATCTAT UI 

21-25. gaari etc. The Seven hymns (amq a hymn 
of praise) are aeng aaraa R l 


2 d. Visnu 

` ie is an AFR. compoun $ 
saaa ak ocean; how could he then be describ- 
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reader, they are regarded as separate sentences. 
Such a group of five or more stanzas is called gam or 
negera—Ch grai gaffe ded fafana ANRA | aera 
aÑ: wa aga gaa wami ARa etc. Afr is a 
serpent, here ĝa; and aty is the body ofa serpent. tisa: — 
is explained in two ways by akaaga — Ada: A È gz 
Rama: Amga mR etc. qa (ifr) smat AWG à 
safa: (aqar afa: dai &) wm: a: ARa: fave: (aå) 
qa aqi afa ete. ataa (Qa: famn: att a) 
aRar Aaal qq aaa The epithets in stanza 9 are to be 
explained differently with fayy and feqaq here compared; 
Mallinatha gives the different ways. sat means a 
ati thus ggs: ait: ge a: One whose power of con- 
centration (ma: at7:) is greatly developed. atazaaq—the 
sazaq mark, according to agma, wifaya was caused by the 
trident of faq, which after destroying Daksa’s sacrifice 
struck against the chest of Visnu; while according to araa 
X it was the imprint of a kick by the sage ug who sought 
to know which God of the Trinity was the greatest, by 
insulting each of them. a@jegu lil. belonging to the sea 
(a gef aa xfa gga: (the sea.)qeay | Raan is thus 
explained:—qic: ma aa qf urĝ (the ocean) aF stamt l 
aeaeqitwe etc. As these weapons killed the demons, their 
wives gave up enjoying themselves by drinking wine, and so 
the waza (the red flush) caused by wine faded from their 
cheeks. afrareaeant—gieatad Bat: TM: TF Ua aeaf 
(marks) 7e4 XT | TACTICS RIE À ANZI Va MEAT 
qa | The epithet fadtqa—afeaata remarks—refers to a story 
of the agma which he has given. Aeman ganad 
atà daulatat: aa! formed like qen already 


explained in notes on VI. 61. 
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15. salgaqamaca-Cf. the Upanisadic description of the 
highest Being-ady ara} faf aoa waar ae | 

16. Here is a fine passage which like the pas- 
sago in Kumara II. 4-15, reveals the deep religious 
spirit- of the poet. 16. añt fazaga etc. Cf. with this des- 
cription. FHIX II. 6. Rafreanaeifa: afgarastera | AT- 
feataaatotes: moat awa: tt or the following verse from 
STI WAG seu aaa feral wart sat TH ETT | 
aay ikakaa Adare fa aA 1 


17—20. apagan: Ta: afaq | Water from heaven 
is uniform in taste and yet we describeit as sweet in 
a particular place or brackish in another. Similarly the 
Highest Being is one and immutable, but seems to assu- 
me different forms when associated with the different 
qualities aw, we, andaaq Ch gary. I. 4. samas: 
afaa, alae: | One who grants all desires. seqqay etc. 
Cf. gar II. 11. aqe alaaa; also dat II. 24. sea 
sfam maA amaaa: | Stanza 19 contains the figure 
fidurara. For, the Highest is described as both gqazq in 
the heart and yet aqa% far away: to get over the 
contradiction we take sma:q to mean, incomprehensible. 
afetary explains how the contradiction in cachi case 
is to be got over. saqa 4m aq herc is not “sin but 
‘grief or sorrow.” aaaeanfama: cte. CF gaz I go at- 
Afaan ed Pca: aR aiT friaa: | 
A ASAT CATATATCAAT Ul 

21-25. garam etc. The Seven hymns (amq a hymn 


a 
of praise) are ogena SAAT TR ACT TT 
aaqa aaa is an gh compound. isnu 


CEG: Pihegeveviathiostnalleyuocenanizedtgy GRN Benga <beidescr ts 


599 Raghuvamsa [X. 25- 


ed as ,slecping on the waters of the seven oceans? 
This description, therefore, merely shows the poet’s desire 
to bring in as many words as possible which are prece- 
ded by the word aca. “gaña mran The knowledge that 
enables one to secure the four ends of human life. 
aeaa etc. Cf. ata VI. 35. saga wert wat 
gai aanl aaa g weld FIT A Zea | ase gewat 
a etc. Again, the description involves contradictions 
which can be got over by bearing in mind that the 
Highest Being transcends the ordinary laws of nature, 
AAAI: at: afer warty | gen wa: ATTA Ty | 
Real] nature. waat a and other objects of sense i.e. 
BY, Ta, Tey and wy. 

26. sina:-sn74 The Vedas; here, however, the word 
is used in the sense of “A system of philosophy.” Or 
añas such as aie, aq, dart ctc. For the idea cf. 
sR. aA aie aim: aR aaa sfard sear 
aiana: qfaia a adat dfn gafea TRTI 
THEA mania FT 1 


27. aR Ta Aa: uwar: aa ıl For the ideas here 
vide the commentary which gives wean and a fe 
passages. magiaa: sa sen: Direct perception as a 
means of knowledge. When even the world which is per- 
ceptible to the senses, and proclaims the greatness of 
God, is yet not fully known to our senses how could 
God who is greater than the world be grasped by them? 
So the direct evidence of the sense-organs will not help 
us to realise the true nature of the Highest, and we have 
to depend upon other instruments of knowledge—aziz. 


Inference (agarq) and verbal testimony or- scriptures 
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(maan). For the s 


; am usually gi 
existence of God vide Fpa y given to prove the 


29-32. We have two readi i 
by far, to a great extent; or ite Con a fee E 
be taken as an adj. qualifying =ftarf and would mean 
“saleaaattacfe” Inscrutable. Baateara easy etc. Ch. anager 
III. 20 and 22. akaaga etc. That we cease poet 
speaking about thee is due to our sheer inability to describe 
thy infinite greatness or thy endless attributes. 


33. sataq —an epithet of ffug meaning “Born beneath 
the axle.” The myth which gave him this epithet is found 
in the efig—aena 160. sista wma weeracafter | aet 
fear vat WHA ATIT YT l qaa TA RU a... gaaaf- 
amatam: Il another way of deriving the epithet is given 
by aaan. 

34. Sardtet:-aa: ca safe: aema 1 The Raksasas 
are compared to an ocean, which unlike the ordinary 
ocean overflows the shore (gga) even when there is no saq- 

36. a3: The Highest is called fq which means 
“Omniscient, wise.” qaeata etc. these places of vocables 
are eight in number—spa} mafa autar: aes: REAT | 
far arga aA nRa afata a m 4 i! The idea is that 
aat or the goddess of speech, coming into contact with 
the vocal seats (auewas) of the Highest, felt that she had 
accomplished the purpose of her existence. Cf. gmt m 
17. gana maA aga aadRa | saRead afaa 
agzat 1 ; 

37. aga etc. [he speech of the Lord, with the 
lustre of the teeth, is dvscribed as being white in calgut 3 
hence the conceit (set a) - The Ganges 15 described in 
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mythology as flowing from the foot of Visnu. Now the 
rnain flow of the river is from his foot, while a small residue 
of it flows from his mouth, in the form of his specch. 

38. sgara:—Majesty, glory—swaaeqai-The first and 
middle qualities are qa and wa which correspond to 
agam and cama respectively, while ana, corresponds to the 
demon qaq- 

39. sarmaata—a sin which is committed unconsci- 
ously—without any desire or intention (aìa saaa), yet 
tortures the heart of the good; cven so does the demon 
harass the world. 

40. This gives a fine gra, and the idea is so often 
repeated by miata. Cf. gat. HII. 21. 

41, wafer etc. It is said that Ravana practised 
severe penance for ten thousand years and that at the 
end of thousand ycars he cut off one of his heads. Thus, 
when at the end of ten thousand years, he was about to 
cut off his tenth and last head, qqza appeared before 
him and granted him a boon that he would be immune 
from death at the hands of any heavenly being. So it 
was that Visnu was born as a mortal on the earth. avaigr:- 
Some read aeqigq:—a portion. (siz) to be severed (azq) by 
my quoit. 


42. seareca-Past part. used as a noun; and means 
literally ‘‘forcible climbing up? which applies to a ser- 
pent climbing a sandal tree; while taken with qaq it means 
his ‘‘excessive insolence”’—or his ‘excessive rise or 
prosperity.” 

43. aega: Such was his contempt for mortals 
that he never thought any the least harm would come to 
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him from them; so he asked for immunity from death at 
the hands of any heavenly being. 


44—45. aseq—that I ie. I under these circumsta- 
nces; therefore I. aani “—maifay possessed of aa 
‘Wonderful power’—whence “magical power.”. The 
demons are believed to possess such power. For the idea 
cf. gao II. 46. asaf: aug ga aada gy: | aA- 
aardt faafafa a: 11 } 


46. amaA: afa II gumaogqn was a 
faata which originally belonged to gat and was forcibly 
taken from him by Ravana. For the idea cf. garo 
I 45. wania: a faata | fasta fart azr- 
qena eats 1 


47. qafa etc. The reference here is to the curse 
pronounced by aaga on qau when he violated zat 
while she was going to the former. The story is given by 
aama. 


48. This is a fine instance of a arqaqeqa—where there 
is identification in all the parts (gaeqaegfasa). Thus aq 
is 2a, way is saye and so on. qaq is derived by Mallinatha 
as fgaqaisiar gary | Itis possible to derive it thus aaf 
(aa) eff maw:ı One who frightens his enemies by his 
loud voice. 

49. o— is an epithet of Indra-yafà: agfà: 
qa:-One a ie Trobe by many (at a sacrifice). We 
are told in the aaqd, marme how the Gods also 
followed fasy and were born as monkeys on the earth:— 


; > >a : amaata AMI TANT u 
CPT 34, 8 Soe y Be By Eilat aes ee 


50. faz qag AiR: is Lord of the people 
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It should be fag qg: two words and not a compound as 
in that case the form would be fagiqz:. RAA KAT :— 
@aq is threefold, faq (such as qeqraeqa to be performed 
every day; failure to do which renders one liable to sin) ; 
afas (such as aqqan to be performed on the saara 
day) and aq (Such as the ygaaraf performed with some 
special object in view such as the birth of ason). ffeaq 
ag—etc. a fine instance of the figure of speech afi- 

51—55. qagaeq-a milk-and-rice preparation; rice 
boiled i in milk. gqq etc. qqr is an epithet of zz; in the 
aaa or the gaqsit is not specifically stated that Indra 
received nectar (qqai arq) when manifested by the ocean. 
aag: — Aa ofaet a nga | fea becomes amrin the 
compound. weg te: :—ag: of:—may be azgi: or agafà: or 
ue:qfa: according to the qq given by afsaary. 


56. adotem, This would mean that gfàar got 
one-half of the entire ṣẹ the other two getting only one- 
fourth. This division does not correspond to the one given 
in the garry (Vide aama). afama remarks ycruracdare 
aag: | 

58—61. aif: <a areift:—aret is a ray of the Sun. 
The reference is to the phenomenon of evaporation—the 
cause of rain; these rays of the Sun which absorb the ta 
or water of the earth are called sas, and are 400 in 
number. aitfit:—aqaeq gar: aa: arf: AA: af becomes 
ait according to qrfùfa. VI. 4. 149. 


TTY: senza | anaq used reflexively is always 
masculine and singular, though the subject may be of any 
gender or number. aaatzagtqgar—V. L. anata 1 Who 
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62—63. aleqaearaa—When Visnu was to be born on 
the carth he must have kept his jewel TA as a deposit 
Gara) with ag. qq aq Jafx:—The highest . Brahman, the 
holiest name Sung in the Upanisads or AGA May mean 
“A prayer Juíz: Inst. pl. of the present part, from 7 
to praise, to extol, to recite. aq 


tore) afeat—sq ter takes the Atm. 
in ine sense of “to worship, to adore.” 


66—68. ya" anqa, etc. awa here is “prief? when 
going with ga, and “darkness” with saifr:; the herb that 
burns with a phosphorescent light is already referred 


to in VIII. 54. sfiata-afiea? sq xf) saoga- 
aged '—yqa here means, “supreme, preeminent.” 


asia ae sm ager aq asii aa: qe 
a! te is the gimę so elaborately described 
by aqiq in his Kadambari. For the idea cf. wo III. 15. 
afem ofeat fafon genaer faia aat faae: 
aaa zohan aygan ST 

69-71. maamaa sa | mat corres- 
ponds to ggr in the simile. jat—anae ua: aged St AA 
according to qù. 

sata is qaqa knowledge of the selfand faq is gfzaaa 
conquest of the senses. 

73. Here isa fine se. The quarters were so long 
awed by Ravana, but now seemed to breathe freely, 
under the guise of the winds that were clear of dust. Cf, 
for the idea qgo IIT. 14. faq: wag: aat ag: geri! cte. 
also a:o I. 23. aa Ra Tigalana qasan gafe | 
Ut AMAA Fart RA THA I 

74-76. qafat a: faa aana 5 
eae aa a a eam eH Ta SERGE reeg cgpeakire arit 
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to be entered”—i.e. ‘“‘taken inside the palace that the 
musicians might play upon them” hence “fit to be 
sounded or played upon.” ‘The Gods celebrated the event 
in the heavens before it ‘was celebrated by the father 
and his subjects on the earth. Cf. ggo III. 19, gaaat: 
aaga eam: ATA: ae TRAN a Raat safes ara: of 
sqarua fedtaarafy l 


77-78. ĝg—Perf. Part. fem. of qq to fall. amas 
is a tree of heaven; here the flower of that tree, 
amga etc. aa is explained by afeaata as at: (gaaenfa) 
aaga: | it may mean sa or by aq we understand 
“the good”’—afg: faamaaa | gaden: — they are ma- 
wal, MAMU, MATA etc. As many as fortyeight deqIzs are 
mentioned by ago 

In place of aiaa (ea waq-milk) there is the 
reading qea: seta aa —A beautiful com- . 
bination of sagi and ‘afya. atasz or joy, as it came 
into being first—even before the children were born—is 
fancied as the aq3—first-born, eldest. 


79-80. eqrafaa Adaa etc. They were facta both by 
nature and by training—as the poet elsewhere says—-fxai- 
gepa SAA. TIT AH gaei anafaa- 
It is not as on the earth, in the gardensof paradise: 
there all the seasons are present at the same time and display 
their charms simultaneously. 

81-82. aia-aiatay is thus explained: qaan: (fearat:) 
qa ast à gaal ast wa: Maaa | According to 
aff: V. 4. 153 saayq! the agatfé compound gaat: 
would have. been gaam by the addition of 4, but by 
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when the sense of ‘wickedness’ is to be 
guia, but when the sense ‘of areq as conveyed by 


g is to be conveyed—then the ais left out aq agaaa: 
the friendship of ind i ; 
pages X 3 Pa and wind is so often spoken of by 

83—85. fà wat: etc. The idea is found in 
agan II. 11. faa gaan tan aa 
formed by the addition ofw according to aema fà 
ar laifafs V-3.42. agcàrq—Mallinātha explains agarana 
ie. Ruaa, ĝu: aa | It may also be explained thus 
Mee: TTT: ae: A agea (ws, Pat) ger Sag) 
So it would mean “the sovereign lord.” Cf. qrazae IV. 19. 
year faa agaat | ete. 


86. Construe:—ymacifaane: aa: gO: gt Wang 
agai: SUT: TI ga, Aneta: Tie: ete xa, di Aah: Aa: 
aafaa fa: Aare | 

quaqrq etc. The word qua is explained by afaq 
to mean wafafe, but the reading maas would be sim- 
pler. qaqaq is uscd in VIII. 21. to mean afẹ which is 
one of the six expedients; while here the poet refers 
to the four means (qas) aa, aa, Wa, and que. gata: 
gt 34 ata‘: | Cf. gat: guarana TaT: etc. qg. I. 34. 
where uffaata explains gat am gaearat: aaaea air 
arfan: The yoke of a chariot. The word aaa: refers 
to  eit—eftadfafy:—but gfe being used as an sqa 
which is ayga-it is not proper that aga: which refers 
to the sga aus should have anything to do with site 
The metre is arfaat | waaTaagad mR AA: Ul 


conveyed as in 


popoean 
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CANTO XI 


1. Construe:—vifita wer a faaearaa nA 
HPAI UA afaa: fat | Gat aa: a atena fe i 
Rie wed gam ARa: | Kausika is  Visvamitra, 
who was originally a @fyq, but became a agf through 
his severe penances. His story is told in Ramayana, Baia. 
32. as also in Harivarhsa 27. geqr—seqt fam: jut 
meat | sez is explained as q vaq affqq—in which there 
is no eq i.e. feat; Ch ago ar aafafza fea...afrata a 
fieizataaY fe faii i v. 44; ora ei git seag: | that which 
cannot be ‘destroyed’ or sear aia eatery off sf | ERA — 
the side-curls or locks worn above the cats. aqeaa points 
out that this indicates that Rama was below the age of 
fifteen— qaqan à | tat fà etc. Cf gan: qar ghrg 
a 4 fay a 4 44: IRo iv. 11; also aennsard a aat a aye: 
aa aR a saga far ama | ago 51; 4 WHEE T qq: 
giza N gare v. l6; qag agar mA agda ac: 1 
famatdo v. 18, the figure of Speech is safiy where the 
general truth (arara) is given to corroborate the particular 
statement (fazrq). Mark that the root qlz governs two 
accusatives; the active const. will be AR: adat ua 
QRATI | 
2. Construc:—weraiang Fega ae a ari fede | 
agorfanafa afar w: gè A a gaa | Pgo 
TaT EERST refers to the Ramayana passage gaateat- 
RaT T <I werefa laan- aai faaan: 
asia zA! One who is devoted to the learned, honours and 
serves them. The second line is a generalization about 
the gą family, and so the figure is again pe eee cf. 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


S40 Fl Wiis 


jdini | I. 6. afrar—ai: (an object of desire) 
aa afer eft aif l aca are: afaar | 


3. Construe :—qifiqa: aay: fiaa Tanta feat arte 

aane: ATTA: a: aT are fares | 
aramaq No sooner than; dfen—includ jata 

aaa, qig and similar paa aa es 
that the dust on the streets was blown away by the wind 
(Raama ) before the clouds sprinkled their waters on 
them; hence wind-driven clouds; lit. “clouds (aa:) having 
wind for a friend.” $ 
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4. Construc faaea afa at fag: moie: fre 
ag: qaa: aft aaa: saa: aad: aati: safe (Prt) 1 

afadi—aeaqt aa afer eff aet, from aq and the 
affix gio aaal:—ag is formed from aq+z according to 
afanes c: afafa I. 2. 167. The affix q 
is added to the roots ax, aq, afen, aq with q changed to 
a (aR: asgi: fanaa adi) am, fea anda in the sense 
of the agent with the additional sense of arate; so 77, 0 
fea ats cte. 

5. Construe :—frg: maaa atfor fafeaq sfrahravsat 
afaa at sat afegia af A ATTN 1 

sfya—P. P. of aq_ to sprinkle—fafraz sfadt Raw mat: 
a ffsagizafrauat | the final q added optionally to the 
agate compound. qeftze—eyes or glances are com- 
monly compared to lotuses ; so these glances seemed to 
form the triumphal arches (aq) with which royal 
streets are adorned in honour of high personages. cf. 
Roast acerat arMTaATy Te I. 41, also VIIL 4; 
o. VIII. 3. 3 
eee The construction is simple. afge isto be explain- 
ed as qy: (horses) afa sear sf. 


co-o. pls GOnAtTHsr DELS S N alle es Pion Geom asra 


gotri Gyaan Kosha 
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aera taana safaat agaaa FT VAT: | 

mao —mani aa: maai referring to the three mothers, 
ai denoting plural number. agiaa:—aeq AA Feat a mAT: 
a, this goes with afa and areng. The sage is compared to 
the Sun, and the two princes following in the wake 
of the sage to the months of ag (aq) and maq ( aaa) 
who follow the Sun’s course i.e. whose advent is brought 
about by the Sun’s movement (aff). amı and others 
read this verse differently:—tagyq gad, adaa: ARRET 
qda at | saat ARa Raan: Raga agaaa N 

8. The const. is simple. daaa dat a AN gat 
at: | sgae for derivation of these names vide comm. Panini 
notices the formation of these names (qro III. 1-115) but 
nothing further is known about these two rivers. 

9. Construe:—afrgefenifaat at gasaet: aagana: 
faadi: MATT: manafaat ga ofa a aera: | 

aalfraa—Lhese were two mystic charms taught them 
by the sage on the Southern bank of the river Sarayu, 
which rendered them insusceptible to hunger or thirst, 
fatigue or disease. Vide the verse from Ramayana cited by 
the comm. afugo—autai gz ar: (floors) aga sfaal-sfaa 
here as also in agafa: in the next verse is used in the 
sense of “accustomed to.” 

10. Construe -—aletifad: ara: wea: qufae: fagaeaer 
qiqa: Ve Aaa: FF aaaf T ARET | 

gaiiaa-gRT afa afa gufag. With this cf. REA 
faa HASTY | a ART athe JAG E: | ATAN To 
XXIII 22. 

11. In this verse the nom. pl. avifa, qafra:, aaa: 
and amal: are the subject and t the object to the verb 
fafat | qafiq: are birds to be explained thus: qaam, (a wing) 
ama, afer xf! watthe affix gq. The ideas expressed 
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15. Construe:—ayq aay: warfare 
AAETAH ISA Treat fitter qafat a ; 

maa = Heya ; Some corte tat oe 

3 > ntators remark that the 
Sin Se Sm own ly 
oat y regard this as an instance of 
poetic license (fh g adamsi mka: xatt:1) The form is 
often met with in Kalidasa. agao agag is the ni ee 
night (qqr) 
of the dark half of the month (za =a). afar is a 
bank of clouds. genfget—Cranes are often described by 
Sanskrit poets as gathering together and clinging about a 
Cloud ice abana ser qaaeHaT: anà aaa & 
eights 1 Jq. 1. 10. also sfa Tea ayetaE: | Ro 

16. The const. is simple. The adjectives @aave etc. 
are also to be taken with aqreqat. Tadtacaar with arar would 
mean “putting on, that is, bearing along the cerements of 
the dead.” gmi takes q qo—eqatat as one compound and 
explains Saat dat: aaar (aar—fat) aaa aa 1 but 
this is somewhat clumsy and hardly necessary. arar 
qlaaqg: according to qraf IV. 249 qmr q: 1 the affix 
q is added to words like qī%r, aW, Ja: aa etc. in the sense 
of group or collection—qgm, qqa gat, mar etc. faare 
this epithet is added to bring out the comparison with 
arent; for a whirlwind would not be q astagaq unless it 
rose from the cemetery. arqafa— ‘Was attacked” —passive; 
in the translation we have used active const. “She swooped 
on Rama.” 

17. sata aait is the fem. of the pres. pari. 
from -+3 “coming.” atfao—atfuattact gaa sen IT 
Jam qen: gr | who had a girdle of men’s entrails (senf) 
hanging about her hips(afw). qrar ae gata—an instance 


cc- Seats WAGE HAR ogos With. Hira, 204. Wise afte ae 
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senses of “let fly” and “gave up” through the force of 
the word ag. a afa: werden IARA TARA II—I ‘this 
abhorrence for” “his scruples’—or his “‘pity for.” 


18. Construe:-—a magas: araa eR a afeat IPT 
aq aa asfaefaa MaRa RAT ATAT | 


The word qaf goes with faqaeq in the compound word 
and as such ought to have been put in the compound 
which should have been ayfatzcatizaaeq; but as the connexion 
is easily perceptible, the compound is all right. (aaas 
aana ana: |) aay ate etc. The God of death had 
not-so long entered the domain (faqq) of the Raksasas, 
because Ravana, their king, had imprisoned all the gods 
including Yama; the death of Tadaka was a precursor of 
the destruction of the Raksasas. 

19-20. faitgut—fem. of fafaa Perf. Part. from fata 
qaueaqe-—In this stanza the poet identifies aremt with an 
aiana (areata: saaa: aaa: sftdta® |) and hence 
all the words used here have double meaning: so qaas 
means (1) Rama, the destroyer (amy:) (2) and the 
lovely (uq:=aftita:) God of love; faurat—(1) the 
Raksasi, (2) an afzarftar who is a young woman smitten 
with love, who goes to the house of her lover or to the 
trysting place at nightfall: aratai g at arf daa mf- 
qeri maq ete. (1) waaq=gifte aq sit ade aad 
aa vfetar (feat 1) and (2) maade à sferai (afi 

‘means saffron ge ga) araa, sf; sftq—(1) the ruler 
of life—the lord ‘of death qq and (2) the lord of her life, 
her lover. The poet’s ingenuity, however according to 
Sanskrit rhetoricians, is misplaced, ‘since what is described 
and what is suggested are both opposed in _ the sentiments 
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h being Pronouncedly 
erotic. 
Consus A SST: AAR aa BA: T 
ARE AEA QAI: e Tee TTT Sa ga Ma | aaa 
is fg: aTa GATT; fie fir is the guardian of hell (aes) and 
the Rdaksasas are conceived as her children. sazia is a 
heroic deed and is used by Kalidasa in gaa VII. 2. 
eaaarafa fent waa: ast a ARFA | 


adata ga—-this refers to the well known fact that the 
sun’s rays transmitted through a glass lens to a piece of 
wood ben::th it burn it. Cf agaa Il. emag <a 
qirrasi t 


22. aq 19:—ViSvamitra was narrating to the princes 
various =: ries and legends of the past; so from him Rama had 
heard of this hermitage where Visnu in his Vāmana in- 
carnation practised penance. fanq om afaq perf. 
part. of sq+3. The second line gives a favourite idea of 
Kālidāsa—the belief of the Hindu in gaseq the transmi- 
gration of the soul according to which the soul migrates 
from one body to another taking with it, in the form of 
impression, all associations of its former life and its deeds, 
geod or bad. Cf. aat fe saraaa cge VII. 15; 
and whe well known stanza canfy ataa etc. wagered V. 2. 


93. Construe:—aa: gi: fraai eag h tate 
grafaga aigam ARNA: AA ANE | 
farqafo etc. either “where (on his arrival) ali his 
pupils worshipped’ him” —qftafeqat meaning ai according 
to @arfz, or “where his numerous pupils were teady to 
receive’ him with welcome offerings,” ‘aftafera meaning 
afeway.: The trees also folded their’ leaves to do reverence’ 
ceod aya ed Tie EERE Bl REA prO ime greet ydatmmtosha 


they Possess, a description of deat 
in Opposition to a description of the 
21, 
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94. Constru:—aa arena ATT zeta at: fread: 
aAA afatearat cafe: Ae aaa Teg: | 

aifai—aterdenaa either P.P.P. of dtg_ to be initiated 
or atet seq dora M. atart+ea(=)- On his having entered 
upon the initiatory’ ceremonies the sage required to be 
particularly guarded more than at other times, as he 
could not then leave the sacrificial place or engage him- 
self in any profane acts. seqq ai TAATA 
according to qifùfr V. 4. 79. x is added to qaq at the end 
of the compound. 

25. Construe :—ay apaq fa: afafa: setae Feat 
Aea aderimi afan gA ARIN Aaa: THAT | 

argsla—is a red flower and often figures in Sanskrit 

poetry as an gqyra for the ruby lip of a lady—Cf. ayzisa- 
auzar FeUsaIaET: | etc. It is the flower called ‘‘gqizt” 
in Marathi; it is also called qaq from its blood-red colour. 
sate =@77 set aside, abandoned p. p. from aq +-4@_. feaga— 
a kind of tree from which the sacrificial ladle (qa) 
is made. 

26. Construe :—aqfe MENAN ATT TATA TST 
THA: AAC THAT AAT LAA TTATAT | 

qas are birds of ill-omen; knowing by a sort of instinct 
that the Raksasa host was flying to its death, they 
congregated and wheeled over the host in such large 
numbers that the wind of their flapping wings made 
the flags of the army flutter. 

27-28. afuit wafgara—‘The two chiefs of the haters 
of sacrifice —gąqg and ama the leaders of the demons 
(nafs). miai — mark of. ae kara ar I from wata 
 (@) according to sanee a m. V.1. 2. (sqatena - 
qatata Ad T )or it may be derived from I ata 
mata Sit | aeo Al A AMY sar: a afer frag efter 
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s fat finn: qe | 


Whose mi 
serpents. might overpowers great 


scm is explained as ster weafa—the g of 
; 1 zta 
being dropped by aca} ataya a afim on Panini’s, III 2.48. 
afaa according to gieaptisa fiat fds: at: 1 and not 
a water-snake as ufgaarq explains. The verse is a fine 
example of gara. 
a 

aga aaa —aTqeqa | In the Ramayana it was a weapon 
presided over by ag (maaa, sem). 

29. Construe:—q: amt: garg: sft Weta: aa aa maA 
faai aoaia i sat aaa afg: shear eras | 

amar aq qa Aaad— fitted about by magic art (qa) -q w— 
an arrow with a sharp horse-shoe-shaped edge. aiga 
sga aa sal The affix 7 shows stgeq—which is thus 
explained by mR: ak a eta areata sata | aie a 
arsaa ceria cardi afe aie afg: a facta 
qfar Seat kara | Reta AIGA SRT Feat | RTTA 
birds in general—but more particularly the carrion-eaters 
and hence vultures. 


30. Construe-—samiedaaraedal: att: aati faa 
afaara ARAT: IAA Ferre: Pear: Aea fread | 
aaeto— aaa Heer Pasar: arent TAY: | AAA Ay aa TA—— 
aga -+sa- qera fe: — Chief of the families of hermits living 
there, or of the clan of the gfgras. It also means “One who 
feeds and educates ten thousand pupils.” Cf. gatat amaa 
Asama aa aiara ga: AAR: N 


31-32. sang— The ceremony which is perfor:ned at 
the conclusion of asoma sacrifice, at the end of. which 
the sacrificer has to bathe. ve his hands bruised by 
the sharp blades of the holy Kuga grass suggest that he 

CC-0. Ri aedi ait" pelfohmetowlesaorificttn.s SATS SIA hid 
got together all that was required for sacrifice. mg 1s a 
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Vedic word meaning power or wisdom as in gag: but later 
came to mean a sacrifice. 
33. Construe:-—qateafa: q: art fara amaaa qafa: 
ama aq Aiae: Pg: RIAT EAA wat | 
Agaga, (which is also written as &ẹaga and Agaa) 
wasa name of Gautama. qRag:—a wife. sgar was the 
wife of Gautama, who was seduced by Indra who assumed 
the form of Gautama. The latter, coming back from his 
ablution, recognized Indra in that disguise and realised 
what had happened. He then cursed Indra and Ahalya, 
and through the curse she was to remain in the forest for 
thousand years transformed into a stone until Rama came 
to the forest and delivered her from the wretched state. 
The Indra-Ahalyi myth is a very old myth given in the 
Rigveda, and represents allegorically the Sun’s carrying 


away the shades of night, Indra standing for the Sun-god 
and Ahalya for night. 


34. The const. is simple. ratat etc. The story of 
eet is narrated in Balakinda 48; it does not, however, 
refer to her being turned to stone, so probably our poet 
depends upon the authority of the qaga for the state- 
ment. fafeqro—faifeay faafia xfa—that cut away i.e. removed 
all sin. 

35. Construe:—wratfad q afa saaa azat: sae: Freez 
ainai aa TAN ga aria SANT | gaaT-Should be 
properly qazgx—aqql 281 Ja—who had assumed a bodily 
form; the inversion, however, is defended according to the 
Sūtra ay mema l gro II. 2. 37 according to which in 
the compound-expressions of the class of anfeatfta the last 
member of the compound may optionally become the first 
member (yafiqrt). Here is an abstract comparison—the 


two. brothers VBEERB ii Site ARC Bredhfaxerfrgoobehag Kana 
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36. Construe:—faq: at aa} aad 
8854 : Stay ga at feta: faa 
faifan na: TENA ST asai nA Te | a 


qaaq are the `: : PE 
the cones Canes ae eer and Pollux in 
and are lovely to look at, h pera a SCC 
common in Sanskri » hence the comparison—which is 
= Mi rit, cf. alpenc fala: arm- 
i ee Safad grag Anfa: 1 
PURSE aici . friaa: frear—areaterat qeaaTA—Drinking 
with their eyes, i.e. almost devouring them with longing 
ardent looks; a common expression : cf. Tat AAIE IR- 
Airaa AATA | To IL. 19; aa: agaaga: | 
To Il. 73. faaan aes Aer sia faa: GATT | 
To II. 17; at were giier aat + gaara t 
VII. 12. angeagqa: fiada at qaare, | fato I. etc. 
37-38. The Const. is simple. quafi fRarfaat—the per- 
formance of rites that contained, i.e. required the qq the 
sacrificial post, hence, sacrifice. sfiedgeraa: fit: afad 
aq:—In the sfisrameatrag attributed to Bhasa, the father 
of Vasavadatta, while recounting the several qualities of 
an eligible bridegroom includes these two virtues—a hand- 
some form and noble birth—amongst them— ga ma- 
aed mahne R adet..am@ et athe | etc. afato 
Il. 4. afeagendet—by setting, fixing (Gaar) as price 
(gen) of his daughter, cf. qama Aage 2 aa 
eaftaaratiist l 
is the money given by t c 
bride’s father. Manu condemns the practice, as it practically 
means the sale of a daughter (aenfma) for a price. Vide 


Manu III. 51-54. 


he bridegroom to the 


-0. Prop 8a vr : q_ mia wag: Ral ate STAR 
aS ee ee ge Kane $s TRE ee CLC eae 
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ater afafa Wada = qisa fsa, a venture in which his 
efforts are vain or fruitless. 

& faat:—Past p. p. of the causal of gt | gafeat—the atm. 
is according to the Sūtra qaqnfaea: eq: | I. 3. 22. eqr takes 
the atm. after aq, wa, 9, and fa. 

41. erat faaam —Hear about him as regards his 
might i.e. listen to what I say about his might. fra aqa— 
Have done with words—why express in words—why 


waste words? iq gq etc. he will display his might to 
you on the bow itself. Hemadri gives an alternative ex- 


planation: agi mq: vq sea nga: ata a aa —the 
bow will have its strength displayed or proved. But this is 
a far-fetched interpretation. 

42-43. acdaaara— The words ofa reliable, trustworthy 
person—of the noble saint. ma: agwanr| Baai 
a*yatia in fire (avy aw aeq the black-trailed one—one that 
leaves a black track behind) —which is of the size of an 
Indragopa insect; fRexatq also called sega}q is a small 
red-coloured insect which is seen in the rainy season, cf. 


fawato IV. after stanza 7. p4 Rad aafaa | frees: 
WATT AA-AAA: or onTAH:—H being added 1f- 
ie. without any’ further addition to the sense. aq is 
added to nouns in the sense of saq according to gat 
SATIS AAT: | BSE AANA FATA, FRITH, FRATAT | 
tft V. 2: 37. THT ; ITFA (T) —consisting of fire, fiery. 
 qqg:—in multitudes—ordered various groups of attendants- 
qq isadded to words denoting gear or qRarq when fal 


i.e. repetition is to be expressed. damama € etc. qraf 
V. 4. 43. 


44.- Construe:— afa: SYARA T TT: Aen 
aes | {eas ta farang f sory agag | 
CC-O. TIRET vretenast cipe iptized By fdayanta panos ree Fa cé by 


-XI. 48] Notes $ 609 

i and dispersed the assembled 
gods and priests, destroyed the sacrifice which then assum- 
ed the form of a deer and fled. Siva gave chase to it 
and killed it with an arrow. Afterwards Siva left the 
bow with Devarata, an ancestor of Janaka. The myth 
is given at length in the Mbh. Santiparva Adh. 283. 
Kalidasa refers to the myth in Sakuntala 1. 6. zmagati 
aqa aeda frarfiaay | while Sriharga describes the scene 
of the confusion at the sacrifice when the Lord presented 
himself. gaaat. I. 3. 

45-46. masaa saaman sat aferq—On which, 
across which, he stretched the string (sm)! Jaara 
Heavy or massive like a mountain. afaacda:—with little 
effort; the word is a compound of q+sfaqa—arae Ae 
ggl aaa: | 

AAAA — AMNA, alana, afara beyond measure’, ‘ex- 
ceeding’, ‘too much,’ aaa a ad ara cena lP Cacia 
was the greatest enemy of the Keatriyas whom he is said 
to have destroyed twenty-one times as each generation of 
them rose. The thunder-like noise made by the snapping 
bow seemed to intimate to him that the warrior race had 
once more raised its head. ag 

47-48. eqarg® zeae Aga The price to 
daughter’s hand viz. his valour whose atone ey a 
was proved on Rudra’s bow. aam S 2 Rāmā- 
found imbedded in a furrow of a ploughed eld. aa 
yana, Bala, 66, 13. a4 REI AX ATTA see | AA 
qaar wear areal alee RT Ul Xs 

Te ant (afat) mA | anaana: — Fire is 


00.9. Pr oe rat hast Cale cionniinttiegey sidhBanW SAA, a SHORE, 


for his 
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like a brilliant fire, the poet fancies that Sita was given 
to Rama as if in the presence of the holy fire. Cf. gmc 
VII, 83. aq’ fa: ste cat ae affa aft ahaa | 
49-50. afeay—duly revered or honoured. “The family 
priest or at least a Brahmin was generally used to nego- 
tiate matches between princes and princesses in ancient 
times...a priest was made use of by Rukmini to nego- 
tiate with Krsna and Sudeva by Damayanti to beseech 
Nala to marry her.”—Pandit. waqmfy etc. this is a’ polite 
way of saying—favour us by consenting to form this alli- 
ance with our family. ffr was a son of saig and the 
progenitor of the aqq family. afda etc. the two qs—z...4 
express simultaneous occurrence of the two events. ‘No 
sooner did he wish a suitable daughter-in-law to himself 
than the Brahmana went to him with a message, just such 
a one as he liked.”—Pandit. aq: qq etc. gives a genera- 
lisation and so the figure is sylacare. qa gą yzqq— (the 
desire) bears fruit, is attained all at once (qq 3). 
SI. Construe:——qqf naa: aaft afeaagefenarfad: cer A- 
at: aH TAT TIME fTaale: (at) ETAT | 
sfera:—eferr: genfa: mer | aua is a Brahmin 
explained thus av (at) IMA (JA) at ay mT) 
qafacaa:—The friend of the killer of the demon aq i.e. 
Indra; in IX 3. he is called aafia, —while Da§aratha is 
described in that same canto as helping Indra in his 
fights with the demons: ¢ fka agf agai Aga: 
DN aa : etc. IX. 19. ĝty etc. the dust raised by 
c army that accompanied him, cf. qqaq 
a facrafraracta IX. 50. also VII. 39. ; a e 
52. Construe:-—a@ aa: feaa farfara aaa 
areas | aT Tt SA Hae Berroa aa aera ETS 1 
fete dear: seater aan: qene ToL AS, dhe, BBY 
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encamped close to the city, the trees in the groves nearby 


were naturally used as tying-posts for horses and elephants 
and were also hemmed in by men. 
53. Construe-—aaat faat qanaat at sat ater 

TATA HAHAH pat IAT: | 

aa feadi—Performing the usual, customary duties, 
following the proper convention—{ qaq= state), qeuaaate— 
DaSaratha is already (in Canto IX. 6. 24) compared to 
aqu and aqq i.e. gx- alga—here the marriage-ceremony, 
but it elsewhere means the auspicious thread tied round 
the wrist at the marriage-ceremony. Cf. VIII. I. aqq% 
fagas afad frac va nia: etc. Ch alge aa 
sagà THETA: | TAT TEA gA T gaY | aaga- 
daaa a ad: Afad; for aaga cf. raag 
agea: Tea: Set penaf ete. FATE VII. 29. 

54-55. - qqgg:— 3ga: means one who continues—and 
hence the most prominent or chief person in a family. sari 
—an Rn TA wr after them, oe younger ae 

yaa ails: at: ay possessed of superior 

eee ; aha agian: mark the round about 
way—aan: gag: l this periphrastic turn is employed to 
fill out the line simply, aragia ctc. the four expedients in 
state policy correspond to the four brothers, and the fates 
that attend them (fafaaet:) to their four brides, in this 


abstract simile. Cf. Ral qts: QA qaam ea ee 
56-57. gaara etc. Kalidasa’s fondness for abs 


and pedantic comparison is well illustrated in this dry-as- 


ees 
dust S S arate? —Well-pleased, well content—Cf. 4 


Ararat? 
cere rae EATERY, AAT RATATAT LAAT, | AINE 
ce-Qipran : ee pareiedy celebrating ther nup nal 
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cf gafa aai emi mgo IV. 19. aeg fig ete. 
taking leave after he had accompanied him on threc stages 


in the journey. This custom is already referred to in VII 
33. fda: ma aadteficar | 

98-60. Now the poet describes the ill-omens that 
occurred as Dagaratha proceeded on his journey. 

Sig = natfaa—Once, after he had gone some distance. 
saitaar:—sdtq is derived thus snar: suc: aq xf aiT 
aft + sq—where according to ufufr VI. 3. 97. gaama- 
alsq 7 1) a is changed to 2 and finaly is added. The 
literal sense, therefore, is “against (the force of) water? — 
hence contrary, opposing. sqqqee cither eqs, aq az: 
WT WHat or STH: TTT a taafi | TSA A—an army 
7ea.—(side-guards for chariots) afta aeatfafa | aet wan at 
farted RaR i akama on IX. 11. aafitecta ebra 
stc. Apte explains qq as a wooden fence or fender with 
which a chariot is provided as a defence against collision. 
SWeT--SaTaT: me | overflowing the banks.’ In the next 
Stanza (59) the sun surrounded by a formidable ring (the 
misty halo appearing round the sun or the moon and 
regarded as ominous) is compared to a gem fallen from a 
s€rpent’s hood as it struggles against aaazq i. e. azz, and 
which it holds in the grip of its coils in its death-struggle. 
In verse 60—the poet Compares the quarters (f&q:) to 
‘women in their menses, xaagq etc. with the quarters it 
means “having the wings of falcons for their grey soiled 
locks—while with sia1:—having their hair grey like falcon’s 
wings as women in thai state do not oil their hair or 
comb them. <caeqeat:—also is a double meaning word and 
with the quarters—the sense is—‘clouded with dust.” 
. WAH the possessive affix aa(z) cuga aaa! 
afur V. 2. 112, so ava: etc. For a simile  ddsaxost 
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61. Construe:—areatt qi Raa = oi TF 

= AARNA T at faan: farar: 
aada faa mia dea ga afaa 

4 

TARAL AS | The wa afena ator gear gay LIRE 
is alio an adj. as in aq TRAITA l ete. URANET, 
or TAAL AEAT 11 To VI. 1. while the noun 
AITAAAT is twice used in afanat adare sirnaa 

(iii. P. 43) and agl afaatar fiama I (IV. .P. 58.) afat 
Perf. of aa also aig 4. A. to cry. According to the agedftar, 
female jackals howling, with their faces towards. the sun, 
forebode evil. gqo sfa in the compound means “sed 
to, habituated to,” “he was long used to perform the 
obsequial rites (Raf) in honour of his manes by 
offering the blood of qfşas slain by him.” The story 
goes that after extirpating the fias twenty-one times, 
Parasurama filled the five pools of gasqqeqa with their 
blood and made offerings out of them to the spirit of 
his ancestors. cf. q q4 AAU CAAT Mela: | TAT 
TSA VHX Varad UAT TY T Bey AT: | faz 
daiane Vref A: TTA | AAA. ako FETT 2, 

62. qaaa—fagaer aTa: fasta (tt); or aaa araa 
in which case the affix sq is added ep; ill omens, 
ominous portents. qaqq=Ma: set: ea | aaa from aqa 
a denominative form from ayg=aqanay | made light, 
mitigated his anxiety or mental pain (4r) by declaring 
that i ld have a happy end. 
$ * 63.64. a: aaa: saa rasa Frm aaa: Ta 
The idea is that the mass of light having dazed their 
eyes, they rubbed or wiped them with their hands, and 
then after a long time were able to make out that it wasa 


CHO Pa SENG xe Sega aerate efa Biethon according Citonthesha 
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Sūtra figasa ufu. VI. 3. 79, and not’ according to 
the Sūtra given by the commentator which gives the sense of 
frat gaar aA 

stanga — “The sqa or more fully the agti 
showed that he was a are, the bow that he carried 
showed that he was a qfẹa and that he partly was, being 
the son of lya, daughter of ysa@aftq. In ancient times, 
however, the sqdta was not the characteristic of the may 
only, but of the first three classes alike. From Kalidasa 
mentioning it as if it belonged to the arqas exclusively, it 
is likely that in his time it was worn or at least was 
considered fit to be worn, as now, by the arags alone.”— 
S. P. Pandit. 

65. Construe:—aq Qana: karfafa: aft fag: aa 
FELT aaa ASA AMT TTT aitaa Tay wT | 

Rufina :—feata:—Keeping within the bounds of duty, 
of what is right: he was Raffie because against the 
injunction of the «weas he had ordered the killing of his 
wife. In the Mbh. it is narrated that once as Renuka 
went forth to a river to bathe and there beheld king faacy 
sporting with his wife in the water, “she felt envious of 
their felicity. Defiled by unworthy thoughts, wetted but 
not purified by the stream, she returned disquieted to 
the hermitage and her husband perceived her agitation. 
Beholding her fallen from perfection and shorn of the lustre 
of her sanctity anafaa reproved her and was exceedingly 
wroth; He then said to agua, his son, ‘kill thy mother 
who has sinned, and do it, son, without repining? Rama 
accordingly took up his axe and struck off his mother’s 
head.” —quoted by Pandit. 


66. sry aa: ys: gen: ones 
; 2 Se AT TTT | 
Ao HESkoning .. or Counting which MunREReeded chyn kgMise 
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(=a) i.e. a disguised form; th ARMA 
othe ; : 
of RUTA in numerous places: cf. ee oe 


Pracraca: tft ger Prefect STE was 
qaatay i ahead. 58, 4. ee ys 


67. gima] —The legen i 

anafaa is as follows: When Rae ee ee 
hayas once came to Jamadagni’s hermitage, the sage and 
his sons were absent, but the sage’s wife received him with 
hospitality; the proud king, -however, did not acknowledge 
it, but as he left, he took away with him by force the calf 
of the milch cow of the sacred oblation and felled the tall 
trees surrounding the hermitage. Rama then killed 
Karttavirya in battle; whereupon the sons of Karttavirya 
revenged themselves. by assailing Jamadagni’s hermitage 
and slaying the old sage, while Rama was absent. Upon 
this Rama made a vow that he would extirpate the entire 
race of the qfşas, and he killed the sons of Karttavirya, and 
also every warrior that he encountered. He extirpated the 
afaas, twenty-one times. z 


68-70. gaxq=geaqay may be explained according to 
af IV. 4. 95 gaea fa: ! gita (a) eaaa at- 
maia fra RaRa aat naf while gq is changed 
to a according to qfùfr VI. 3. 50—gxaea TaT May | 
adasgi the repetition shows his eager anxiety to pacify 
the sage with worship. qaatve—the word q7 denotes the 
whole race of the gfqas; Kalidasa has in II. 53. thus 
derived the word:—garq st Su GAS TR) JAY sa 
s$ saves from destruction". 

PE noun in's from gq Wishing to fight, hot for 
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71-73. wä aq:—supply afa. I have been pacified, 
I have found rest by frequently extirpating it. RALA — 
the horn, as the only instrument for striking possessed by 
horned animals, is their most valued possession—hence ay 
means ‘What one values very highly, regards as one’s 
treasure, one’s distinguishing mark.” =eahi—afa: means 
“the power of a word to express a meaning, its signifi- 
cance.” Now the word qf is divided in its significance 
applying as it does to both qrgaa and aac ua. Atex— 
according to qqa, arariakaaafa, many words change 
artos optionally—ajet becomes ste: arat ara:, Gat Te: | 
V. 2. 42. 

74-75. aasaga the aaa (mountain) referred 
to here is eq. Paraśurāma was a pupil of God Siva in 
wafaat- Once, on completion of his studies, becoming 
jealous of apfaaa’s fame as the cleaver of mountain Ñ= 
(Cf. Amara gmt: aleaqizq:) he sent an arrow that pierced 
the mountain and left a hole there; Kalidasa refers to this 
story in his aga 59—vquftawna aca | a saf does 
not please me—zq to please. Cf. q mað adn wani 
Raat! qgo 1. 65. agaa ` saafa—ae qq af blazes in 
grass, qt is added in the sense of siqrq to a noun in the 
gen. or loc. case according to the Sūtra qq a@qi The 
stanza is an instance of gsz. 

76. Construe:—(f#) 4 gaar Fy: Bt: Aart aaa fafa 
aq wat waft 1 wala: aay dead qecataa: aa | 
The reference is to the story narrated in the Ramayana— 

‘ Visvakarman fashioned two formidable bows one of which 
was given to Siva and the other to Visnu, when the gods 
were about to march against the demon Tripura. Once, 
the gods asked Brahman whether Visnu or Siva was the — 


stronger god, whereupon to satisfy their curiosi rahman 
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stirred up a quarrel betwee 
Visnu vara Siva b s Ra i eee mined 
. y us gat, and made his bow 
void of any strength. Vide ataarze 75, 11- 
the bank undecminediin Bice , 11-21. For a tree on 
qarga fara: ENT 5 E cE argenti Va 
77-78. atanga This was Visnu’s bow, left by 
him, after his duel with Siva, with Paragurama’s grand- 
father ale (Vide Ramayana, arate 75). gango ged 
arg At: at: (vigour, strength) eq Ia | sarafan eanan: afar 
qe: aat—Goes with gaar | garis to be taken with aféa 
in the compound satfaerdatedteate: | 

79-80. gafa = as fitting, proper (reply). yarqo—Malli- 
natha explains qR qafa maqam} | but the expla- 
nation given by the other commentators such as Ramt 
is better:—“aaafi Ayena aa ST Ta gT 
According to the qagaw, the moment Rama lifted 
Paragurama’s bow, the Vaisnava power in the latter passed 
over to the former. agayfq:—Charming or lovely in 
appearance; Cf. stanza 12 of this canto. faetsfy—Mallinatha 
explains as ftearsfi—but better “By itself, alone.” fagrarqe 
the word fag here as in 42 (ffagitvataa) means 
“Indra” by aqt, rather than “God,” its usual sense. 
Here is a beautiful gera. Cf. for a similar idea qareqqtdtn- 
ggánsas TAA BHAT TATA uqg TIT. 53. 

81-82. -afafafeaa etc. with one end resting on the 
ground; the same idea occurs in stanza 14— frag: 
aaae Aala a aAa Uo aa the two as 
denote simultaneity of the two actions—Cf. stanza 50. Supra 
for the construction. Kalidasa uses the perfect of 
though it isa defective root. The commentators somehow 


arding it as ah saa (freranfaet- 
defend the form by reg ng LP.A. “to go” “to 
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shine”. Cf. XI. 15, 63; XIV. 23; and arro I. 35, where 
in spite of the rule wey :—the perfect form srq is used. 
saai—the affix ar here as in aya, mmal signifies a 
“collection, multitude”—according to the Sūtra cited in 
the comm. qaul—adfy wa: qq: from yaq+a (x) refers 
both to the full-moon day as well as to the new-moon day, 
but in the present stanza to the former, as the sun and 
the moon are both visible at the end of the day on 
opposite sides. yzguw is compared to the sun at the close 
of the day, as he lost all his fiery spirit, Rama to the full 
moon on account of his pleasing demeanour and his 
rising glory. 

83-84. silqq—Infallible, ever producing its effect— 
cf. the famous lines cited by @arfm—fe: at aMi fF: 
sama attra o aiak at afer ut fafana I 
ATL: — Arey Tait | An arrow. eag—aitaaes —the FTH 
for heroism and valour, the leader of the heavenly forces 
and the killer of atag. afia—the power to move on 
earth and in the sky—the power of free movement ; 
eta—the world—or rather atagia qaq—the merit 
(gaa) which is the means of attaining the . Cf. :— 
aasi gear A faeafraRaT = | h Tà a 
WMT WMA RAT dr agia waz adana Aaa- 
arg afa shrearatic A afa: areto at 77, 39-41 

- 85. Construc: — Rf]: ¢ VANA IAT: at qoaa TET 

TAAR Ti feg at meres aa dood ara feger mar afi erfa | 

Juda yeyi— ‘The ancient being’”—“the eternal Being” 
referring to Visnu “who is not only the most ancient but 
is also the only Being that survives each periodical deiuge 
of the world.” 

86. waarm the affix am is added optionally in the 
sense of fq (faut aft mef 1) when something is 
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totally converted into something else; while in Waa 
the affix aq or ay is used according to ‘2a ata”? V.4.45 
when something to be given is made over to a pene 


the forms of § or q, are used with these forms. TA htoq— 


RÌ (wart) frat xf 1—The supreme lord ; 
the highest place. P rd who dwelis in 


87-88. $ftamm—Past. pass. part. of the desiderative of 
at (Rafa). fedsn—closed, blocked up. CE qamqa 
Ria: ae: aA gama: UW mgo VI 22. gadshi—gatad 
adr R gad ae—One who performs righteous deeds 
and thereby gains merit. ggm: uftq:—an impassable 
(g:@a maa: qe) barrier. qRq means a long bar of 
iron or wood for securing a door; cf. qaqfasigag: | mge 
II. 15. and Rage N: ait: l mafine V. 2. 

89-90. fafaag etc. This generalisation regarding the 
conduct of a powerful warrior towards a fallen foe gives 
us the figure syfeaqala—where a general truth corroborates 
a particular case. acat—by (their) strength or might. qf1:— 
Bowing, salutation; but here , humble deport- 
ment, humility.” qaaaa—explained by aferma as walgT- 
marae | qaa is qa: Mara wet eft TI aA A? TSE 
aa the quality of qa which is the source of activity, 
passion etc.) characterizes a qfī. We may explain the word 
as Ug: aaa naaa the spirit or quality which characte; 
rizes the kinsly class, such as thcir aspiration, thei Scns 
of honour, their high-mindedness etc. ` 

; : is is an saqtaq Com- 

h afer et ee aa case the form would 
pound, and not a aa ATE 1 1GA ETENA 
have been afea: | Zarri the mission the gods E h 
him—which was to deliver them from the'tyranoy Paes 
demon Ravana. afaaa—nom- sing. of the perf. part, ofi 
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92. Construe:—afery wa (af) faafaa ua frat Fi- 
aid feces gaat area | aa: Tea aaa: paaa- 
Stata: afeeqra: ganaq | 

Halfta:—is qrama; aq here means a forest, whereas 
elsewhere it means “dry grass’—qaatq afar a aay 
aqaa Safe amsi a: XI. 75. afga— assailed by, caught 
in a forest-fire, and not ‘“‘consumed.”’ 

92. Construe:-—aa NAPT: aafaria: eras Ihe 
afafad wad: mafaa afria agai aia: gaafaa- 
Ware Guy aNg ATT | 

sqarat is a spacious tent—royal tent—qaqy qanaqa, | 
afeaargy cites giren on the word in his comm. on V. 41. 
TAT HAA Taal ete. SIA sA ar ceavetf= ITa- 
agafà | sqmi also occurs in the famate act V. Afà- 

addaa an H a= =aylq one who sees—the feminine form 
being axel. agaat aaa: gaanar satena — the city of 
Ayodhya whose windows seemed to be filled with lotuses 
(aaa asa da) by reason of the eyes of ladies. 
For the idea cf. qaraca waft gaa: perata 
gaaaf i) adto II. 11. 


CANTO XII 

1. The whole canto, with the exception of the last 
three verses, is written in the simple aggq_ metre, and 
the construction is, therefore, very simple. 

A very telling comparison between the aged King 
approaching his end and a lamp-flame nearing extinction 
at the close of night ; the comparison is further based 
on aq. fafasze Maliinatha takes faqq and tt in apposi- 
tion—fafaet: fasar: wa eer: 24—“Who had enjoyed the 
objecis. agi. SENSE /-al SIRT whishosdithat pysivhadeligh goi( epeETEBzha 
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Meo pad enjoyed the pleasing objects viz. the objects 
of Eo Other commentators such as aRaaĵa ane 
flame wg means “oi R of sense”? With the lamp- 
? ns “oil” and faq means aaa aaa 
aai. s the lamp, the oil-tank of the lamp—and so 
the meaning is “A lamp-flame that has sucked up oil in 
the lamp.” anaq —a pun (q) on the word am—(1) 
am daman aem sat—aMaa | life’s final stage (2) 
azn =aftrar—the wick, so the tip of the wick. maafa :— 
faata is Past. p. past of fac Har when the wind is not the 
object described, hence faio, dtu: afta: qael ari but 
faan aa: | sata: — afa, is masculine to suit the cem- 
parison—to avoid the fault of fata; gaf% observes afd: 
zania: g Rag: sft Afaa | 
2. This is a fine poctic fancy (aetar). mugga, some 
take exception to the word gq on the ground that it is 
ayata as it suggests the disease of that name and prefer the 
reading Aaga — but other poets, too, have used the same 
word—as in amaa gù aa adaa anma aati ata: 
ayaa I etc. qaga Under the guise of grey hair— 
The gives us aqg gÑ Or concealment—suggesting that what 
appeared as grey hair was not grey hair but old age. 
sug gaue at fageda | sig—is associated with 
aÑ i.c. is taken as an equivalent of it—but Kalidasa uses 


itin the past tense aađtī. 


3-4. dearer aera ara: qa | the people’s darling, 
the beloved of the people. nx is glaa: —9t +a (a). EIT 
a fa: —argeaey ait (news). Aaa Saa, Ti m 
To every one. gri gA ag gata 4 gana » a channel- 
: A. yaaa. I. 15. How appro- 

stream. Cf. yegen: qaaa gA ] 
CO-OP e set afaron igita Gotsrard yta FORJAT Aa 
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is that the holy and auspicious preparations for Rāma’s 
coronation were defiled by the inauspicious tears which 


she caused ggqąq to shed through her dread resolve to 
send Rama into exile. 


5-6. avél—the angry, irate one. Cf aust AmMmaqy 
qefi magda ar n fantasies IV. 38; set as TEA 
VATA AAU ATefsaT UWI. 21. ga At-Promised. The allusion 
is to the story of Kaikeyi’s courage and presence of 
mind. Once while Dagaratha was fighting on the side 
of the gods, a nail of one of the wheels of his chariot 
came off ; Kaikeyi, noticing the accident, immediately 
inserted her hand into the hole, kept the wheel 
in place and thus saved her husband’s life. When 
the King learnt this, he - was immensely pleased with her 
and in gratitude promised her any two boons she might 
ask. She, however, reserved them for some future occasion. 
aai—years. Of. aa miaa wafeat RIAT: TAT: | 
VIII. 24. aCAT ÀSA STTAISEAT AAAI: | AAXo AAT: 
is feminine and plural. Jaago Aysqag gh Ha aaraa, | For by 


asking this boon, she only hastened gggaą’s death; while her 
son aca rejected the royal fortune. 


7-8. eqq—with tears, because it meant that his father _ 
resigned ft. @arq—cither the accu. or dative accord- 
ing to oiferfa II. 3-12. magadi fetrarageal aeua | 
so Fa or qaa maf; but ATA gR aaia and seals maA | 
in which two instances the accusative alone can be used 
as no saq is implied in the first, while the object in the 
second expresses the meaning of “a road.” agaugia-anela 
@ra—sSilk garments worn on auspicious occasions or Hq 
«iù auspicious silken garments. Cf 4 aafafeecuizve 
qem mga I etc. agaa IV. 4. gatg-his as 
pect did not betray his emotions. gay literally means 
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9-10. aaa not causing him to deviate from 
truth, helping him to keep his word. àu etc. A fine 
instance of the figure of speech gta where alent and 
wa: are the two objects (antgs) for one and the same 
verb fata; while the verb fax is to be taken in a 
literal and metaphorical sense with the two objects rcs- 
pectively. gal wq eaa — this refers to the inci- 
dent of the killing of #qq—a hermit-lad—by Dasaratha 
all unwittingly, and thereby drawing a curse of his 
aged parents on himself. Cf. fasaraqeafe aaraft Taga, 
etc. IX 79, So in the. Ramiyana—qaaqqast gia qana 
aag | UF a AMAT ag ai sief 1 qatewre 64. 54. 
gfaama etc. according to Pandit “regarded it a cheap 
retribution to be allowed to solve the curse by giving up: 
his own life. This means that the words of the curse 
might have cost him the life of his son or sons ; he © 
deemed it, therefore, a light punishment that he could 


satisfy the terms of the curse by dying himself on the 
departure of his sons into banishment.” 


11-13. maqa etc. wa is a flaw or weak point, 
a loophole, Cf. faniga a tama ete. ix. 15. srai 
fàg is a piece of flesh attached to a hook to lure fish 
etc. a bait; hence anything that allures or entices. Cf. 
aAa an xa miad enal maae M. 13.11. 
sgaa:—according to afgaarg it means ‘“‘councillors, minis- 
ters’—it also means ‘subjects.’ ARHAR m :— aA HS 
(u): Hereditary ministers or servants, trusted envoys. 
‘afamo as the comm. observes—francaasaa àa aa: 1 
for otherwise Bharata would have refused to come or ee 
Rama in exile. qqega: 40a Fah ajqj—One whose tace 1s 


averted or turned away from—hence one who is adversely 


i m Aa 
cadisposediytowaedsstrioafeciih BhA ind R Kosha 


(to go.) 
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14--17. MAMAA: ANA, zafazard JIA: TAT — mark- 
ing with tears in his cyes the trees where Rāma and 
Lakşmaņa had rested, as these were pointed out by the 
hermits (amam: amma: qi ş-Hermits). 2aq:-saTaht 
aaf azg a: aer faaraatam—the inst, in the sense 
of azq——he invited him by means of the Royalty i. e. for 
the sake of the Royalty, to accept the Royalty. safize 
zftz%z—is what remains of food after one has partaken of 
it=the leavings of a table ; hence what is left after being 
enjoyed; and hence this conveys the idea of its being 
defiled. But the wealth (duq) of the Realm (azz) 
was not so defiled as ua did not accept az, did not 
touch her. ygqe—saa: faar: Ragat Aa. aftqa—a younger 
brother marrying before his ‘elder brother ‘married. He 
is regarded as a great sinner. Cf. ewa—saesfafae acta | 
fafana Raa aaf l... 2 aq faar: | So we are told 
in the wmaąaagaq IX. 22-12 that the kingdom of gag, 
who began to reign before his elder brother 7atfa, was 
visited by a drought which lasted twelve years. q[z% =mi- 
fazaq—even to this day the wooden sandals of a deity or 


saint or their imitations in stone or metal are worshipped 
by devotees. 


18. afgam—a village near gajeqr. We are told in the 
uaaa — aaao 115. 13-24. that Bharata did not enter 
the city but stayed at afaq awaiting Rama’s return 
from exile, ruling the kingdom as his regent. -qlaf#a— as 
a deposit, asa sacred trust. Cf. sfaa1 IV. 25. qag TA 
Wes Ut Tas wT Heal 1 ate waaa aafata 
qaq afama: 11 ayaH—the qÑ. shows that he 
merely protected it and did not enjoy it; in the sense 


G PATENT) 
of “enjoyin a takes sragqgq—according to saaa? 
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Mallinatha gives a detailed discussion as 
Sor ay of dissolving this compound. The word 
wuffa:. is included in the firaife class and so 
tous to dissolve the com 


19. genfi- 


to the correċt w 


it is not open 


ROR pound as gat afr: qeq—for that 
will give the form ger afra: and not geufti:—as the qaga 


of the first member of a compound which is feminine is 
prohibited in the case of words of this class. So the 
compound should be dissolved as gz ufga: aeq—where the 
gender of the first word is not emphasised on the prin- 
ciple qlarat aq aay | According to ataua, however, the 
word uffa included in the faarfe class is derived from 
ast fèt aA as in the example wartufq: and not the 
word afya which is derived from 44+ f¥a in the sense of 
wa and in geaffr: it is this latter sense of qa. which 
the word wfam: conveys and hence the yaqaq is allowed. 
safgaiq—Lhis word | is thus explained—ge@t ma again 
Aa naa seat 1 adada makani 1 So it is 
s1a-+ fag, the q being added by the afia aaa fafatraat: 
on Panini VI. 1. 157. (ueacqadtit a agna!) 

20-21. ata—qanta—aa +a (a) forest-food. aqaq—Pres. 
part. from gq 10 conj to subsist on. qayga for the 
idea cf. afaaaaaifaeaaoifad fe puadq i II. 70. ; also 
faeitrtarat: | qa cerenareat saa: Hafani aA wy VI. 1 
So in the STRT I. 22. giaranna: TE | 
qa Tet aara gaa TAZ | Ao — AN Rif BAT 
aa! Rama by his divine power fixed the shade oF the 
tree and did not allow it to shift and change while ne 
slept. fafafzq—As Rama was divine, he knew nd PER 
hence the sq—showing that he appeared to be slightly 
fatigued, but was not really so. esis : 

an Slee (a). Why is a ‘crow des- 
22. fizi Sraa gt: ERT ET AUSSIE Ls ee 
“eribed as afz: is not Kiown. Apie et 


626 Raghuvamsa [XII. 22- 


“a crow” for the word. The story is told in the qagqzra, 
and Kālidāsa seems to be indcbted to it for the 
story. The Ramayana does not give it, and although a 
different version of it is met with in the Bengal recension 
of the Ramayana yet it is considered to be an interpola~ 
lion. daqa abstract noun from ychafity—The word 
first means ‘onc who takes the first sha e or more than 
his proper share’ (gà am: qaq ai) i. e. a grasping charac- 
ter. Cf. aan. ILL: ar at gna aadafa | Hence secon- 
darily it means “ʻa censorious, malevolent person,” as also 
“One who is given to the habit of finding faults with 
others.” auenea gda t saz. So the crow had the im- 
pudence to find fault with Rama’s Waqas and wished to 
complete. what Rama had left incomplete. Cf. framt- 
qeka R Teamia amag A anfa aTa aT a 
adit a pieta saeara etal faafaa ad: | According 
to #arfx some read the following vefse in place of this 
yerse:— ATA aa: Alar aaa aS: | qaqa aaa art 
araa ENIGI 1 

23-24. zitara a reed-missile. eayzeqqyq—So we have - 
the popular belief that the crow has but one pupil for 
both the cycs, and it darts it from cye to eye. There is 
an innocent confusion between a crow and a Kokil by the 
ggm in the eacTarq@aam when he refers to the belief—— 
arara wa Afrana 3a affad: a7: | acao IV. 
36-37. stgaaizarg—the adj. is proleptic, and describes 
low the deer felt at Rama’s departure from fagz. Here 
is, therefore, an anticipatory use of a predicative word as 
attributive. 

25-27. srfaettg-—hospitable—afafag ary: snfeta:-—sifafr-+ 
ug (č); words so formed are qq, araa (oR) and 
aaa. “lq alfiany—ayig wa afta, asi—em (sq). These 
are the ten asterisms of the vainy-season aa, yaaa, qa, 


aE Bi, a pee faaan doh ecangon Gyaan Kosha 
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aha etc. The poet fancies that it was the goddess 
Leksmi herself who, in the from of ta, followed Rama 


et was forbidden by 3a} to do so. ATAR — 
This same unguent is referred to later XIV 14. apama- 
WISHATTTT M TATT MATER I etc. 

28-30. seasafie:—afig is brown, reddish-brown and ` 
not black as given in the translation. This isa usual 
description of demons. Cf. agaa IlI. 26. ganada ager 
yanana: AeA: aaan 1 The story of : 
facia is narrated in the s@qraee 7-8. miana: an, 
is amq and aay is ugaz. “The fall of rain between 
these two months is certain. Viradha taking away Sita 
fromm between Rama and Laksmana i. e. seizing her when 
they were present seemed to be as violent as drought 
that takes off, as it were, the rain between Sravana and 
Bhadrapada.” ageai—the descendants of agcey—a title 
of qzeaq of the sun-descended race so called because he 
rode on the hump of Indra in the form of a bull when 
fighting for, the gods. Cf. VI. 71. agaaa aget etc. 
gu zaga used with the present gives the sense of 
the fature—eqfieala 1 As Pandit points out the reason 
given here for- burying fazra is invented by the poet: for 
according to the Ramayana the demon was buried at his 
own request. ; 

31-33. gmawa: So in iv, 21. he is referred to as 
granite: waar saara: geada: ete. The reference 
is to the Pauranic story of aqa’s birth from a pitcher 
(ara). Agastya ` was the son of Mitra and vanna: ue 
these gods saw the celestial nymph ie T 
passions were roused and their semen fell partly in 

: : side it. Agastya was born from 
REKO SGA drat BARS Bigitized By Sidgbania R aangpeifvaghkesha 
that portion which fell inside, an Š 


although she 
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which fell outside. saqtefeufa:—This is to be taken in 
two ways with Rama and fazq—a aqet RaR: Ja—with 
Rama it means, “who did not transgress the proper 
bounds, the bounds of conduct” while with faq “who 
remained in his natural position’, there being an 
allusion to the Pauranic legend of how the mountain was 
required to assume his normal position by Agastya, his 
Guru who went South and never returned from there. 
Vide VI. ol fearg deraa EAA : 1 etc. 
qaqa-man Raq (Fà) aa—A younger sister; 
this was qiva, the half-sister of Rāvaņa and sister of 
Khara. faarqra} mata —The torment of love is often 
compared by poets to that of the heat of summer (faza). 
Cf. ame: are maA AAAA: | ago IIT. 7. amet 
fé aua, etc. This generalisation makes the figure of 
speech saavaa. She wooed Rama in the very prc- 
sence of his wife ! For a woman, when she is over- 
powered by passion, does not consider whether the time 


is proper or otherwise (amag); she does not know when 
to. make advances. 


34-35. qnet — explained as ay yea BATA saha | 
feminine of the prest. part. of the denominative verb 
from qT- qq-t the affix q (maa) before which q is inserted 
in the case of words like aya, ay etc.—so we have agaa 
queafa etc. Vide qfùfà VII. 1. 51. cited in the comm. 
“Lusting after a man, going to him with carnal appetite.” 
Ch qaaa qaet Toran sa | ngo V. aweaFT —— 
this epithet is put here for the sake of alliteration; 
qei THA ga Tara Tet | This would give ATERA FE A: 
but the latter word ar is dropped according to “aa- 
sqqart’—etc.; if in a agaifé compound the qia is a 


locative or an t 
CC-O. Prof. Satya Mat Sha Seton, hen the fatter, memper aP kosthE 
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compound is dropped—so we hav 
sie © aA: ater: : 
asta, WMA TA ga TÀ qen: ar maaa 1 CF. a 


of her is compared 
tnately sweeps either 


fia attributed to 
Wa — peed afr wea AN awed eae ade II afaato I. 3. 


swt ah get aak afri according to daz as cited 
ce ae a m a 
; mes wq when compounded; gq is 
used only in the dual: while saq though dual in ‘sense 
is used in the sing. or plural but not in the dual. 

36-38. aqaa —for she had assumed the form of a 
lovely maiden for the time being—she was figa i. e. 
afat as the poet describes her in 39. ga:—agitation 
with the Ocean’s tide, and rage, anger with qium. The 
Ocean’s tide swirling up at moonrise is a common idea, 
cf. faaan aaar TIT Hired faa: ary | wale: 
Ge Agai qa: wee: Naya afa II. 17. fian- 
fisa: ala: fraa: qa farara Sleeping in the absence of 
wind. gaa—this (thy) act. qea: agg the form she assumed 
well accorded with her name. She was yqq@—One 
who had nails like winnowing baskets. qida wal qali art 
a compound ending in qq and ga does not take the feminine 
affix ?, when it forms a name (qqi) according to qagan 
amam afafa IV. 1. 58. 

39-40. faaar explained by afata as arifaat a demo- 
ness was fall of magic wiles. It also means ‘Offended, 
angered.” Seattle BY cutting off her nose and ears 


ition i. e. superfluity of 
he gave her awful form a repekuon P ; ty 
capisse Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


~ 
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41—42. 3yo jatfta anà qalf aer: ar—Having joints 
(qaq) hard like reed or bamboo. sasaa—aq’ is Atm. 
but is used in the Parasm. also, because according to the 
commentator the rule of Panini by a grą i. e. implica- 
tion allows the use of the rootin the Parasm. 

aama —À part of the Dandaka forest; the etymo- 
logy might suggest that it was that part of it which 
was inhabited whether by Rākşasas or others, and in 
fact it was the residence of the demons gr and gaq. 
anaa an An aeq aql ie. agaganang—Of that 
sort viz. the cutting away of the limbs of her person. 
uNa snaz means the first begin- 
ning: what has been set on foot by some one for the 
first time. According to the Sūtra II. 4. 21. cited by the 
com. a ayey compound ending in gq] or samq is neuter 
when the idea of “‘firstness’ is to be conveyed—thus 
qa: saat Rygg seg: | aAa gta: 1 So Ama 
quaa: aq | -So the literal translation should be “She 
told them the new manner, of that sort, of heaping 
insults on the demons, started by Rama.” 

43-44. qini ang — a afana ef afara: 
Miaa sra, | saga — the sight of a person whose 
face is mutilated is held as an evil omen. 

sataa — sama aaah dqt qq 1 with uplifted 
arms, uplifted weapons. fg] etc. is a fine instance of 
the figure of speech aq, where the two aras viz. 
ai and dat, as also ae and aya are connected with 
a that Viz. fay which verb gives two shades of meaning 
W. co ith ci ; 
Aen a ae: A very effective and 

45-46. ama It is true, I grant that. artq they saw 
him to be as numerous as they themselves were: i.e. 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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that he seemed to 
gh his divine power, 
s nem to assume so many forms. 

aasad, Ta and GAIT: are paronomastic (fasz), the 


ia a xm g 
first means gq and qaaa; the second means yfi and 


ssartat—guy was sent against him by the Rākşasas 
while gay means an evil report, a reproach, that i : 
spread by wicked people , and the third means w sand, 
and azgq:—One who fought well, and one who is pure 
of conduct. 

47-48. sfaseng—sfisen Repelled him, beat him 
back with his arrows. So the translation should be 
“Him he repelled with his arrows, as also Khara und 
Trigiras’? and not simply “he shot his arrows at him.” 
We have the veri used in this sense in VII. 36. 
TAMA st ales TT ara: 1 ATT etc. 
Compare with this VII. 3/7. aigen ager drania 
ammegaa fegearq 1i 

‘Ra—P. P. of fi 5. II. orm 4. 5. dteq—sharp, 
keen. angaa gefa: — aangat figa: asi a: | So swift was 
the flight of the arrows, that they pierced their bodies, 
and yet retained their original purity, were not stained 
by the blood of those slain. We have a similar idea in 
IX. 61. fafaa faazamfodtageed nTa aag ania 
qaa l ag: Tt ghi g etc. Here is agam a peann 
atqa; the word dtr connected with the two LAS 
and . eğ, gives different shades of meaning. qaftafi:— 

i bird. 
are ee 3 P. of a47 to cut, sever. afad 
killed, there was none 
etc. Because as all demons were 4 en St 
that might raise his head; only headless | 


SE ete Reine Shand Golectidne aelitsss trumksnahanengoroayathRosha 


he was so swift in his movements 


f them; or throu 
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battle-field even after death are frequently referred to in 
the descriptions of battle; cf. VII. 51. amgdarauTa: 
ei Tapas TAL FAA I 

Qayga airaa causal form—making him 
fight, engaging him in battle. taad — gani sar TaAsay 
according togat ag ul oiferfa. asfi — aae a 


wat: aa seat gi an army. 
51-53. esgfiec—Bearer of the bad news. ga—ac- 


cording to qifwfa III. 2. 9. ewatgaaasq 1 the verb g takes 
the affix sq when the sense is agaaa (not lifting 
up) otherwise it will take the affix ag—as in ARK: 
qaalqa:—tag; the younger brother of qg i. c. Raz 
and son of faazaqq the son of the sage gway. taal 3T- 
etqy—This was aia, the son of meat. The story is 
told in the amaq wcaqo 48-49. agta oR sa | 
is azg: the King of Vultures. fafeqa:-—faer: sta aaa: 
afl from fåa- ga (a). This story is given in the wale 
MUA, 56-57. 

54—56. qaga) fami qal wea aa 1 aaae: 
aqua Paying his debt to Daśaratha for his love of him; 
he was a friend to ayq having saved him by his wings 
when the King was hurled down by Saturn when he 
assailed him. ) 

a amai (dative) qaugai Adeta sasz | ag — to tell’? 
governs the dative of the person addressed while the 
thing told is put in the accusative case. &fya:—Died— 
the word is used in this sense in VIII. 72. saaraq afaa: 
Wal qf: aq etc. 

sarafa:—death, saftqeentem qa:—the ritės subsequent 
to the rite of cremation (sftadenrc) such as the offerings 
of libations of water etc. to the dead, cf. VIII. 73. 


57. waerea: ‘While searching for Sita in the 
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ae Rama and Lakşmaņa came within the grasp of 
a huge giant, who, as his name signi ; 

beaa ot ng e aa 
by Indra who cut his head and legs in battle, but who 
ordered that he should have a mouth in one of his breasts 
and should revert to his prestine form when Rama and 
Laksmana should come and lop off his hands. This 
having been done......he repaid the kindness by directing 
Rama, who did not know how to proceed to recover Sita, 
that he should enter into friendship with Sugriva for that 
purpose.” Rāmāyaņa, Aranya, 76 cited by pandit. 4454 — 
there grew up; increased. So in X. 79 we have aysq 
aga dat etc. amaaa ÙR: is a monkey. This is 
ga who was in a similar predicament, as he had lost 
his kingdom on account of a brother, and had his wife 
kidnap P aaN afaa The story of aa is narrated in 
Rāmāyaņa fafnato aqs 8-11, and 12. When artery, 
fought the demon mati, he fled into a cave. qia also enter- 
ed the cave in pursuit of the demon and asked his brother | 
gata to guard the mouth of the cave. He stood guard 

for a month, when blood came out of the mouth of the 

cave; thinking, therefore, that his brother was dead, Be 

shut the mouth of the cave to prevent the ae 
coming out, and returning, succeeded his bo 5 

afi however, returned to his city after killing 


ed 
i hat had happened, was so enrag 
sedan of his kingdom and wife, and 


had he not made his escape to 
ich was forbidden to IIRA | art: 
a S; q is the substitute (mAV) 
Sa ae Se a antic simile, and Kalidasa 
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is fond of using them occasionally. Cf. atsaaq acaqaaraa: 
yeaa: l etc. IX. 56. 


59-60. «neta aaleyi:—a beautiful poetic conceit 
(tq); the monkeys despatched to the four different 
quarters are fancied by the poet to be the desires (aatan: ) 
of Rama which could reach all regions of space without 
let or hindrance ; for it is well-said areaaftaaltarena | 
or anafaa. feat! duana —We are told in the 
Ramayana (fafeqr 58-59) that the monkeys sent by 
Sugriva in search of Sita having failed to get any news 
about her, resolved on fasting themselves to death rather 
than return home without having achieved their object. 
Sampati, however, a brother of Jatayus, informed them 
of the position of Lanka, and told them that he had 
seen Ravana carrying off Sita towards that island-home 
of his. fHa:—see afa. So gafa — amarg tnit faia: | 
ay gia fana RETRATA | 


61-62. fafaraar ta-—waTI—grarqrs 15—+tells that 
Hanumat made search for Sita in Ravana’s palace, but not 
finding her there, entered the garden of Asoka 1sees where 
he met her. sfigraq—a token, a sign of recognition 
afama sad xf | sgamadftq etc.” The poet fancies that 
the tears of joy that rose in her eyes as if welcomed 
*hac token-ring. When a guest comes, one rises to receive 


him (seqan=aft ). 


63. faa}cq—from fàg tat (causal) having soothed her, 
cheered her. sqqadtaa:—saq here mcans ‘exulting ” 
rather than proud. When Hanumat started destroying 
the ASoka grove, several Raksasas were despatched by 
Ravana to prevent the act, and among these was aq 
one of the sons of Ravana. qualer etc.—mark that the 


uarrative is “too compressed, too briefly allusive’’. 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


-XIL 73.] Notes 


Hanumat allowed himself to be seized i 

3 and disgraced b 
the Raksasas. These then set fire to his ae he 
assumed a gigantic shape and jumping from house to house, 


and turning his huge tail from side to side, set fire te the 
houses in Lanka. gzazo 53-54 

64-67. afago This was the jewel worn by Sita 
in her hair which she sent back to him as a token. 
ait—One who has accomplished his purpose. ggafiq— 
etc. The jewel is fancied to be the very heart of Sita 
full of pure love for Rama. ga remarks eR GT | 
fadtfaa:—atfea: Closing of the eyes in rapture at the 
touch. yfegq:—aftza:—the circle (of the ocean) yftaraga— 
to be as narrow as a moat (qft@r)—a trench that 
runs close round the city-wall, cf. @ aaravaaat Ras- 
ana | samang amaga l cgo I. 30 dare— 
dai am an aaa Mafia V. L. daat: This 
refers to their vast number so that as they marched 
along they crowded and blocked up the ways. 

68-70. a saz ctc. Bibhisana’s desertion to Rama 
is narrated in gamae 16-17. sake ae 
{s in place of sfaza— —wou 
ee at am y Chae gies ye i 

ht” that is having put the idea in i 
honni ae this idea cf. arar amacag ee 
asda | ‘at :—By monkeys aAa asai aft ple n 
who moves in jumps and bounds (cra) suite a 
is an epithet of fay whose how, 38 ae ee pia 
far: maa — (a bow made of horn) Tae taa 

71-73. feces etc: The setar or poetic fancy 1s iesi 

the fact that the monkeys wate brown Or eee Rare 

fafraafeaa etc. faa faafe age 21 eba 
ago-ara: afar: (AT) fem an 
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the weapons used by either side. The monkeys used trees 
against the qRąqs (iron-bars) of the qa@as and rocks 
against their yas (maces). 

74-75. qafasga etc. This refers to the device em- 
ployed by Ravana under the belief that Sita might yield 
to his desires if she knew that Rama was killed in 
battle and there was in consequence no hope for her to 
escape from imprisonment. He asked the demon fafaga 
to create by magic a head of Rāma and to throw it be- 
fore Sita. When this was done, Sita fainted at the sight. 

Afamfèr etc. She was ashamed that she had lived 
when she learnt that Rāma was dead. A similar senti- 
ment occurs in gaiq IV. 21. agłaq fagar cfa: aana Per 
state a1 aadlafae saaftad cam aaga aafi l 

76. asema etc. This refers to gexfiaq (Rama), the 
most valiant among the sons of Ravana who succeeded 
in binding the whole of the army of Rama as well as the 
two brothers by means of amas. Garuda then came 
to the rescue and at his appearance all the snakes 
vanished in a moment, gamit 50. 

77-78. xmaat—by a terrible weapon made by Maya- 
sura. It is thus described in the ggas 100...... ai afra- 
sqei agea | Aa maA RaR aAA n Aea 
aaga saaa THAT | IN: AFERAT T TTA FI 

anana etc. It was not the maf that arefe 
brought but the mountain itself where the plant grew. 
głu the monkey physician gave aręfð the signs whereby _ 
to recognize the plant, but maf forgetting them brought 
the mountain q-yaqigq to where agay lay smitten by the 
qafa. When aquy was made to smell it, he revived and rose 
up. gears 101. MAR AAT FAL Bra + sim (ar ) accor- 


ding ph. the Sfitca. cited BY, thE SOR Ran this, cata: cig onadded 
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to polysyllabic words having q for their penultimate and 
having a long penultimate syllable, in the sense of “nature 
or action thereof.” Thus wda ama: qaaiasa, | He 
killed their husbands and then taught them how to cry. 
For aTaTay cf. maitat I. 26. arara fanfa areata | 
79-81. gea: ag :—amą was caught and taken to 
Lanka by auxq before he had recovered conscious- 
ness. As soon as he recovered, he cut off the ears and 
nose of mq and managed to escape from his grasp. 
gg. 67. egftgzq etc. the huge giant whose body was blood- 
stained is compared by thc poet to a mountain whose 
red mineral is chipped away with a chisel. 
faa: fya: aa: aeq 1 He was extremely fond of 
sleeping. Rama’s arrow, therefore, finding that he was 
rudely awakened from sleep, took pity on him and sent 
him to a sleep from which there is no waking 5 
84-86. aefaaq—Seated in a chariot. amy as already 
explained means a kind of guard for a chariot, but here 
by agur stands for the chariot itself. ; 
agyak ( bay-coloured) +-qzq (a horse) gra: gai: 
4yeq aa! for the sūtra vide comm. Indra’s Boric are 
bay-coloured, and hence Indra is.called gfiga: (ix 25) 
 eftarzea—( famate III. 6) Ss 
> pimo etc, afa ia ma! Aa T: FAT, 
aai nqgfi: | a4 — RA | A pment! 
The addon of the affix does not add ee pi a 
sense, so the affixis t- sgat — fastened re ne wet, 
; : sense : 
invested him with; cf. for this 
aena ATA | go VIE P qaat. TERT | 
B7. aata etc. HUA Satta ATT: ape 
d other commentators read at, 
D 


Amor PAA QE TH CAR i Sea sod By Sidahant Scei-coisenedly. 
= baci reading is l a quite proper Š ae a 
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it means “Attained its meaning” i.c. seemed not in vain. 
Cf. for the sense of the expression zg. X. 36. quae 
TATA.. ANA GILER afara Wea n 

88. gagi go There isa variant which reads gaa- 
asa sqatqa:—alone, and not surrounded by his 
kinsfolk (aqzgqad) as before. But ualsft gives the same 
scuse and so this would be redundant. The variant qar 
qa: or qa would be better. ATTA gsq—as if he was 
in the midst of his kinsfolk on his mother’s side. His 
mother belonged to a ua family, and his father was a 
Brahmin. 

wagq: ctc.—This is already referrcd to by our poet 


in X. 41. Ravana practised severe penance for ten thou- 
sand years and at the end of each thousand years he cut 


off one of his heads. ‘Thus when at the end of ten thousand 
years he was about to cut off his tenth and last head, 
aga appeared before him and granted him a boon that 
he would be immune from death at the hands of any 
heavenly being. gfaanaraq—Ravana, having deprived 
q of his aerial car geq, was travelling in it towards 
aravana. When the car was obstructed in its progress 
by the heights of mount Kailasa, afza who was there, 
told Ravana to go back as God Siva was sporting there. 
But slighting that God and angry at the obstruction, he 
began to lift the mountain from its base, whercupon it 
began to shake and stagger from side to side. Siva 
then pressed down the mountain with his. toe, and the 
arms of Ravana were crushed beneath it. He then sct 
up a terrible roar that shook the worlds, whence he was - 
given the name Ravana. 
co-o. at Saye arg, SAE ah ogee darebbing ne r GEEK tght 
pposed to foretell union with one’s bcloved— 
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TAITAA AVATAR N So in aT 
ARTATI TRUS gate: 

S132 Sea: xq fitgq—an instance of water ar. The 
news of his death was welcome to the Nagas also, as 
Ravana had not spared their beautiful wives and daughters 
but had ravished them in his insolent lust. 

aaàa faat: the two combatants are compared 
to two disputants. As these latter refute or disprove 
(faeaat:) the arguments of their opponents by counter- 
arguments (q@7g@r) cven so cach assailant rendered futile 
his opponent’s attack by striking back at him with the 
same weapon. afeatfta—A afaq disputant; it is one who 
centers into controversy with his rival. aie is the taking 
of sides, opposing .a thesis by a counter thesis—yayafz— 
fada agaaa: Rag: atz:! aia:i—Zeal, ardour. Itis 
clsewhere used in the sense of rage doy Aiaatera: 
qasai aa aa, XII 36. 

93. famaeafteitg—Owing to an alternation (safai) 
of their valour (fama); owing to an alternate (display) 
of their valour. saqiq according to saqa gF 
aifafs II, 3.4. we expect accusatives in place of the 
genitives gq}: and agaa}: but war is not to be conne- 
cted with gal: and hence is not a ataata. afe:—aar- 
alti falq:—a wall raised up between two fighting ele- 
phants to prevent the frightful crash that would other- 
wise ensue. : z 

94-96. pa and sfaga—action and counteraction, 
assault and repulsion. yeari—alt means qyi—a volley, 
collection. daeza is aa the god of death, son of Qaa 
(the Sun) by his wife gar | g¢menfir:—is the thorny ae 
called in Marathi Savari; here hy agar 1 3S weed 


oh ei para SPOT mace SF ey Si¢gemblingngdlie Jase Kesha J 


5. L 15 arafa- 
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am, mai q etc. notice the beautiful qm here: the two 
akas aay and aigi are connected with one fer Freata— 
which latter gives two shades of ‘meaning—breaking into 
pieces the mace (ai) and shattering the hopes (sxi) 
of the encmies. pastga to be taken as adverbial; vide comm. 

97-99. aaguqut:—A matchless archer. Amama etc. 
vide the comm. for the fång of this compound. wis often 
spoken of as a qa OF Weg; cf. VIII. 88. TH TIA aaa 
faa mansg: cte. agido —a usual comparison with 
aifaara-—a weapon is often compared to a cobra; : cf. 
amame Uta Great nao: aafaa faen | fasaa 
1.17. azrr—awful, fierce. 

100-101. ayaa etc. the orifices of the necks covered 
with blood are compared by the poct to the images of the 
morning sun broken up by waves. 

qa: data etc.—for according to the Ramayana ggo 107- 
53-57—As soon as Rama cut off one head of Ravana, 
another sprang up in its place, this happening a hundred 
times. feaax however explains thus:—sragsacataa ferrite 
fsm gaia var safe aidaa nfa agar wi 
faRararHra: | ; 

102. Construe:—a4 Fate tet: afaq: Aerma Wz- 
faci: faga aad goi gagni gag aeaa: saaa- 
ae afer TTT | 

The wilmaies are the guardiaas of the eight quarters 
(acefaaatets)——they are gat afg: aR Tet Hey | 
Hat SA: qa: qaldi faai war 11 And the elephants 
belonging to these are: UUaa: JSR) aad: AASTA: | 
gaa: aiita: grda fers: | afora is the jewelled 
crown, to be thus explained: moat qeg aani aaa 
explains it asteatfagadaet AAA 


l 
CC-O. Prof. Satya Vrat Shastri Cqllection. Digitized By Siddhanta eGangotri Gyaan Kọsha e. 
103. Construe: > IT aaia H agentami 
` 


sof ta Eg Ce E onr on 

CL UAT ete. AT qa oe: AUT Garage: | TATE: T 
TAWNT: T afa Agafe: qam | We are told in.VII. 38, 
that the arrows of warriors were graven with their names; 
aaga WATT TANASE ATT: mig: So in fame V. 7, 
the arrow that hit the vulture is recognized as that of 
aiga, the son of qeraq and sgg from the name it bears— 
FIRN TT: Keg: eraga afago git (arfi) 
arau geat sfa i “the usual number of Indra’s horses is 
seven. The number one thousand is not according to the 
mythic representation of Indra’s character but is merely 
a poetic exaggeration.”—Pandit. Kale suggests that gR 
may be taken to mean “fa ray”—so that the expression 
may be understood to mean “streaming with a thousand 
rays.” 

104. Construe—xqsfe: aft maae frat se 
Maei fattest aft fied aren agran afaa 
aa aqaa: qufafrafaarreatres: gat Tar I 

The metre of this stanza is aqt or qiqa thus described 
samana A alai Ù a N It is also called anra— 

i ef g mama ll ; 
ppe a efire” explained thus : ak 
iqi i at ama) mtgHthe affix ve (n 
agafa fgat! Proved pure in fire. The ma 
narrates the fire ordeal of Sita; and this fire-ordeal 1s so 

i ith the story of Rama. 
often referred to by poets dealing with [1S =P Ra 
CE. aata. I. 40. eT at faa meag TT agag M: x8 

N sr 61. Sita in her message to Rama 
quid: Sosa ae fagara IRAN 
refers to it—areaeaal HEATA Tal Tal LANA thus 
afàgao—This is gda. The amas ° 


; Brahman, engaged in 
explains the genesis of gE day to drop a tear 


5 appened one 
cthe pprastisera have reh PB ctized By Siddhanta eGangotri Gyaan Kosha 
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of joy, which falling on the ground produced a male 
monkey—the first of his race. This monkey one day be- 
held his own reflection in astream. Thinking it to be 
an enemy, he jumped into the stream, and when he 
came out he found himself metamorphosed into a beauti- 
ful damsel of the race of monkeys. The God Sun was 
enamoured of her, and his semen fell upon her neck 
(stat) and produced amonkey that was then named ga. 


CANTO XIII 

Construe:— aq qa: a amaa eft: aaa: eco 
qa fanaa fagat: (at) cata dtex far: wary gA sara | 

ARAT: = At: qaa=fasyaea | A periphrastic expre- 
ssion meaning ‘the sky’ used with reference to the iden- - 
tification of Rama with Visnu (qaiftata: gR: i.e. faeg:) 
But Visnu has three Padas or places, hence the qualifi- 
cation yeqgw—having sound for its quality—for according 
to Haifa conceptions, sound is the specific quality of 
the ether or the sky. (mama g Aga: wA AAR au: Ul 
amalafesaa 44). The reference is to the Pauranic legend 
of Visnu’s taking three strides and covering the earth 
with his first stride, the sky with his second, and the 
head of afr by his third in his Vamana incarnation. This 
Pauranic myth is based upon the natural phenomenon 
of the Sun-God covering the entire expanse of the sky 
with three steps, rising in the East, ascending to meridian 
height at noon and sinking in the West described in 
_the Rigveda thus—sify qar faam aua sara: 1 The 
same legend is alluded to in VII. 53. veqtmr—lit. the 
Store-house of gems—means theocean. Cf. wg gàg ag- 


Sr 
neicafa gaar oq Rag: U faamree I. 19, y 
CC-O. Prof. Satya Vrat Shastri Vollection. Digitfżed By Siddhanta eGangotri Gyaan Kosha 
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fe at wear WG fanaa F TUT 
3 La NI faa 
smana (fanai) REAA AA STARA MET ge ET | 
bs paki far as the Way mountain i.e, its southern 
px Aia Ra, Aaa (a) which is a posse- 
ssıive alix. garqqg—the band or path of light (arn)— 
y known as aaa. The comparison of 
the dark sea covered with foam with the deep blue sky - 


spangled with the cl i i iki +e 
aad Sa happy. Cusiering stars is strikingly original 


3 Construe:— faqa: q: Tet Ay alter tai asfar 
GRAAL aara: a: Ga: ad aafaa: frs 1 
gA:—Of (their) father—aaz: fiagti—Gen. Sing. of fiag: 
a desiderative noun from qq (fagi). afita etc. although 
the horse was carried off by Indra, the poet says so, fol- 
lowing the belief of the sons of Sagara who finding 
the horse by the side of the sage took him to be the 
thief. Vide afgaaa. When anq began to perform his hund- 
redth horse-sacrifice, his horse was carried off by Indra” 
to the nether world although the sixty-thousand sons of 
gaq guarded it; then tracing the horse by the print of 
his hoofs they came to a chasm, and excavating it they 
descended into the qra where they found the horse 
beside the sage afta. They accused him of theft where- 
upon getting angry he consumed them to ashes. Wis 
the great-great-grandson of an then brought down to 
earth the Ganges from Heaven and filled the cavity they 
had dug up with its waters that these might purify the ashes 
of his sixty thousand ancestors. So the chasm was called 
amz- This is properly the Bay of Bengal where the Ganges 
empties itself, but the word is used to _mean the 
Ocean.” The legend is referred to by wayfa in his qQ- 


1. 23. gafara: aerate ete. 
CC-O. eof. Sho CONSU CQ tid. simple: By Siddhanta eGangotri Gyaan Kosha 


2. Construe:—q2 
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ax qafa—Referring to the evaporation of the waters 
of the sea by the rays of the Sun. The wa is the vapour 
held in suspension in the atmosphere. For the idea cf. X. 
58. akififta wetircamentena: So in Ramayana fafenra 
28-3. We have saya mM maa Rafa: 1 dkar 
w agai at: sg waal fagfeaa etc. reference to the 
pearls that grow at the bottom of the Sea; cf. gay II. 
37. aaan vente aftaiaft: | aaa Freed: 
gia u. afai afg—The aea fire. sgarad satir:—The 
moon, churned from the bottom ofthe Sea. Cf. aar sg maaa 
az: mna agi | etc. IV. 12. 

5-6. The construction of both stanzas is simple. 
ai ai—The repctition expresses a variety of forms or 
states through which it passes. ig77aqr gamar al—sen (of 
this form or nature) atq wa: aaN=Nata:! gE TATA NEA 
qam, (of this measure or extent) aq aa: am=oftargara- 

qA: Fer: aa deer aH aa A 
afaa (affar) afar aer a:1 Who sleeps his accus- 


tomed sleep of meditation. It is a sleep characterized by 
meditation, in which consciousness is not lost. aya afaae 
—asift + fa governs the accusative of the noun indicating the 
place where one sleeps—so sg «alart=afaga Sleeps on 
this ocean. saq year—-the first creator is Brahman so 
called because -he himself created ten yarqfas for the 
work of creation. Vide ggo I. 34-35. 


7. Construe—ratfesat atafrar araaeat: weber: seer: 
WH Yi Teer: qafa: TM: TAAL ATTA Fa AAT | 

ward featet afa mat fear 1; atang (mountains) afa sfà 
aafag 1 Both are found by the addition of the affix 
faq to the root which then is dropped. atafiq “The 
cleaver of mountains ” is Indra who is described in the 


Vedanoamyeleanngri thecicowspensyandhlettiag off Cthe mows- 
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egorical representation of the 

c pheno- 
of rain from clouds. ata literally means 
ds that confine the 


which was: an all 
menon of the fall 


significance, howev 
rise to the other 
tains through 
OW: — ganai: 
mgar after VI. 25 
WY AY: WMU: | sie fsa:-sqerq: (Harassm 
ft l Those who are harassed. aaa 


er, of the myth w 
myth of Indra 


8. Construe:—arfea aq Tal WM saaga TAT: 
Wa: AAIEN AT sO AFA: Tet” IFR THT Il The re- 
ference is to the agg incarnation of Visnu. sgag etc. 
sgam saca far ae: | Which was subjected to the 
operation of lifting—i. e. which was upraised. This also 
suggests agga i.e. marriage. and the earth is like a maiden 
who covers her face in bashfulness by a veil which in the 
present case is the swelling waters of the sea. aqqracqa- 
seems to be a misreading—the proper expression being 
FATUR | 
9. The const. is simple. The seais represented as a 
lover dallying with his river-brides, kissing them and 
allowing himself to be kissed by them. So the rivers are 
ite 
of oed Shaky at glon Diag By Sj errs 
O O rides. qaa according to te rule RiR 
: \ 
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having the sense of “swallowing, moving” take the Parasm. 
in the causal even when the fruit of the action goes to 
the agent. So the form should be qaafa—but according 
to the qq—a agang To 8.2.58 cited by afeaary “the roots 
qr to drink, qq to tame etc. do not take the parasm.” and 
so we have qaqad- 
10-11. Construe :—aat fara: faaan Fart TAJAT- 
ay are iiaa: aera: PAU: waa Her faaatea | 
faiaa::—Probably whales—vide, afeeata As they close their 
jaws the water is spouted up from the orifices in their 
heads. magan i—ardetait: am: l a compound of the mra- 


qfar Class. 
12, Construe:-—aerfrara saat: weifafaepsratatasrat: 


Ut AAMT: FATTATHATSUT: Goer: AAUP: ASAT | 

Rarfarmt—ie. Farfiet mg! To drink in the breeze 
from the shore-line (a). aà etc. aettat equa: 
ama, fafazrat:—Indistinguishable from the swirling (faeR- 
siy:) of the waters. The word faeqay: is formed on the 
analogy of Gay: from Jq, yay: from fq, apiy: from ER 
etc. Vide afgaata. 

13-14. aaea aa cat afr aaefa: TZ! That 
vie with thy lips—are as red as thy lips. seqlegz ctc. 
weed A ASH: AAT Wit Ae TET 

As the conch-shells were splashed forcibly upon the 
coral-reef their openings got fixed up into the projecting 
points of the corals and hence could but slowly drift 
away. saqma u yaifa mga referring to the formation of a 
cloud through evaporation. The column of vapour over 
the eddy began to whirl round, presenting the appear- 
ance of a churning-rod that is turned round. So the geal- 

e commentator gives the bare construction. 


15._ Th 
CC-O. Prof. Satya Vrat Shastri i i i i 
Satan the’ sea Wom A Dlane too Red Tike ai trowel. 


-XIII. 18] PPh 
647 


ra ee E l CE ERa ert | faaam. 

ardada: These w iain 
: word i 

the latter members of compounds cee ae 

are faeaaras, as the words cannot be oar ep 

u 


only when compounded. S : 
tional vere enema ome give the following addi- 


afad | screwed, frit tar wee aes 
16-18. qaraafi—aveatt Decorates. araty—sraa afaa 
zih SU Frat Ram and aax read maana and ane i 
attributively with amaa | Qemr—This should be dissol- 
vedasa compound of the manfða class—faeqar fage 
a ag: ia 1 Otherwise if dissolved as ffa sq suc: 
€ compound would: be : di à i 
Aaa is formed from ae ee S oe hom 
2% sàl watafaa etc. The araca-palm bending EA 
the burden of their fruit. Kale remarks that “the areca’ 
palm grows straight up and is not bent down by its. 
fruit. So it seems Kālidāsa had not seen it personally.” 
But we have the evidence of aaqfa—who in his ayeadtaa 
VI. 19 describes the trees as bent down—arqetieet: fag- ; 
qaaa aT: N Did aqqfi blindly follow aara ? 
ate —Voc. Sing. of ace there is a different explana- 
tion from that given by afeat for this word. æ is taken 
to mean the trunk ofan elephant which is round and 
tapering and therefore may have suggested to the poet its 
likeness with the thighs. Kalidasa thinks of the trunk as 
an gyara for the thigh in gait I. 36. menaa FAT- 
wad: ..sraregaeamaaen U So also qatar uses the 
epithet Raua in AT and we get faxearate: 
in wef. IV. 17. The sagai, however, docs not-As8A fie 
meaning to the word; for the compound, vide afaa. 
Erata for a similar idea cf. mga VM amaaa 


CCA. aAA Ria erection Digitized By Siddhanta eGangotri Gyaan Kosha 
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19-20. guat tar—the path of the Gods which is higher 
than the region of the clouds. qaaa—of the birds. aayq— 
as the comm. observes aq Hag takes the Alm. when used 
with a noun in the instr. case—44f aaa | ~oaraafea -afama 
remarks in his commentary on IV. 45. (asamgatua) 
that the form gaf*a is mot correct, for the aaa 3 
(qafeq) occurs only where the aeq is natural; the smell 
of ichor is not the natural smell of wind, and hence the 
form should have been ogra: | But according to the best 
authorities on grammar the form is perfectly correct. 
Qaim is the triple-streamed Ganges. faaz suggests 
«close contact.” For the idea cf. IX. 68 az... anaa àa- 
TAME | STATA aAA raag aalfaa: u also 

ga VIL. 25. wer arg... PARIA) MATA aaRS- 


. mit xa auaa: U 


91-22. afe O irate one: it is nothing more than a 
term of endearment; it indicates one who has a high 
sense of dignity. staeaft Gives, offers or places, fixes on. 
Cf XII. 86 mexa meats agga l aag — 
ader: Ae: aaa al Which is now free from dangers. 
Aara amaa Fafa gfa—Wearing barks, bark-clad. qq — 
q N aama — each occupying his own. ' 


93-95. asama etc. A beautiful geiqi—the anklet 
lying mute on the ground is fancied as struck dumb with 
sorrow at separation (f(g) from Sita’s lotus-feet. 
egait—A natural level spot, a glade. safsaqeaata :—(with 
their branches) whose leaves were drooping; the dumb 
creepers sympathising with him, showed him the way by 
bending their leaves in the direction. This is of course 
ceRathetic, a fallacy?’ where human feelings are attributed 


; 5 llectign. Digitized By.Siddhant angotyi G 
to inanimate nature. aR regane who” oes fot 
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know the destination, or the wa 
4 y she went. IRA 
qani us: tat ar 1I Se 
26-28. ateqaqa:—« 


; ythically the a ; 
mountains that rise fro aam 1s one of the 


2 eae m the base of the Meru.” —Pandit. 
Its identityas not established. But as -Rama is described. 
to have lived there after he killed Valin, it must be 
some mountain-range in the South. aAa — aai raf she | 
—Scratching, touching the sky. Cf. mana sa Frew! XIV. 29. 
aq Yat etc. The line is a beautiful instance of the 
figure gam, fame being connected with the amas qa: 
and sa as also with ga: and aqq- aaa the flower of 
the aqm tree which bursts into bloom at the rumbling 
of fresh clouds. Cf. łq I. 25 awqan MegA: mA: 
saagaa All these things which are in themselves so 
agreeable become hateful to a person severed from the 
loved one as they are excitants of passion. eII RET: 
gut: afaq full of tremor. For the sense of sqx vide 7 
(gaara) . Raar remarks “qarfseaata: awa at franrafata 
ataq.” The arq may, however, be taken to refer to the 
aferama ary:—cf. FAT, II. 17. frar sira afafa 
snarf aqfaa gaq—An embrace. qetrardtin— 
Tey faucha sfa adara | cf. pug | II. 28. 
rara PTAs afasi etc. famat I. 15. 
eo Comme fafaa: Tara: ae- 
arana freer & area: aN Ut The 
Ane h after a rain-shower res- 
vapour rising from the hot eart eee 
embles the smoke rising from the altar-fire arns 
ah he = 5. araa a giat- 
riagz-rite. Cf. pie o IV. ne aaa aet: | The arent is the 
af: aaea real 3 


Se i. feag ean 
plant called wae in Maai ke of the sacriticial 
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fire has to be inhaled by a married pair—cf. VII. 27. 
TATA METE JANTAR TANET ayes Il 

30. SUA ete. Toa aT Aa: VISTA maen 
etc.aTeeat: (Slightly visible, because of the distance) TIfe-7aT: 
(playful or quick-moving 4aaT:) armat: AT aft The 
amas are aquatic birds like ducks, geese etc. acfa war: 
arar: | ftadta—here is a fine aar (Poetic fancy, conceit). 
The fatigue is caused by the sight having to descend to the 
waters from a greatheight. The q7qr is described in the 
wary as a lake of transparent, sweet water, covered with 
every kind of lovely lotus, vide uman, aramaz 73. araa — 
a thicket of aratz a kind of reed. 

31-32. airaa aR (wer ag’ am) aa aa a 
waryatat—the Cakravaka bird, who is called am or FARRA. 
The word is so often used by Kālidāsa—cf. namna Ag 
qarana etc. Amio IV. 18. guga Ra maai aya 
aga qnaa, ctc. qg III. 24. ariana anaa inter- 
prets aqm, as a qrat or branch. It may, however, refer to 
a lithe, supple young tree. @afamao eal g afaa 
eral eaan Rega :—according to g aata- 
af the nasal of the infinitive ` is dropped before iq 
and waa. This ‘shows sẹ or mental derangement 
through love or grief etc. In the fammagita we have a simi- 
lar situation qqa: aaae: Reagan uaa | 
Act IV. 

33-34. faaan V. L. ftarateafaaftatary hanging from 
the ends of the fqara. sgam —a poetic fancy (aw ar ). 

Š : 
aftaqa remarks— eaaa Aaa, maaa: | 


Gwrao—tyat: aeg: qer: 1 Slender of waist. qzizqo 


shows her great love of the tree; she was so delicate 


ando.yet. she vvoulel Hensel Pioiaedety ENR Yep Katy 
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jars lifted up by her. Sita’s love of 


described in ffar V. 3. ASAT: are: 
Fa ASAT: | ete, 
-A p Taai. mi-rian: | 
agge- SUG: aNg: afena faao: wat AET a: a- 
Tas F7: saafi 1 As the comm, remarks the whole 
sentence is to be taken as an object of the verb Ta 
Some read qfy gaaq— gai in that case means rq: sleep. 
I remember the sleep (I had) etc. But the difficulty is 
that the other epithets of Rāma describe features of the 
past and hence form part of things remembered but they 
are to be taken attributively with qrq and therefore sug- 
gest a present state. But he is not reclining in her lap 
now and remembering the sleep he slept then. The reclin- 
ing in her lap and the sleep both are things remembered. 
So the whole sentence describing a past experience is to 
be taken as an object of tqafa—and the reading ga on that 
account is rejected. eae 

36. Construc: HAIMAN Aga WA: Tal TAAT 
aer araara: a afaa: aA: ATF: saag: AAA I Seat 
ay etc. like @ qma sama ata cte. IX. 61. This is a 
deviation from Panini’s rule according to which theperiphra- 
stic base y¥gai and the auxiliary AR must g9 together 
and cannot be separated through the interposition of other 
words. The reference is to the story told several te) 
i f agg, who after he was crowned king 
in the SA aan aci, Indra’s wife, should 
of the Gods, demanded that Sacı, 

‘i i f ff she agreed to 

marry him. By the advice of 9M one 
comply with his request provided he came 


litter borne by the celestial oe Gao a ma 
j isi e im 1 
cowerer heaningsn kis chikta. oila Be Serpe Gerke Supreissehs 


consider the Brahmanas 
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Authority, to which Nahusa returned a negative answer 
and kicked the sage aqq on the head. In an instant he 
lost all strength and was cursed by axa to become a snake 
and live in that state on earth for ten thousand years. 
afara: etc. Cf. IV.21. saaaaac: gadaa: 
smeq is identified with the star a«a in the south which 
rises between the latter half of ajay and the first half of 
agqg; the rainy season is almost over, and waters begin 
to clear up. wate: SMAR: | 

37. Construe—afraataedes aafaa gfaifea 
Jami a faa: A ae afai aage | 

qanar The three fires taken collectively—the areqe, 
agada and afa- witfaga:—freed from impurity (caused 
by the ggu) because the smoke from the sacrificial 
fires is purifying; so in I. 53 wmañegan! gali qaae 
Aasa fafa: N afgaan His soul, freed from impuri- 
ties, feels light and refreshed. 

38-39. The story of this sage also called arzexfa is 
narrated in the Ramayana aywq 9. famat atte aena. 
The poct gives us here a very beautiful gqat. aquis gt: 
g gaisg aa aha: Fal aA gu: ayaq—So in the 
famalagta—we have qaar- aga at akaa anart 
afi: mag! Ganaa IV. amfðo This refers to the 
commonly believed notion that Gods are jealous of the 
devotions of a mortal. Cf. maeqa—sedaaeqaaifadied Zarate | 
I. after stanza 25, also sR amfaafadt eet RA gu- 
saaa ll (go VIII.70. ogearuy—aeaqea is the trap or snare © 
which looks apparently harmless but is really harmful. 

40-41. safga seafea: dit: d usa xf 1 the mansion 
is on the lake—lying concealed beneath its waters. 4-qze: 
the chambers at the top. sftia_q is an echo. 
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Te o- ANEAN: : 5 
a a Tras: wer gy AMTETT:-Scorching the 
orehead, cates down fiercely on the brow. The nasal 
of qa and saqq is retained when followed 
gu respectively—with the affi by aq and 

Lo amx a (ay) So aara:, 
agia cte. aerafea‘—ear aera: (sem?) qeri This is an 
cpithei of the Sun. agafà is a denominative from aqa 
meaning aqar | This penance is called yeqftaana— 
as the person practising it sits in the midst of four fires 
on his four :sides, while he fixes his gaze on the Sun 
who is regarded as the fifth fire. arq:—P.P. from qa— 
Gentle or self-subdued, self-restrained. 

49-43. amatio- (Uader some pretext) adq 
(faq) daaa Naat ay ais. aaao- ae TET 
Ja aq I—The idea that Indra is: afraid of the penance of 
a mortal and tries to disturb it by putting temptations in 
the way is very frequently given. Cf. Raato I. a awtfaztanfta- 
ae gat sed atra | freee are coquettish wiles 
or acts, fawagerfa Sftefa—or as agama takes it faat: 
wa Afzathr | fam: are acts or gestures that are prompted 
by passion. guaina ani R ma: a lata (T). 
aar — amaaa from gma 10 conj- to honour, welcome, 
greet. The loc. according to fatia samt aa 
object or purpose for which a thing is done. « Saath 


I. 7 maa adv. agree- 
Wasa faareagfa cte. SURIAS ie : ie 
ably prams Waves agreeably in welcome 1.6. waves ın 


gracious welcome. f ufa wit a a 
5. macara —according tO 4 
44.45, ATAA is used as a yaaa and 


l i 
(q@a) is added to qq when a4 see 
a bow is indicated; while i E are ae a as 
t 7 r qi qe . 2, TS age 
oe ee intervention. oq en AE 
visited the hermitage of the sage war ; 
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towards the South. Then the sages sacrificed his body to 
Agni; and when that was consumed, there arose from 
the fire a beautiful youth who was no other than gog 
himself who in that form departed to the world of AR. 

46-47. yfrsameanag—according to afma dary 
means yaleq—excellent, luscious. qgan and feaarc interpret it 
to mean ma “afta mafa wafa jet à ag” aeai 
etc. the epithets are to be interpreted in two different 
ways according as we take them with farg: and with 
agy So ygreadte means (i) aqui aa: Ñ: samt ad va 
Ha Aeq—its mouth-like cave resounding with the noise 
of (falling) streams; and (2) Wa aan at ga ga aeq— 
whose mouth, cave-like, is bellowing continuously (arar). 
qaz etc. (1) Mea aq: aaa: gq agug: atq—to whose 
peak is clinging a cloud looking like mud got in butting 
sport; (2) To whose horns is clinging cloud like the mud 
from a bank ay. By aq is meant aster referred to by our 
poet in the - }qgga—(c. asketan) —a 
sport enjoyed by elephants and bulls of butting against 
the bank of a river, of tearing up carth from it with its 
tusks or horns. arqumf—Having some parts elevated and 
some depressed—and hence one of proportionate limbs. 
The word occurs in maaa VI. 18. ay aa arqcalrareatet 
act etc. where geyz means “lovely”; and in HA 1-42 
HUSA TAT: waga | where qaq is explained as asaq. 
aR a age (hump) seqetfr—A bull with a large 
hump. 

48-49. gmamit etc. a beautiful comparison—the river 
looks like a pearl-string round the neck of-the earth—so 
conversely a pearl-string round the neck is compared to 
a river flowing down a Jmountain-slope Cf. qwealsaqarfi- 
Tare ae aM Satis: 1 VI. 60. aa: 
well-born—i. €. well-grown, cf. gamad: Teanga: IIT. 8. 
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agfma—The alternative form is 
cheeks of Sita were pale-yellow like T etc. the 


barley-sprout. 
50-51. afina — fiag means punishment; ties are tame 


even when there is no fear of x 

according to s3 q4 aad F oi any punishment—sgeqo— 

the trees KAB o Eii ae ; nee wge VII.30. But there 
r truit without first showing the si 

viz. flowers. g the sign (frg) 


The &afğs are often represented as plucking lotuses from 
the Ganges or from the lakes on the Himalayas after their 
bath, for offering worship; vide gare 1. 16. sadarqra—-<cte. 
the reference is to the story told in the Ramayana gato 
117. 9-10. There was a ten years’ draught, but in the 


penance grove of sagar fruit and roots were produced 
through the power of her austerities and the holy Ganges 
flowed past her dwelling. 


52. Construe: — ART: CMATITA ATT aaraa: 

at afasi fanafana aaee ea fanfa | 
Auaa—is a kind of Yaugic posture, described by the 

commentator. aaeatfa—as the trees stood in the midst of 
the altars constructed round them, and were motionless 
through the absence of wind, they looked like afte: 
occupying the central part of the altars and pracning 
contemplation. ames: ata is sia — concentration of the 
mind so as to secure a union of the individual soul with 
he Supreme Soul. 
F a aqaifaa:—Besought by thee—approached ma Ji 
with a request. sqqiÑam is what is called aaa E $ J 
It is a promise made to a deity of some gi ee 
made on the fulfilment of one’s desire. amsa] S Ra 
emeralds; the green leaves of the ue appear i 

« while the fruits appear as FUDh™ 
eee, mes four stanzas g0 ogia EE 
q) and describe the : 


amaa (aana aft: wT 
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of the rivers agt and qgar The poet gives here some of the 
loveliest images in order to bring out vividly the contrast 
of colours of the waters of the two rivers—one white, the 
other dark. Cf, mrga faang ATA PATTA Il etc. The 
main sentence is aqaaifq wet agag: aag ast 
faofa safad...aftefra, AAT ATAT etc. 

mà fafa :—covering with their lustre (the pearls in 
the necklet aftz:), sefsarau—aefaas sanr gear: 1 
whose intervening spaces are woven with etc. ama 
faqo—the birds that love the ara lake are the swans. 
The fondness of the swans for the mag lake is so often 
referred to by Kalidasa. Cf. oq 1a aawgua «fsa aTa- 
ae: | fq T- 11; also agma fet gea madga | 
ahaa used Aa queima fammo IV. 14. aizeq a 
kind of swan or goose black in colour. wfg:—ornamertal 
painting or arrangement. Cf. uffa=@afta faai yRaed 
maam 1 qo J. 19. granfadtd: amfir:—(chequered yaa- 
am) by darkness lurking, lying underneath the shades. 
tig etc. How beautiful the image! The dark waters of the 
agal mingling with the white water of the agar appear 
like portions of the blue sky peeping out of the inter- 
stices of the white clouds of autumn. au leraryr-—black 
serpents coiled round his arm and neck serve as orna- 
ments. Cf. qradara—I. 1; also gam V. 66. mu gN: 


aada ete. 
Í 58-59. This describes the divine power of the con- 
fluence. All philosophical systems agree that salvation is. 
attained -through right knowledge—qasard atg:! But 
such is the power of the sacred place that a mere plunge 
in the waters at this place will secure freedom for the 
-soul which would be no more subject to birth and rebirth. 


wgauedt:—for this idea, cf. stanza 9 supra. 
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aoas 657 
faafaa :—this was wg ki 
one of the aboriginal ie gae Rma probably 


© pital was . 
wee I. 21. RARR JRT farea qa aoe 
wc dee four verses again form a gaya. The 
Ps 5 the river qg “the. common mother of the 
kings of Iksvaku’s line. 
gaang —the wives of the aqs—the subjects of 
gat. The river Sarayi according to our poet, rises from 
the lake ama—(męq az:—the lake was created by aarq 
from the water in his aveg or from his mind, according 
to different accounts). It was therefore natural that the 
ladies from sjqay-—the city of g@z—came to this river that 
flowed through his territory and sported in her waters and 
plucked the Golden lotuses there. saa: aal Ki. 
ara’ at: saeia ga: maafa | the wise, the writers of 
trustworthy accounts—such as the gqws (seat: aari: aa: 
Yar) declare the araq lake to be her source. gg: etc. 
this refers to the doctrine of the yreea philosophy that 
explains the evolution of the entire world from two ori- 
ginal elements yafa and geq. Of these saf is original 
matter—also called saqa, 341a. From maf are evolved the 
seven principles aga or afe, neni, and the qeq Tatas; and 
the sixteen modifications (faans)—which are the 
five stifkas, the five ifixas, the mind, and the five at- 
aas. Thus there are 25 original cema evolved from 
maa or primordial matter. The following afar enumera- 


tes them—qanpfacfratearen: vaffa: act | derg 


fan a afai fasta: ges: Ul Testo 3 
Aranan area: Frere: aT BEAT: VT anfa Ta 
adaa ag fa! sg here is samaana governing the 
ceremonial bath marking 


accusative. osayy—means the a A 
& : sg: Tala: Ctc. 
the. Predifeluzsronshefiri Boi SAGHAR RAT hae sors Gyaan Kosha 
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The river is regarded as the common foster-mother (saz- 
aama area x È aad af dmaafà 1) of the kings of 
the sucataas. So they were used to enjoy in her lap of 
sandy bank, and were fostered by the abundant milk 
(q4:) viz. the water of the river. SURANGA TY —SURAH - 
ami aaa: swaar: A! aces: etc. So the river is 
fancied as extending her arms—her waves to clasp him. 
who had dwelt apart all these days. 

64-66. sfsagt#—Goes up, rises up; third person 
singular, present of sq-+et IlI. Conj. atm. 

weI—Truly, surely; qfaadata—e@az: from ġ -r q to pro- 
mise; a promise, he made to his father that he would 
live in the forest for 14 years. qarfa:—qrerar safe nega 
zfi—a pedestrian; one who walks on foot. According to 
ma annA | wfeft VI.3.52 qg is changed to qq 
before sfà, sfà, q and saga oqa: —the = is added 
to a agatfg compound ending in a feminine noun in g org 
or a word ending in 9; “aqaa” sÈ aqi karar: — aes- 
aea: —dw aa: geri In a hermits garb; dressed like a 
hermit. ; 

67. aqłgar—Out of consideration for me, or out of 
love or devotion to me, aRar as the commentator ex- 
plains. fžqmq—the accusative is necessary, as the use of. 
genitive is precluded with a noun of agency ending in 
the affix q (q). So we cannot say fa: agar vide Panini 
I. 3. 69%  afama—afaana: aiaa HaT). 
The aq or vow is explained by the commentator in his 
` quotation from qq. 

68-70. safacaa—safiet en: Afega: gena—the 
path of the luminaries, the sky. edat:—auita: | agad- 
daa Aiy—By a path (i.e. ladder) that was not far from 
theo. eartinisa surfaceyi Ciliectiot Ritiqgggy HOE Vy High aes 
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agfa: fanka ie. where crystal slabs were arranged 


ladder-like, in wavy lines (af) —This shows that he des- 
cended by a ladder of crystal slabs. sało—He was received 
with welcome offerings. yg 


Bea Wa afr: sa fa—ne aga 
compound wih et wig Sp ins Red 

great love; it is the custom for elderly 
people to smell a child or one younger than themselves 
on the head as a token of affection. 

71-72, WA safo So great was their love for Rama 
that they had not shaved their beards during the exile. 
afgan aa: ataa: ag 1 the word gq becomes the 
second member of the compound word according to the 
rule qaqay afafa. II. 2: 31.; the expression afa- 
gx is to .be regarded as belonging to this “class and 
hence the qina. enalaalto—anet saga agate aA 
qa: aat—with speech (arar) the letters of which 
were sweet on account-of his questioning (saat) about 
their welfare. (aria); for aaach V. 13.944 at i- 
Hale uag | or 

beea agi—amaqaeg:—A friend in distress, 
trouble.  agàa— mara with respect. aqq JaA 
passing over wad whom as his -elder brother he should 
have saluted after Rama. CEES ae ‘ 

73. Construe:-—aaq a Aaf wads Leaf TA 
aad a carey Seafrergeramadt SEMA eT LT 


faaan 3a are fetes | 
a a wad Kar aA stands Ior Pr This 
tator takes it to refer to A444 “T. P : freed 
however, is not the natural peek ee ke the stanza 
to_put such a construction 1n order to ae S 
conform to the Rāmāyaņa wherein m in stanza 
Cc-Q; Prof, Satya vr t Shat Gre jotRyetzed Butga RIGA Baan Kosha 
À ` 


roihner ana q 


the elder 
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72 shows that our poet at any rate looked upon azaq 
as the older of the two. 

74. 4% weg—as monkeys they loved to scale moun- 
tains; so when the elephants shed streams of .ruts, they 
resembled mountains down whose slopes rivuleis are 
flowing. 

75. Construe—angera: amar sats ATIINA- 
fare: wary ast È (wa:) aratfawcrefad: aft wate: west: 
gfrashaaferaar: + (aaa) | 

agma: —agma means a  flower—saqcaq: afer: 1 
auam —Of the night-walkers of the demons. qu ga 
sf quai night that gives rest or joy. alaifaaeq etc. the 
idea is that although the cars that he and his followers 
occupied were fashioned, decorated, and painted (affa) 
by human hands, yet such was their beauty, that even 
the magic cars of the Raksasas could not approach the 
perfection of loveliness that these had attained. 


76-77. faamama- faaara: vara: afeay aql FTI 
afi—moving according to the aiq i.e. desire or will of 
the occupant. qaaa —of the evening time; ata-+-aa like 
amaa, fataq etc. is formed by the addition of aq to ad- 
verbs of time. qua cea frarrssa: awmziafa:—the lord of stars 
i.e. the moon looking lovely or shining (gşą: ) because of 
her conjunction with the two planets. avafaaq corresponds 
with faamaaa in the sqtaarea. ; 

akada saama fat: wafyq—like the light of the moon 
rescued from masses (q4) of clouds by closing of the rains 
(quater). aana a —Set free from the calamity (geg) 
in the form of Ravana, set free from his grasp. yftadta—pro- 
leptically used—she felt happy because she was rescued. 


TREBARS HB SPPINSSS Col, Digits COR Rant AScakRtri agaaa 


-XIV. 1] Notes 
aie Serene N fedo I 8 or afgemaai ast 
area a SIR Frererafe 11 areftere IIT, 19, 
- HFT etc. the comm. explain 
thus—ag aa saitai aga eaa | e mae berikea 
aca adai wg: ; wa ees 
ahs ae eae ae AT am aq 1 According to 
4S explanation the aq namel CUGE GI 459 
feet which is rather absurd. y De eae Sale 
_ 79. Construe-ami: ager: sageata fafaa gerkar 
aea ma gaffa feag sn d a | 
aaraa and not exactly half a shy as wf 
meaning “exactly one-half”? is neuter and takes qa firmer 
so that the compound would have been sfatqq—like 
agafi (a4 fteqea:). soai—qewanfi tents. see V. 
41. XI. 93 aanak etc. sq: is a man who is 
faithful to the religion and laws of his country. panata 
sanai | frie THAT a g ae Eft CAT II 


CANTO XIV. 
1. Construe:-—ay ae TATÀ: Bar ATA RA AG : 
WAT AAT TAAL Met TAT AAA TAY ATA | 
sjq-—After Rama and Laksmana had encamped in the 
garden of Ayodhya. ari (dual) the two sons of aga. 
According to yfai IV. 95 sa ger l we have anatre) 
in the sense of qua awi gaa ani: | st — 
the tree of support; 48 from 3q+&q to go to resort to. 
according to the dictum 4 gaat Tea: | am AÌ | 
arf: II. 3. 85. cf. aani aaa a aia ITAA agĝ | 
gare IV. 31. and © VIII. 47. q aed ata: stra 
oe: a fanna a 
akena war N aan A N o E E 
À f the qa types THA: 
aie i tter of what gender the 
always has a neuter ending no ma 
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2. Construe:-—aaramt sat gar faa at sat 
SATAY aaraa frees a gel (fag) AAAA aay | 
aanaa—According to akaa ear Ta Ha each to his 
own mother. Or perhaps according to seniority—they bowed 
to Aara first, Rama doing so before Laksmana, and 
then to gf! gagy etc.—The touch of their son’s persons, 
however, gave them a happy thrill and helped them to 
recognize them. gaeqy is described as distilling nectar 
etc.-Cf, III. 26 asa: ga: fafeeaafrargd afa 1 Also 
famata VII water: erat: gaan fra 1 So agaa VII. 19 
3. Construe:—aat: maaa: fafa) aver: ag atta 
FT, WHET TAN: Tey aad: fafaa ga faia 
Here is a very happy simile. Tears of joy are 
often described -as cool and those of sorrow hot. 
The hearts of the two queens were filled with mingled 
emotions of joy and grief. The waters of the two rivers 
that rise in the Himalayas get heated during the hot 
season, but the melting ice at.the same time, that swells 
the rivers even in summer, considerably softens down 
their high temperature. 
4. Construe:—o Gaal: ag TAIN Balt fa aaa 
TTI arg yy Saray A T AFTAN | 
Jaanam paths. ie. wounds made by the 
weapons of the Raksasas. For 3aq°q vide XI. 21. MA 34- 
as if still wet, i.e. fresh; the wounds were long healed, 
but such is a mother’s affection. qaga, etc.—the 
gawai is a compound of the qẹnfåa class; dissolve ga- 
qm: BRAT? GART: | l 
5. The const. is given by the commentator. In making 
obeisance to elders it was customary to announce one’s 
name first; thus in the sqamo VI, az thus bows to 
_ Rama: ara maaria amsfrarqaa 1 So Sita announces 
herself as SIN Eilr te BETH eparagement.cyaagate 


-XIV. 8-9 ] hae 


a fast wernt (sata qra 

`~ afa FETT: e 

W: Of their father whose si Ol iTe 
the heavens. aft means « 
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6-7. wa is treated as a vocative 


article, ‘Oh’- 
the commentator; particle, ‘Oh’-by 


\ but it is better to take it with dty:— 
in the sense of “well, really to be sure” or to eaa 
force of a rhetorical interrogative to the sentence as 
in our translation. fyaqtafasqt—referring to the proverbial 
difficulty of saying what is agreeable and yet at the 
same time true. Cf. fet aatan a ac aa: N ; 

cgin: Fg originally meant “light” as in 
the familiar hymn to fry in the Rgveda ag FAT 
alaa | ut aai adya etc. Later it came to be a ‘flag, 
a banner”, hence the most: conspicuous or illustrious 
member of a family. 

8-9. waite teat aa a me: ie. qe | the 
leaders, chiefs of Raksasas and monkeys. aet:—Big lakes 
neta mifa | fiey:—ever-victorious from fi-+eq:-according 
to aiaa zag: aiff IMI. 2. 139. sft areatet wane: ! 
Raar: Aa: aa: ae (sat) aT: | ae 

ataq—Used for emphasis—“who showed quite so magni- 
ficent” “who indeed shone etc.” qa? TIRU ma 
aea flara aa itan I the lustre, splendour given to him by his 
; A i the investiture of the robes 
being attired as a great-king by the mm Se 
of state. ofga-P.P. of aq-+re: which rose. garai — gana 
“1 of repetition, of superfluity atta- 

ara ata: qen: at tthe fault of repenaon, 


e : al 
ching to it; that did not in. the least add to A pepeni 
charm He was naturally so hengen a ee 
ity i 2 
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the word gaeqa is thus used in the fna- fianai 


afama a Aiara | 

10. a- wa: Ales! HaA+a (7%) Hereditary mini- 
sters. Cf. Aaaa aed afai: n XII. 12. diga- 
sa-a: SAMA: aagi: aT: TTT | From whose 
mansions or terraces were . scattered showers of fried 
grains. For the custom of scattering fried grains (az) 
cf. aafe ater: sgia a tera: 1 IT. 10 also 
aarne wate: & aot: Stealer: 1 IV. 27. ata gaT! fears. 
a mansion or a terrace. Sa —sqralfa Treat (arches) 
ammi: aT | araa family persons in hereditary succession. 

11. qaa—this stanza describes the truimphal entry 
of Rama into the city of his birth-—-Laksmana with his 
younger brother (sz) was waving chowries over Rama’s 
head while aqa held the royal umbrella. ajqeqaq is a 
chowrie—aqrafafaa or aratat sqsaqq-because the chowrie is 
made of the hair (qm) of the aag deer. sqaq: — ana 
means “a diplomatic expedient?—these are a, ala, 
ave and Jg. aaa: is a collection. 

12. statqareatio—This gives us a pretty fancy. The 
fumes of black aloe burnt in the palace rising into the 
air were broken into numerous curls.or shreds so that 
it appeared as though Rama untied the braid of hair of 
the capital personified. Sanskrit poets regard the king as 
the lord of his kingdom and capital. So during the long 
absence of Rama, the city observed, as it were, the vow 
of a s\fima‘ar ie. of a woman whose husband is gone 
abroad. The vowis given in the following stanza: —atet 
UH SAM TTAAT | MS TUS aT aN frre T I 
She ties her hair in a single knot and does not loosen 
the knot herself but it is the husband who, on coming 
back, loosens it. Cf. mà aq Reka a Raam ar 
areare MATA AT AAesedat | etc. ATo 85. also Fat 


aRar? AAT fr Shastri a, TAT Ay Senate REM Sor WH Koha 
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13-14. aia 
. T'i—Seated mawo ? . 
cial type of chariot intended for ladies eo RA 
AAT: " SUT: IgA, | 


AT T — ; 
a agen SA erat Seat + (et). CE XIL. 27, a- 
This ent gi ae 
unguent given by saqar was of peculiar efficacy. It 
enhanced the beauty of complexion for ever ad did 
not get dry. So with the brilliance thus lent to her fash- 
ing about her person she seemed to be enveloped in flames 
of fire a second time as it were, and thus proved to be 
pure to the citizen. 

15. qRagafa—Well-equipped, furnished. faatzq—Gerund 
from ff + ary to give—the noun faqa is used by our poet 
in Il. 54. a¢ g wetsgaat afina 
etc. Mela rh —eiele Tec: Wa: | geata (q); for the Sūtra 
vide akaa. araara :—according to the aq cited by akama 
we have this present part. of the denominative from areq 
with the affix 4 (ae) =a amg | mereme M: 
aa | This shows that the art of painting was widely culti- 
vated in ancient India. 

16, Construe :— 47 paea: Her aT T Te: ei 
TA FT THRU aT eaa Ta geg RS aer AIG: aoa 


Welk ll 
a saga Offers difficulty. If it is taken as a root 


of the fourth conjugation Atm, then the form would be 
all right: but it is only in the epics that it is so ee 
ed. The other way is to treat it as passive of the causal; 
cf. aq but then there is no reason why the nasal is 


i ive causal where 
dropped: so we have to regard it as passive € ) 
the causal sense is understood —srrar Altea ere, 1 Set 


: t virtue of Rāma; for he 
asat etc. shows the transcenden assed at - 
CCP. Riot Saya vrat Soak aytectwouldcbe PERMIE genbarr E E 
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meeting him. So he pays her this high compliment to 
save her from that situation. 

17. sgadan: siazq—attended to their wants, 
ministered to their comforts (sqrazaq) by providing them 
with articles of comfort got ready by human effort. For 
the idea cf. XIII. 75. In their capacity as qs and 
qaas these were capable of creating whatever. they 
wanted by a mere act of the will: and yet they were 

` struck with the quality and abundance of the objects 
with which they were now provided. The word dffar also 
occurs in VII. 16. sgfèd agadas: aeafea: aa aat- 


Wag Il 
18-19. gursaia—To greet, to honour—cf. XIII. 43. gat- 


aa A gaging: etc. kong a wary Rata (a) according 
to‘amangeratat aq l afur IV. 2. 101. wafant etc. 
because the greatness of the vanquished party eloquently 
speaks of the victor’s glory. 

aiaa — ai mam aqaa: — vide note on ag XIII. 79. 
atardgeno—It was a great honour done to them that 


they received farewell presents from Sītā’s own - hands. 


BT AT HAA; FAA AM Yat a aa aga “the best worship,” 
hence rich presents. 

20. snafarat ¢tc.—available at- merest thought. gd 
gut: etc—mark the agta; eq is used in two slightly 
different senses; for sffamexq is one thing, and faragta 
another. The geq% car was available to him whenever he 
thought of it and also moved according to the-will of 
the rider. Cf. XIII. 19. anà & wadisfaarg: sada oe 
agi Rama, | -hardara—Kubera to whom the car originally 
belonged. 

21-22. fereiti—having successfully spent the days of 
his forest-exile. yafq etc. the three out of the four ends of 


human activity, the fourth viz, aq depends for its attain- 
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ment on these three. Cf. AAA: ~ni 
ad aain A Ger at Gea: a 
acaat because of his loving disposition: : 
position; aca is 
formed from atthe agq affix q according to the Sūtra 
qalama WAA it So qaqa loving a child—hence loving in 
meer a loving nature; 3a@q@—Having Strong shoulders— 
ence strong, powerful. Cf. al graag: sae: etc. 
IU. 34. fafateo—fram Rs: gen: ar fafi afaka:—an 
equal regard—sfaafa:=akaw, ch saved aera: frac ag 
aye Aa Ul wade VIL. 1. Faq aqai etc. this is Karttikeya . 
the story of whose birth is given in the ame of the 
qrara; the garbha first passed to Agni, then to the Ganges 
and lastly the six aftqis were appointed to suckle and 


. nurse the child. 


23-24. Here an ideal monarch is described; the pros- 
perity of the subjects was due to his being free from 
greed, people performed religious rites because they had 
nothing to fear: he took care to educate them, (frag— 
an educator and he dispelled their grief (xtartga) 
For aaa gaa ci. serait Raana, URA ace a fre 
etc. I. 24. matqaz—sitan sga eff | according to Ill. 25 
gansa: tiara: | eo" 

ada ale ag: gear Cte. the separ or fancy of the poet 
is that a<dt assumed the form of Sita in order to enjoy 
the happiness of union with him. safra :— Ha: —United. 

25. qaa faa, aane | ATA, In accordance 
with their desire—as much as they desired. aA : Gen. dual, 
of aràfaaa Perf. Part. of a+ a4 who had obtainėd. m 
gafi etc. a beautiful idea: the hardships they su as 
in the past were transformed into pleasures, when ae 
at in memory’s perspective: the first act of ao press 
of aaqf styled the faaata -where eects a E 
enjoying the bliss of sorrows remember 


1s stanza. 
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26-27. sq—In course of time. adafa etc. Sita’s 
face showed clearly all the signs of pregnancy—of which 
“soft, languishing eyes” is one. Cf. magati aastana- 
gmana | ahs feather TRA braaa Tea: N faato V. 
UCTS AL FF TeELN—the cheeks of lady are often descri- 
bed as being pale like reed (az); cf. armas ngarea 
gfefraraat etc. atafaear III. 8. aaan oaan AA- 
Ufo afea aaa care TIT afi et AT ad. Her face told 

its story in eloquent silence as it were. &ga WhavilaiSar | 

f siita:—Convinced as to her real state, or pleased to 
know that she was enceinte; for this sense of neta, cf. ofa: 
qia: adad frat cet ait Ranana n IIL. 12. af 
aiai ote: maaha daaa il aqya etc. this refers 
to the fact that the nipples show a different colour during 
the period of pregnancy, cf. anaqa — cited above. 
uar — gad dt car | A lovely, beautiful woman. 

28-29. gataaetfr—Offerings of aarm grains, of wild 
rice to be made near the door for such animals as dogs, 
crows LEEA Gr cf. ago I. aai afa: ark aquezeditat dda 
anandaaaga: lt ete. Such offerings are prescribed by Manu 
III. 87-92. Faraaq is a hermit—fjaada Ned gaa ala afi | 

aa afaa a — aà a, to promise; the indirect object is 
put in the dative according to seqtevai a a: qpa mat | 1.4.40. 
siatatasiq—the future participle generally denotes desire— 
desiring to look on. ay faza—Sky-kissing; according to the 
sutras cited by the commentator we get the form by the 
addition of 3 (ax) to fate, after qg and sy, and a word 
ending in 3 has 4 added to it. So wa fee, aeie: 

30-31. sarywa—enqu: market from sy-+yay I A to 
barter or exchange with the affixa (q). faerfatt:—is an 
qaasaa—faraiian: anfa freer: at: 1 Areo- 
RE, TANNA EAiidction. Digitized By Siddhanta eGangotri Gyaan Kosha 
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a faaata etc. mark that the style is very artificial 
and there is an obvious attempt at alliteration. Ba 
ania afaa: aia: aNu m se al ae a: 1 
Whose arms are thick i.e. mighty like the king of serpents 
za. fafiarte—fafiia: aRar: i aag: the best or most 
powerful of enemies. sqaĵ isa spy—suadfi am frag: ach 
ia | WRG the name of the spy. aaqfù gives him the 
name gg q for obvious reasons. 

32-33. faacaqe:—Importuned—pressed to speak. qal- 
aaam: Ze: after setq—with the exception of his 
reception of his queen despite her staying at the house 
of the qqa. 

Afiada aA: Infamy. Jag is Rama. ay 
is used in the sense of a husband who is the best friend 
(a73) to his wife. Cf aì g Ñ fea oft aged! m- 
sa1a, etag —Where the word is used in thé sense ofa 
wife, as being the best relation or friend to her husband: 
the fem, § (as in R) and m when belonging to a 
name are shortened in most cases according to qfafa VI. 
3. 63. Vide commentary. fia% perf. 3rd person sing. of 

6 conj. ; 
: es ae diqatfa—Some read ste; dafa impera- 
tive in place of the present which certainly is better. 
amr—this is often the image for such a state of mee 
and the verb ataraa is often used to describe a simuar 

state. ; 

aon gate faga—the poet gives the suits pis 
they prize fame far above even their lives, ee ee 
they prize it far above a mere object of p 

g 
Ora change (in him). sili stint ai 
attaching to himself. «id ati aaa 
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37. wsafdageq—referring to Manu, the first progenitor 
of this mighty race of kings. aaraiya:—the commentator 
takes this in connection with aq: But it would be better 
to take it with asfsageq—as is done in our translation. 
Cf. densergeral..cquaad wt 1 I 5. qaaa: aa- 
gaga: ala: qaga: A cloud-bearing breeze; a breeze 
caused by a cloud. qqaeq etc. For a breeze charged with 
moisture will bring a misty dimness to the surface of a 
mirror and obscure its transparency. Cf. gazqaeo I. 42. 
mafaia qfar: ad Ys ARA | ARAFAT HAA 
ferent carsaatereerd fre ATTA I 

Construe : —q: Hey ait acg afaa We agira 
agag aat fata: ana eng ga A aT ET UI 

aqi agg etc. How beautiful the simile expressing 
the idea of the scandal spreading gradually from person to 
person my4 —E ca gal a aml the first of its kind. 
aad a— aqaa | Scandal to be derived thus:—quaa sft aq :— 
praise—the opposite whereof is saq: slander. maA — MMT, 
aq mmaa, aA sn according to V. 4. 34. or sataa S 
according to V. 1. 109. matą (aqi) aaan, aea | for IE 
means qwqeTaz | 

39-40. pasa safesararq—the approaching fruitfulness 
refers to the birth of offspring. qma agaaa a — agafà: 
is the earth that was put away by him at his father’s 
bidding. ł}fùr is the rim of a wheel; a circle. 

ar fe qR:—this illustration is given to bring out the 
truth of the generalization atata waar wit RI So 


the figure is syfraqara. The spot on the moon is as a 
matter of fact the shadow cast by thé earth on the moon. 


Some scholars understdod this as referring to the eclipse 
of the moon. But it is not so. Kalidasa ‘simply refers to 


fire paparo larmutfotecof. WHE SBOE Sie Ane HYR" Whith 


ee a R r a a 
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is according to some the shadow cast b 
Rae ; st by the Earth on 
that nae Ch a'ai RSA ereifast...apserae ILRI 
a E wanton insult, than to regain his wife. aay: 
= gan ge See T HAJAJA A | 
smi ear faagata g li The figure is 
arg. 
at :—resolve. afan Desire—afg a: afåa—if you have 
the desire. fagao what he desires is to live a spotless 
life; so long as the dart of slander was rankling in his 
heart, he could not live a pure life—hence he would re- 
move that dart by casting away his wife. 

osai aa- aar Sa: aaaea: aAA: 
qe am, | Whose mind with regard to Sita was made up 
so ruthlessly. 

44.45, ANJANI — JA TT TET HF TAMA ERNE 
qå ASAT AT i.e. Tm: who was senior in birth to 
aen | fala feTaq—who was always obedient to his will. 
Mark the aq in this verse. 

qaaa thy brother's wife—referring to Sita, 
his own wife. agag: — e +g (=) in the sense of “being 
in the habit;? according to qu NI. E e T 
ive is used i 14-a14 
waearg:—the locative is used in the sense O° aH R 
fara | cf egarad aegy Hy ATTA | IIT. 5. agamo Ia AIT 
3am! Who should be taken there under that pretext. 
—y1q2q is the absolative from the causal of at aye tieT 
46-47. gaar Perf Part. from a, “to T ae 7 
a . X 
heard. agafa as on his enemy. The AUAA id 
applied according to the Sūtra aq deta: anad ga 
PP e is prohibited with a 


e - since the genitiv D 
not amaA Ted ive termination q (fist) 


; setae t pass 
cco Werde SO da dere ett aren EL cnc oT EN 
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etc. This generalisation is given to justify his conduct, so 


the figure of speech is syj-ateaa- 
ogada — The word occurs in 27 above; “Pleased.” 


Saegta:—atgq means taking fright from 4+3 (ag) accor- 
ding to the gq cited in the commentary—in the sense of 
aea. aq agaa: aaa: a: I hence staunch, steady, not 
taking fright. JAJA JRI q: ae a | according to HFR- 
aqaa | wo V. 4. 47. gz takes 4 at the end of a 
compound. JAAS o—GHeAN HATA: RAA: ALA TT, I 

48-50. afarraea—aaa: ga Taf a aR set: TA | 
a tree with leaves as sharp as a sword-blade. It also 
means a kind of hell (acaieaz vide afeaatqa) but that is 
not the meaning intended here. For the idea cf. faarfa 
aaam fara fag AAN saame I. 46. 

adaty etc. This refers to the belief that the throbbing 
of the right part of the body such as the eye is ominous 
in the case of women. aaagcao—the right eye that was 
no more to have the pleasure of beholding her lord. 

aC: WT: wrwa—In the innermost recesses of her 
heart—she wished all blessings to her husband. saraacu 
is sq a the mind, the heart. The plural according to afea- 
arq shows the frequency of the act. st-+ xq I. Atm. to wish. 

51-52. gzt:—at the bidding of his elder ( brother). 
The word g@ means ‘an elder,” whether father or brother. 
qar means “in the forest’ —sazq here meaning the SEAN 
and hence the expression has no more meaning than 
“inside the forest’? “in the region of the forest.” ferma 
About to abandon—future part. from f{-+@7 to abandon— 
we sg fear etc. Here the poet gives us a fine gaat. It- 
appeared as if the Ganges (sq at: gigat) repelled him—thrust 
him back with her hands namely the waves. 

aaga: AAT AKT FH: 1 Tate adetfia—This is a 


favourite idea with Sanskrit poets. 
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53-54. aaam etc. Shows what difficulty he 


had in composing himself to s mman 
> peak the dread 
of his brother. His heart sinks wi ie 


his voice. aiaa: a: TTET: : 

a:! With his throat choked Wi hee pee oie 
inside—cf. aus: faaara: | etc. wean N. 
ssait—How forceful is the verb—he poured out the king’s 
command—he..could miot speak it. aq+a means “to 
vomit.” enkaa saada ga—like a disastrous shower of 
hail-storms. gtqrq:—a disaster such as an earthquake or 
hail-storm. saù aaa, NeR | 

affan etc. Sita is here compared to a plant. 
How beautiful is the simile, and how well-sustained ! 
sifaggq:—the deep agony, or the sudden calamity,—it is like 
a terrible gale (sfer )—her ornaments are like flowers—while 
eaqfaarasaefa—is an epithet which is very appropriate to 
the Earth as also to Sita, as both spring from the earth, 
owe their very existence to the earth. 

55-56. Another lovely fancy (aeret)- Mother-earth 
could not believe that a husband so noble would be so 
ruthless—so it was that She did not receive her‘child in 
her bosom. a 2 

aadar ast (consciousness)-4eat: a | ee 
on account of swoon; fallen into a swoon. a gag- 
for the idea cf ameaga qed sia fiA 1 
JARo III. 73. AMNYA: aa: ATA ATT: AAT: ST | 
the word ag and its synonyms like mu are always used 
in the plural. giao giatan aed: aa: | It was ae 
Laksmana's efforts such as, fanning her, sprinkling 
water over her etc. that she was restored to Beor, 

57-58. aaqa not a single word derogatory to her hus- 


$ : megina XIV.: 38. above. 
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afaa sca aft fazrafteut: Who had discarded her without 
her fault orsin (afaq). faama: is from frus + sy 
(4) according to “asist faqa III. 2. 136 gogia gne 
ma aen dA gad aq! gatal A sinner. flago— 
Rat gig nafi gf | foredoomed to endless suffering. 

frereqa—tatatz—One who is subservient to another’s 
will. ag freao—ad : fraa Met ag faaaerg | 

59-60. faeiswar etc. As Visnu is dependent upon Indra 
who is the elder. Jn Vedic mythology fy is regarded as 
the youngest of the sons of sfaf among whom Indra 
was the eldest. So it is that Visnu is called ztez. In the 
amna also fay is often spoken of as the younger 
brother of Indra although indications of a change 
in favour of the supremacy of fiy among the gods are 
not wanting. ffetwa is thus explained a3f& sft faz (what 
pervades); faz sits: qeq sft1 Because Indra is looked 
upon as the mightiest among the gods. q and q are 
interchangeable. 

iag mig; fafa sf fran: 1 sat free: wor 

faqa: | the foetus; Ch aifreg adtifraaaft: ga aaa Tae 
Seq il FATXo II. 16 Saar aqemaT—Pray ‘for it, bless it 
continually ia your hearts. cf. a ay are eqqrat fararqeaTa- 
qu WT | Sacer I. j 

61. Construe:—@ IST HAAAT UT IA: qq mei aat 
faqaq aft ni Aaaa agit: aa TIT FAET TaN PFA | 

Sita addresses Rama as € Uist because he was too 
conscious of his kingly duties to care for either his own 
or his wife’s happiness. AMA FATT etc. does it beseem 
thy renowned family, is it in keeping with the noble 
traditions of thy renowned family? Here agais adj. meaning 
renowned. According to another construction fa aq saa 
gaea (a1) azat aaa would mean learning—is it in 
KEERRR MUD, FREE FRY LEAP BINE.08, hyrafarnilyotraditionsn? 
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But in this construction we have to supply ar which is 
not in the verse. 

62. aaruga :— One who is benevolent in his disposition. 
yan y should I impute wilfulness (ata:) to thee for 
this desertion, when I know that thou art so benevolent ? 
Sar] faqrafiegay: —the sudden burst of thun- 
der viz. the fruit faq of my sins of past births. 
This is the doctrine of a#q according to which our plea- 
sures and sorrows are the result (fàqra ripening) of our 
good or bad deeds, in a former birth. cf. anatf gaar aa 
daaa aie wafer gerei aqa AAT: 1 AC ere; By Ara TaT- 
fagas aeai gaer frage 11 arectaraa X. 13. 

63. yaa, safegat aait, sea — Formerly Rama favoured 
Sita by rejecting agit and making Sita his beloved com- 
panion in his exile; so now Royalty—the jealous co-wife— 
working against her succeeds in winning Rama’s favour 
and driving away Sita into exile. A very beautiful idea 
indeed | According to the conventions of Sanskrit poetry _ 
aquit and get are wives of the King. So Sita’s present 
misery was the result of the jealous vengeance of a co- 
wife—the most relentless of all persecutors. l 

64-65. fagratte—How may I seek protection from 
any one else, when I was myself the protectress. (acean) 
of the hermit wives, whilest thou are still shining (tft 

i Lord, art still the universal 
Aaa), while thou, my ore, 
protecter ? f 
gao — nai q: Aan: aa NA | fain would I put 
i life, but for the progeny yet 
an end to this my accursé? ; :—An obstacle. 
unborn, which I must preserve. aaria: i 
66. aex—So under these circumstances, I sl Suc 
peeks fixed upon the blazing Sun.’ The 
adafo with her eyes Nx 


where -the devotee 
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sits in the midst of four fires and fixes his gaze on the 
Sun which is the fifth tre. Cf. qat want samat aay ai 
afaferar wearer gasar 1 fafa aRar amaaa e: 
afana 1 FATTo V. 20. wa wal etc. Such was the 
lofty ideal of Aryan woman-hood. Cf. afa atfaerarf: 
giam gaia Afa warata 11 faqateto I. 27. 

67. This ends the message of Sita. These verses are 
most pathetic, most heart-rending. Sita finally requests her 
lord to look upon her as his common subject and to give 
her the protection that is due to a subject. 


aufey:—These are the four castes argi Tatfaaraeaat: | and 
the four 414s are QA, TEA, IATE, and aaa. faatia- 
Banished. 

68-69. sfiga arax—Receiving her message. farat mû— 
like a stricken, terrified osprey. This is a commonly used 
simile, for the act (fzzat in Marathi)is only too well known 
for her shrill and yet plaintive note. Cf. arcade, aag- 
Wafiaferane: | etc. arte V 20. 

‘ai wag: etc. is a beautiful instance of the figure 
` atqan where the verb Asg: is connected with many aras 
and again it is a pathetic fallacy; cf. sen faaaunaen 
qa: Wasa AA: | AIMS QARA AAT: N 
agaa IV. II. qàsfț—the force of aft is brought out by 
akam. aiff shows that grief naturally belonged to Rama’s 
household—where the inmates. must have missed their 
beloved queen. 

70. Construe:—aaeareca ata: afa: efaarqart ay 
waved, Ter frees: Wes: lea ATT | 

BURT FA a FA | (ARR sea) ae AST | 
famae the reference is. to the story that is given in the 
Ramayana of how at sight. of the bird (aga) struck 
by a hunter the sage Valmiki burst into spontaneous 


erance. This was how he. di i 
Urter Prof. Satya Vrat Shastri Collection. Digitized scovered. the great poe iC 
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oles 677 
gift in himself and under 


took to write t maq i 
bly the most poetic of all epic poems. se eats is he 
poet (aff:) par excellence. The verse in ees 
given by afeaary. ae 


nie eee Rey ee in her lamentation; the 
accor to the “Fy faaata. 
agia 1” eR aicet] aa a hy aa Ter 
afa gga {—Having given her blessings that 
she may bear a noble son. QAM is a perf. part. of ary 
to give. It is a Vedic form and is itregular. aaea- 
ateaia | VI. 1. 12. ee 


sR: By the divine power of Samadhi, by holy 
intuition. 41 sqfùsr:—Aorist form of qq with the negative 
wi and the temporal augment dropped, giving the sense 
of the imperative; “Do not grieve” “Do not be uneasy in 
mind.” 

73. atmaanten is Ravana. The word Peers is used in 
the sgreq in the special sense of “An evil character” 
“One who is a pest to society.” “Any troublesome person 
who is a thorn to the state, is an enemy of order and good 
government.” Cf. qadama ateatt 7 atta | ateatieatad 
afa saam: Age IX. 253. 

74. aAA aiff: aa | gat aaa a fir t 
King stm who figures so prominently in the IRATAIT- 
Rg, was well-versed in the agfyai—that divine know- 
ledge’ of the ultimate reality through which we obtain 
salvation: Cf. qgar ghar aana seit! sue IV. 9. 
f— aa a etc. what is there that should prevent you from 
receiving kindness from me ? If, according to the anrea, 
a father’s friend is entitled to the same respect as ine 
father, then surely he must discharge towards his friend’s 
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75. waafeaqaye—the idea is a favourite one with 
Kālidāsa. Cf. affearafaatagaa | XIII. 50; faai ara- 
faa weaafiatgeaas fade: 1 VI. 46. ga:—Here at this 
place will be performed the alana rite ( sqeaaeaizaa: 
fafa:)—a rite pertaining to the birth of a child. saq- 
waa: sagt safe: acm: ae: È! On your happy delivery 
the rite will be performed. For the expression s=q7qqT 
cf. mga IV. n.ag: ar sagra wale act ae mafa 
frafaaafaa Aadama: | 

76-77. dfaaa—is a hut. angel saarq—this a poetic 
derivation of the word aqar. amq is sqaq; the initial 
a of sq and afy is optionally dropped. “afz argftieatia- 
ardagaia: N” Thus fray, aftataa, etc. 

anaq— ag: seq sta: efit Belonging to the season. 
aama fed aaa l according to the Sūtra V. I. 13 
given by the commentator we have this form from aja@+ 
aq (get); fit for making an offering to the deities. agt- 
‘fe—see (3) Aeda | aarfiagq—one whose afaug 
(calamity, grief) is fresh. mfg occurs in 54 above. 

78. This gives a very delicate fancy of the poet. 
In fact our poet is very fond of assigning this task of 
watering the plants to his heroines. Cf. II. 36. VIII. 61. 
while Sita’s fondness for the work is brought out in XIII. 
34. aM ear aanaasfà merga fana gn 1 etc. 4797: | 
Saa a waaa: | aè anaa: age: Aaa: 
qaaa: TA aaa oa aaia I. 

79-80. sane o— aqa; aldaar aml who welcomed, 
gratefully received his kindness or favour. amTeafad etc. 
aa: maka: feared: ay 1 where the deer sat by the side 
of the sacred altar. grayq—anan: am: ala sagar: aq | the 
word ym is used here in the general sense of “beasts”; 
these WEEG Y GEN SARE lection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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fafaa fifie: Ig: a: 
digit of the moon ` FR: aa: mqi the Jast 


drunk 
the manes, refers to the belief that the rian aan a 
god drink the nectar of the moon. cf. qaaa aat fi re 
ga Wat swt flay N fimo i slant 


TI. 7. steit is a plant 


81-32 qatga —after the worship. With a few 


for us the life at the her- 


; Its hospitality was proverbial. 
gS Jat etc. the fruit of this tree when crushed yielded the 


oil with which lamps wete fed. Cf. mga I. 14 ster: 
qafasdan: qera giei: etio — aei Fag 
(holy) afa ga aei afera | 

aRtasaar— Pure or hallowed by baths pertaining 
to religious vows. afàfgsq: etc: Making worship to guests 
according to rites—this was an essential duty of hermit- 
life. afafa:—a faut faf: aera: safe reste waaay eta | 
aa —a] Way aqq — Products of the forestsuch as fruits, 
roots etc, 

83-84. When Laksmana returned to satem, wondering 
to himself if the King had relented in the meanwhile, 
he gave a detailed report of how he had executed Rama’s — 
command. afy qq: etc. the sentence is interrogative grag: 
technically called—and generally begins with at. 

ana? araar a—like the moon m the month of 
Pausa distilling dew. This comparison implies the deep 
tenderness of qm and the profusion of tears that he shed. 
ateta etc. His Sita was still dear to him. She dwelt in ~ 
his heart although thrust away from home. 


= - | -from +55 
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according to aniem: | ILI. 2. 165. autana in watch- 
ing the ways of castes and AĀsśramas. For it was 
the King’s duty to see that all the castes and Aśramas 
properly discharged their duties, and that no one encroa- 
ched on the privileges of another. Raa aa Rat 
ma: qe g: | For gu is the source of passions that 
makea man restless. Cf. q} ammeaa Afa qeurdiaagzay | 

atA: we: aaa: ae | Who was 
afraid of a scendal. qq sdazg aami clinging to 
the. bosom of the King happily without any fear of im- 
pediment or clash with a rival wife. ag is clash. As 
Rama did not marry a second wife, Laksmi was happy 
and gained entire ascendancy over his heart. 

87. Construe:—aq aag: Mai feat wat a ITAN, 
qaer: ut Rakaa: mq ae (eft) at sanfaa 
mf ag: qarda AT sat feang manfa fag | 

aqaa—ea-+-qa to marry takes the Atm. according to 
anan: mace | I. 3.56. eq cq sffattag:—Rama made an 
image of Sita in gold, and looked upon that image as 
his consort in the performance of sacrifices." Cf. saqiae II 
qada afe af aeararcat | strat—fecandt aR: | 
also wees. er: wy: miana: saat: AT- 
[Hansa Rad wy. XV. 61. 

When Sita came to learn of these incidents she ‘was 
convinced of Rama’s great love for her; this conviction 
sustained her in her distress. ; 

The metre of ‘this last stanza is maae anea 


aaea wal ae JS Aq | 
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CHAPTER Xy 

l. qarida Sant qa—Räma enjoyed the earth 

pau! other woman after he had abandoned Si a 
takes atmanepada in the sense of enjoying ta. qR 
2. Lavana—a Raksasa who i 
i! CAS often destro ed h . 
of sages. frae :—fascor sear ger yea t 2 sacrifices 
destroyed. 3i aa — (ago) whose sacrifices were 
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lone, but 


3. ammmà—only when there is no Protector do the sages 


expend their ascetic virtue. But by using their extraordinary 
powers, they shorten their penance-virtue, 


4. eddzerunfa—tfor the protection of righ 
teo 
saft: appearance or birth. Bh. Gita : aes ff ene pe 
Las na ammi FATT I qaom mai a + 
S z {| q araara qii 1l 


= 


5. sTeiatq—should be assailed. frre:—when he is without a 
trident. i 

6. mga iR, HHT or FI 

7. aam Aet —jJust as the exception is able to stop 
the general rule, Satrughna was able to stop the enemy. Tatt:-— 
wet arate sft | RHAFF. 

8. avt—afaeam sit: wer (age), fearless. 


9. warewd—Satrughna alone was a sufficient match for the 
asura. Still he was accompanied by the army not out of his own 
will butat the instance of Rama, his eldest brother. The simileis 
most appropriate and pedantic. The root $s means ‘to learn” 

_even without the use of prefix ‘afi’, still the prefix is used, 
although it is quite redundant. 

10. The sages preceded the chariot of Satrughna, pointing 
the way to the abode of Lavana, just asthe Balakhilyas precede 
the sun-god. Mark the appropriateness of the simile. 

11. antawra—because the road by which he was to pass lay 
qP thet iepmnitalgecoh Valmikio gesa kEm Gyaan Kosha 


Na 


682 RaghuvamSa [XV. 12- 


12. aawarafaatfa:—By their ascetic power the sages could 
produce whatever they desired. This efficacy is sometimes 
attributed to the divine cows which the sages possessed. 

13. =atwevei—KuSa and Lava are compared to treasury and 
army. As mẹ and as are the main stays of the kingdom, so 
Lava and Kuéga were the main props of their parents. 

15. agaaga this was the capital city of Lavana’s 
kingdom. grit, mother of Lavana, was the sister of Ravana, 
King of Lanka. Lavana came with the assemblage of animals 
killed in hunting. The poet imagines the assemblage asa tribute 
received from the foresters. 

16. The verse portrays the horrid aspect of the asura and 
describes him as a moving funeral fire. 

17. ayaa fea et. eT wane — Those who 
can take advantage of the weakness of their enemy come off 
successful. Lavana was without a trident. Satrughna took 
advantage of this situation and killed him. 

18. arfayatarq—not sufficient. The animal flesh was not 
sufficient for his appetite, so the creator being afraid has sent 
me human flesh in the form of Satrughna—so thought Lavana 
when he first saw Satrughna coming for combat. 

92. mar —missile presided over by Indra. The missile 
was used to smash the big stone hurled by the asura. The use 
of missile presided over by Indra was efficacious to destroy the 
big stone, for the presiding deity Indra is reputed as the 
destroyer of mountains. 

93. The word ‘a’ meaning ‘arm’ is used in the neuter 
gender. It is used in the masculine too. samana —set in 
motion, by an ominous gust of wind. 

94. moi afamt—by the missile, presided over by Visnu 
. (Krsna) or by an arrow made of iron. 

CC-g Prof. Gape T Shgsin atndis LaNeeh hep Ort telvoh €adith even felinathe 


“XV. 37] sis as 


birds of prey, while upo 
shower of ieeeah eae head of Satrughna, there fell the 

26. Laksmana and-Satrughna were bor 

uring the battle at Lanka, and proved his valour. Satrughna 
had equally displayed his powers by killing Lavana. 

27. ufcartertieafit:—The ascetics had invited Satrughna for 
killing Lavana. Now that Satrughna had killed Lavana, the 
sages were gratified. 

28. Having killed Lavana, Satrughna founded Mathura, 
on the bank of Yamuna. The city became the capital of his 
kingdom later on. The figure of speech is aqta. 

29. The verse describes Mathura as the offshoot of heaven. 

30. fafra—st A. Perfect 3rd per. sing. 

31. The verse does not mention Valmiki by name, but it 
refers tohim as the friend of Dagaratha and Janaka. Mantrakrt— 
to whom the Mantras were revealed. But, in fact, no mantra 
had been revealed to Valmiki. Valmiki is not a seer in vedic 
parlance. 

32. Because the moisture of their embryo was removed by 
means of Kuga grass and the hair of cow’s tail, the sage 
Valmiki named them Kuga and Lava, respectively. 

33. When the boys attained maturity, the sage taught 
them Vedas and made them chant his new composition 
Ramayana. ` 

34. The grief of their mother was lessened to some ao 
when the boys chanted the Ramayana composed by Valmiki. 

35. The three brothers of Rama—Bharata, Lakymana and 
Satrughna too had two sons each. . ; 

8 Satrughna bestowed the sovereignty of Mathura and 
Vidiśā on his two sons—Satrughatin and Subahu. 


Z almiki should be 
CC-O. Pipl Saio Veal Sts Coljpation captiOusy Asha att ghon a 
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disturbed in his penance, so he left the hermitage for Ayodhya, 
the ancient capital of Iksvaku dynasty. 

38. fada—faa perfect 3rd per. sing. deat<—decoration. 
utfaity—made splendid. When the king or the prince entered 
the city, the citizens made auspicious decorations—such as 
placing earthen jars filled with water near the entrance, hang- 
ing garlands of flowers, leaves etc., along the walls, raising flags 
at the topsof their houses. 


39. aamen wa:—the exclusive husband of the Earth. 
After the repudiation of Sita Rama had not taken another wife. 


40. Rama welcomed Satrughna, the slayer of Lavana just 
as Indra welcomed Visnu, the slayer of Kalanemi. According to 
one tradition, Kalanemi was the’son of Virocana, the grandson 
of Hiranyakasipu. That great asura was killed by Visnu and 
reborn as Karhsa, the son of Ugrasena. According to another 
tradition Kalanemi was the son of HiranyakaSsipu. qawaTe—gt 
get at wet efa—One who is a match for the powerful enemy. 
This is an epithet of Indra. According to Ksirasvamin— ‘gt 
ai agaaa | One who can easily overcome the 


enemy. 

41, Valmiki had asked Satrughna not to reveal the secret 
of his sons’ birth. to Rama, because he himself wished to 
communicate it in time. 

42. ‘The verse shows that the death of a child during Treta 
when Rama lived was quite unusual. 

43. Therule of Dasaratha, in comparison with the rule of 
his ancestors—Dilipa and others was bad, but the rule of Rama, 
in comparison with the rule ofhis father was worse. The com- 
parison is made with reference to the death of Brahmana’s 
child in his reign. 


44, farqra—et perf. 3rd per. sing. aarmt AT:—untimely 
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pe g atat amq—The aerial car 
i } ng of Lanka, seized from Kubera 
his brother. Rama returned to Ayodhya by this car along with 
Sita and others, It is not mentioned here whether this aerial car 
was returned .to Vibhisana, the successor of Ravana or remain- 


ed with Rama. The word wen does not throw light on this 
point. 


45. wea—ag A 2nd 
Puspaka, which Ravana, 


daeaaferiteat—With a desire of conquering Yama (and restore 
the Brahmana boy to life). 


46. aoma ai- gH n (=e). aeat—the goddess 
of speech. eem —in her concealed form i.e. an aerial voice 
spoke to him. In the Ramayana, the unknown voice gives him 
full information, while here it refers only to an unknown trans- 
gression which Rama is asked to discover and correct. Contrast 
Uttara-ramacarita weal ara yaa: qfi Tat aa: | asa: AT TA 
a gat saa fas 1 

48. fateaq—desirous of stopping. @ifafat—transgression 
of rules of caste. ; 

49. wWeara:—the descendant of Iksvaku; Iksvaku+- ay 1 
quifaararety—with his eyes made red with the smoke. 


50. The epithet ‘gat’ refers to his low level. guatia7— 
desiring to achieve the position of a god. According to Sastras 
the attempt ofa Sidra to attain the status ofa god was asin : 
a ap: exited atar awa aT | He had no right to practise asceticism 
to perform sacrifice. If he carried out such activities he was 
liable to be punished. Ì S? 

51. aemfamfeag—A Sidra was not entitled to practise 
asceticism. wriesasfeeed—arriving at a decision that Sidra 
deserved to be beheaded. The violation of the rules of caste 


52. The penalt Sera 


Anpi ssor V rofs ha tA SERENE WA ay Laiha a eGangotri Gyaan Kosha 
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grounds. If the rules could be relaxed for other castes, why not 
for Sidra ? 

53. It wasthe extreme punishment, and not asceticism, 
that obtained for Sambiika the position of thie virtuous. 

54. mireia — ai arated anataa (ago) Sage Agastya met 
Rama by chance on the road. Rama did not go to his 
hermitage of his own. 

55. gFaiifi—Agastya was born of a pitcher. A Vedic 
legend records Agastya was begotten by Mitra-Varuna 
from the celestial nymph Urvasi. As part of the semen fell into 
a pitcher Agastya was produced therein. 

aag et—The ornament was 4 wrist-let, the same that 
Kuga subsequently dropped in the waters of the Sarayi. 
Agastya drank up the ocean to lay bare the Kaleyas who had 
hidden therein; when they became visible they were slain by 
the gods. The ocean was filled afterwards by the river Ganga 
who was brought down from heaven by Bhagiratha, the remote 
descendent of king Sagara. 


56. It appearsstrange that the Brahmana boy was restored 
to life as soon as Sambiika was killed by Rama. 

57. algdaedarefi—compare Utrararamacarita -ma ae | 
The ablative aaeaard is used in the sense of protection. 

58. Rama started an Agvamedha Sacrifice, whercin he 
received gifts from monkey leaders, Raksasa chiefs and kings 
who accepted his leadership. 

59. safina fait 1 Not only the sages who dwelt on 
earth but also those who had taken abodes in the stars came 
to attend the sacrifice. 

60. Ayodhya having four gates looked like the body of the 
creator who has four mouths. The sages quartered in the open 
outside the city looked like the creation of Brahma stationed 
around His body" Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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61. In the sacrifice, the sacrificer sits in the altar in front 
of the sacrificial fire, along with his wife and pours oblations 
into the fire. But Rama had discarded Sita, due to public 
scandal. Still being-a faithful husband, he substituted a golden 
image of Sita and sat along with her in the altar showing there- 
by that he believed in the purity of his beloved though he had 
deserted her due to public criticism. 

arewattat:—residing in the altar of sacrifice, aam: -fa 
aT AAT AT (Ago) who had not married any other woman. 

62. qem qa <firr:—By killing Ravana and befriending his 
brother Vibhisana, Rama had madealliance with the Raksasas. 
Now the Raksasas who generally hindered sacrifices, became the 
protectors of Rama’s sacrifice. 


63. sTaadit14y—first known by Valmiki, the son of Pracetas. 
wg: t perfect 3rd per. dual. 

64. frait —whose voice was as sweet and soft as that of 
the Kinnaras. Kinnaras are mythical beings like Yaksas, 
Gandharvas etc. 

66. awt—at perfect 3rd. Sing. 

67. saa ar HAAN | arfererry—arten went: wer: ater (Ago) t 
vafacsa—fa--eat A. imp. 3rd sing. em takes atmanepada when it 
is prefixed by aq, aa, 5, fa (Panini (anasita: =) 

69. aaa —vq imp. 3rd. dual, indicated. 


70. witget—asifreat making exception (of himself). Rama 
offered his kingdom to Valmiki but his own person since he was 
performing the ASvamedha sacrifice. The commentator 
Vallabha remarks: Rama offered his kingdom to Valmiki as a 
reward of his services in bringing up his sons but he was oe 
able to give up his own person because he had to complete the 


sacrifice. 


ARG: T-Bar =gh i 
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74. afatafrrifa—as the sage got success by austerities, 
so he caused Sita to be brought bv his disciples. 

75. segarfarrd—to accomplish what had been agreed 
upon. 

76. Valmiki attended on Rama, accompanied by Sita with 
her two sons—Kuéa and Lava, just ashe (Valmiki) attended 
on the sun-god by means of Gayatri accompanied by purity 
and intonation. 

77. amaA A wat TTA —saTA-+-am She was clad 
in red, as she was observing an ascetic vow. aadmad—aq as, 
{#ift) Imperfect 3rd.sing. could be inferred from. 

78. strdgraeas:—withdrawing their eyes (from the range 
of her right). People were ashamed that because of their 
incredulity she had to suffer much. 

par ya maa: like paddy plants under the weight of fruits 
(the people bent their heads). 

79. we feefasa—in the presence of your husband. 

80. aarm—truthful. | arai—sipping the water. Before 
going through an ordeal one is enjoined to purify oneself by 
bathing etc. Water from the hands of a Brahmana and espe- 
cially from the hands of Valmiki’s disciples must be holy and 
helpful in speaking out the truth. 

81. Why Sita who was pure and chaste wanted to hide 
herself in the womb of the earth is not. quite clear. Kalidasa’s 
account of Sita’s disappearance tallies with that of Valmiki’s 
Ramayana, Uttarakanda : 


aa earned Beat Stat sa AA 1 
aiena eas a u 
aas aa Haale + AA 1 
q A mad eat faat agafa ti 
AAA FAT AAT AMT Wa AAA | 
Ta A Areal eat faat agag 1 
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82. mga — mgm: aatr— (as) that of lightning. 

samsa — TATA mag —a halo of light. saat —sq-4 at perfect 3rd 
person singular, rose up. 


83. mmo TA BT: AMT, A sR a en + aferq 
frtgit—seated on a throne held up on the expanded hood of 
the snake. Tad —agft arcadia a, GAA —eqt err. 

84, fafaaattet—faa: aq att fr —having regard to the 
power of Fate, sceing that fate was too powerful. 


85. we—Vasistha or Valmiki. Mallinatha interprets ‘guru’ 
by Brahma. Compare Ramayana Uttarakanda Canto 109 
frarad pea ad Ca ATT: Ra seal eat a weg: | AA 
2a: wa Fae a qarda: and also : qi yam Het aaa 1 AT 
GO: aya WAT THT aay refs Gal 

86. qa: Menni cg fread aera: Rama centred his affection for 
Sita in her sons. That was the only course for mitigating 
sorrow. 


87. Yudhajit was the maternal uncle of Bharata. At his 
request, Rama gave the country of Sindhu to Bharata, as it lay 
adjacent to Kekaya desa of which the ruler was Yudhajit. 

88. amti aeatara—forced them to take lute and throw 
away arms. Gandharvas are well known as musicians. Tee 
had attacked the kingdom of Yudhajit, the maternal uncle o. 
Bharata. Bharata conquered the Gandharvas in a battle. 

89. Taksa and Puskala, the two sons of oe a 
intalled on the thrones in the capitals named after : H a 
Taksagila and Puskalavati. Taksasila is ee ese 
near Rawalpindi (Pakistan) and Puskalavat Be eon the 
fa-ti to the north-east of Pu-lu-sha-pulo o ne awar), 
authority of the Chinese Pilgrim ee are = oo erat 

90. mad The two sons of Ka . 


= AS in the west at 
were appointed rulers of Kare : ae Se ae 
Arpada prbed WantdrGihandsale Bidea Sy Siddhanta eGangotri Gyaan Kosha 
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Afigadapuri is modern Sahabad in Oudh which is still known as 
Angadapur. Chandrakanta is Chandapur, east of Saharanpur, 
U.P. 

91. fanned rites performed in favour of deceased 
ancestors. 4q Aaa a as WAT Aia those who had 
gone to heaven. 

92. ¢ mat:—You should abandon him. Qinti — aR ina 1 
Should a person encroach upon them while. they are engaged 
in conversation, the person guarding the gate should cither be 
banished or killed. This is a prologue to the self-inflicted death 
of Laksmana. 

It may appear strange that Ramayana as well as Raghu- 
varhsa does not throw light as to what happened to Durvasas 
who encroached upon Rama and Yama while they were busy 
in conversation. 

93. Yama had arrived in the guise of a hermit. But when 
the two—Rama and Yama—met together, Yama disclosed 
himself to Rama and gave the message of Brahma. 

94. aeaa fasedifi—who stood at the gate, the door- ` 
keeper. way afama broke the agreement, because he allowed 
Durvasas to enter the premises where Yama_was talking with 
Rama. vat gata: amq—afraid of being cursed by Durvasas. If 
atall Durvasas was disallowed by Laksmana to enter the 
premises where Yama and Rama were conversing, the former 
would curse Rama, his family, relatives and the entire people 
and the country. Cf. Ramayana Uttarakanda Canto 118. aat 
TH: daga ware WaT sears at rT | ASTA g 
Aaaa afore: |e aaa A iter Ger Asats uu afer ant afr 
wa sitter 1 frat at gt Sa Mt era wet aa at fale goats TT 

aa: Tie wearer Fata aa gfe 

95. miana: dt<y—the bank of Sarayŭ river ainitag— 
who knew the art of Yoga. The kings of Raghu dynasty gave 
up their breath by having recourse to Yoga. Cf. aima Tem | 

Tavis: rrethe elder brother. Digitized By Siddhanta eGangotri Gyaan Kosha 
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96. fawd—the three-legged virtue. 
Dharma has four legs. In the Treta, 
remains three-legged. In Dvapara, 
remains one-legged. Rama without 
is compared to the three-legged Dharma in the same Yuga. 


97. —3mait the capital city in the kingdom in 


South, weary {—Sravasti lay in Northern Kosalas, 


98. sa% Naet—proceeded towards the north. According to 
mythology heaven is situated to the north. Teasty—abandoning 
thei houses. ferait: Raa et: aet a:—of steady mind cf. Bh. Gita 
pai SSS fae: 1 Aaaa: foray freer of steady 
mind. 

99. aa ii mg: followed him. 


100. qà fafeafr:af: (the river Saray) was made a ladder 
to Svarga. 


In the Krta Yuga 
Dharma loses one leg It 
it is two-legged. In Kali it 
Laksmana in the Treta Yuga 


10). maea: like cows swimming close to each other, the 
citizens of Ayodhya, while swimming in the Sarayū, crowded 
with each other. The place became celebrated as a sacred spot 
on earth by the name of Gopratara. 


102. faquin sfarareaftg when the gods incarnate (Sugriva, 


Bibhisana and others resumed their original forms (there being 
no room in heaven), the creator, out of necessity, made another 
heaven for them. 


faasitaadterma—when the citizens of Ayodhya had become 


`~ 


gods. FÜR aaeraq—made another heaven. 


103. frdefax—Rama established Bibhisana on the southern 
mountain and Hanimat on the northern mountain. According 
to Mallinatha, the southern mountain alludes to Citrakuta, and 
northern mountain refers to Himavat. But according to 
Hemadri, the southern mountain is Suvela and the northern 


mianta Is\GandinamaAdasen. Digitized By Siddhanta eGangotri Gyaan Kosha 
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XVI 


1. awawrdrr—Seven (other than Kuśa) heroic princes 
in the family of Raghu : Lava, Taksaka, Puskara, Angada, 
Candraketu, Satrughati, Subahu. «fara we became his 
(Kufa’s) taxpayers. Or made him the sharer of everything best 
of its kind. 

2. agatare: — Agra —construction of bridges, atatara— 
agriculture, including protcction of cows. awaaeg—the taming 
of elephants. 

3. aag: aq the flow of whose echor was un- 
interrupted (this is with reference to celestial elephants) or 
who never desisted from the act of charity). maafa: aa: the race 
(of elephants) born of samans. 

4. ad wa—at midnight. ad wa:—aicra: | feafrasett—teataar: 
såm: aferq when the lights were dimly burning” yaTweaaeatary— 
sare refa aae: HATHCAET HAA FA SAT Tea: aT, aATy—who was 
dressed like one whose husband is gone abroad. agqreqaiq—a get 
aqe (AT, Teo), FT ager ageya, a | not seen before. 

5. mqm ata niata: aet—whose royal 
fortune was common to the good. 

6. amena aitet (ater) ai ae aq—the doors of 
which were not unbolted. gatdfrqeedcr:—qatas faqe act at a— 


who had raised his upper half from the couch. 


7. amet gafraram—just as a lotus suffers damage 
caused by frost. 


8. qg wife, teiaa g faqet safc: 
qeqaq—totally turned away from love towards the wives of 
other men. ; 

9. Ataia: iraan: of which the people were carried to 
heaven, anA AA TaH, TH SAYT—being inclined to go to 

chis region VS ANER Siddhanta eGangotri Gyaan Kosha 
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10. TAIRA — AGT SRA A TAM: A 
or agaat AiR a: art 1 It means either Al 
Kubera or Amaravati, the capital city of 
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T Or Qa ate: AT 
aka, the city of god 
s Indra. Senada — 
asda qa: seat e: 1 lords (by my prosperity) manifested in the 


mee which continuously took place by reason of excellent 
rule 


ll. finena: ai aearary acemi wa qer a: with 
hundreds of broken Talpas and terraces. Talpa—a room in the 


upper storey. a<z terrace, a projected portion to a building 


qima: Tet: ae: aea a: of which the ramparts are dilapidated. 
fasrqafa—imnitates. 


12. madea- wae geet friar seen: 
fafaay anfas atfreattit:—Who seek carrion by the aid of the light 


emitted from their howling mouths. Or aaq qduenfutafaca 
afaa atfrentta:—Who seek dead bodies or rotten flesh by the 


help of light emitted from their wailing mouths. Kalidasa regards 
the wailings of female jackals at night as quite inauspicious. 

13. The waters of the lake used to be struck gently by the 
hands of young ladies, now bewail when they are struck 
violently with horns by wild buffaloes. 

14. qarrat:—qat Wee aR — ARAE 

15-21. reveal disparity between the past and present 
conditions of the city of Ayodhya. 

22. aaa TTI MaMa t TYY—the physi- 
cal body assumed for ki'ling Lavana or the human form assum- è 
ed for the purpose of destroying Ravana. The latter explanation 
seems to be better. 

Frei gR irera TAT alae ETAT TT | 

23. magt *%:—the illustrious. waar frttaqa—disappeared 

with the body. 


; congratulated him. The expert Brahmanas 
copra Sty Vrat Shastri Collection piaktizer ives calbapioi OuscotMiallinas be 
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quotes from Gargya : geal ead What ta YT THAT GA T: TOT 
faai wafesd ¢ a aeaa aR II 

25. aaxaga:—followed by his army. Afai aect—giving 
charity to Brahmanas well-versed in the Vedas. 

27. ata: za— made to start for the shore. 

28. The earth appeared to be unable to bear the tread of 
his forces and mounted on the second foot of Visnu viz. the 
‘firmament in the form of dust. 


32. smaa Tq gracing (merely) with a look. He did not 
accept presents brought by Pulindas but only favoured them 
with a glance at the articles of gift. 


33. «dla dif@—in the holy water place of Vindhya he crossed 
the river Ganga. Here by Ganga the poet means not the 
actual stream Ganga but a sacred river rising in the Vindhya. 
Some commentators interpret TÂÌ df to mean during the 
crossing of it (=Ganga), more probably, a tributary of Ganga, 
or the poet crossed the river at a place cailed Vindhya-tirtha, 
but the commentators are not decided on the exact situation of 
this Tirtha. The following verses make it very clear that it was 
Ganga which sanctified the ashes of Sagara Princes who were 
burnt by the fire of wrath of Sage Kapila. Some commentators 
maintain that the king crossed the Ganges near a place called 
Vindhyavasini devi. Aqata frrq—agitated by the move- 
ments of boats. 

35. aaae Afa: sfacor(eart) aq aq erected in the 
altar. 

36. sysatd—advanced to receive him. 


37. feqamuca:—fegy amt wed aea who had planted an arrow 
in the hearts of the enemy. attwe:—dhmit wat the friend of 
citizens. poaa: FI saa: the standard of the family of 
Re Raghu sTaei— on the outskirts of the city. frdaara— 


amped? Vrat Shastri Collection. Digitized By Siddhanta Eei Gyaan Kosha 
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38. qariart—who was reduced [to the state of dilapida- 


tion] aiaa: — renovated. fraravafiamy, — scorched by the heat 
of summer. : 


39. Ti-a: NET zea: — containing 
splendid temples. ayat fiddaraa—performed worship safaat- 
who had observed fast. ategfrerafaefi:—who were versed in the 
art of architecture. It is strange that the architects or the 
priests should fast previous to the house-laying ceremony. 


40. fametm—palace wien —crmeayay with the attribute 
‘royal’ prefixed to it. arfta—like a lover. raged sfam entering 
the heart of the beloved. 

41. Asa young female appears splendid with the orna- 
ments arranged in their preper places onall her limbs, similarly, 
the city looked splendid with wares arranged in its shops, with 
horses resting in their stables, with elephants fastened to the 
posts, fixed in the stables as prescribed in the religious texts or 
sculptured in the posts fixed in the stables according to the rule. 


42. gavusira—ancient glory such as was evidenced in 
the reign of King Dagaratha and his successors—aucafacet 
43. at:—summer. frarayfaatweeeq—to teach him in the garb 
of his beloved. Or fiat: (Accu. plu of frat) 3q can be taken as 
i “to i i tions 
two separate words, meaning thereby “to impart instruc 
to his beloveds in the point of dress” Cf far af qg) a 
Hemadri, 3y+fay in the sense of has two objects : (1) far: 
and (2) #94. 

44, aage — from the southern quarter charac- 
tenn by Agastya. areata afaqa—the sun having come (near 
the northern quarter). farqi maie. the northern quarter 
shed tears of joy in the form of oozing snow on the Himalaya 
eL ntain, a Vrat Shastri Collection. Digiti 


45. Insummer the days itzes potiodmda ehengaighten thina 
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(=short) as the couple (husband and wife) in their love- 
quarrel become hot-tempered and thin with remorse. 

46.  vereraq—aqraavertt THT wa (ago) ad—qualifies ara: | 
aAA aa — the secondary suffix gaq when 
added toa word denotes the sense of measure. 

47. qnaa —of evening-blooming Jasmine mal- 
likā creepers. setafafrcrta:——Tea aq (usar gaa) aai we T 
(ago) placing its foot (on each of the buds). 

48. aaqa. Bat agaaa ae Teed ey: set (ago) afer, 
the nail-wound on. the cheeks of the ladies moistened with the 
drops.of perspiration became stickly enough to hold the Sirisa 


flowers that dropped from their ears. afrssarase fara y—a fares 
qaer: (aera) Brat: TET (ago) aq, whose filaments had stuck 
fast. Cf, variants : ufaedaseivay, deceqiacsiray | 


49. areyjeg—erafrerafarait e q, shower-houses, Cf. 
qgan aa fag:—Caritravardhana. 

50. smiga oak: (Jo Ayo) Ft PTA (wie) Iq— 
that were unbridled and wet from bath. aqqvarqy—aquarng 
quart at aq (aait). Brat aa w#—the cupid acquired strength. 
The meaning is that youths became love-inspired at the 
sight of ladies’ hair that were unbridled and wet from bath. 


51. miaa sigam a little red, or ‘eat yellow- 
red. aser ASati—sprout of Arjuna tree. 

52. dst: sqset—By bringing together mango-blossoms, 
sweet wine and Patala-flowers, the summer made amends for 
all its faults—heat etc. which it had made against lovers: af 
aana: sara farce: | Or, the summer, the cause of all 
blemishes in lovers’ distempers made amends for all its sins by 
providing fragrant mango-blossoms, sweet wine from sugar- 
cane and fresh Patala flowers. ; 

53. aaa amè (akı) the time of summer having far ad- 
var MANE PAR a pu tS NOAL R E A 
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stables as prescribed in the religious texts or sculptured in the 
posts fixed in the stables according to the rule. 
a a geet —ancient glory such as was evidenced in 
gn of King Daśaratha and his successors: «menfa 

arg WHT 

wt:—summer, frarasfratrzq—to teach him in the garb 
of his beloved. Or frat: (Accu. plu of fiat) Aeq can be taken as 
two separate words, meaning thereby “‘to impart instructions 
to his beloveds in the point of dress” Cf. frat sft qarg a1— 
Hemadri. 37-+-4/fem in the sense of q/has two objects:( 1 )frr: 
and (2) q. 

44. aneafrgrmand—from the southern quarter charac- 
terized by Agastya. seafa afaqe —the sun having come (near 
the northern quarter. ferq qyea—i.e. the northern quarter 
shed tears of joy in the form of the oozing of snow on the 
Himalaya mountain. 

45. Insummer the days are hot and the nights thin 
(=short) as the couple (husband and wife) in their love- 
quarrel become hot-tempered and thin with remorse. 

4G, severay—aquaaretin Tait Aa (ago)aq—qualifies ae: | 
aafaa aariaa —the secondary suffix saq when 
added to a word denotes the sense of measure. 

47. qanana — of evening-blooming Jasmine mal- 
lika creepers. pee E eae gene) feted we ae 

o) placing its foot (on each of the buds,- 
¥ ne Sarf o Site viar md Tam TE THT (Ee), HHH 
the nail-wound on the cheeks of the ladies moistened with the 


drops of perspiration became sticky enough to hold the ae 
flowers that dropped from their ears. qrsrcetrey— E 
aae: (demm:) frat: ae (ago) m whose filaments had stuc 


l 
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49. anyeq—arafraresfirerft Tfr Ag, shower-houses, Cf. 
agira weary frg:—caritravardhana. 

50. AMR era aah (Gouge) € à qama (Fo) AZo 
that were unbridled and wet from bath. #qqvalaq—qualarg ATA 
a Hy (aait). wat ae &t—the cupid acquired strength. The 
meaning is that the youths became love-inspired atthe sight of 
ladies’ hair that were unbridled and wet from bath. 

Sl. after = Aaga a little red, or diaeaat-yellow-red. 
WTI ASatt—sprout of Arjuna tree. 

52. àm: sqset:—By bringing together mango-blossoms, 
sweet wine and Patala-flowers, the summer made amends for 
all its faults—heat etc. which it had made against lovers: 4 
amma: cadet face: 1 Or, the summer, the cause of all 
blemishes in lovers’ distempers made amends for all its sins by 
providing fragrant mango-blossoms, sweet wine from sugar- 
cane and fresh Patala flowers. 

53. waa fame (aft) the time of summer having far ad- 
vanced. mmo There is a pun on the word We which means 
(1) feet as well as (2) ray. By the service of his feet the king 
removes misery of the people as the moon allays heat by her 
cool rays. ; 

54. faamata — fan snai ae: (ago) am —on whose 
banks tents were pitched. aratfafa: =dtat-by fishermen. mage- 
THY — AHS: TH: Ae: (ago) IM l from which crocodiles were re- 
moved. 

56. samin sim (=Ñ) gat tem: (ago) at, Whereon 
the swans were frightened by the noise of the anklets of young 
ladies. 

57. mada —A Kirata woman who held a chowrie over 
his head. 

cc-68rof. Wa Arer TAY een Dypithe daddesaof hangdtarem.kosha 
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rium a as cat of ek eae river washed off the colly- 
they gave the flush of ace or ehe harem but in return 
2 on to their eyes. 
het mao! ore: aferq (aft) aq Tat emam, with 
ae {aes Tiers Ai (sa). The 
singular number is enjoined by the rule of Panini : wert 
Mifare | esther cates aai (age) T, Wat Wa: Akt Te on 
account of the heaviness of their hips and breasts. 

61. Commentators interpret the verse differently : The 
women of the herem sporting in the water wore the Sirisa 
blossoms on their ears which falling into the current of the 
river moved in a circle and were thus taken for fish in the 
river. The bigger fish swallow the smaller fish, hence the fear: 
ART ATA TT TTT | 

62. fege:—foe + 3x4, on the point of being broken. 

63. The poet compares the whirlpool to the deep navel 
of the ladies, the waves to their eye-brows and the twin 
Cakravakas to their breasts. 

64. As the women beat the water to the music of their 
voices, the sound resembled the thunder of the clouds whereat 
the peacocks on the banks began to dance out of joy with 
their plumage erect. 

65. Herein the poet likens the silk garments ofthe ladies 
to moonlight and the waterdrops in the holes of the waist- 
band to the dimmedstars. 

66. For aÎq some mss. read WÑ GEIG 

67. The decoration on the face of young ladies, onn 
it was disordered by water-sport, looked most charming ee 
commentator Mallinātha adds the following : <i faretactt 


CC- get aAA Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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68. Ammim (sramio) aeng from his ballon 
like boat. 

69. miop (yaq + wa) = AA, naturally 
resplendent. yaita—sapphire. That is tosay, gems are char- 
ming to the eye but they look more charming when they are 
united with a sapphire. 

70. meaag —golden syringes. aiztrt:—The Himale-an 
mountain. 

71. sararargt—celestial Ganges. 7eatq—Indra. 

= 72. +gewirt:—The sage Agastya is described a* che son 
of Mitra and Varuna from the womb of the celeccial nymph 
Urvasi. Satavrg—the Victorious ornament which was received 
_ by Rama from Agastya. Rama. Uttara. 76,30. 

73. draaaatq—the tent pitched on the shore. «ito 
before he had put on his dress. Some mss read site for Wie. 

74. gago Kuga was not a greedy person, for to him 
ornanients and flowers were equal but he was sorry to lose the 
ornament which was a charm for victory as well as worn by his 
father. 

75. *étenrq]—expert in diving. 
76. s= | q= probably or surely, qi faas red 


77. mao—An aa Ne ae Ter (ago) a1 

78. ama: TAT Tt get ae (ago) a:—with his wavy 
hands. samana: (Tato )—fallen in a pit. 

79. se —sqqe Te aeg (ago) aeng —from: the 
pool wherein the alligators were agitated. weitq]—the maiden 
who was his sister. 

80. swe@safrderant fe ant:—the wise are not of inexorable 
anger dowardsathe humbleand othe dosy byéctianta eGangotri Gyaan Kosha 
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81. aaan faarq—adept in the art ofmissiles. The 
genitive is prohibited by the rule :—% ? 


82. matam fr:—Of Visnu who had assumed 


human form for assisting Sugriva and slaying Valin and 
Ravana. 


83. suf weadto—acafrenat sR: Taat TEM: (Ago) a—whose 
ball had gone up by the stroke of her hand. As she was looking 
towards the ball gone upwards she could see and catch the 
victorious ornament fallen from the wrist of Kuga. 

84. areiqfaaftam—tit is held auspicious to have arms 
reaching up to the Knees. 

85. qi= aficierixity—desiring to atone for. 

86. Construe daiwa with Wa | aAa — A: areal we 
(ago) at 

87. argatia—etaigaaia for the practiceof Dharma toge- 
ther. The kind of marriage for this purpose in called smm% | 
wqeati—with a sacred woollen amulet tied around. These 
auspicious wristlets are worn on auspicious occasions. 

88. The alliance was mutually beneficial: Kumuda was 
no longer afraid of Garuda—the Vehicle of Vişņu. Kusa was 
freed from the fear of serpents. 


CANTO. XVII 


BTS i from his ancestor #3ce4 | 
l. —Kuśa is called tat 
afra aiia — it is well known that the inie 
ties gather inspiration from the last quarter of the night. GI. 
Mel Aga Tes faraaererat faq Manu. mo 
2. fa who was blessed with a good nE 
taddhita R agq is added to fq to denote praise ( r = 
ee re oe ad 4 Shasty. Colggiog, Digi vata shy interpr cyaan losta 
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best of sensible people; (2) the best of those conversant with 
the science of a (Economics); (3) the best of those who know 
the meaning of words; gafwararqy—the Sciences required by cus- 
tom to be studied by the members of the royal family. 

4. M: = Tat ag :—noble. 

5. wafi—/han ‘to kill’ passiveaorist 3rd person, singular. 

6. mamq—lIt refers to the Sati custom prevailing in 
ancient and medieval India. 

7. The commentator Hemadri quotes from an ancient 
Smrti text in appreciation of the Sati custom : faa: mesine + 
afr Carter age | aae TaeeaT Aare SpoR I 

8. mÈ amq aaTq—the last command of their master 
Kuća. 

9. faaray=avetq—a pavilion. 3@f—with a raised seat. 

10. wxiis=wated — the auspicious seat. UY SIA: — 
waited upon him or wafasaq—sprinkled him with water. 

ll. A good news, if it is accompanied by music, tends 
to long prosperity. 

12, *fterwarfafis—the act of waving light. Itis said to be 
fivefold : veo Arei gaioi Srrarerar 1 fact e a Maaa 
qanada age A i iT erT aafaa u 
= 13. Sttxadfi—by Atharvan hymns which could make 
him victorious over the enemy. 


14, The stream of water poured over the head of Atithi 
is likened to the Ganges falling over the head of lord Siva. The 
simile is quite appropriate. 

15. sqa ea Tiet:—like a rising cloud. Some read SJ: 
for 74%:1 That is to say, he was greeted by the bards just as 


the raining cloud is greeted by the Catakas. 
CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


16. qae am: qfeamie—As soon as he took consecra- 
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tion-bath, his lustre increased, just as the lightning increases 
. in lustre when it receives shower from the cloud. 

17. := eer: to the householders. He gifted 
riches to the married Brahmins to enable them perform sacrifi- 
cial rites, 

18. The blessings of the Brahmins fell short of the fruits 
accruing to him from pious deeds performed in previous 
births. 

19, araeéé q Tarmy—The prisoners are released at the 
royal consecration of the prince, victory over the enemy and 
at the birth of the heir-apparent. “Aamen = qcasranda I 
gaai at ate ager fg fada quoted by Hemadri and Vallabha. 

20. But the reader should note that the caged parrots, 
set at liberty, arenot welcomed among their community which 
would not associate with them. E 

21. łremgma—for investing him with royal robes, 

22. saraat:—Valets. grana — gA AT: AAT TET 
(ag°) a4—whose hair had become dry with fumation. tarq= 
hair; ‘aama: amat —Hemädri. MEANA — AA 
(=0ma) mana (T° ago) $: 1 sg — THV HRE To ago— 

i n him. 
Mae wee e mo ago, adorned. saiam — 
saniat ag aer (ago) Tq{—interwoven with garlands. 

24. wawer—aemg, having accomplished. mura 

i ion. farrertaay—streaked wi 
faerq—ornamental decoration. gins 
yellow pigment. te Ge 
perfumed with musk. pe A 

25, aea ife n ghi oN 
att—wearing a silk garment with igur 
it. 


A ts and 
CC-0. Bet SahgetetenhastDetetatedisitwithy golden, Cons Cyaan Kosha 


woven into 
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gems, the King Atithi is likened to a wish-fulfilling (Kalpa) 
tree which is described as full of golden ornaments. Mount... 
Meru, illumined with the rays of the sun is compared to a 
gold-framed looking-glass. But most of the commentators 
think that the reflection of the King’s decorated person in the 
mirror is compared to the reflection of the Kalpa tree in the 
disc of the newly risen sun on the Mount Meru. 

27. weeFe—signs of royalty, such as umbrella and 
chawries. ‘rit—panegyric of victory. gxaf—court of Indra: 
ngat tam’ — Amara. waar = WPT not inferior. 

28. aqeq—ancestral. weyenaiioq—seqe watts TET (ago) 
wT. 

29. mga —the auspicious hall. stacawemny—of the 
palace called Srivatsa. Construe it with wwaraarq | The epithet 
is applicable also to Visnu ; a mark on the breast of Visnu is 
also called Srivatsa. ategu—a celebrated gem obtained at the 
churning of the ocean and worn by Visnu at his breast. 

30. afrrsay—aferat cary afr: (sf ago), cet Wa: aq | 
Caritravardhana offers a different interpretation. He succeed- 
ed to his ancestral throne just after childhood, without passing 
through the state of a Yuvaraja, like the moon who should be- 
come full immediately after the crescent. 

31. TAME aaa: TUT: qe (ao Fo) a:, Tq, whose facial 
expression was marked with brilliance. Caritravardhana inter- 
prets differently : “ragi mea eft agmi wad sant T gå 
samfasq 1” That is to say : who spoke in a manner in which 
words were preceded by a smile. 


32. JË FA: 4/7 takes Atmanepada optionally when it 
is not preceded by a preposition. ; 


_ CC-O. Tt was e stomary that, after the siddtm @EcsQuaccpation,athe 
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King should parade on ele i ital ci 

phant in the capital city of his state. 
Cf. pea SAT mE Gat: sefa aai |” 
; Tiie iit cat faia (afg) stag Accor- 
ding to Cāritra-vardhana qia 
successors but Hemādri thinks it re 
predecessor, i 


refers to Dilipa and his 
fers to Kuga, his immediate 


But how could the white umbrella that was raised on the 
head of King Atithi, remove the heat of affliction of the entire 
world? The figure of speech is xanft which is defined as : ri- 
mo aag: | It conveys the idea that as soon as Atithi 


ascended the throne the subjects became prosperous and happier 
than ever before. s 

34. Luminous bodies—the sun and the fire—attain 
brilliance gradually. The sun is gentle before it shines fully ; 
the fire is smoky before it bursts into flames. But Atithi, as 
soon as he ascended the throne, obtained the qualities of an 
emperor at once and simultaneously. 

35. aa: Nafa: waq—followed him with loving eyes, 
that is to say, they watched him with affectionate and loving 
glances, as the autumnal nights with bright luminaries watch 
the polar star. 3 ig 

36. The deities favoured him by their presence in the 
icons set up for the purpose in the temples of Ayodhya. pe 
presence was sought for the protection of people against ev: 
a pS ao t ca (Fo 3°) drenched by 
the waters of inauguration. Aare — ayer —as far as the sea- 
coast. satt:—valour or prowess constituted of strong army, 

of state. 
found Basie a te fourfold division of society, 


GR: Pia fla Wal Blass fakretioriëdiasi cheoonnsrllon ge, FASMAREhs 
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class. The ruler had to depend for his success as much on his 
arms as on the advice of his preceptor. 

39. miena: ui aeda oder: (amago) at Tat (To 
ago) the friend of the righteous. afa-safarq—of plaintiffs and 
defendants. #dwasterq—-which owing to their doubtful nature 
(swt) deserved a careful decision (88). “Terry <ai—looked 


into the intricate cases of his plaintiffs and defendants : agra 
eri Taq avi: afegia 1’ Yajfiavalkya. 

40. aano aani dtrter (art) ar frafad: (qo To) — 
denoted by his pleasure manifesting itself. qmi: — qifa: 
that were soon to ripen. faamai: qat—joined them with the 
fruits of their requests. 

41. Distinguish between Ta( = maT) and I4% ( = MaN). 
The rivers grow in volumes of water in the month of Sravana. 
They attain a greater proportion in the month of Bhadrapada. 
Similarly, his father had brought prosperity to his subjects but 
they attained a greater prosperity under his rule. [Note that 
this translation differs considerably from the translation 
offered. ] 

42. He never undid what he did once, but he broke his 
vow insofar as he re-installed his enemy kings after having 
rooted them up. 

43. wamm —cause of pride or intoxication. Cf. att 
ma: aafaa iea fey Ta ASAT I 

44. afirang—atia: am: aay (ao) atg—in whom the 
affection for him was generated. #aitet—unassailable. 

45. weftqq—six internal enemies, viz. Wa, Pa, Aa, Ale, 
Wa, Wey. (The list differs in certain texts). According to 
Indian Niti $āstras the internal enemy is more dangerous than 
the external one. 


CC-O. 46; ATR RIM coMsitheisteenk efiugelcd-engthesurface: of 
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a touchstone sticks fast, so did the royal glory, though naturally 
fickle, stick fast to Atithi. 
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47. atrtq—politics wi thout bravery is timidity; 
without politics is the conduct of beasts. 
success by resorting to politics and brave 

48. a qq HTaq—there was nothing he could not see. 
aAa AwWerd:—as the sun can see all when the sky is cloudless. 

49. wfafeatrmnig—aet = fear + (aa), aah: frame: (3° T30) 
| ieee qa: wasaa: (fogo). political strate- 
gems are threefold : (1) Exclusive, (2) Optional and (3) Cal- 
lective : “aait fa wat atta NR 
RAT: | watt at ate ar afr feet: | matt a eft TSA: | 

50. sif Toray = sramit — though every day de- 
bated. 4 Yert—does not leak out. 

5l. wwti—a spy; "meia: em: —Amara. sarTI<— 
remained awake. Though asleep he was kept awake by means 
of his spies who were deputed to move among his friends and 
foes. Cf. mmia aAa aaa Teer FL saifa aa- 
a<ft—K amandaka. : 

52. According to Manu the king shall have six kinds of 
forts for defence against the enemy. 

fart (gq) Objective Genitive (sifr 1%). It was through 
sheer habit and not through any fear that he lived in forts. 
The lion lies in a mountain, as a matter of course, not through 
any fear. 


53. werqea:—construed with activities (amea) it ee 
: hac eee 
‘those that were aimed at prosperity. Ses vies 7 se iB 
means ‘containing clusters’. As the Sali rice see aes 
the interior, not observable from na P ci 
cfruitssecretipand ronaned mnobserved till eGayaqri OA dpa 
54, Though powerful he did not proceed by 


bravery 
Therefore, he sought 


ry united together. 
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path, just as the ocean in high flood does not overflow except 
through the mouth ofa river. 


55. wmq—Although he could suppress any disaffection 
among his subjects he did not create any. Therefore, there was 
no need for a remedy to be devised. 

On the disaffection of subjects see Kautilya. 

aor: wea cite gear aia araa | 
fara aafaa at wait eater at aT N 

56. The King is advised to go on expedition only 
against those who are in the reach of his strength and not 
against those who are equal or superior to him in power. Cf. 
‘THM Aatita gad fap@ad’—Kautilya. 

57. The poet means to say that the distribution of his 
activities in the sphere of Dharma, Artha and Kama was pro- 
portionate. 

58. He placed his friends neitherin highrank nor inlow 
position; because those kept in low positionare unable to re- 
turn favours, and those kept in high position act in a hostile 
way. He put them in an intermediate state. 


59. afefeer—faferez—having formed a just estimate. Cf. 
Wal aA Wat FS IS ae AAT | 
na frat Saat ang sf i 
qa g SMT seta act TI 
Tata Weta Mrs: AaTAtT M 


60. On the importance of treasury see Kamandaka : 


-RART Yat Tas sz I 
MRA TAT: BM TAA AST A 


CC-O. Fey. SSPE Ring SHoira Abw ANE ARR nO tmy 
while he should conceal his own defects. Cf : 


Aaghuvamsa 
Tet fox TO faery faenor mer gl 
à TR argia wi rarer 1 
ae TET fe: 3 weld, were aR att wera aR 
bs one who looks upon war as the principle of his life. 
= - ufa — royal power consisting of sma, sag and 
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, 64. The merchants wandered at ease over mountains, 
rivers, and forests as if they were their houses, pleasure-ponds 
and pleasure-gardens respectively. 


65. war ef venm 4—He took one-sixth of the earnings 
of his people belonging to different Agramas and different 
castes. But this rendering differs from that already stated. 

66 wq, qerq—Singular number is used to denote a 
genus: WweaTTTTT | 

67. wpafen:—auqaag feat ger (ago) a:—One who res- 
embled Karttikeya in valour. wt qot fafratt—One who 
knew the application of six political expedients, viz. afa, img, 
UM, AA, 2a, WAT | Trt TATA] —the sixfold army consisting of He, 
Wt, Jaq, ati, fag and wefan 1 

68. aan: stat—four strategies, viz. WH, ot, WS, R31 
The eighteen Tirthas, viz. eat, Fate, Tees, SATA, ALITA, Arcata, 
maaa, AMET, aia, Tact, A, AE TATE, 
ANAR, ENA, HITT, LSAT, MATT. 


69. qeqa—fraudulent warfare. 
70. weafst—an elephant of a superior class, very much 
feared by other elephants and supposed to emit a peculiar 


smell of ichor. Cf. 
qa ri aa 7 fasta tafa: 1 


a rag giaa N 


i 
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74, gfe eta st] —purifying a person of all his impuri- 

ties by means of his very sight. Cf. 
afafa wet uaa a tafa: 1 
SATA: Farr TeATeTR, FAT: 1 

qeert:—removing darkness or ignorance. SM: ANANA 
—he made his subjects independent. But according to transla- 
tion ‘“‘he put them under his sway.” 

75. fna sft qo seat Hfat—his merits found access even 
in the heart of his enemy. The enemies too imbibed his virtues 
in themselves or the enemies too eulogised his virtues. 

76. His aggressive designs against kingly states assumed 
the shape of a religious interprise. viz., a horse-sacrifice. 

78. Lokapalah—guardians of quarters—Indra, Yama, 
Varuna, and Kubera. For adopting similar code of behaviour, 
his people called him the fifth Lokapala. i 

The five gross elements (14 HeryaT:)—earth, water, fire 
air, ether—i.e. the material constituents of the universe, fun- 
ction for the benefit of Man. The King was called the sixth 
element inasmuch as he worked for the welfare of his people. 
The seven Kula-parvatas—Mahendra, Malaya, Sahya, Sukti- 
man, Rksa, Vindhya and Pariyatra are well known for support- 
ing the earth. He was known as the eighth mountain inas- 
much as like the seven Kula-Parvatas he supported the earth. 

80. He was called īa =Kubera (though with a differing 
significance. Kubera is called ai as he guards wealth (a4 «afa 
waft). The King was‘called a¢as he gave (st) wealth to 
the priests. 

81. aratra:—areat ara: (No ago) = Varuna. Jatvett—having 
regard for the three first-named, viz. Indra, Yama, Varuna, i.e. 
seeing what they did -for him. Or atte =<queatfanteatar:— 

having a regard to he predecessors of Atithi’s Royal race. 
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CANTO XVIII 


l. Arthapati was the king of the Nisadhas who derived 
their name from the mountain Nisadha in Northern India. 
Arthapati’s daughter was married to Atithi and their son was 


named Nisadha after the name of the country of his maternal 
grandfather. 


2. watt #ferermmit—who was going to be capable of pro- 
tecting his subjects. 


3. ffa = sga — having enjoyed. werfegeq — the 
pleasures of sound etc. syatr—gagen wet GAT, FRH =N 

4. qiti—(4/qa-+fae, to qro) maaa, protected. goiat- 
Mig wet (Vo Teo) Teter, Guterag sei” ys wet (ago) T 
whose arms were as long as the bar of the city-gate. 

5. maia Wit Fe sist Ter (ago) #—who had the 
splendour of fire. afaarvata:—ataret GMT ea TTT Tex (ago) Tq; 
afani aaa (ago) Tet a. 

6. TaREt—anfe tet (SWE Tego) afr A aaa: wWeaten: a: 1 
am:i eit wet (age) a:—whose fame was sung by the 
Gandharvas. a¥reray— the month of Sravana 

7.. Construe : Waid (@:) Tat det (THe) aq sa 
aed faga aE aa: word Ge: Wee TAA Tare | 

Some commentators read ‘derma.’ for aq TAA. and take it 
as a compound word : 7 (awa) waa. (sofas) =q: | Some 
read "7: for JT: and construe aod (agai) with a7: | 

8. fanna grette:—like Pundarika, the elephant of the 


i i ith at:— 
south-quarter. Wed yee IM (age) at I construe wit 
lake holding a white lotus. fate atet—when his father was 


dead or when his father had abdicated the throne or had gone 
to the forests for penance. 


siya mii agiert (age) T, whose bow was never 
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ineffectual. ga eat arafacat = arefacat—the double accusative in- 
association with 4/a@q in the sense of aft is enjoined by wfrafa 
saami o —Panini 1.4.52. í 
10. mimaa aaa = a aaa aAA (ar) 
ag, passive, imperfect, 3rd person, sing. 
ll. ameaga: | The affix agg is added to iq in 
the sense of ‘excellence’. 
12. Construe : naq qafafa: asat wat: ga: areata fadei 
qaqa at Pres warts TTA | - 
- wae —aearaat dey (To ayo), the world of sacri- 
ficers, i.e. heaven. 
13. amqaarq—au aadtie ataa: (+V) 
TA ME: aay, qeg —on account ofhis agreeable speech. faram = 
[Mam — frightened. 
14. ama — afan: | Agaa aA aga fa ae 
; (age) a:—he who possessed strength of his entire arm. Or 
AAT HA: (To Tego) mAT: Teta aga faoi ae (ago) a:—he who had 
the strength of arms as the lord ofserpents has in supporting 
the earth. 

15. aaa: -aat Sada sma ayo), who knew the hearts 
of men. agh: stat: =a: sard:— by four expedients : a, 
aq, avs, Ña | 

16. faanftraq—fae: maa: Aa (ago) a, aq | fara was the 
name applied to the Western Vindhyas with the Aravelly 
range. 

17. saaa: aa vite ae (ago) a:—of exalted character. 
fratfcre:—faa: attri ga: % (ago) a:—who had conquered his 
enemies. meia = am — modesty. 

18. sen qari qatma — (he could enjoy pleasures) simply 
by making his young son a crown prince. Cf. Kamandaka : 


ER SH. RAAT Ee! QAPAMA 
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ficial performances. The root g means ‘to press out, to extract, 
to distil’. ats also an epithet of the moon. 


28. The name of the son of face is afge. Hence the 
verbal play on the word. wgrqa— ‘Absorption or dissolution 
into #@q, final emancipation, identity with w@.’ afge ‘very 
learned, pious, thoroughly proficient in Vedas’. aragt..5eTT:-— 
‘well-known even as far as the assembly of agt. 


29. gat...ft¥—‘resembling a decorative chaplet of his 
dynasty.’ gxafa—‘Having good offsprings or issues’. waarqi— 
‘characterised by good rule or government’. faité—fanat 4st 
aeq maat ‘without any trouble or torment’. aareawenfzaet— 
amaaa attra ratty ami at:—'whose eyes were turbid or soiled 
(afaa) with tears of joy.’ +g-Rejoiced, delighted. 

30. ¥e...gareat-—‘who made himself a worthy (ata) son by 
his service to the elders (qe). Tagd—‘possessed of a clear, 
distinct (ee) form, resembling god fasq whose emblem is tas 
the lord of birds (sac). ga is the name of the son of afas. 
qunc...da: ‘whose eyes looked like lotus petals (gaea). amiant- 
‘The first or topmost place in reckoning or enumeration (wea). 

31. dwfeafr—the security or stability of the race. Tat 
maintaining the continuity of the family. eteter:—whose 
desire or passion (tet) for objects of the senses (ert) has 
ceased.” Hult: Wal—‘wanting to be in future (màt) a friend of 
Indra. (aett:)’ fagy. In the three celebrated places of oe 
mage (gsraitt) . FR is the name of one such name a : e 
district of Ajmer. It is also called wera on gaam and nve 

ileri ted including this g7 are-5 a, 
places of pilgrimages note R a 
wm, wer and SJAM, oe Faq 
int, ee a his lustre, vanquished (the lustre) 


gaT in the 

; + faat on the day of the full moon in th 
of gems’. ito . PAR 
th of ata’ cf. gae ate AAT afena eee 
ae 7 angi ye— Total or complete abun 


i eminence 
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fà g4—like a second constellation or asterism, called gm 
(signifying good luck and prosperity). 

33. oafeti—faitt — ‘having given away or bestowed’. 
¥e-s:—‘of great aspirations’. aerite—‘Apprehensive of the 
cycle of birth and-death’— iania: | aif... afanant ‘who devot- 
ed or gave himself over to the wise (Afà) Aifa. aaitma— 
Afim: ‘From him who was well versed in the system and practice 
ofa, art aHeTI—‘Attained a stage in his spiritual evolution 
which is marked by no rebirth (arr)? 


34. wexta-—‘Bornofhim’. qawa: ‘Fit to be compared with 
“A, a polar star’. This has also a reference to the mythological 
legend of the great sage ma, the son of samaa, who had two 
wives, aft and gitft! aitft was not his favourite. gefa hada 
son named swa and gift gave birth to ma. One day ma tried, 
like his elder brother, to take a seat on the lap of his father; 
but he was treated with contempt both by the king and his 
favourite wife. The poor child went sobbing to his mother, who 
told him in consolatory terms that fortune and favour were not 
attainable without hard exertions. At these words the boy left 
the paternal roof, retired to the woods, and, though quite a 
lad, performed such rigorous austerities that he was at last 
raised by fay to the position of the Polar Star’.—Apte’s 
Dictionary. aaaea Ra wart wea a:—‘A man true to his 
promise or stipulation’. #aaaq—‘of those (enemies) who 
bowe:l before him in surrender’. afg:—_ ‘Alliance, peace or . 
treaty of peace, it being one of the six expedients (3mm) to be 
used in foreign politics’. 

35. qui...fraatit—‘of a lovely appearance like the moon 
after the day of the new moon (amaer) has gone by (ama). 
frar¢a— ‘while just a child. q...e:-—‘whose eyes were long like 
those of the deer.’ qg:—'A veritable lion amongst men’. 
fareratiq—‘sustained the disaster (of death)’. To call him a 


lion amongst men and describe his eyes as those o i 
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as inappropriate as reference to his death from a lion in the 
course of hunting, while being called #fag, au incarnation of 
fas in which He killed the dreadful demon faaan. 


36. amam: —‘withouta lord and protector and hence 
distressed or miserable’. Qaam ‘unanimously, by common 
consent or agreement’. ara wet—‘made him the King 
(lord) of artd i.e. the city of aatan. 


37. For the Raghu family now with an immature (aste) 
child as the ruling monarch, the poet gives threc objects of 
comparison (3747), thesky with the new moon, the forest with 
only a lion’s cub (ma) left over and the water of a lake with 
just a lotus-bud (gena gent) on its surface. 

39. weaeeiti—barely six years-old’. usateai—‘on the royal 
road’. afagfet—‘On the elephant.’ aratonaftary—‘helped, 
supported by the (elephant’s) driver’. aytwy—thaving the 
best or choicest (a) dress’. sqaq —‘By reason of his being 
the master or king’, fiq... taa:. ‘Looked upon him with the same 
respect that they had shown to his father.’ 


40. api—‘granted, admitted’. tqm% ‘belonging to, coming 
or derived from a paternal grandfather.’ sfayerma—For fully 
occupying.’ amiata ‘Reddish yellow, tawny-coloured, on 
account of the gold (of the throne)’ arqarent— Magnified, made 
Bre (fi he seat on the 

41, aa:.atait —‘‘suspended down rom the se 
throne) slightly (Fatratea), writ ita ‘The golden (ata P 
aag: Atfafa:— Decorated or ornamented crowns (atf) 

‘Painted with the red lac-dye” (aarm). 

42. nerite:—A kind of sapphire, emerald. ape ie ee 
(its) lustre, brilliance’. sate:—well-known’, repute - 
‘Fitted well’. 

me ae amea—of him on whom chowries (a7) ne 
on both sides (%7). aie. N: 
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maat z4—of him whose both side-locks would flutter (te) on 
his cheeks’. faara:—‘utterance, words spoken’. avtart..acate 
‘Did not falter even on the shores of oceans’. 

44. fadu..ri—on which (forehead) loveliness (tat) 
was brought about (‘a'a by a band of gold . (mema) fara— 
‘A decorative mark (put on forehead by ladies to signify un- 
widowed condition). #<4@:— With a smiling face’. wa yanfr 
watfa—Faces bereft of it i.e. decorative mark’, which was 
wiped away, as a result of their husbands being slain.’ 


45.  fardty...art:—‘whose frailty or tenderness was more than 
that of the râs flower’. @4 amq, ‘May feel fatigue or exhaus- 
tion’. aqaratqj—‘Through majestic might or power’. a faactaya— 
‘Supported the Yoke’. The king is always represented as a 
mighty bull who bears on his shoulders the burden of yoke 
of the earth, a ‘bullock cart’. 


46, aeacafiat—A tablet or a board to write letters of the 
alphabet (faft) upon’. far qetft—comprehends or masters the 
alphabet’. 4a...atmq—Through contact or association with the 
elderly men of knowledge(a). as*tfa:—‘science of politics. 
afangar —'utilised the results or benefits’ (before actually 
studying the theory of the science of politics)’. 


47. aqatafitrarm—‘Space for whom for placing (fra) 
(her bosom) was insufficient’ stét...arm—Awaiting, looking 
forward to his becoming a full-grown man’. am...eaqi—‘under 
the pretext of the shade caston him by the royal umbrella’. 
The poet has in mind a picture of a young big-breasted lady, 
attempting to embrace a thin young boy and feeling shy and 
embarrassed to find, to her discomfiture, that enough space is 
not to be had on his chest to accommodate her full bosom 


ITE ‘Embraced’. 


~ 


48. aft..aria—‘Not developing or reaching (amaaa ) the 
resemblance of a yoke (41) a4a...a1=stq—‘with no characteristic 
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of a scar (fer) formed on it by (the friction o 

; f) bow- 
string made from the ass’. E: f 
touched the hilt (aa) T EET ine 

49. adaqm:—The meritorious characteristics of the 
(Raghu) family’.aragqen:—Fine, minute or microscopic in the 
beginning. strarat—‘Dearly loved by the people’. sfaartmy: 
—Developed fully, spread’. 

50. qeui..»t—‘causing or giving no trouble to his teacher 
(in their task of teaching him). frat: frar—The three sciences 
They are aî or the three Vedas, amt ‘The Agriculture and 
avsdtfr or Politics’. faatt.ze ‘The basis (yt) of the obtainment 
or acquisition of the threefold objects of life. (faat) viz. aH, at 
and aa. 94...47e:—Thoroughly studied—lit. the other ends of 
which were sighted (mèm) in the previous birth’. afaa 
‘Recollecting, as it were’. Kalidasa was a believer in gim (edt: 
—subjects. 

51. A fine picture of, the boy king as an archer, while 
learning archery. —zae =e ‘Spreading out or stretching the 
upper part of the body (aad) ie. the chest.’ saaqe— The 
locks of his hair on the head (qet) tied in a knot upraised 
(saa). anfraaarg—whose left knee (aq) is bent. arett...arat— 
‘whose bow, with the arrow (fixed on it) is pulled back as far 
as the car (maŭ). artaa—looked bright and charming’. 

52. aa... ag—Veritable wine to be enjoyed with eyes 
(by the young ladies)’. cf. 44 arenei IT. 10. ae 
gsi—A full-blown flower of the tree of Love (arfa) Eee 3 
«with its tender sprout (mam) in the form of pessoa oi 
Youth as the tree of Love shoots out in passion, causing ae 

d urge for the enjoyment of women. agantate— which 
ment an San ; artificial means(##a*) 
was brought about without resort to any E E 
i.e. which developed in him automatically in cue < 


aremm — (youth) which adorned, as with various ornaments 
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53. The young king married many daughters of kings, 
who became the superseded wives (afafaat) i.e. co-wives, as he, 
as a king, was supposed to have already married 4t or Royal 
Glory and the Earth (4%). {@..4Tt: ‘wishing pure progeny or 
offspring (from the king)’. mgm: ‘Brought over, collected. 
wfirgfa...ea1:-—‘possessed of the beauty of form, which was more 
than what was exhibited (aafia) by the female messengers or 
displayed in paintings (sfasfa)’. saaafeqgit—‘Already espoused 
or married’. afufafag: ‘Married after the earlier twọ wives (the 
Royal glory (Ñ and 7)’. 


CANTO XIX 


1. —‘Who had the fire’s lustre’. <¢ qł—In his own 
place (of kingship.) am, aufra:—‘Foremost among the 
learned’. ofra% aafa ‘In the last (qaa) stage of life i.e. old 
age’. Iai ‘Name of a sacred forest, celebrated as the residence 
of certain sages to whom Wf related the mame. aag Pra 
fret ama tery | arevatsferetaeds taada tl, Apte’s Dictionary. 

2. dfaar—A long or oblong lake, a pond’. diaa. ‘By 
the holy water belonging to the sacred place’. amt:...3:-—‘By 
the şa grass which concealed or covered the bare ground or 
floor (aft). qi ‘Bed’. atrari—‘A great mansion, a palace’. 
RT: — w—Forgot’ ppp used actively. af-arra—‘collect- 
ed’ Perfect of the root fa with a1 Sea p no 
desire left for the reward (ma). 

3. weu...faat ‘In the act of preserving what is acquired.’ @¢ 4 
anm—Got no trouble or worry (@4), 3fdt. ‘The earth’ q..fgar 
‘(By his father) who had vanquished his enemies (fes:), afeat 
‘Assigned, meant, designed’. asarafagy,’ Not for improving upon 
or cleansing (by removing rankling thorns viz. enemies’). 

4. afia: an: ‘A lewd, lecherous man, a sensualist’. aTe 
aare- For someyearsi car aiiged Aicumtiads coubtheydutiesaof 
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office’. afram ‘Having placed or entrusted’. etitar: who (placed 
or handed over) his youth at the disposal (faa) of women’, 
5. miri..tea— ‘Moving with women as his companions 
l.e. in the company of women’. qz¥...a%g—In mansions (3g) 
reverberating with the sounds of drums? sac swa:— The next 
or later festival. afafa: — Possessed of greater wealth or 
splendour (æfa). 

qa.-serd ‘The earlier (yt) festivity full of abundance (æfa). 


6. afat.. qi— Devoid of (the pleasure of) the objects of 
senses’, such as those of the eycs, nose, ears, touch, tongue. 
maera. AAA: ‘unable, intolerant’. aata faga —'Amusing 
or making himself merry inside (a%:) (the palace). aargat: 
wat:—‘subjects cager or longing (for his sight).a=1t#1a—showed 
no consideration, paid no heed’. . 


7. safaatefit¢—Sought or longed for by his subjects ? ait 
wit—‘Gave a sight or glimpse’. wata.aftamt (with “his foot) 
suspended or hanging down ‘through a hole in the window 
(maa). afer. ‘Arranged, managed, carried out’. 

8. sre... efai—‘Overspread or adorned (efm) with the 
red lustre (xm) of its own soft or tender nails’. aa... 0- 
Developing (a condition of) resemblance (gat) with a lotus 
‘enveloped by the (pink) light of the rising sun (aa faama). T- 
qoa:—Those who bowed or saluted. afat—Attended, waited 
upon (him)’. 

9. atadt...#4e:—(ponds) in which the lotuses vibrated (ater) 
with the rippling of water splashed by the lofty breasts of 
graceful women in the prime of youth’, e.. — which ae 
concealed (qe) the secret chambers meani for sexua 
intercourse (erya). Ate; :—‘Plunged, swami. n 

10. A swim in the pleasure-pond . removed the blac 

d point of the rosy lips, thus 
collyrium from the eyes and the red p oe) Ee 
restoring their faces to their normal, natural loveliness.d%..2a1": 
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(Faces) from which the collyrium (asm) had been washed 
away by the bath (+) in water.’ qi.. ał:—'On which the 
red point (uw) is washed away from the pink or rosy (afteq) 
lips’. afaaetfafa:—(Faces) to whom is given back their natural 
or normal (sega) beauty”. eadraq—‘captivated, charmed, 
allured’. 


ll. aana: afoga, ‘With female elephants (amat) 
as his companions’, 9...4favit:—‘Drawing or attracting by the 
smell of wine, so pleasing to the sense of smelling i.e. the nose’. 
aayfacat:—The structures (taat:) as drinking houses 
(artafr), taverns or inns’. afai, ‘A place abounding in lotuses, 
a lotus-pond’. gferat ‘Full-blown, flowered’. 


12. w:—‘Secretly’ arfa...ati— ‘Causing or producing 
excessive (aft) intoxication’. qata7—‘Wine given through 
mouth’, afwy:—‘Desired, longed for. Perfect of afa- aq. a57... 
<tea:—‘ Whose craving (for the mouthful of wine from the be- 
loved) was similar to the craving of the Bakula tree’. It is a 
poetic convention that plants also develop longings like preg- 
nant women, for the fulfilment of which they yearn for a 
romantic association, very often intimate, with a fair lady. This 
may look rather queer and fantastic; but recent researches in 
the field of botany have shown that there is some truth in these 
fancies of Sanskrit poets. These conventions are summed up in 
the following verse— 


Wet Tara TEA aaa- 
st aeaa a gA i RATE: U 


aea—A longing or a craving of a pregnant woman’, 


13. ag- mfað—Fit or worthy (sfat) of turning or tossing 
about on (his) lap’. sqai fra:—‘Filled, fully occupied’. Cf. 
SECU. Fa viat Baa Tiecap pealingsy tauthe eheant. cyst, 
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‘A lute’. mam — ‘Havi : 
ng a sweet - 
sweet-talking’, Cf. firiaar. eet or pleasing voice, 


14. _gct—‘satisfied, happy (at having achieved)’. grenfa 
Wit | eile..zere—‘with flower wreaths (are) and bracelets set in 
motion or vibrating (as he was playing on the drum). afa... 
wefeeit:—‘Making mistakes while in the act of gesticulating 
(afaa) wedtatry—‘Being present i.e. sitting about) by the 
side’. aasaaq—put to shame, made them feel ashamed’. The king 
was playing on the drum, while the girls were dancing and 
gesticulating to the drum-beat. In this performance they com- 
mitted lapses in gesticulation, which the king pointed out and 
thus put these girls to shame in the presence of their dancing 
masters. Another reason for their feelings of discomfiture may 
be, as one commentator feat suggests, that their teachers may 
misunderstand their lapses as due to their excessive erotic 
involvement with the king. Cf. antag qatseny Tata 
He et TT ASATSH AAT: | 

15. qefar—At the end of dancing’. az...frera ‘(the face) 
on which the beauty-spot (fram) was soiled’. #7...fre—‘Blowing 
or exhaling mouth-breaths’, acitaq— Lived a life much 
superior to that of antec qx and amet ERAY t Lord 
of aerat, (who would rarely have had such a Hess 7 ie 

i new (forms and) objec 

16. aay.afyr—Addicted to ere nen ees 

of love’s enjoyment (#T* a199) | AAC, Si br 
i shich were arranged either in person 

trusts or appointments, w ay Feaat-—‘Objects 
(xara) or through intermediaries (amenat : 
of enjoyment only half (af) enjoyed’. and the ronnie 

The king, fed up with the same mee in the pleasures 
enjoyment in their company: tee ‘tee yecomplishments in 
they offered, by tlien ie ae assignation with others 
song and dance. He, therefore, ma 


3 messenger. His 
3 . r secretly through a z 
either openly in person eee him at such meetings by 
er 
usuabworgas 2 gwev Céllection. Digitized By Siddhanta eGangotri Gyaan Kosha 
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going over at these places in person, on account of which he 
felt frustrated and half satisfied. The cud, half chewed, had to 
be vomited, A.case of ‘Coitus interruptus’, as it were. 

17. agai a Threatening with (the lifting of) fore- 
finger, (delicate like a) tender sprout’. sifi ‘Their stars, 
curved (ga) with the knitting (fmm) of eyebrows.’ 
wanfarai—(the punishment in the form of) tying with 
girdles’, aqaq-‘More than one ime, often, frequent’. qaaq- 
‘cheating, deceiving’. 

18. ga...ufag—‘on nights fixed for love’s enjoyment. It 
appears that a sort of time-table was made and certain nights 
were relegated for sex, for which certain women were fixed ! 
On those nights, as he stayed behind, with the knowledge of 
his female messenger gone ahead, he heard the lady’s talk of 
her fears of losing him ! gfafafaas giat fafat aar—‘The messengers 
having the knowledge (of his staying behind). fragat-‘By him 
seated behind (qseq:)’. A Perfect participle of ft--ag fax..wafea: 
‘Fearful or suspecting separation (fasarw). 

19. afeeitafarerq¢—‘on account of his being seized or captured 
(mfg) by his wives for sexual pleasure. agaag...cicaa 
“Feeling eagerness or excitement (mta) for the (company of) 
dancing girls who became inaccessible (agwarg) thereby’. 
He, therefore, took to painting their pictures on the canvas 
(atfraq). In this attempt alsohe failed. aysit...atan: ‘whose 
painting-brush (afiat) dropped down (aq) from the perspiring 
(ax) fingers’. 

20. 34...1ertq--Through feelings of. jealousy for the 
opponent women (faq) who prided themselves on the (king’s) 
love for themselves’. amam aama, Through increased or 
intensified desire (for sex). skammen: ‘who abandoned their 
resentment (for the king’s deception)’. uaa... =a ‘under the 
pretext (wa) of celebrating (fafa) festivals.’ Urged by the 


excitement of Joys they arcansss vaniqusdestivities like saree 


, 


-XIX. 24] Notes $ 


in which the king’s presence was solicited, Thus finding 


opportunities for love's enjoyment. saiat fieq:—They made the 


king fulfil their desired object (mäa) viz. sexual enjoy- 
ment. d 


21. qfx..aita—By the sight (of the king) looking charming 
with (symptoms of) sexual enjoyment’ $¢...141—To whom pain 
was inflicted because of disappointment or frustration in love’. 
ma: sata—‘Trying to please or conciliate with folded 
hands’. mamat: ‘slow or dulled in the appetite of love’. 
Scratches or bruised, observed on the king’s person, as so many 
signs of vigorous sexual enjoyment, had already agonised his. 
beloveds. When he attempted to conciliate them with a show 
of love for them, he was found limp and lacking in his ardour, 
which fact also gave them additional pang ! aqiq — 
‘tormented’. 


99. ra—fatei ‘who mentioned or uttered the name (atta) 
of their rivals (ima). Tx. fargi:— With drops of tears shed 
(aft) inside the hed-sheets (ma) ate... faadt:—Bv means 
of tossings and, turnings (in bed), in the counie of which 
bangles (aaa) happened to be broken in anger’. ma. ká 
sarg: — Reproached or censured him without a sa Ta 
spoken’. These actions in bed served as a reprimand to mm. 
sericg: “Censured, abused’. Imperfect from ti —M7. ; 

93. fa..aiati—The way for whom was shown a : = 
female messenger’. TA- ‘To the creeper-bowers re a 
flower-beds were madc’. aeree..we—‘( Intercourse) w aces 
the whole time (303) was marred by mes, eae in sexual 
of his wives in the harem (aada). fe. Ti— News 


: luptuous 
intercourse with the attendant women’. The lusty; ae lowly 
monarch did not spare and leave untouched even 
eee him ! 
maids in attendance on - «who made 2 
m ey tous greedy’. aratacatert wh 
24. aitgi—‘covetous: S tjon of the name.’ Instead of 
CGrstakGaipn waracis Siitized By Siddhanta eGangotri Gyaan Kosha 
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addressing the lady, with whom he was at that time, by her 
own name, he addressed her by the name of another, who 
was his favourite (geras); hence the blunder and consequen- 
tial sarcastic remark of this lady. 

25. wfhaaerwad—‘His bed, as he stood away or left it’. 
iaa —'Tawny or reddish-brown, because of the aromatic 
powder-like saffron (dropped on it)’. qfea..ge@ ‘overspread 
with faded or crushed (qm) flower-wreaths’. featad—with 
snapped girdles lying on’. awefedt ‘With foot-prints of red lac 
dye on it’. fasaenfz—Sexual enjoyment in its wonderful forms 
of variations and deviations’. faaanft. arama in his aaga 
(400 A.D.), which probably greatly helped aiftata, almost as a 
guide-book in his descriptions of erotic scenes, mentions in his 
aifi afaro various forms of love-making in their pictures- 
que poses, such as fama, sanftanne, das, duet, Tafa, 
atier, weiter under the caption fraenfa. Many of them have 
also been sculpturally represented in the temples at aqq, 
BMH, qadar and gå. 

26. xaiqe—With the covering garments slipping off’. 
fafafa: qraa:—'By hips (#@earqr-t) with bullocks (fiat) be- 
hind’. wrq...1at:—‘whose eyes were covetously captivated’. 4 4 
an warfed:—Not as attentive (amga), as he should have been 
(wat)’, while in the act of himself painting their feet with red 
lac dye, he was greatly disturbed and distracted by the sight of 
the woman’s hips and buttocks, from which the garment had 
dropped down ! Hence the paint was not to his satisfaction, 
as he could not concentrate. 

27. faafe...a<—‘The lower lip (aa7) turned away’. Wr... 
<ifr—*The (king’s) hand held up or stopped while in the 
attempt of untying or removing (Razm). afena ‘In which 
the desire was impeded or hindered’. aaxi-—His love-making 

with his women’. aage- (served as) fuel to his passion 


, 
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28. qf. aft: — eai" 
their faces)? migi eee Bene enjoyment (left on 
merriment (wiq)., feramat-‘By BE a'in amusement ior 
smile (on-his face)’ giq ‘With th Sse pleasing with a 
(fifa) in bashfulness. ip faces droppin aac oa 

29. His beloveds i - 
his bed at the end fe eke eae 3 H m 
their delicate hands are wrapped N kiss) in which 
eia which Gn, EA oA aa around his neck’. am..mari— 
feet (maa) | BE te placed the soles of their 
at the end of night (framea)’. eave-taking or farewell (faa) 

é 30. ferent i — His royal costume, surpassing in 

charm that of qx even’. frfa—was delighted.’ Perfect from the 
root st; aaacer—‘With its marks manifest’. qorasi — 
Decoration of sex enjoyment’, 

31. afet Unsteady; fickle’ cf, marenae piraq HA 
qiga gmana IIT fragerqatiet—Putting up an excuse of 
a duty to be done for a friend’, qerara — (your) tricks, 
deceitful stratagems (to be used) for running away’ (from us)’. 
asqat—acat:— Truly, in reality. wave: weq:-Stopped or blocked 
(him) by seizing his hair (xag). ees 

32. fgn. er: aifra:—(His) women dulled (aaa) by the 
fatigue or exhaustion caused by his pitiless, vigorous love- 
making (xf). qusnifaet— ‘pretending (aufm) to give him a 
‘moga type of embrace’. wega is a kind of a tight embrace in 
which the woman presses the man with her big breasts before 
relaxing through fatigue. Also called aiga See commentary. 
daz.. -aa In which the layer of sandal paste on his bosom was 
‘rubbed off by the plump breasts (of the women) * CEN SU E 
‘The broad (q@q) space between his two arms’. aeraca—slept, 
lay upon. Imperfect from afat. 


CC-O. Prý Patya efra CIRE. by. his spylike female messengers’. 
qenfui— Going secretly. PA agp eeigg HSE ogee 


726 Raghuvarifa [XIX. 34- 


‘Gone ahead of him’. amaa:—'under the cover of darkness, 
enveloped in darkness’. gù a>afaeafa—‘Why would you cheat 
us ? #rqm::—Lover, lustful, libertine’. weqy:—‘Pulled, dragged 
(to their houses)’. Perfect from #4. 

34. vera: afaar¢ga—‘Like the rays of the moon (zgqff). 
aiaa frq—The bliss or ecstacy of the touch (of women)’. 
ufa...7—‘Intent on keeping awake during the night’. farra:— 
fear aa efr—‘Sleeping during the day’. #4at.. we—Bore com- 
parison with a lake full of white lilies blooming at night (qa). 
Even the bodily touch of his women thrilled him ! 

35. amm Ta:— With their lower lip tooth-bitten (amañfsa). 
7@...t¢:— With their thighs marked with nail-imprints’. faereri:— 
‘The artistes. Women performing dance and music’. Nom. 
Plural of feari. afrat:—‘Tormented, troubled’. fafagraaat:— 
‘With eyes directed (at the king) askance or sideways’. The 
women artistes had painful lips and laps, due solely to the 
king’s rough handling of them in his Jovemaking. Their efforts 
to play on the flute (ðq) with the help of lips or the lute held 
on the lap became agonising; hence their slanting giances at 
the king, who was solely responsible for their unsatisfactory 
performance. 

36. ast. qa—The art of dance comprising three forms 
viz. arate, ‘Expressed by bodily actions’, afam, ‘conveyed 
through the words of the song’ and ataa ‘externally indicating 
the internal fecling or emotion.’ faa:—‘Privately, secretly. 
stama—‘Having imparted or taught’. faa..aiiaa—‘Showing or 
exhibiting in a performance attended by his friends’ (to which 
experts in dance also were invited ).watt...cataafa:—*With those 
who would give a demonstration (bringing out the finer points 
in the dance)’. a4§—‘competed with the experts’, clashed’. 
Perfect from #4{-- 4. . 

Sdo. FcR vra: Whe Wee sar ARGS Oh BRAN At) AoReKs, 


hanging down over his shoulders’ afi1:—‘covered with 
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fragrant dust from the Ñq or wera flowers’. saa.. frq— A 
ficial hillocks on which the peacocks felt B 
(ma). faercfaaa:—‘Gay stroll, pleasure-walk’. Rich men in 
those days had an artificial mound or hillock built on the 
extensive premises of their mansions, which served as pleasure 
resorts on occasions. cf. aame fiaira teada: | Areata: 
ARRAIA: I WI 74, 

38. fazatq—‘On account of a quarrel or conflict’. wt... 
qat :—Who have turned their faces away (from him) in bed’. 
act ‘Did not hasten (aa) to pacify them’. aat—Perfect from 
wat. aa....faqeat:—‘Frightened by the thundering sounds of clouds’. 
cf. Adai wr et qfarrarem: 1 Aagi—Re aga — Having 
turned round (to face the king). qpr.. :—Entering inside 
his encircling arms’. 

39, mg arfitg—‘On the nights of the month of atta, 
(on wintry nights)’. afa...11@—'Resorting to palatial buildings 
with canopies (fata) at the toy’. afat.. ra:—‘Accompanied by 
lovely or graceful women’. gaan “The moonlight which 
relieved the fatigue caused by the exertions of lovemaking 
(ga). 3... fauei—Bright and clear, being freed from clouds’ 

40. a..dad—‘The sandy bank, with a row of swans as her 
girdle (a71). aifufarataa—‘Looking) like the rounded 
bullocks (of a lady)’. faquadi— Showing, displaying, exposing 
to view’. Pres. Participle of fa +4. fiar.. mfo ‘Imitating 
(aqaa) the dalliance or amorous gestures of his own 
beloveds’. The rippling river with its exposed sandy mounds 
gives to the king the idea of his beloved moving Apon p: 
fully, giving a glimpse of her behind. we. at :—‘Through the 
Jattice or eye-holes of his royal mansion . 5; 

41. wit:—Rustling, producing rustling sound : aE 
ahafe-—‘Scented with the smoke of aguru OF aloe incense. 
‘ a olden girdle (with which they are 
Cea rearactye! SROWHAEI off HRS 8936 occ Eu Sigan Gghetiri armenta 
fastened round the waist)’. gat: By 
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(fama), fit to be worn in winter (gaq) armaa..atqi—- (The 
king) who greatly loved or was fond of tying (amaa) and un- 
tying (wet) the knots (of their garments)’. His great pleasure 
was to dress and undress the ladies. yyeqat—(Women) with 
small fine waists (asìamt:) We i—‘Attracted, captivated* 
Perfect of g. 


42. frad..riamg—In the inner apartments (of mansions) 
with their interior windless (faata) grottos. afta...qeeq:—*( winter 
nights which blinked with steady eyes in the form of lamps’. 
aq...etat:—‘( Nights) which made it possible or encouraged thé 
king to indulge in all varieties of sexual intercourse’. As the 
commentator Rama observes, wintry nights have longer dura- 
tion and, being cold, prevent exhaustion and consequent 
perspiration with all the strain of lovemaking! arfetat aq:— 
‘Became witnesses (of the coupling being done before their 
eyes !)? 


43, -aferia...aud—*Developed by the southern breeze’ 
(coming from the amq mountain, covered with sandal trees). 
anai FegH—*The mango-blossom enveloped in tender sprouts 
or leaves’. The sprouting.of mango-blossoms heralds the advent 
of spring and gives great joy to the lovers. cf. ararmefarmse 
sianie aaraa | Sets PTH CTSA cat TATA | MTT VL are. 
agat:-—‘Ladies ‘who discarded or shook off their disputes (with 
the king)’sx...faari— (The king), separation from whom was 
extremely unbearable (gag), araty:—‘conciliated, pacified’. 
Aorist from ag+ ñt. 


44. a: afda Having planted or placed them over his 
lap’. qR.. ‘With the swing ( et) propelled or moved 
(aafia) by the attendants’. qeq Ssaaqq—Swinging with the 
(the grip on) the ropes left off.’ wassa ‘under the pretext of 
the fear ( of fa REAR ERE IS AWA B) sah nis WAR od on kene ; 


cuse for them to clasp the king by throwing their arms roun 
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the king’s neck (#wsq)—and holding him tight (fife) in 
embrace. 

45. qaz.. at:— With layers of sandal paste applied to 
their breasts (mazit. Milk-containers)’. Afni With 
charming decorations formed by woven strings of pearls’. sift... 
%act:—‘with jewelled waist-bands hanging over bullocks’. sea... 
fafafa:—By means of the attire they wore as -proper for the 
summer season’. q faaft—‘Attended upon him’. Perfect from ðq. 

46. a4..agati—‘In which mango-blossom (agat<) was 
brewed,. td...aamT#—‘which was mixed with the (juice of) red 
qea flowers.’ awa—spirituous liquor’. faadtt:—The lustful 
feeling, passion, lit. mind-born’. ag... $U: —‘Gone weak or feeble 
on account of the disappearance of the season of spring (#4) (? 
qa...1aq—Became fresh again ? wt—‘Drank’. Perfect from T1— 
‘to drink’. ‘With liquor, his libido increased all the mode’. 

47, aafaye:—'Turning his face away (faye) from any 
other duty’. xfa... fafa — ‘Enjoying the pleasures of senses 
viz. the eyes, cars, nose, tongue and skin’. aTqattedt:— 
‘carried away by passion, lit. the Body-less god of Love’. at 
agg ‘Seasons as indicated by their own characteristic symptoms’ 
aearerq— Passed, allowed to go’. 

48. savd..i—Though he was so negligent, swerving from 
(his legitimate duty cf. afg arira eT MART wae: | AR, 
1. saraa:—‘Because of his regal power, majestic glory. araag— 
To attack, to overpower’.7 wig:—-‘Were not able’, bade Ta 
from% ‘to be able.’ xfa. ma: —Discase (ama) ponese a 
caused by his passion for sexual pleasures (4i) se ett aike 
the curse of <a pronounced by him on the moon’. A reference 
to a mythological episode. “<i (naĝ had pues 
daughters, bearing names of the twenty-seven constel ed 
who were given in marriage by him to the Moon Ce 
was, however, more fond of the fourth wife tet, Ba oe 
ore days than what was stipulated. 


vel . 
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shed wx and enjoined upon him to pay equal attention to all 
his wives, without favouritism. The reprimand, however, 
had no effect and hence za cursed him that he would 
be childless and would suffer from consumption. This greatly 
affected the growth of plants and medicinal herbs. Therefore, 
the gods pleaded with za to relent and reconsider. Accordingly 
wa ordained the fortnightly waxing and waning for the 
moon |” afait¢—‘Diminished, caused to waste away, reduced’, 
Imperfect from fa. 

49. fax aatera:—*Not listening (amaa) to the (advice of 
the physicians’. qedt¢ agag ‘The things of attachment or 
addiction, evil reactions or repercussions of which have been 
noticed (qea) tatgfa:—ga:—‘Lured or tempted by sweet or 
pleasurable objects’. ga frarida—‘Is curbed or restrained with 
great difficulty (g@) from them (a:)’ 

50. wg4eaT—‘With a face (become) pale (Tg). aeram 
‘With very few decorations. a..174T ‘With a gait (maa) 

‘dependant on support (mama). ggat ‘With a voice (that had 
become) soft.’ us...afgtit:—‘Bodily reduction or thinness, be- 
cause of pulmonary consumption, ‘Consumption of the Moon’. 
mmaa Fey aat—‘Reached the stage of comparison or 
similarity (gat) with the condition (qqaeat) ofa lovesick (aram) - 
person’. cf. agit amaa eae aad Tee ae Tet | agai wy 
Tea ae: | Meee III. 

Sl. aar afi—The king affected or afflicted by consumption 
ufrat...oata—‘ (The family of Raghu became) like the sky with 
the moon left in his last (afer) digit’. at=_a. ‘ar’ wea: gard. TE- 
qavi —‘Like a pond or puddle in summer (a4) with only mud 
(1%) staying at the bottom.’ arm...arety ‘(like) a lamp recept- 
able (amm) with its dwindling (arm) flame. 

52. aléq{—Very surely’. (ata). feaag ‘During these days — 

_ V.L. gg Rag is preferable. gq...araafi—‘Practises or performs 

some seligiqus rites, (TH). aiiz NOhd wishing) te expert? 


-XIX. 56] Notes 5. 
view the king’s disease (y). (aq...maT:— (His) subjects who 
were suspecting or apprehending evil or something disastrous. 
wraqq:;—‘Often said or affirmed’. Perfect from qq. 

53. aie...a@:—‘Having many women as his close compa- 
nions i.e. wives’. Tart..ate ‘Not looking forward to obtaining 
any offspring (that would continue the family-line) and that 
would free and purify the ancestors (qa¥t)’ ¢...17¢—The 
disease that defeated or overpowered the efforts of his 
physicians’. salt qa at{—‘Like a lamp (that cannot resist) a 
gust of wind 4 amq- ‘could not overcome’. Imperfect from 
aRt. 

54. qfra..gat-: (Ministers) meeting to consult) with (t) 
the Priest of the family (deat) having knowledge of the last 
(afa) sacrificial rites (7g), trrnfaq aafeer-‘Putting up the 
excuse of performing pacificatory religious rites for curing the 
disease’. yglvat¥—In the palace-park’. dR pq aq — Laid him 
secretly (ë) on the fire (ffafr) when it was fully ablaze 
Ta gaine: @—‘By these (ministers) who immediately 
(arq) collected together (awe) the chief dignitaries eaog 
the (king’s) subjects’. aq. ..wa— (The Chief geen ose 
auspicious signs and symptoms of pregnancy were we ou 
noticed (by them)’. wentarfeit—His wife (Queen) ete 
and religiously married to him)’. T too: SOVE 
accepted the royal glory (of the office)’. 4 ene 

a ene 
death (frat) of such a king ( | z 
which was at first (xma) heated (by tenet): AEE 
“Thrown out from the mouths of golden Jars- HiS m d 

during the coronation rites one 
<By the cool waters (poured) ition of the Raghu family’ 
in conformity with the tradition O E format 
fraifra:—Was cooled down’. ppp. of the 
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57. %xa4..wtati—‘For the welfare or prosperity (warg) of 
the subjects who were eagerly looking forward to the time of | 
her child to birth (maama) antié—‘Hidden or concealed | 
within’. Like alamp placed on threshold, this adjective goes | 
both with wi and fafa. fafa...qfte—Like the handful (qf) of | 
seeds sown in the month of marr (amq), maae ‘seated on the | 
golden throne’. #eq1...11—whose commands were never opposed | 
or refuted’. att:—ard—‘In consultation with the hereditary, | 
(a¥et:) old and experienced ministers’ ueaq afiraq—‘governed | | 
the kingdom of her husband)’. 

A widow on the throne! Such is the tragic end of the | 
illustrious Race of the Raghus! But she is pregnant. She | 
ascends the throne as regent on behalf of her unborn son. Thus | 
the poem abruptly ends on this note of hope. | 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhanta eGangotri Gyaan Kosha 


5 BOOKS EDIEDI x 
Notes, jamodeenen, etc.) 


Abhijãänaśākuntala of Kālidāsa 
Daśakumāracarita of Dandin 
“ A HigherS ‘Grammar - 


Kumarasambhava of Kalidasa 
Malatimadhava of Bhayabhiti 
Mälavikāgnimitra of Kalidasa 
Meghadiita of Kalidasa 
Mrcchakafika of Siidraka 
Mudräräkşasa of Visikhadatta 
Niti and Vairagya Satakas of BI 
Paiicatantra of Visnusarman 
Pratima Nafaka of Bhāsa 
Priyadarsika of Sri Harsadeva 


Ratnivali of Sri Harga Deva 
Rtusathhara of Kalidasa 
Syapnayasavadatta of Bhäsa 
Uttara-Rama-Carita of Bhavabhiti Pa : 
Veņisarhhāra of Bhațța Nārāyaņa ~~} 
Vikramorvasiya of Kālidāsa 
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A K Warder < 


iterature is planned i in seven. Aea asa compre- 

asive study of literature (Kavya) in the Indian tradition from 

the standpoint of the literary ‘criticism of that same tradition, ` 
-othe a an peie the enjoyment of literature asit was meantto be- 


ve T "presents. Indian bery Criticism including the aesthe- 
“tic theories. about the -nature of. enjoyment of literature, the 
techniques of dramaturgy and poetics, the nature of the literary 
‘genres and a-sketch of the milieu of the writers and critics. 
Vol. Il deals with the formation of the tradition known as 
Kavya, and the’ early classical models ‘created by Valmiki, 
S -Gunadhya;, ASvaghoga Satavahana and Others. Vol. III presents 
‘the celebrated writers like Sidraka, Visnusarman, Kalidasa, - 
Pravarasena, : Amaruka, Bharavi, Subandhu and Visakhadatta, 
. With. a new analysis. and. appreciation of their poetry. Recently - 
< - discovered manuscripts are utilised to resurrect writers like Sarva- 
oo. séna, Matrgupta, Mentha etc.: touching briefly the history of the 
__, Period. Vol. IV describes in more detail the extensive literature 
“. preserved from the 7th-and 8th centuries. It analyses the extant 
-novels.of famous writers such as Bana, Dandin, Kutihala, 
‘Haribhadra and ‘Uddyotana, : The plays of Harsa, Narayana, 
and Bhavabhiti are also assessed critically. Vol. V delineates in 
etail the ‘plays, dramas, ` legends, . commentaries, dramatic. 
Criticism and techniques of the stage pertaining to the period 
‘covering Ith and 10th centuries from Saktibhadra to Dhanapila. 
~ Vol. VI deals with the Indian literature produced in the 11th cen 
: tury C.B. which is dominated by fiction: including short and lo~ ~ 
oda novels and legends i in prose as well as poetry. 
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